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PREFACE. 


Toe creation ot a local Museum at Sarnath was due to the 

initiative of Dr. J. H. Marshall, c.1.z., Director-General 
of Archeology in India, who during two seasons personally con- 
ducted the excavations on this important Buddhist site. The 
plans were prepared by Mr. James Ransome, late Consulting 
Architect to the Government of India. As at the end of the 
cold season of 1908-09, when the building was nearly com- 
pleted, Dr. Marshall proceeded home on long leave, it fell to 
my task to take measures for the proper arrangement of the 
sculptures in the new quarters. The work of arranging and 
labelling was done in the cold season following under the per- 
sonal supervision of Lala Daya Ram Sahni, M.A., who had 
‘taken an active part in Dr. Marshall’s explorations, and was, 
therefore, well qualified for the task. At the same time he 
prepared a catalogue of the exhibits which is now offered to 
the public. 


The labels on the objects themselves are, of necessity, very 
brief, and it has, therefore, been our aim in the present cata- 
logue to embody all information which may be of interest both 
to the dilettante and to the expert. The order followed in 
listing the exhibits is chiefly chronological. At the same time 
it, seemed advisable, for practical purposes, to adopt a division 
into three main sections—images (B), bas-teliefs (C) and archi- 
tectural pieces (D)—corresponding to the arrangement of the 
sculptures in the galleries. It will be noticed that the first 
gallery adjoining the central hall has been reserved for images, 
whilst the architectural pieces have been arranged in the second 
- gallery which forms the southern wing of the Museum building. 
The central hall contains mainly large-sized images, besides the 
Agoka capital described in the first section of the catalogue. __ 
It is true that, with the exception of a very few statues h e ; 
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are in the round, all the images so-called, are carved in relief 
and that architectural pieces are frequently decorated with 
figures of Buddha or with scenes of his life. It is, therefore, 
not always easy to decide to which section a particular seulp- 
ture. should be relegated. On the whole, however, the 
method of grouping followed seems to have distinct advan- 
tages for the purpose of comparative study. 


In assigning the sculptures to certain periods we can in 
several cases rely on inscriptions which afford a firm chrono- 
logical basis, even if they are not dated and one has to depend 
on paleographical evidence alone. Inthe great majority of 
cases, however, the only means of dating a sculpture has been 
the testimony of style. Such evidence is at first sight some- 
times deceptive, as, apart from the characteristics of a certain 
school or of a certain period, there is the element of the skill 
of the individual artisan to be taken into account. Thus a 
piece of sculpture, apparently debased and consequently late, 
may be merely the production of a bad werkman. On the 
whole, however, the sculptures of Maurya, Sunga, Kushana, 
Gupta and Medieval’ periods represent very distinct types 
and within those main divisions, at least, may, 1 in nearly all 
cases, be classified with confidence. 


In an introductory note I have given a brief account of the 
ancient site of the Deer-park (the modern Sarnath), of the 
explorations carried out on this locality for more than a century. 
and of the sculptures which in the course of these explorations 
have come to light. Those who wish for more detailed inform- 
ation, are referred to the works cited in my bibliographical 
list. 


J. Pu. VOGEL, Pu.D., 
Superintendent, Archeological Survey of India. 
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and late Medisval (900—1200 A. D.). 
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INTRODUCTION. 


I.—The Deer-park of Benares. 

“Thus the Wheel-of-the-Law of twelve forms has been set in motino and has 
been understood by Kaundinya, and the three Jewels have sprung up. The 
Buddha, the Law and the Community, these are the three Jewels; carried from 
one to the other, the Word has reached the abode of the City of Brahma. It 
has been turned—the spotless Wheel-of-the-Law—by the Lord of the World, the 
Saviour, and there have come forth the three Jewels very hard to attain in 
this world.’’ Lalita-vistara (ed. Lefmann), p. 421. 

It is recorded in a sacred text* that shortly before his final extinc- 
tion the Buddha enjoined on his disciples that they should visit the 
four places connected with the main events of his life—his birth, enlight- 
enment, first preaching and death. This commandment has been faith- 
fully kept by his followers up to the present day, and this accounts for 
the importance of Sarnath as one of the four great places of pilgrimage 
of the Buddhist. For it was here that the third event is believed to 
have taken place—the preaching of the first sermon by the Buddha or, 
in the more picturesque language of the ancient scriptures, the “ Turn- 
ing of the Wheel-of-the-Law ” (Sanskrit Dharmachakra-pravartana). 

The well-known Mahayana book, the Lalitavistara in its penultimate 
chapter, relates at considerable length “the Turning of the Wheel-of- 
the-Law ”’ whilst this episode in the Master’s career is only very briefly 
referred to in the earlier Pali texts. In the Sanskrit book we read that 
Buddha, after having attained perfect enlightenment, resolved, first of 
all, to convert Kaundinya and the four other mendicants (called the five 
Bhadravargiyas, i.e., the five “of the blessed Band ”) who had previ- 
ously been the companions of his austerities. With his dive eye he 
discerned that they tarried m the Deer-park (Sanskrit Mriga-dava, Pali 
Miga-diya) at a locality called Kishipatana? (Pali Isipaiana) near 
Benares. Accordingly he went thither and, after having begged his food 
in that city, betook himself to the Deer-park of Rishipatana. On seeing 
him from far, the five mendicants remembered how he had forsaken 
the rigid vows of ascetic life, and they resolved not to rise from their 
seats norto honour him with a respectful salutation. But as he 
approached, the five, unable to resist the splendour and majesty of the 





1 The Book of the Great Decease in Buddhist Suttas translated from Pali by T. W 
Rhvs Davids [Sacred Books of the East, Vol. XI), Oxford 1881, pages 90 f. ie 

2 The name is explained by Fa Hien, Record of Buddhistic kingdoms (transl. Legge), »~ 
page 94, and by Hiuven Tsiang, Buddhist records of the Western World (transl. Beal), Vol. If,” ie 
pages 50f. eet Lene 
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Enlightened One, rose to their feet and received him with every mark of 
veneration, He then announced to them that he had attained the 
supreme state of a Buddha and during the third watch of the ensuing 
night he preached to them the Law which had been revealed to him. 

The text of this sermon was supplied by “the four noble truths ~ 
(Sanskrit chatvari arya-satya ni; Pali chattare ariya-sachcha ni) about 
suffering, the origin of suffering, the cessation of suffering, and the way 
leading to the cessation of suffering! The substance of the Buddha's 
first sermen may be rendered as follows. Human existence is bound up 
with suffering which is due to desire and can only be overcome by sup- 
pressing desire. The way to this end is “the noble eight-fold path ~ 
which consists of a noble and unselfish mode of thought and life, in 
which the extremes of self-indulgence and mortification are equally to 
be avoided. 

The preaching, of the first sermon ‘s believed to have taken place 
“n 528 B.C. 2 when the Buddha was thirty-five years of age. For nearly 
three centuries after that date nothing 1s recorded regarding the history 
of the Deer-park of Benares, though it may be assumed that soon after 
Buddha’s Nirvana it became a place of pilgrimage. 

The earliest dateable and at the same time the most important relic 
hitherto found at Sarnath is the inscribed pillar erected by Asoka 
about 250 B.C. This magnificent monument has alas! suffered irrep- 
arable damage, only so much of the shaft being preserved intact as was 
buried underground at the time of its destruction, though the frag- 
ments of the upper portion andthe lion capital (Plate IV), which once 
surmounted it were discovered near by. Although, in consequence, 
the beginning of the inscription has been almost completely lost, its 
purport can be established with certainty. It is an edict against 
schismatics, who are to be expelled from the Community of Friars 
(bhikshusangha) and made to don the white garb of the layman.* It 
may seem somewhat surprising that in the edict, at least in the preserved 
portion, no reference whatever is made to the great event which was 
supposed to have taken place on the spot. where the column was erected. 
The pillar is apparently not, as one would expect, a memorial of 
Buddha’s first sermon. Most probably it seemed at the time superfluous 
to record what was a matter of common knowledge among all who 
visited the spot and which was not likely to be forgotton. 


1 A Pali inscription incised on a fragment of an old stone umbrella, found at 
Sarnath in 1907 to the west of the Main Shrine, gives the text of Buddha's first sermon. 
It is Nb. D (c) 11 of the Museum Collection. Cf. A. S. R. for 1906-07, pages 95 f. 

2 The Buddhists of Ceylon celebrated the 2500th anniversary of the preaching 
of the first’ sermon in A.D. 1911. i 

8 [t is interesting thatthe Buddhist books speak of a difference in the Community — 
regarding certain questions of discipline which led to the second Council being held at 
Vaisali in the time of Asoka, 
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Another monument which most probably goes back to the days of 
Asoka or at any rate of the Maurya period is the brick st#pa or relic 
tower situated immediately south of the pillar and of the Main Shrine. 
Little of it now remains owing to the spoliation of one Jagat Singh, 
who in 1793-94 almost entirely demolished this venerable monument 
and utilized its material to build the Jagat Ganj at Benares, named 
after him. In the published accounts of Sarnath excavations the stwpa 
in question is usually designated as the ‘ Jagat Singh Stvpa.’ Its demo- 
lition led to the first recorded discovery of antiquities at Sarnath and 
opened the era of archxological explorations as will be related m the 
next chapter. 

A third monument of the same epoch is the monolith stone railing 
which Mr. Oertel discovered in the foundations of the southern chapel of 
the Main Shrine and which has been left in the position in which it was 
found. On account of its wonderful polish and the precision with which 
it is carved, features that are characteristic of ASdka’s monuments, it 
can be assigned with practical certainty to the Maurya period. Most 
probably it was erected to protect some object of unusual sanctity, 
possibly marking the very spot where the Buddha was supposed to have 
sat while “turning the Wheel-of-the-Law.” But whether at the time of 
discovery it still stood in its original position, it is impossible to deeide. 

To a somewhat later period—that of the Sunga dynasty—we may 
assign the railing of which several pillars and rails, partly built into 
later structures, were found round the Asoka column and the Main 
Shrine. Some of the pillars bear votive inscriptions which show that 
the construction of this railing was due to the co-operation of various 
persons (to use a modern phrase, the cost was met “by subscription ”’), 
each individual contributing one member—either an upright, a cross-bar, 
coping-stone or plinth-stone. The names of the pious donors, which 
are recorded on the stones in Brahmi script, are unknown to history, 
but apparently some were friars and sisters and others lay-members 
of the Buddhist community. It is curious that two of these railing 
pillars, Da 15 and 16 in addition to the original votive inscription of 
about the 2nd century B.C., bear each a later record of the Gupta period 
(4th or 5th century A.D.), which indicates that the pillar was re-dedi- 
cated at that time as a lamp-post at the “Chief Fane of the Lord 
Buddha ” (Sanskrit Mila-gandha-kutyam Bhagavato Buddhasya). 

This “Chief Fane of the Lord” is also mentioned in clay sealings 
of a somewhat. later date (6th or 7th century), which in the excavations 
of 1907 were found to the west of the Main Shrine.’ It was evidently 
the principal temple of the “ Convent of the Wheel-of-the-Good-Law ” 


(Sanskrit Saddharmachakravihara). The latter name, which occurs fitst~ 
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on these sealings and is also found in later documents up to the 12th 
century, was evidently the designation given to the whole Monastery on 
account of its association with the first “turning of the Wheel-of-the- 
Law.” : 

The inscriptions also throw some light on the various sects which 
occupied this important monastic establishment. About the beginning 
of the Gupta epoch (ce. 300 A.D.) the Sarvastivadins appear to have 
been the predominant fraternity at Sarnath, for they are mentioned in 
three short epigraphs, one incised on the topmost step of the stone 
stairs on the south side of the Jagat Singh Stipa and two on the mono- 
lith stone railing found under the southern chapel of the Main Shrine.’ 
Now it is a curious circumstance that one of the two latter inscriptions 
appears to have been engraved on the place of an earlier record which, 
in all probability, contained the name of another sect, by which the 
railing had originally been erected. The Sarvastivadins are an offshoot 
of the orthodox Sthaviravada, and must have been powerful in Northern 
India, in the days of the Kushana Empire, as appears from inscriptions 
found at Mathura (Muttra) and Peshawar. 

On the Asoka column we find beneath the original edict a later 
inseription—a record of another sect, the Sammitiyas, who were a 
branch of the Vatsi-putriyas, and, like the Sarvastivadins, belonged to 
the Hinayana or ‘ Lesser Vehicle.” This additional inscription appears 
to belong to the 4th century and is but slightly posterior to the records 
of the Sarvastivadins. The Chinese pilgrim Hiuen Tsiang, when visiting 
the Convent of the Wheel-of-the-Law in the Tth century, found it still 
in possession of the Sammitiyas, who at that time counted no less than 
fifteen hundred priests. 

This brings us to the period of the Chinese pilerims who have left us 
such valuable descriptions of the sacred places of Buddhism in India. 
That the spot where Buddha set the Wheel-of-the-Law in motion, was 
one of the chief aims of their pilgrimage goes without saying. I-tsing 
when starting from his home in distant China, tells us :—“‘ I would 
sometimes direct my thoughts far away to the Deer Park ” ; and, after 
describing the priest’s simple outfit—his jar, bowl, clothes and umbrella 
—he continues :—‘“‘At the season of pilgrimage to the Chaityas of Raja- 
eriha, the Bodhi tree, the Vulture Peak, the Deer Park, the holy place 
where the sala trees turned white like the wings of a crane (in Kusina- 
gara), and the lonely grove that has been dedicated toa squirrel. 

In these seasons travelling priests assemble by thousands in every 


one of the above places day after day from every quarter, and all travel 


in the same manner (as described above).” 


_ 








i A. 8. R., 1907-08, p. 73, No. I, Pl. XXI, 1; ibid. 1904.05, p. 68 and Pl. XXXTI,__ 
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A detailed account of the convent of the Deer-park is given by the 
pilgrim Hiuen Tsiang, but it is no easy matter to identify the individual 
monuments mentioned by him. It is clear that inj the six centuries 
which intervened between the time of his visit andjthe final destruc- 
tion of the famous Convent many changes must have occurred. In the 
first place he describes a grand temple, which contained a life-size brass 
image showing the Buddha in the act of turning the Wheel-of-the-Law. 
As this was evidently the principal temple, we may perhaps identify it 
with the “Chief Fane” (Mila-gandhakuti), which, as we saw, 1s 
repeatedly mentioned in inscriptions. It is also permissible to assume 
that it occupied the site of the ‘ Main Shrine ’ excavated by Mr. Oertel 
in 1905. This building, which belongs to a comparatively late period, 
is raised on the ruins of an earlier edifice. 

Hiuen Tsiang next mentions a stone st#pa built by Asoka, to the 
south-west of the temple first described. It is certainly tempting to 
identify it with the st#pa demolished by Jagat Singh in 1793-94, but 
it should be noticed that this building is due south of the temple and 
is built of brick, not of stone. It had not even a stone facing like the 
Dhamékh. A way of meeting the difficulty is to assume that it was 
plastered and that, the material consequently bemg invisible, Hiuen 
Tsiang erroneously assumed or was informed that it was built of 
stone. 

“Tn front of the building [#.¢., the ASoka Stzpa],” says the pilgrim,’ 
“is a stone pillar about 70 feet high. The stone is altogether as bright 
as jade. It is glistening, and sparkles like light; and all those who 
pray fervently before it see from time to time, according to their peti- 
tions, figures with good or bad signs. It was here that Tathagata |1.¢., 
Buddha] having arrived at enlightenment began to turn the Wheel-of- 
the-Law.”’ 

This stone pillar glistening and sparkling like light was probably the 
Asoka pillar, though it can hardly have attained the alleged height. 
It seems also most surprising that the pilgrim mentions neither the 
edict of Asoka incised on the shaft nor the crowning lion capital which 
now excites our admiration. But it should be remembered that Hiuen 
Tsiang was a pilgrim in search of religious edification and not an anti- 
quarian or artist and that a supposed miracle appealed to him far more 
than the beauty of a sculpture or the historical value of an ancient 
record. 

Notwithstanding discrepancies, I feel inclined to accept the above 
identifications which were first proposed by Mr, Oertel. Hiuen Tsiang 
naturally started his account with the main monuments which marked 
the spot where Buddha preached his first sermon. To my mind there ~ 
Se SSeS eS eee 

1 Beal, Buddhist Records of the Western World, Vol. LI, page 40, indira Shcant Nationa 
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can be no doubt that this most sacred spot was indeed indicated by the 
Main Shrine, Jagat Singh’s Sizpa and the Asoka Pillar. If we are 
right in our assumption, it would afford a further warning that the 
accuracy of the pious palmers from China must not be too closely 
insisted on and that their accounts must be interpreted ewm grano salis. 

In the course of its existence of nearly one millennium and a half, 
the great Convent of the Wheel-of-the-Law must have known many 
- yicissitudes. We shall see in the sequel that from the circumstances of 
a find of-sculptures made by General Cunningham it is probable that 
the Sarnath buildings were destroyed or at least threatened with des- 
truction at the time of the great Hun invasions in the beginning of the 
6th century of our era. More than once, we may assume, the main monu- 
ments were wilfully destroyed or fell to decay owing to indifference and 
neglect. But on each occasion some pious patron came forward and 
new buildings arose on the ruins of the old. 

Of one such restoration we possess a record in an inscription dated 
Samvat 1083 (—A.D. 1026), incised on the base of a Buddha statuette - 
which came to light in 1794 in the course of the depredations of Babu 
Jagat Singh. This important record has been discussed more than 
once and, in the light of recent discoveries at Sarnath, its meaning 
may be considered as well-nigh established. Its purport is that in 
the reign of Mahipala, king of Gauda (Bengal), the brothers Sthira- 
pala} and Vasantapala (perhaps his relatives or governors) restored 
twogbuildings named Dharmarayika and Dharmachakra and, moreover, 
raised a new shrine of stone relating to ‘ the eight great places ’ (ash{a- 
mahdasthana-satla-gandhakulim). We have seen that Dharmachakra 
was the general name of the Convent of the Deer-park. It is, however, 
uncertain whether in the present instance the name applies to the 
monastery or to the principal temple which, in the days of Hiuen Tsiang, 
contained an image of Buddha in the attitude of turning the Wheel-of- 
the-Law. The term dharmarajika denotes a stupa, but we are not in 
a position to decide which of the many st#pas of Sarnath was the one 
repaired by the Pala brothers. We may, perhaps, assume that they 
selected the st#pa which in their eyes must have been most important 
of all, namely, the one which in after days was demolished by Jagat 
Singh. In support of this conjecture it may be poimted out that the 
Buddha image bearing the inscription appears to have been found not 
far from that monument. Its exact find-place was not recorded at the 
time of its discovery so that it is hopeless now to attempt to identify 
the new gandhakuti built by Sthirapala and his younger brother. Nor 
is it clear what is meant by ‘the eight great places’ (ash{a-mahasthana) -~ 
to which it referred. It may, however, be noted that among the sculp- — 


1 No. B (c) 1 of the Museum Collection. 


( 7) 


tures discovered at Sarnath there is a slab with representations of the 
eight main events of the Buddha’s life (Plate XIA, b). The places 
where these events were supposed to have occurred were, as we saw, 
the principal places of Buddhist pilgrimage and might well be indicated 
by the word mahdsthina, meaning “a great place.’ It is, therefore, 
possible that the Gandhakuti of the two Pala brothers contained a sculp- 
ture of the eight main scenes, although the slab referred to belongs to a 
much earlier period. This much, however, is certain, that m A.D. 1026 
a restoration of the main monuments of Sarnath took place, and we may 
perhaps connect this restoration with the capture of Benares by Mahmad 
of Ghazni, which occurred in A.D. 1017. It may easily be imagmed 
that the Convent of the Wheel-of-the-Law with its numberless images 
must have had special attractions for the great idol-breaker. 

Sir Alexander Cunningham assumed that Sarnath was destroyed in 
A.D. 1033 by Ahmad Nialtigin, the general of Mas‘ad. But the very 
passage ! quoted by him in support of his assumption seems to contra- 
dict it. For it is definitely stated that only “the markets of drapers, 
perfumers and jewellers ” were plundered and that ~1t was impossible 
to do more.” Moreover, it is evident from a fragmentary inscription e 
of the reign of the Kalachuri king Karpadéva of Tripuri (the date 
corresponds to the 4th October 1058) that the “ Convent of the Turning 
of the Wheel-of-the-Law ” was then in existence, and it seems unlikely 
that a second restoration had taken place in the meantime. It is 
interesting that the devotees mentioned in this document were followers 
of the Mahayana or “ Greater Vehicle.” In fact, the inseription records 
the copying of the famous Mahayana text Ashfasahasrika, also called 
Prajiaparamita or ‘ Transcendental Wisdom.’ | 

The latest historical record of the famous Monastery of Sarnath 1s 
an extensive eulogy (Sanskrit prasasti) ? carved on a stone slab which 
was found in the course of Dr, Marshall’s excavations of 1908. From 
it we learn that Kumaradévi, the Buddhist Queen of King Govinda- 
chandra of Kanyakubja or Kanauj, restored “ [the image of] the Lord of 
the Wheel-of-the-Law ” (sr7-Dharmachakra-Jina) as it existed in the 
days of Asoka the Righteous, and placed it in a temple or vihara built 
by her. Evidently the image enshrined in this temple represented the 
Buddha (also called Jina, i.e., ‘the Conqueror ’) in the act of turning 
the Wheel-of-the-Law. As this idol was supposed (wrongly, no doubt) 
to have existed in the days of Asoka, it must have been a thing of great 
sanctity and was perhaps the main object of worship at Sarnath. But 
it should be noted that the inscription was found a long distance from 





A/S. R., Vol. VIE, page 16. __ | aes < 
4. 8. R. for 1906-07, page 100, No. XUT. No. D (J) 8 of the Museum Collection. 
Ep. Ind., Vol. TX, pages 319 £ No. D (J) 9 of the Museum Collection, oo Se0%) 6m 
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the Main Shrine, namely, to the North of the Dhamékh stipa just below 
the raised mound running east and west over the remnants of the old 
Gupta monasteries. 

The queenly donor mentioned in the inscription was, through her 
mother, related to the Pala kings of the Gauda country (Bengal), where, 
as we know, Buddhism still lingered on after it had disappeared from 
Northern India, Her royal husband, Gdvinda-chandra of Kanauj, 
whose inscriptions range from A.D. 1114 to 1154, though apparently 
not a Buddhist himself, favoured Buddhism. In 1130, he even made 
a grant of several villages to the famous Convent of Jétavana, which 
had been the favourite abode of the Buddha outside the city of Sravasti.? 
It is significant that in the Sarnath eulogy Gévinda-chandra is described 
as a heavenly champion deputed by Siva to protect Benares from the 
wicked Turushka warriors. Indeed, the Turushkas, 7.¢., the Turks, had 
become an imminent peril to the ancient civilization and religion 
of India. Half a century after Godvinda-chandra’s reign, Muslim 
sovereignty was triumphantly established in the ancient capitals of 
Delhi and Kanauj (A.D. 1193). In the same year Jai Chand, the Raja 
of Benares, was slain in battle, his capital taken and a large number 
of temples and idols destroyed. 

It was, no doubt, this violent overthrow of Hindu rule in Hindustan 
which brought about the final destruction and abandonment of the 
Great Convent of the Turning of the Wheel-of-the-Law. The Muslims 
must have found here ample room for a display of their iconoclastic 
zeal, and it would seem that whatsoever still remained of convents and 
temples were overwhelmed in a general conflagration. The crumbling 
walls of the rumed sanctuaries were gradually buried under the dust 
of the ages and only the three large monuments—the Dhamékh, the 
Chaukhandi and the ancient Maurya relic-tower—still bore testimony 
to the departed glories of the ancient Deer-park. 2 

No doubt, the place where the Buddha preached his first sermon was 
hever quite forgotten by his followers ; and pugrims from Burma, Ceylon 
and Tibet must have continued to visit Sarnath. The ancient ‘ Topes,’ 
no longer glittering with gold, but overgrown with grass and shrubs, 
still received the homage of the faithful. But there were no orange- 
robed friars to receive the weary palmer from distant lands and to show 
him each sacred spot hallowed by the acts of the Master. The life of 
the Deer-park as a place of worship seemed to have ceased for ever. 

There is, it is true, i the centuries of silence which follow, the record 
of an imperial visit. Humayan, the second Mughal ruler of Hindistan,_ 
once visited Sarnath, and some time after his death in the year 15885 
A.D., his son, the great Akbar, deemed the fact sufficiently important 

1 Ey. Ind., Vol. XI, pages 20 ff. alan phe bl 
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to have it recorded in stone. ‘‘ As Humayin, King of the Seven Climes, 
now residing in Paradise, deigned to come and sit here one day, thereby 
increasing the splendour of the sun, so Akbar, his son and humble 
servant, resolved to build on this spot a lofty tower reaching to the blue 
sky. It was in the year 996 A.H. that this beautiful building was 
erected. +” 


The octagonal brick tower erected by Akbar on the top of the Chau- 
khandi little deserves the extravagant praise bestowed on it in the 
Persian inscription. The pity is that the Emperor did not rather choose 
to record the impression made on his mind by the mysterious memorials 
of the past. No doubt, his feelings were different from those of the 
early Muslim mvaders, eager to sweep away all signs of idolatry. Dimly 
perhaps he must have felt the curiosity to penetrate into the secrets 
of bygone ages, of which these quaint and ragged piles had witnessed 
the long-vanished life. Was it the Great Sikandar who had built them 
or Ram Chandar whose deeds the Indians sang ? 


I].—The Explorations. 

Yet another age had to dawn to usher in the true spirit of research 
which was to bring to light the forgotten history of the ancient Deer- 
park. It was an accidental discovery which gave the first clue. The 
most venerable monument of Sarnath, the ancient Maurya stupa, per- 
haps founded by the great Asoka himself, fell a victim to the cupidity 
of one Jagat Singh, Diwan of Chait Singh, the Raja of Benares. Not 
protected by an imperial tower like the Chaukhandi nor, defended 
like the Dhamékh, by a cuirass of stone slabs riveted together with iron 
clamps, it afforded too ready a supply of good building material not 
to be utilized by a sober-minded individual like the Diwan of Raja 
Chait Singh. As a new quarter of Benares, named Jagat Ganj after the 
spoiler, rose into being, the ancient Dharmarajika disappeared down 
to its foundations, but it did not vanish without revealing some of its 
lost. history. 


Mr. Jonathan Duncan, the Commissioner of Benares, has left us an 
account of the incidental discovery made by Jagat Singh, which opened 
the era of archeological exploration at Sarnath. It was communicated 
by him in a meeting of the society mstituted m Bengal only a few 
years before “for inquiring into the history and antiquities, the arts, 
sciences, and literature of Asia.2”’ His “ account of the discovery of 


two urns in the vicinity of Benares ” is interesting enough to be eS 


in full. 





7 Asiatic Researches, Vol. V (1798), pages 131 f. and Vol. IX, page 203. 
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“ T herewith beg leave to deliver to the Society, a stone and a marble 
vessel, found the one within the other, in the month of January 1794, 
by the people employed by Baboo Juggut Sing, in digging for stones 
from the subterraneous materials of some extensive and ancient build- 
ings in the vicinity of a temple called Sarnauth, at the distance of about 
four miles to the northward of the present city of Benares. 

‘In the innermost of these cases (which were discovered after 
digging to the depth of eighteen hauts or cubits under the surface) were 
found a few human bones, that were committed to the Ganges, and 
some decayed pearls, gold leaves, and other jewels of no value, which 
cannot be better disposed of than continuing in the receptacle in which 
they must have so long remained, and been placed upon an occasion on 
which there are several opinions among the natives in that district ; 
the first, that the bones found along with them may be those of the 
consort of some former rajah or prince, who having devoted herself to 
the flames on the death of her husband, or on some other emergency, 
her relations may have made (as is said to be not unprecedented) this 
deposit of her remains as a permanent place of lodgment ; whilst others 
have suggested, that the remains of the deceased may have probably 
only been meant to be thus temporarily disposed of, till a proper time 
or opportunity should arrive of committing them to the Ganges, as 1s 
usually observed in respect to these pushpa or flowers, a term by which 
the Hindus aflect to distinguish those residuary vestiges of their friends 
dying natural deaths, that are not consumed by the fire, to which their 
corpses are generally exposed according to the tenets of their religion. 

“But I am myself inclined to give the preference to a conclusion, 
differmg from either of the two former, viz., that the bones found in 
these urns, must belong to one of the worshippers of BUDDHA, a set of 
Indian heretics, who having no reverence for the Ganges, used to deposit 
their remains in the earth, instead of committing them to that river; a 
surmise that seems strongly corroborated by the circumstance of a 
statue or idol of Buddha having been found in the same place under- 
ground, and on the same occasion with the discovery of the urns in 
question, on which was an inscription, as per the accompanying copy 
of the original, ascertaining that a temple had between 700 or 800 years 
ago been constructed there for the worship of that Deity.” 

As will be noticed, Mr. Jonathan Duncan rightly rejected the native 
explanations of the find, and thus the Buddhist character of the Sarnath 
ruins was at once established. The stone box, which was not removed 
until forty years afterwards, may still be seen in the Indian Museum 
at Caleutta.' The more precious casket of green marble with jits 





1 Anderson, Catalogue, Part IL, pages 22 f A proposal to transfer this objechand 
the inscribed slab found in the Dhameékh stipe to the Sarnath Museum was es by — 
the Trustees of the Calcutta Museum as being against the letter of the law. indira Gandh 
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contents of pearls, gold leaves and jewels disappeared from the Asiatic 
Society’s Collection. The inscribed Buddha statuette, referred to by Mr. 
Duncan, is the same as has been mentioned above (page 6), the 
inscription thereon being the record of a restoration of certam monu- 
ments in A.D. 1026. 


The discovery made by Jagat Singh’s workmen roused a widespread 
interest in the ruins of Sarnath—an interest unfortunately more selfish 
than scientific. We are told that in 1815 a certam Colonel C. Mackenzie 
explored Sarnath, but, as far as I know, no account of his work has 
seen the light. Miss Emma Roberts refers to the Dhamékh as “as 
object of great curiosity and interest to all antiquarian travellers.” 

“These remains,” she says,! “some forty or fifty years ago, attracted 
the attention of several scientific gentlemen at that time residents m 
the European cantonments of Secrole, and they commenced an active 
research by digging in many places around. Their labours were re- 
warded by the discovery of several excavations filled with an immense 


number of flat tiles, having representations of Boodh modelled upon: 


them in wax. It is said by the writer’s authority, a gentleman to whose 
taste and talents the European world is indebted for information relative 
to India of the most interesting nature, that there were actually cart- 
loads of these images found in the excavations before mentioned ; many 
were deposited in the museums, and collections of private individuals, 
but whether they were ever made the subject of a descriptive account 
seems doubtful, there being at least no public document of the kind.”’ 


Explorations of a more scientific nature were maugurated by Sir 
Alexander Cunningham, the great pioneer of Indian archzxology and the 
first Director-General of the Archeological Survey of India. The 
researches which he carried on at his own expense from December 1834 
till January 1836, aimed chiefly at an examination of the three large 
stipas. The Dhamékh was opened, but yielded nothing but a stone 
slab inscribed with the Buddhist Creed which he found at 3 feet from 
the top and ascribed to the 6th century.” He concluded that the monu- 
ment itself belonged to the same period. Cunningham further redis- 
covered the stone trough found by Jagat Singh’s workmen in January 
1794 and left by them on the spot. He was thus able to verify the 
exact find-spot of the Buddhist relics excavated forty years before. An 
examination of the Chaukhandi did not lead to any results, beyond 
establishing the fact that, in all probability, that monument, like the 
-Dhamékh, was a simple memorial tower and not a relic stipa feet fhe 
one exploited by Jagat Singh. 
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A curious find made by Cunningham consisted of a collection of 
some sixty statues and bas-reliefs which he found packed together in 
a small room near a monastery and temple explored by him to the 
north-west of the Dhamékh. He concluded that the whole of these 
sculptures had belonged to the neighbouring temple and that they 
were secreted during a time of persecution when the monks were obliged 
to abandon their monasteries and take refuge in the mountains. This 
explanation seems very plausible and we may even hazard a conjecture 
as to the time when the supposed persecution took place. Some of the 
collection of sculptures thus discovered bear dedicatory inscriptions in 
Gupta characters and we may perhaps surmise that they were immured 
for safety’s sake at the time of the Hun invasions which swept over 
- the Gupta empire in the beginning of the 6th century of our era. These 
sixty sculptures were also presented to the Asiatic Society and are now 
preserved in the Calcutta Museum. Some forty sculptures which 
remained behind together with most of the carved stones found by 
Cunningham, were used by a utilitarian-spirited official of the name of 
Davidson to strengthen the Barna bridge. The Reverend Sherring in 
his well-known book The sacred city of the Hindus mentions that, “ in 
the erection of one of the bridges over the Barna [viz., Duncan’s bridge], 
forty-eight statues and other sculptured stones were removed from 
Sarnath and thrown into the river, to serve as a breakwater to the piers ; 
and that in the erection of the second bridge, the iron one, from 
fifty to sixty cartloads of stones from the Sarnath buildings were 
employed.” 

The next systematic excavations, following those of Cunningham, 
were carried on in 1851-52 by Major Markham Kittoe, “ Archeological 
Engineer” to the Government, who was then employed in designing 
and constructing the Queen’s College. On his departure for Europe in 
January 1853, he took with him his notes for the purpose of writing 
from them an account of his explorations. But, owing to his continued 
ill-health and early death, the report remaimed unwritten. The sole 
information, therefore, which we possess of Kittoe’s researches is con- 
tained in some brief quotations from a letter to Cunningham, which 
are embodied in the latter’s report. First of all Kittoe excavated a 
large edifice to the west of the Dhamékh, which on account of the oceur- 
rence of pestles and mortars, the explorer concluded had beena Hospital ; 
but there can be little doubt that it is a monastery of the usual type, 
consisting of a quadrangle formed by four rows of cells built along the 
sides of an inner courtyard. In reality, Kittoe excavated only this 
court, and it was not until 1908 that the excavation of the so-called 
‘‘ Hospital ” was continued. Dens 

Another large Convent was brought to light in 1852. It is” 
situated to the south of the so-called Jagat Singh stipa and 
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possibly had some connection with this edifice. It should be re- 
membered that usually each large st#pa has a monastery attached 
to it for the accommodation of the monks in charge of the sacred 
monument. 

Kittoe further unearthed a large number of small st#pas grouped 
round the Dhamékh. “I have laid bare chaityas upon chaityas,” he 
wrote! to Cunningham, “four and five deep built one over the other.” 
Everywhere the explorations left on his mind a most vivid impression 
of a great final catastrophe by fire which had been the end of the famous 
Deer-park. 

After Major Kittoe’s departure in January 1853, his excavations were 
continued first by Mr. E. Thomas, c.s., a judge and coin collector, and 
then by Mr. FitzEdward Hall, Professor at Queen’s College. Brief 
accounts of their diggings were published in the Proceedings of the 
Bengal Asiatic Society. The sculptures and other objects found by 
them were kept in the compound of Queen’s College and now form 
part of the Sarnath Museum collection. Owing to long exposure to 
the weather they have become blackened, except those few which, on 
account of their inscriptions, were preserved indoors. It seems that 
Mr. Hall’s excavations were again continued by a certain Dr. Butler, 
but of his work no account is available. About 1865, Mr. C. Horn, c.s., 
“explored ” Sarnath, and his finds went to the Calcutta Museum. 
There is also the mention of the discovery of a Buddha image at Sarnath 
in December 1877, by Mr. A. Rivett-Carnac,? c.s., but it is not known 
what has become of this find. I may mention here that in 1856 the 
Government acquired the site of Sarnath with the ruins from Mr. Fer- 
vusson, an indigo planter, but it wasn ot until November 1900 that 
a custodian was appointed to take care of the ruins, 

Thus for more than a century the site of Sarnath was explored by 
antiquarians and exploited by contractors, and after all their depreda- 
tions it might well seem that the mine had been exhausted. This, 
however, was far from the case; and the greatest discoveries of all 
were still to come. In fact, 1t appears now that the excavations 
hitherto described had mainly served the purpose of removing the 
upper and latest layers, thus opening the way to strata of greater anti- 
quity and importance. 

After an interval of half a century had elapsed since Major Kittoe’s 
exploration, the site of Sarnath drew the attention of Mr. F. O. Oertel, 
then Executive Engineer of the Public Works Department at Benares. 
In the construction of a road connecting the site with the highway t to 
Se a a beautiful and well preserved image of Buddha, was. i, 
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found—a sure indication that the sacred soil of the Deer-park had not 
yet yielded up all its treasures. With the sanction and co-operation 
of the Archeological Department, Mr. Oertel then started regular 
excavations which he carried on during the cold season of 1904-05, 
partly under his personal supervision and partly under that of the 
District Engineer, Rai Bahadur B. B. Chakravarti. Their labours 
were rewarded by discoveries of the greatest value. 

Immediately to the north of the ill-fated stvpa of Jagat Singh, there 
was a mound which up to that moment had remained unexplored. 
Fifty years before, it had already attracted the attention of Major 
Kittoe, who surmised that it concealed a fourth large stupa but who 
apparently made no attempt to verify his conjecture. It was against 
this tumulus that Mr. Oertel directed his main attack. It soon became 
evident that the mysterious mound contained no st#pa but the remains 
of a large temple, probably the main shrine of the whole site. At the 
back of this temple was found the Asoka column and its wonderful 
lion capital in the same position in which it was left by the vandals 
who threw down this mighty memorial of the great Emperor. 


Apparently the explorer had struck the very centre and nucleus of 
the ancient Deer-park—the actual spot where the Buddha was believed 
to have sat when he delivered his Sermon on human suffering. It was 
evident that for many centuries devotees had vied to honour and adorn 
this most saered place, for images, bas-reliefs and inscriptions were 
found heaped up here in remarkable numbers. The total harvest 
reaped in the course of one season’s work consisted of 476 pieces of 
sculpture and 41 inscriptions. 

Owing to Mr. Oertel’s transfer to Agra the excavations were not 
continued in the next cold season. But in 1907 the work was resumed 
under the personal supervision of Dr. J. H. Marshall, Director-General 
of Archeology, assisted by Dr. Sten Konow, Mr. W. H. Nicholls, Pandit 
D. R. Sahni and Mr. Chakravarti. Dr. Marshall’s excavations, which 
covered a larger area than any of the previous explorations, served to 
convey for the first time a clear idea of the general topography of the 
site and of the relative positions of the large groups of buildings com- 
prised in it. Whereas former explorers had exposed the numberless 
stiipas and shrines covering the southern half of the site, it now appeared 
that the northern half was once occupied by a series of monastic build- 
ings separated from the southern group by a heavy wall running east 
and west. In the ruins of these monasteries finds of sculptures were 


naturally far less numerous than in the “Stipa and Temple area.) » 


Yet the number of sculptures and inscriptions found in 1907 was’ - 
by no means small, nor was their artistic and_ historical value 


insignificant. 
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There was, therefore, ample justification for further research in the 
year following when Drs. cia and Konow continued the excavation 
of the “Monastery area.’ Here, as in the “Stipa area,” buildings 
were found in strata of different periods. One convent excelling in 
carved brickwork was found at the surface and belongs to the period 
immediately preceding the final destruction of the Deer-park. At a 
much lower level three more monastic quadrangles were found appa- 
rently belonging to the early Gupta or Kushana period. A main point 
established by Dr. Marshall’s researches is that under the Gupta emperors 
the Convent of the Wheel-of-the-Law must have enjoyed great pros- 
perity and that both Buddhist religion and Buddhist art were still in a 
very flourishing condition during that period. It is true that “the 
good Law ” enjoyed no longer royal patronage ’ as in the days of Asoka, 
the Maurya, or of Kanishka, the Kushina ; but the power and influence 
of the Buddhist Community must still have been very considerable 1 in 
those days. 

Another interesting fact which was proved by these explorations is 
that the Convent of the Wheel-of-the-Law still existed in the middle of 
the 12th century. 

As year after year the Sarnath excavations continued to yield a rich 
harvest of sculpture, inscriptions and minor antiquities, the question 
how to preserve these priceless relics of the past seriously engaged the 
attention of the explorers. An open sculpture hall built by Mr. Oertel 
in 1905 to shelter his finds, soon proved utterly insufficient. It was 
then proposed by Dr. Marshall to found at Sarnath a local Museum 
which would contain all the treasures unearthed on the spot. The 
advantages of such an institution for purposes of study and research 
were evident, and accordingly the proposal was approved by the Govern- 
ment of India and the necessary funds provided from Imperial sources. 

The building (Plate II), which was completed in 1910, was designed 
by Mr. James Ransome, late Consulting Architect to the Government 
of India. It is to be noted that the building, as it now stands, forms 
only one-half of the complete design, the intention being to build the 
other half when further finds demand additional accommodation. The 
guiding idea of Mr. Ransome’s design was to provide a building, simple 
and suitable, which both in its plan and in its decoration would express 
to some extent its association with the art treasures it was meant to 
house. He elected, therefore, to follow the general arrangement of an 
ancient Buddhist Convent of which Sarnath has produced several 


1 In the course of the excavations of 1908 the lower half of a Buddha statpeteL ic _ 
was found which, as appears from the inscription, was dedieated by one Kumiragupta: |~ : 
Dr. Konow mentions the possibility that the Gupta Emperor of that name was ~ ; 
the donor, but both the absence of any titles and the insignificant character of the gift 


seem to militate against such an assumption. i rt hi 
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examples. Such buildings, as we saw, consisted of rows of cells 
erouped along the four sides of an inner courtyard with verandahs in 
front of the cells. For the purposes of a museum the rows of cells had 
to become sculpture galleries, but for the rest the main idea of a Bud- 
dhist convent is well rendered by Mr. Ransome’s Museum in its finished 
state. It may be remarked that the chapel of the Monastery which 
is invariably found right opposite the entrance is here represented by 
the large central hall which enshrines some of the largest and finest 
sculptures of the collection and which may, therefore, be well regarded 
as a sanctum sanctorum. 

Since the explorations at Sarnath have been resumed on systematic 
lines and with signal success, the site of the ancient Deer-park attracts 
again an ever-increasing number of visitors, not only Buddhist pilgrims, 
but also lovers of art and antiquity from East and West. In the autumn 
of 1905 Sarnath was honoured by a visit of Her Royal Highness the 
Princess of Wales, now the Queen-Empress. 

During its short existence the new museum has already won the 
favour of all visitors. In December 1910, when the work of arranging 
the sculptures had just been started and only some of the larger pieces 
had found their places in the central hall, the Museum was inspected by 
Their Excellencies Lord and Lady Minto, and in February 1912 the 
collection, which had then been completely arranged, was viewed by 
the present Viceroy and Lady Hardinge. 


Iil.—The Sculptures. 


The oldest and at the same time the finest piece of sculpture found 
at Sarnath is the lion-capital (Plate IV), which once crowned the column 
of Agoka and now occupies the place of honour in the central hall of 
the Museum. “The capital,” Dr. Marshall writes “which measures 
seven feet high, is of the Persepolitan bell-shaped type, surmounted by 
four magnificent lions sitting back to back with a wheel between them— 
symbolizing the law of the Buddha which was first promulgated at 
Sarnath. Beneath the lion is a drum ornamented with four animals 
in relief, viz., a lion, an elephant, a bull and a horse, separated from 
each other by four wheels. The four crowning lions and the reliefs 
below are wonderfully vigorous and true to nature, and are treated 
with that simplicity and reserve which is the keynote of all great 
master-pieces of plastic art. India certainly has produced no other 
sculpture to equal them.” 

_ In my account of the Deer-park (page 3) I have already men- 
tioned the curious monolithic railing found in the southern chapel of the | 





* Benares Gazetteer, Allahabad, 1909, pages 354 f. 
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Main Shrine, and it is not unreasonable to expect that a closer exam- 
ination of the lower strata of the Sarnath site will bring to light 
further relics of the earliest periods of Buddhist art. Besides the 
remarkable pieces already mentioned, the remains of the Maurya and 
Sunga period, so far recovered, are relatively few. Among the antiquities 
of a somewhat later date a sculpture of great interest is the finely carved 
capital No. D (g) 4 (Plate V) of the first century B.C. On one side is 
represented a horseman mounted on a prancing horse and on the other 
an elephant carrying two men—a mahaut and a standard-bearer. An 
interesting feature are the Perso-Ionic volutes and palmettes carved on 
the sides. This capital was found in 1907 not far from the north-west 
corner of the Main Shrine, four feet nine inches below the concrete floor 
surrounding this building. 

I may also mention the posts of an Andhra railing (Plate VI) found 
by Dr. Marshall in the following season to the north-east of the Main 
Shrine. Each pillar is carved on one face (the corner posts on two 
adjoming faces) with various symbols such as a sacred tree decorated 
with garlands, and the trident (triszla) which indicates the three jewels 
(triratna), namely, the Buddha, the Buddhist Law (Dharma) and the 
Buddhist Community (Sazgha). We notice the latter symbol also 
combined with the Wheel-of-the-Law (Dharma-chakra) on the top of a 
pillar of the Persepolitan type. Of special interest are the represent- 
ations of buildings found on these railing posts. Most common is the 
stipa, or relic tower, surrounded with a railing and decorated with an 
umbrella, streamers and garlands. Besides, there are a chaitya hall and 
a hermit’s hut to which reference has already been made. 

It will be noticed that in these early sculptures the Buddha image is 
never represented. This fact, which has also been established with 
regard to contemporaneous monuments in Central India and elsewhere, 
is not easy to explain. I may refer the reader to M. Foucher’s study of 
the beginnings of Buddhist art. It is evident that the presence of the 
Buddha was indicated by certain symbols and some of these symbols 
referred particularly to the main events of his life. The tree indicated 
his Enlightenment (bédht), the wheel his first preaching of the Law 
(Dharma) and the stzpa his final extinction (mirvava). Consequently 
these symbols were associated m particular with the localities where 
those three great events had taken place. This explains why Asoka 
selected the wheel to crown his great pillar at the Deer-park of Benares. 

It is true that in an inscription of the 12th century found at Sarnath 
(above page 7) it is said that Queen Kumara-dévi, the consort of 
Génvinda-chandra of Kanauj, restored an image of Buddha called the 
Lord of the Wheel-of-the-Law, as it existed in the days of Asoka. , The 
(2 ee ee 
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results of archxological research, however, point to the fact that in the 
days of Ascka the Buddha image hed not yet been called into exist- 
ence. Created by the Greco-Ractrian sculptors of the ancient Gan- 
dhara country (the Peshawar district and surrounding territories), it 
was first introduced in Mathura (valgo Muttra), and thence was carried 
io the centres of Buddhist worship in the Gangetic plains. 

This theory derives strong support from a find made at Sarnath in 
1905 in the course of Mr. Oertel’s excavations. It consists of a colossal 
statue No. B (a) 1 (Plate VII) which, as stated in the inscription, repre- 
sents a Bcdhisattva. in all likelihood the Bcdhisattva, in other words 
Saikyamuni before his attaining Buddhahood. The lion between the 
feet of the image seems to convey an allusion to his epithet Sakyasinha, 
“the Lion of the Sakya race.” Apart from a few fragments, this 
Bodhisattva is the oldest image found at Sarnath and the inscription it 
bears states that it was erected in the third regnal year of the great 
king Kanishka, who was the most prominent ruler of the Kushana 
dynasty. There are two circumstances which render it highly prob- 
able that the statue in question was carved at Mathura, which was 
a great centre of sculptural art during the Kushapa rule. The material 
is not the buff-coloured stone of the Chunar quarries, of which all other 
Sarnath sculptures are made, but it is the red sandstone of Mathura. 
Besides, the donor of the image, Friar Pala, as the inscription says, is 
also mentioned in a Buddhist sculpture found at Mathura.’ There is, 
therefore, much reason to suppose that the art of image making was 
brought to Sarnath from that city in the days of the Kushana kings. 

Now, if we compare with the Bédhisattava statue of Friar Bala, 
another similar image (No. B (a) 2) made of Chunar sandstone, we 
recognize in the latter a first attempt of the local artkans to imitate 
the newly introduced representation of Sakyamuni. It must be admitted 
that neither the example nor the copy can be said to reach any high 
degree of artistic merit. The attitude of these P¢dhisattvas is singularly 
stiff and devoid of grace and expression. That the same sculptors who 
produced these clumsy figures possessed great skill in purely decorative 
carving is proved by the grand stone parasol (Plate VIII) which once 
overshadowed the inscribed Pédhisattva statue. 

From the fact that the Bcdhisattva of Friar Bala and other statues 
of the same period were sheltered by stone umbrellas we may perhaps 
conclude that in those days image shrines were little known in India. 
As has been noticed above, the earliest inscriptions found at Sarnath, 
which speak of a temple, belong to the Gupta period (4th or 5th century 

1 Friar Bala also dedicated a Bodhisattva statue at the Jétavana near Sravasti.. | 
It is alsp made of red sandstone and is very similar to the Sarnath image. The ancient, 


city of Sravastiand the neighbouring Jétavana are marked by the twin sites of Sahéth’ 
Maheth on the borders of the Bahraich and Gonda districts of the United (Provinces) «oro 
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A.D.).1 It is true that on one of the railing pillars of about the Ist 
century B.C. a building is shown which might be called a shrine. But 
it contains no figure and as it has the type of a “ leaf-hut ” (parna- 
gala), it is most probably meant for a hermit’s hut, unless we may 
identify it with the famous Gandhakuti of the Jétavana in which the 
Buddha used to dwell. 

There are two points in which the images of the Kushana period 
betray their western origin, namely, the indication of the drapery and 
the halo. The drapery is treated in a very schematic fashion and plainly 
shows the thorough ‘ Indianization ’ of the Greco-Buddhist styles, as 
found in the sculptures of the North-West. The halo is another feature 
derived from Hellenistic art. It will be noticed that the examples of 
the Kushana period are perfectly plain but for a simple scalloped border 
along the edge. This is especially noticeable on the statuette No. B (6)1. 
It is, of course, possible that these haloes were originally decorated 
in colours, for it is still plainly apparent that the Bcdhisattva of Friar 
Bala was originally painted, the robe red or orange-coloured like the 
actual Kashaya robes worn by Buddhist monks, and the body gilt in 
accordance with the texts which extol the splendour emanating from 
the Buddha. But the halo, of which only a few fragments were recovered, 
retains no trace of having originally been painted. 

The Gupta period (c. 300-600 A.D.) marks a revival of purely Indian 
civilisation. Under the mighty patronage of indigenous rulers the 
arts of the country flourished. Though none of the Gupta emperors 
is known to have embraced Buddhism, their strong rule must have 
greatly benefited that religion also. The Convent of the Wheel-of- 
the-Law enjoyed great prosperity in those days, as is evident from the 
exuberance of sculptural remains dating back to that epoch. Indeed, 
the great majority of the sculptures preserved in the Sarnath Museum 
belong to Gupta times. 

The Buddha figure of this period, though undoubtedly a direct 
descendant of the Kushana image, shows a new and purely national 
development and, indeed, represents a new type which in artistic merit 1s 
infinitely superior to its predecessor. Some of the Buddha statues of 
this period, by their wonderful expression of calm repose and mild 
serenity, give a beautiful rendering of the Buddhist ideal. The indica- 
tion of the drapery having been almost wholly discarded, the monastic 
robes are merely marked in outline. On the contrary, the halo en- 
circling the head of the Master becomes lavishly ornamented with floral 
and foliated ornament. Evidently the real significance of this “ circle 
of light” (Sanskrit prabha-ma ndala) was completely forgotten. The- 
Gupta sculptors thus went far to eliminate or modify those features — 
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which in the Kushana period still indicated the foreign origin of the 
Buddha image. 

The most splendid example which the Sarnath Museum possesses 
is undoubtedly the seated Buddha image (Plate X) which was the first 
sculpture discovered by Mr. Oertel in the course of his excavations and 
which through numerous reproductions has become known to all lovers 
of Indian art. It shows the Buddha in the act of preaching his famous 
sermon of Benares. This is indicated by the peculiar position of the 
hands (known as that of turning the Wheel-of-the-Law or dharmachakra- 
mudra) and more particularly by the wheel and the two deer carved on 
the pedestal. 

We have seen that, from the beginning, the Wheel was the symbol 
of the Buddhist Law and that, consequently, it was used particularly 
to indicate the first turning of the Wheel-of-the-Law or, in other words, 
the Buddha’s first sermon at Benares. In order to indicate the sermon 
in the Deer-park more precisely two lymg deer or antelopes were placed 
one on either side of the wheel symbol. 

After the Buddha image had been called into existence, it became 
possible to give a still more direct rendering of the first sermon. Yet 
the symbolism so dear to the Indian mind was not wholly discarded, 
not even by the Greco-Bactrian sculptors of Gandhara, however classi- 
cally inspired. They show us, indeed, the Buddha seated cross-legged 
under a tree attended by his first five converts (Kaundinya and the 
others) seated in like manner and surrounded by numerous deities who 
witnessed the scene.1 But in front of the Buddha we discern the 
ancient wheel symbol placed on a little pillar between two miniature 
antelopes. The Buddha is shown either in the act of “turning the 
wheel” or raising his right hand in the attitude which in Gupta and 
medieval iconography indicates the granting of protection (Sanskrit 
abhayamudra). 

The sculptors of Mathura closely followed their brethren of Gan- 
dhara. It is only in the Gupta period that we find the preaching Buddha 
portrayed in that peculiar attitude or mudré which is regularly found 
in the Sarnath sculptures. This mudra (called the dharmachakra-mudra) 
was known in Gandhara, but there it appears to be exclusively associated 
with the great Miracle of Sravasti. 

It will not be out of place to say a few words about these mudras 
which play such a prominent part in Buddhist iconography.2 In sculp- 
tures of the Gupta period, when apparently they had become definitely 
fixed, we find the following represented :— : 


(a) The abhaya-mudra or attitude of granting protection (lit. 
“absence of fear or danger’) is expressed by the right 
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hand being raised at the level of the right shoulder with the 
palm of the hand turned outwards. The left hand usually 
clasps the end of the upper robe turned round the left arm 
so as to form a kind of sleeve. This mudra is found both 
in standing and seated images. It is particularly common 
in the Kushana period. 

(b) The varada-mudré or * cift-bestowing ~ attitude consists of 
the right arm being stretched out downwards with the open 
palm of the hand turned to front. This mudra is only 
associated with standing figures. 

(c) The dhyana-mudra or attitude of ‘ meditation ° 1s rendered by 

the two hands being placed in the lap one over the other. 
It occurs only in seated images. 

(d) The bhimisparsa-mudra or ‘ earth-touching attitude ” marks 
the moment when the Buddha, assailed by Mara the Evil 
One, called on the Earth to bear testimony to his pious 
acts in his previous existences. It is, therefore, used in 
particular to indicate the bddhi or enlightenment which 
immediately followed the ‘temptation,’ as Mara’s assault is 
commonly called. The image in the Great Temple of Bodh 
Gaya is shown in this position of “touching the earth.” 
The Buddha is invariably seated and sometimes the foliage 
of the Bodhi tree (Ficus religiosa) is shown over his head. 
I may add that very often the miniature figure of the Earth 
goddess holding up a treasure vase (in Sanskrit she is called 
Vasundhara or ‘ wealth-carrier ’) is shown under the Buddha ’s 
outstretched right hand. (Plates IX and XII, a.) 

(e) The dharmachakra-mudra or attitude of ‘ [turning] the Wheel-of- 
the-Law.’ The two hands are held in front of the breast, 
the thumb and fore-finger of the right hand being joined 
while touching the middle finger of the left hand. The 
Buddha is invariably seated. The attitude in question, as 
we have said, indicates the act of preaching and is particu- 
larly associated with the first sermon in the Deer-park (at 
least in Sarnath sculpture) and with the Great Miracle of 
Sravasti when Buddha was seen preaching in different 
places simultaneously. 

We have seen that the first sermon in the Deer-park 1s further 
denoted by the wheel-and-deer symbol which usually occupies the 
centre of the pedestal. The five converts also are no longer shown on 
the same level with the preaching Buddha as was the case in Gandhara ; 
but, together with the wheel and the deer, they have been relegated to -~ 
the pedestal. Often a sixth figure is added, either to represent the — 
donor of the sculpture or simply for the sake of symmetry. 1 
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Thus the Buddha image becomes all-important and such additional 
figures as once formed an essential part of some scene of his life have 
become so much reduced in size and subordinated in position, that they 
are nothing more than a cognizance indicating to which particular event 
in the Buddha’s career the sculpture refers. 

Whatever reasons the earlier Buddhists may have had for not 
portraying the founder of their religion, so much is certain that, as soon 
‘as the Buddha image had been created by the Indo-Bactrian sculptors 
of the North-West, it was received enthusiastically and multiplied im 
endless numbers through the piety of the faithful. The monks had to 
yield their cells to the images of the Master. Special chapels were 
attached to the monasteries and grand temples were built on the spots 
once hallowed by his presence. Not only did the sanctum contain his 
effigy, often of gigantic size, but images were placed in the outer niches 
both of temples and relic towers. The Buddha image, more and more 
stereotyped, was degraded to a mere decorative device. 

Among the Greco-Buddhist sculptures of Gandhara we find, side by 
side with statues of the Buddha in his plain monk’s robe, princely figures 
elegantly draped and decked with ornaments. These have been 
generally described as Bodhisattva images, but it is an open question 
whether they represent the Bodhisattva (namely, Sakyamuni before his 
attaining Enlightenment), or some of the numerous Bodhisattvas whose 
cult had become more and more prominent among the Buddhists. 
However this may be, there is no question that in the princely figure 
holding an alabastron in his left hand we may recognize Maitréya, the 
future Saviour of Buddhism. 

In the Gupta period to which most of our Sarnath sculptures belong, 
the cult of the Bodhisattvas is very pronounced. Besides Maitréya, it is 
in particular Avalokitésvara, “the Lord of Compassion,” who 1s repre- 
sented by many animage. In his head-dress he wears a miniature effigy 
of his spiritual father Amitabha, ‘ the Buddha of boundless light,’ seated 
in the pose of meditation. Avalokitésvara usually holds a lotus-flower 
(padma) in his left hand whilst his right is stretched out in the * gift- 
bestowing’ attitude. Sometimes beneath his outstretched hand we 
notice the emaciated figure of the préta (Tantalized Spirit) Sachimukha 
(or, ‘ Needle-mouth *) who intercepts the drops of nectar flowing from 
the fingers of the Great Compassionate (Plates XII, b, and XIII, 6.) 

A still further development in the history of Buddhism is illustrated 
by the numerous images of deities, of which the Sarnath excavations 
have yielded so many specimens. The worship of these gods and god- 
desses, no doubt, formed a part of the popular religion of India ati an 
early stage, in fact it may in many cases go back to pre-Buddhist times. : 
But only at a comparatively late date were they admitted to the Bud- 
dhist Pantheon and received their place side by side with the Buddhas...... 
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and ]Bédhisattvas, Several of these ‘godlings, with the weird and 
terrific shapes with which popular taste “has endowed them, seem out of 
place at the side of the placid Buddha, Their introduction, no doubt, 
marks a process of degeneration which we find continued and more 
pronounced in Tibet. 

The images of this type found at Sarnath belong mostly to the 
medizeval period. They often have many arms, sometimes also many 
faces, including those of animals. One of the most popular deities of 
Indian Buddhism is the god of wealth, VaiSravana or Jambhala, whose 
image is regularly foond 3 in Buddhist monasteries, strange and incon- 
gruous though it may seem in the abode of Friars vowed to poverty. 
Side by side with the god of wealth we find a goddess of fertility, e.g., 
in the curious group No. B (e) 1 (Plate XV, a) excavated by Dr. Marshal] 
in 1908. The god with his protruding eyes and tusks, in his stark 
nakedness exhibiting his corpulent deformity, wearing cobras instead 
of ornaments and trampling on a prostrate figure, is a worthy proto- 
type of those demoniacal nightmares which are so favourite a subject in 
the Lamaist art of Tibet. 

His female companion, no doubt Vasudhara, the goddess of plenty, 
bears a less repulsive aspect. We find her also poneared separately in a 
headless statuette No. B (/) 19 (Plate XV, b) excavated by Mr. Oertel. 
The most popular of goddesses is, certainly, Tara, who like Avalokités- 
vara shows her gracious disposition towards mankind by her right hand 
being stretched out in the ‘ gift-bestowimg’ gesture. In her left hand 
she holds a flowering stem of the blue lotus (uépala). A typical example 
of medieval sculpture is the standing Tari, No. B (f) 2 (Plate XIII, a), 
who with her luxurious form and elaborate ornaments closely corre- 
sponds to the ideal of female beauty extolled in the erotic poetry of 
medizval India.. The figurine of a Dhyani-Buddha (apparently Aksho- 
bhya) introduced in her head-dress indicates her connection with 
Buddhism. A more pleasing effigy of Tara is found in the well preserved 
statuette, No. B (/) 7 (Plate XVII, a), which shows the goddess seated 
on a lotus flower in the ‘ graceful pose ’ (lalitisana). A female attendant 
is leaning against her left knee and an adoring figure with a censer pro- 
jects from the base. I may note that in Buddhist, as in Christian plastic 
art, we often find the donor or donors represented in miniature size at 
the feet of the deity. 

A deity of a less pleasing appearance is the goddess of Dawn, Marichi 
or Vajra-varahi, ‘the she-boar of the thunderbolt.’ She has three faces, 
one of which is a boar’s head, and a corresponding number of hands 
in which she wields various weapons. She stands in the archers 
attitude on a chariot drawn by seven boars. The last-mentioned feature | ‘1 
reminds us of Sirya, the Sun-god, whose chariot is drawn by seyen_. 
horses, evidently an allusion to the seven days of the week. In Se * 
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the goddess Vajra-varahi is still worshipped as r Dorje Phagmo, a literal 
translation of her Indian name. (Plate XVII, 3b.) 

As the Buddhist pantheon increases and the divine images multiply, 
we notice a constant decrease in sculptures relating to the life of the 
Buddha. The Greco-Buddhist school of Gandhara produced an 
infinite number of scenes illustrating almost every incident m the 
Master’s career. But already in Mathura we find these scenes reduced 
to a very restricted number, and from the Gupta period onwards there 
are hardly any, except the four great and four minor events of the 
Buddha’s life which become more and more stereotyped. Many of the 
larger Buddha images relate in reality to one or other of the eight 
main scenes, as is indicated both by the peculiar position of the hands 
and by some attendant figures or symbols. We have already poimted 
out that the latter have usually become very subordinate, both in size 
and position, with regard to the image of the Buddha. 

Among the sculptures of the Gupta period we find high slabs divided 
into four panels of equal size placed one over the other, which represent 
the four great scenes of the Buddha’s life, his birth, his enlightenment, 


his first sermon and his death (Plate XIX, a). The birth scene invari- 


ably occupies the lowermost panel and the death the one at the top, 
the slab being crowned by a little chaitya, an evident reference to the 
worship of the Buddha’s relics. In the beginning of this introduction 
we have pointed out that the places where the four mam events were 
supposed to have taken place have from early times been the great 
places of Buddhist pilgrimage. 

Already in the Gupta period the representations of the four great 
scenes are treated in a very stereotyped fashion, but the slabs still 
show a considerable amount of detail. Sometimes we find each main 
scene combined with some closely allied events which are placed in the 
same panel. It is very curious how in this manner the Indian sculptors, 
after having adopted from their Greco-Bactrian brethren a division of 
various scenes in clearly partitioned panels, gradually reverted to the 
primitive method of the earliest school, namely, that of crowding a 
number of consecutive scenes in one panel. The fragment No. C (a) 2 
(Plate XX), for instance, shows in the lowermost panel not only the 
Nativity, but also the Conception (Maya’s dream) with the elephant 
descending, and the first bath of the future Buddha by the Nagas or 
snake-gods, Nanda and Upananda. The second panel contains scenes 
relating to the Great Renunciation and in the third panel we find both 
the scenes of the Enlightenment and of the First Sermon shown side by 
side. Tz 


A sculpture of special interest is No. C (a) 3 shown in Plate XIX b 
It will be noticed that it consists of eight panels arranged in two vertical. 
tows of four each. The four great events are shown in the two bottom... 
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and two top panels whilst the inner panels portray the four minor 
scenes, namely, the descent of Buddha from heaven, the great miracle 
of Sravasti. the presentation of a bowl of honey by a monkey and the 
subduing of the wild elephant, Nalagiri. For a detailed description of 
this unique sculpture I may refer the reader to M. Foucher’s excellent 
study which has appeared in the Journal Asiatique for 1909. 


One of the eight scenes on this slab could be proved to represent the 
oreat miracle of Sravasti, which enabled M. Foucher to recognize the 
same subject on a number of other bas-reliefs. The Sarnath Museum 
contains several specimens, one of which [No. C (a) 6] is shown in Plate 
XXI. The Buddhist scriptures relate how Buddha im order to 
confound the heretical teachers, gave a great exhibition of his miraculous 
powers in the presence of King Prasénajit of Sravasti. His main feat, 
that of showing himself simultaneously in different places, 1s rendered 
by the repetition of Buddha figures in the sculpture whilst a corpulent 
personage shown beneath seated on a little stool and supported from 
behind by an attendant appears to be one of the rival teachers. Some- 
times King Prasénajit is also shown, his royal rank being denoted by 
an umbrella-bearer and by an elephant. 

Another of the minor scenes, of which the Sarnath collection posses- 
ses several replicas, is the Buddha’s descent from the TrayastrimSa 
Heaven, where he had preached the Law to his mother. According to 
the texts, the Buddha alighted at Sankasya (modern Sankisa in the 
Farrukhabad district of the United Provinces). While descending by 
a triple ladder, he was accompanied by the gods Brahma and Indra (or 
Sakra). Both in Buddhist art and literature we notice the tendency 
to make the gods of the Brahmanical Pantheon subservient to the 
Buddha. In the Sarnath sculptures representing this scene the triple 
ladder has disappeared !; we find Buddha standing in the “ gift-bestow- 
ing’ attitude between Brahma and Indra, the former carrymg a fly- 
whisk or chowrie (Sanskrit chamara), and the latter a parasol held over 
the head of the Buddha. The sculptors could, indeed, in no way 
render the subordination of the great Hindu gods to the Buddha more 
obvious than by placing them at his sides as his satellites carrying the 
two chief emblems of sovereignty. 

The two remaining minor scenes, the feeding of the Buddha by the 
monkey and his subduing the wild elephant, seem to have appealed 
little to the sculptors of Sarnath, whereas in the later school of Magadha 
(Southern te these two scenes are an no means uncommon.” The 








1 The only sculpture in the Sarnath Museum, which retains a Temnant of the iaaee 
is C (2) 18 where the Buddha stands on the top of a stair of five, a 

2 There is one sculpture [C (a) 8], found at Sarnath, gt®itherag 
of a bowl of honey by the monkey. But it is madly Sab 
was brought from that place. y 
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reason of such local predilections it is difficult to explain. Nor would 
it be easy to say why a scene like Indra’s visit to Buddha in the Indra- 
gaila Cave, one of the most favourite subjects of the sculptors both of 
Gandhara and Mathura, is totally absent at Sarnath. | 

In this connection I wish to draw attention to the two capitals, N 08. 
D (7) 5-6, which were found by Mr. Oertel at the entrance of the Main 
Shrine. Hach is carved with four scenes among which we notice some 
well-known subjects such as the Buddaa’s Nirvana. Tae subjects of 
these carvings are not, however, the four main and the four minor 
scenes, as we might have expected. On one side of one capital we 
find Buddha seated in meditation in front of a huge cobra whose 
expanded hood forms a canopy over the Master’s head. It is, no doubt, 
the Naga king Muchilinda, who sheltered him during a thunder-storm 
shortly after his having attained Buddhahood. Considering the 
scarcity of legendary scenes at Sarnath, it is not a little curious to 
meet here with a subject which, as far as I know, is not treated 
anywhere else in the Buddhist art of India proper. | 

On the other capital we meet with a curious scene which I am unable 
to identify. It shows some wild animal on a prostrate human figure 
which it seems to be in the act of devouring, while behind a low wall 
three female spectators are partly visible. The figure in the fore- 
ground would suggest the Jataka of the tigress (Sanskrit vyaghri-jataka), 
i.e., the story of the future Buddha, born as a Brahmanical ascetic, 
giving his body to feed a hungry tigress. But on this assumption the 
three females in the background would remain unexplained. _ Besides, 
among scenes of the life of the Buddha as Sakyamuni, such a story 
of one of his previous existences would have been rather out of place. 

Here let me observe that the jafakas which were such a favourite 
subject of the earliest school are almost totally absent among the sculp- 
tures of the Gupta period found at Sarnath. A very noticeable excep- 
tion to this rule is afforded by the beautiful door lintel (No. D (¢) 1; 
Plates XXIII, a, and XAIV-XXIX) excavated by Dr. Marshall in 1903, 
on which we find four bas-reliefs relating to the story of Kshantivadin, 
‘the preacher of forbearance.’! The ascetic of this name—in reality the 
future Buddha—bore with the greatest patience the most cruel treat- 
ment inflicted on him by Kalabu, the king of Benares, who, annoyed at 
the holy man preaching to his dancing girls, caused his limbs to be cut 
off one after the other. This is clearly shown in one of the four bas- 
reliefs, whilst in another the saint is apparently portrayed in his divine 
state as a Bodhisattva adored by five worshippers. The remaining two 
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Fausb5ll), Vol. III, pages 39-43 (transl. ed. Cowell); Vol. ILI, pages 26-29. In its 


Sanskrit version the story occurs in the Jataka-mala (e1. Kern) as Kshanti-jataka, pages ; 


181-192 (transl, Speyer). 
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_ 1 The Khantwad-jdtaka is No. 313 of the Pali collection. Of. The Jataka\(ed~ ~ 
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evidently represent the king’s dancing girls, whose regard for the old 
ascetic was the cause of their royal master’s wrath. At either end of 
the lintel we notice an effigy of the god of wealth recognisable from his 
corpulence and from his attribute—the money-bag. His presence in 
Buddhist sculpture has already been commented on above (page 23). 

It would be impossible in a short treatise like the present to discuss 
the various decorative designs of which the Sarnath excavations have 
yielded so rich a harvest. They deserve a special study. Here I wish 
only to draw attention to a few pieces such as the lintel fragment No. C 
(b) 9 (Plate XXIII, b) of the Kushana period, which shows a remarkable 
variety of ornament. It is, moreover, interesting on account of the bas- 
relief showing a st#pa worshipped by an elephant and by a fabulous 
being—half man, half bird—in which we may recognize a kinnara. It 
will be noticed that the dome of the sacred monument is encircled by a 
string of three-headed cobras. This makes it highly probable that we 
have here a representation of the Stipa of Ramagrama, the only one of 
the eight original relic-towers which remained undisturbed by Asoka, 
on account of its being guarded by the Nagas or snake-gods. 

A very frequent decorative device is the leogryph, originally a lon 
used as a bracket to support the projecting ends of the bar in the back of 
a throne. Gradually the animal becomes more and more phantastical, 
as will be evident from some very fine examples of the Gupta period in 
the Sarnath Museum, Nos. C (b) 1-2 (Plate XXII). The animal is some- 
times provided with horns, wings and a tail which give it a dragon- 
like appearance. Not unfrequently it is mounted by a youthful rider 
who gradually develops into a warrior armed with sword and shield. 
The leogryph is then raised on the back of an elephant and sometimes 
we find both the animals mounted by two warriors who seem to be in 
the act of fighting each other. It has been supposed that the lion 
standing on the elephant has some symbolical meaning such as the 
triumph of Buddhism over Brahmanism. But more probably it is 
simply a production of Indian phantasy which has produced a still 
more luxuriant growth of the leogryph ornament in the Dravidian art 
of Southern India and in the Lamaistic art of Tibet. 


J. Pao. VOGEL. 
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A__THE LION CAPITAL OF ASOKA. 


A 1.—Capital ! of Aséka Column (ht. 7’; width across the abacus 
2’ 10"). The lower portion, 2’ in height, has, as usual, the shape 
of a bell decorated with conventional petals in Persepolitan style. They 
are sixteen in number. The necking above the bell is circular in hori- 
zontal section and has a torus moulding with plain surface. The middle 
portion, which is fashioned into a circular abacus resembling a common 
drum, 1’ 1}” high, is decorated with four wheels, of twenty-four spokes 
each, in high relief. The ends of the axles are left rough, from which it 
may be surmised that they were originally covered with caps probably 
of precious metal. This is proved by the existence of three fine holes 
pierced into the rim of each axle, into which metal pins were evidently 
inserted to keep the caps in position. The spaces between the wheels 
are occupied by the figures of an elephant, a bull, a horse and a lion,” 
following each other from right to left in the direction of the pradakshixa. 
Three of these animals are represented as walking, the horse as 
running at full gallop. These figures are all more or less damaged, but 
they are wonderfully life-like and their pose graceful. 

The abacus is surmounted with figures of four life-sized lions placed 
back to back, so that only the fore-parts are shown. They are each 
3’ 9” high. Two of them are in perfect preservation. The heads of the 
other two were found detached and have been refixed. The upper 
jaw of one and the lower jaw of the other were not recovered. In place 
of eye-balls some sort of precious stones were originally inserted into 
the sockets, as is clearly shown by the existence of very fine holes in 
the upper and lower lids, which received thin iron pins to keep the 
jewels in position. One such pin still remains in the upper lid of the 
left eye of one of the lions. 

The capital was carved out of a single block of sandstone but is now 
broken across just above the bell. It was originally surmounted by 
a wheel (chakra), the symbol of the Buddhist Law, supported on a short 


1 4. 8. R. for 1904-05, p. 69 and Pl. XX. 
* The late Dr. Bloch in Z. D. M. G., Vol. LXIT (1908), pp. 653 f., conjectured that 
these four animals symbolize the gods Indra, Siva, Sirya and (perhaps) the goddess 


Durga, whose vdhanas they are and that, consequently, they are meant to indicate the |— 


subordination of these Brahmanical gods to Buddha and his Law. This theory,. how- 
ever ingenious, has little to support it, and it seems much more probable that these 


animals—the four “noble beasts” (mahajanéya) of the Buddhists—are merely decor- 


ative. They occur also on moon-stones in Ceylon. [Ed.] 
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stone shaft.1 The latter was not discovered, but its thickness can 
be estimated from the mortice hole, 8” in diameter, drilled into the stone 
between the lions’ heads. Of the wheel itself, four small fragments 
were found. The ends of thirteen spokes remain on these pieces. Their 
total number was presumably thirty-two. 

The capital is one of the most magnificent specimens of art that have 
yet been discovered in the country. The accuracy of delineation and 
the feeling of symmetry which pervade every part of the sculpture are 
not met with except in the few sculptures on the other pillars of 
Aéoka, which have come down to us. 

The material of which the capital is made is a black-spotted 
buff-coloured sandstone from Chunar, but of a much finer grain than 
the Chunar stone used in the construction of houses in Benares and its 
neighbourhood. 

Of the shaft on which this capital originally rested four large frag- 
ments were discovered. In addition to these there is the lower portion, 
about 15’ in height, which is standing in situ and bears three in- 
scriptions. The earliest one which is a record of Asoka himself is an 
edict against schismatic monks and nuns who are threatened with ex- 
pulsion from the Sangha or Buddhist Church. This epigraph originally 
consisted of eleven lines, but the first three have disappeared with the 
exception of the first two syllables of the first and second lines and 
the major portion of the third, which were recovered on three small 
detached fragments of the shaft. The remaining portion is in excellent 
preservation. The epigraph runs as follows 2 :— 


1. Déva[nam-piyé Piyadasi laja*| 


OE oiena bo tants 
3. Patallipute*]......yz kéna-pi® sarnghé bhétavé é churn kho 
4. [bhikha va bhikhulni va samgham bhakhati* se odatanr dus[a nt 


sannamdhapayiyd anavasase 

5. dvasayiyé [I*] Hévanm iyarn sasané bhikhu-samghasi cha bhi- 
khuni-sanghasi cha vinnapayitaviyé [I*] | 

6. Hévamn dzvanam-piyé aha [1*]. Hédisa cha tka lpi tuphakam- 
tikamn huva ti samsalanast nikhita [1*] 

7. Ikan cha lipinn hédisam=éea upasakanamtikan nikhipatha [I*] 
Té wi cha upisaka anupodsatham yaou 


——_—_—_ 


Cd 


—_—_—_S_———— 








1 Lions carrying a wheel also occur at Sanchi. | 
2 Vide Vogel, Ep. Ind., VIII, p. 168 et seg. and facsimile ; Venis, J. A. S. B., N. &., 
Vol. III, 1907, p. 1 et seg.; E. Senart, Comptes rendus des séances de lL’ Académie 
des Inscriptions et Belles Lettres, 1907, p. 25 et seq.; A. M. Boyer, J. A., 10th Series, Vol. _ 
X (1907), p. 119 et seg. | by 
3 The syllables yé kéna occur partly on one fragment and partly on another. Both=| = 
the pieces, however, fit together precisely and the reading in the transcript 1s quite ~~ 
4 The a stroke of bfa is quite distinct. | 4. 
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8. stam= eva sasanan visvamsayitave [1*] Anupdsathamn cha dhu- 
vayé ikiké mahamaté posathaye 

9. yati tam=eva sasanam visvanrsayitave ajanitavé cha [1*} Ava- 
také cha tuphakam ahalé 

10. savata vivasaydtha tuphé é@téna viyariyjanena FI*] Héméva 

savesu. kdfa-visavésu etena 

11. viyainjanéna vivisapayatha (11*] 

Translation. 

‘His sacred Majesty King Piyadasi ......-- .. at Pata[liputta | 
Rich ven thas". The Church is [not] by any one to 
be divided. But whosoever, monk or nun, shall break up the Church, 
shall be made to don white robes + and made to dwell in 
another dwelling.2 Thus should this command be brought to notice 
in the Order of monks and in the Order of nuns. 

«hus saith his sacred Majesty. One such edict hath been inscribed 
at the place of assembly in order that it may be near you. And even 
such an edict ye must inscribe for the laity. And the laity also should 
come on the Sabbath-days in order to be inspired with faith in this edict. 
On every Sabbath-day regularly shall each superintendent (of the Law) 
come to the Sabbath service to be inspired with faith in this Order 
and to learn it. 

« And as far as your district [extendeth] ye must everywhere make 
[the edict] known according to the letter thereof. So, too, in all 
fortified towns and provinces, ye must cause it to be made known 
according to the letter thereof.’” 

The second inscription, which consists of a single line, 4’ 8" in 
length, is of the Kushana period and reads : 
vecucceseee Pparigéyhé rajia Asvaghishasya chatarisé savachharé 
hémata-pakhé prathamé divasé dasamé..*......-. ‘In the fortieth year 
of Rajan Asvaghosha,®> in the first fortnight of winter, on the tenth 
CLR ar tinie se Te te 

The third inscription also consists of a single line, 1’ 9” long, but it 
‘3 inscribed in characters of the early Gupta period.” It reads as 
follows :— 

Acha|ryyanan Salmmijtiyanan parigraha Vatsiputrikanam. 


a er ee ee ee 


eee ne 

1 Viz., he will become a layman. The Buddhist clergy up to the nt ee 
orange-coloured (kashaya) robes. = asciaphgs/B are 

2 Viz., in a place which is not a residence for the clergy. 

: vogels Ep. chsh ee p- 171 and facsimile. 

or readings of the additional words at the end of this epigraph, which were not in- 

cluded in the estampages prepared for Dr. Vogel, and which were afterwards bro 
hotles by gerne Venis, see J. R. A. S., 1912; pp. 701-707. jamais punoghe =o 

; It is not known who this ruler was. It is noteworthy, however, that his 
with the title of rajan also occurs on an inscribed fcautianes slab, D @) lof the leas 
period, which came to light some 70° to the east-north-east of the Main Shrin en It- 
will be noted that the spiritual teacher of Kanishka was also called ASvaghdsha - 

‘ Ep. Ind., VIL, p. 172 and facsimile,  IneiraGanihi Mi 
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‘Homage of the masters of the Sammitiya (?) sect (and) of the 
Vatsiputrika school.’’ This epigraph is of interest as it shows that the 
Vatsiputrikas were a branch of the Sammitiya school. The Sarvas- 
tivadins,! whose name is met with on the railing in the southern chapel 
of the Main Shrine, must have flourished side by side with the Sammi- 
tiyas at Sarnath in the early Gupta period. In the time of Hiuen 
Thsang, the great convent at Sarnath was entirely in the possession of 
the Sammitiya sect. 

The identification of this column js still an open question.* It is 
tempting to identify it with the column seen by Hiuen Thsang in front 
of the st#pa built by Ascka. It is highly polished and conforms well 
with the following description left by that traveller: “ The stone is 
altogether as bright as jade. It is glistening, and sparkles like hght.’” 
The fact of its being situated in what was undoubtedly the most im- 
portant portion of the ancient saigharama of Sarnath also pointe in 
the same direction. The main objections to this identification were 
summed up in 1907 by Dr. Marshall 4 in the following words : “ But even 
here we are not absolutely sure of our ground, for the Chinese traveller 
says that the column was 70 feet or thereabouts in height, while the one 
discovered could not have been more than 50, and, on the other hand, 
he says nothing of Asoka in connexion with it, nor does he mention 
either the inscription or the magnificent lion capital, which must 
have been an exceptionally striking feature. Again, if this is the 
column referred to by Hiuen Thsang, where is the stone st#pa ‘in 
front of’ which it stood?” In the present state of our knowledge 
about Sarnath it is impossible to answer these objections. It may be 
hoped that future excavations will throw light on the problem. 

The column was exposed by Mr. Oertel in 1904-05. The capital 
and the broken pieces of the shaft were found lying on the concrete 
terrace around the Main Shrine between the stump im situ, and the 
western chapel. It follows, therefore; that the column was overthrown 
about the 10th, 11th or 12th century A.D. That this ruthless act was 
perpetrated by a determined iconoclast is shown by the fact that the 
column was destroyed right down to the floor which surrounded it at 
that time. The lower seven lines of the Asoka edict escaped this fate 
because they were then not visible. Pl. IV. 





1 4, 8. R. for 1906-07, pp. 96-97. 

2 Cf. Introduction, p. 5. 

3 Beal, Buddhist Records of the Western World, ITI, p. 

4H. R. Nevill, Benares, a gazetteer, being Vol. eR VI =) ‘the district gazelleers t the 
United Provinces of Agra and Oudh, pp. 345-362. = 
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SuNxea PERIOD. 


B 1—Two fragments of a male head, which fit together (ht. 8”; 
width 6}”), carved in the round. Of the face, only a portion of the left 
cheek and the outer angle of the left eye remain. The right ear is 
broken off, but the left one is perfect. There are no ear-ornaments. 
On the crown of the skull is a tuft of hair fastened into a knot in the 
fashion still followed by the Hindus of the present day, the only differ- 
ence being that the tuft is not quite in the centre of the head. The 
rest of the head is represented as shaven. To what kind of image this 
head belonged is not apparent, but it is of particular interest as being 
probably of the late Maurya or Sunga period. This conclusion follows 
from the fact that the head is made of the same kind of sandstone as 
the Aéoka capital (A 1) and has, like it, been highly polished. It 
was discovered in the year 1906-07 in the area to the north-west of 
the Main Shrine about the level of the concrete terrace around it. 

The material is the buff-coloured sandstone of Chunar, from which 
it may be inferred that the head was carved at Benares. It was 
found by Mr. Oertel somewhere in the vicinity of the Main Shrine. 
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B (a).—Kusuiya Perron. 


*B (a) 1.\—Standing statue of a Bodhisattva,” similar in all 
respects to the Bodhisattva statue > unearthed at Sravasti by General 
Cunningham and now preserved in the Indian Museum, Calcutta. The 
width of the image across the shoulders is 2’ 10”, the height 4 8’ 14” or 
9° 5" including the tenon by which it was fixed in the ground. The 
statue is broken into three pieces, namely, the base with the feet, the 
torso and the head. The right arm is broken off, but four fragments 
which came to light close to the statue clearly show that it was bent at 
the elbow and the hand raised to the shoulder in the well-known posture 
of imparting security (abhayamudra). The palm of the hand is carved 
with a wheel and the finger-tips each with a mystic cross or svastika. 
These are two of the thirty-two chief signs of a great man (mahd- 
purusha-lakshana) which characterize a Buddha.' The stone be- 
tween the right hand and the shoulder has not been cut away but is 
decorated with a foliated pattern. This is a device common to all 
Kushana Buddha and Bodhisattva images of Mathura in this attitude ® 
and was presumably resorted to by those sculptors to protect the 
fingers of the right hand from injury. The left hand is, as usual, 
clenched into a fist resting on the left hip. The lower portion of the 
body is clad in an under-garment (antaravasaka). The upper garment, 
which is a broad robe, is thrown over the left shoulder so that its two 
ends hang down in long folds along the left thigh.’ The girdle, which 
holds the lower garment in position, is wound twice round the waist 
and then tied into a knot, its ends falling on the right thigh. The head 
seems to have been wilfully damaged; for the chin, nose, eyebrows 
and ear-lobes are all badly disfigured. The #rnd@ mark is absent. The 
head is treated like the shaven head of a monk.8 A deep irregular 
break in the crown of the head suggests that it was originally provided 





1 Inscribed sculptures are marked with an asterisk. 

2 A. 8. R. for 1904-05, pp. 78 eq. and Pl. XXVI, a, b. 

* A. 8. R., Vol. I, pp. 388 ff. ; Anderson, Catalogue and hand-book of the archeolo- 
gical collections in the Indian Museum, Part I, pp. 194-195; J. A. 8. B., Vol. XLVHL, 
part I, 1898, p. 278; Hp. Ind., VIII, pp. 180 ff. and PI. 

* The traditional height of Gautama Buddha was 12 cubits according to some and 
18 according to others. Cf. Kern, Manual of Buddhism, p. 62. 

® Kern, Manual of Buddhism, p. 62. 

® Vogel, Mathura Catalogue, p. 36. 

" As the two upper garments, the wllardsaaga and the saighafi, are worn in the same 
fashion, it is impossible to say whether the statue is meant to be clad in both or in only 
one i de garment. In neither case, however, would the girdle (kayabandhana) be 
visible. 

* This treatment is common enough in the Kushina images of Mathura, and 
is only replaced by the conventional schematic curls in the Gupta period. The only 


known Buddha image of the latter period with the shaven head is that of Kuméra- 


image has been published by Smith, Fine Art in India and Ceylon, fig. 119. For 
inscription on 1t cf. Fleet, Gupta Inscriptions, pp. 45 sq. 


gupta’s time at Mankuar near Bhita in the Allahabad district. A photo of this — — 
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with a protuberance (ushnisha). Round the head was a circular 
halo with a plain scalloped border on both sides such as we find in 
Mathura images of the Kushina period. A small portion of the halo 
still remains behind the shoulders and two other fragments were 
found close by. 

Between the feet of the Bcdhisattva we find a small figure of a lion 
sejant, 144” in height. Dr. Vogel is of opinion that this figure 1s meant 
for a cognizance of Gautama Buddha,” and as the inscription in- 
cised on this statue clearly states that it was set up on the “ Promenade 
of the Holy One’ (Bhagavats chamkam2), he concludes that this 
image represents Gautama as a Bodhisattva. In support of Dr. 
Vogel’s first argument it is interesting to note that the lion’s head in a 
circular niche or cave is carved on the pedestals of several Sarnath 
images of the Gupta and later periods, which represent Gautama Buddha 
at the moment of his enlightenment (bddhz).* 

This statue was originally protected by a stone umbrella + (PI. 
VIII), which was found broken into ten pieces. Eight of these 
have been rejoined with copper dowels. The other two are too much 
worn to be restored. The umbrella is 10’ in diameter and adorned 
with concentric circular bands of decoration. The pierced projecting 
portion in the centre assumes the shape of a lotus flower, the fruit being 
distinct from the enclosing petals. Of the bands around the central 
portion, the innermost one shows a lotus petal design. The next ring 
contains a row of twelve fabulous animals in rectangular panels which 
alternate with lotus rosettes enclosed in squares. The animals have 
four paws and a pair of wings, ard have the heads of a buffalo, a goose, 
an elephant, a lion (7), a crocodile (?), a leogryph, a goat, a camel, ete. 
The next band contains twelve mystic symbols which are the three 
jewels (triratna), a pair of fishes (matsya-yugmam)° with a noose hanging 
between them, a symbol resembling a flewr-de-lis, a vase with foliage. 
a kind of honeysuckle, one missing, a conch (sa#kha), another 
honeysuckle, a svastika, a pot full of fruit or sweetmeats, a cup 
of leaves containing a garland and a third honeysuckle. It 
will be noticed that the honeysuckle ornament occurs three 
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1 We ats of five standing Bodhisattva, images of this type, namely, three (B (a) 
1-3) from Sarnath, the colossal image from Srivasti and one image from Mathura now 
in the Lucknow Museum. None of these has a perfect head, and it is impossible to say 
mbsohon, Weey hed ges pee 

* Sakyasimha or “ Lion among the Sakyas ” was a common appellation of Gautama 
Buddha. C/. Kern, Manual of Fedalisw, 63. ae S 

* Cf. B (b) 173-175 below. It is, however, possible that the lion in the cave is 
only meant to indicate the wilderness, Animals in caves are regularly found on Gan- 


dhara and Mathura sculptures representing Gautama Buddha visited by Indra inthe — 
Indraéaila cave near Rajagriha. Cj. Vogel, Mathura Catalogue, H 11, and Pl. VIJb. ~~ 
‘ A plan and a section of this umbrella are published in A. S. R. for 1904-05, Bl 


5 Thia eym bo! is also sacred with the Jainas, heing one of their eight magalas,.<.. ». 
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times. The outermost band, which forms a lotus-petal border around 
the whole umbrella, is separated from the one just described by a 
double garland of conventional design relieved with lotus-rosettes at 
equal distances from one another. On the outside of the rim of the 
umbrella, are small narrow holes cut at distances of 1’ 7” from one 
another from which probably streamers, flower-garlands or other 
similar objects were suspended by the Buddhist votaries in past 
days. Such holes occur also in other umbrellas and the back-slabs of 
images both here and at Mathura. 

Of the stone post which supported the umbrella two fragments, 
measuring 10’ 5” altogether in height, were recovered. This portion 1s 
octagonal in the lower part, sixteen-sided in the middle and round at 
the top. The base of the post, which has been lost, was square.’ 

Near the lower end of the octagonal portion on three faces is carved 
an inscription in mixed Sanskrit and Prakrit. It consists of ten lines 
and runs as follows * :— 

. Maharajasya Kanishkasya sam 3 he 3 dv 22 

. etayé purvayé bhikshusya Pushyavuddhisya saddhyév- 
. harisya bhikshusya Balasya trépitakasya 

. Bédhisatvé chhatrayashti cha vratishtha pits 

. Baranasiyé Bhagavatd chankamé saha mat{é) 

. pitihi saha upaddhyayachéréhi saddhyévihari- 

. hi amtévasikehi cha saha Buddhamitrayé trépitika- 

. yé sahd kshatrapéna Vanasparéra Kharapalla- 

. nena cha sahd cha chaliujhi parishahi sarvasatvanam 
. hitasukharttham. 


Swe mane oR We 
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Translation. 


“Tn the third year of Maharaja Kanishka, the third [month] of 
winter, the 22nd day, on this date [specified as] above, was [this gift] 
of Friar Bala, a master of the Tripitaka and fellow of Friar Pushyavud- 
dhi [namely an image of] the Bcdhisattva and an umbrella with 
a post, erected at Benares, at the place where the Lord used to walk, 
together with [his] parents, with [his] masters and teachers, [his] fellows 
and pupils and with [the nun] Buddhamitra versed in the Tripitaka, 
together with the satrap Vanaspara and Kharapallana, and together 
with the four classes,® for the welfare and happiness of all creatures.” 

In addition to this, there are two short epigraphs carved on the 
statue itself. One of them is cut on the front of the base and consists 
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1 This Linfer from the fact that the umbrella post af B(a) 2 below, which was oktis _ 





ously copied from this, is square at the lower end. we Jt ri) 
= Vogel, Ep. Ind., VIII, p. 176, and facsimile. 7 oe ee 
8 The four classes referred to are monks, nuns, laymen and laywomen. <1 


pi Gandhi Nationa 


entire for the Arts 


( 36 ) 


of two lines, measuring about 2’ 5” each, including the semi-circular 
eroove cut down the middle of the base. It runs as follows * :— 


Text. 
1. Bhikshusya Balasya trépitakasya Bodhisatvo pratishthapits 
[saha] * ; 
2. mahakshatrapena Kharapallanéna saha kshatrapéna Vanashparena. 


Translation. | 
“This [image of] the Bodhisattva, [a gift] of Friar Bala, a master 
of the Tripitaka, has been erected together with the great satrap 
Kharapallana together with the satrap Vanashpara.~ 
The other inscription, which is carved on the back of the image, 
begins 17” above the base. It consists of three lines and runs 3 :— 


Text. 


. Maharajasya Kanilshkasya] sarn 3 hé 3 di 2 [2] 
. etayé purvayé bhikshusya Balasya trépitalkasya| 
3. Bédhisatvé chhatrayashti cha [pratishthapité]. 


Kk — 


Translation. 

“Tn the third year of Maharaja Kanishka, the third [month] of 
winter, the 22nd day, on this [date specified as] above has [this gift] 
of Friar Bala, a master of the Tripitaka, [namely an image of] the 
Bédhisattva and an umbrella with a post [been erected].” 

Dr. Vogel holds that this statue is called a gift of Bala, because it 
was carved under the supervision of this monk and that this Bala is 
identical with the donor of the Sravasti Bodhisattva, who was in all 
probability a resident of Mathura, for his name occurs also in another 
Kushana inscription discovered at Mathura.4 This fact is interesting, 
for it proves that the statue was carved at Mathura, from where it was 
brought and set up at Sarnath. Further evidence is afforded by the 
material, which is deep red sandstone of Sikri, of which all Mathura 
sculptures are made, and by the style which is that of the Mathura 
school. It deserves special mention that this statue is the earliest 
Buddhist image yet found at Sarnath. | 

Mr. Oertel excavated the statue in the area between the Main Shrine 
and the Jagat Singh Stipa, on the level of the concrete terrace 





1 Vogel, Ep. Ind., VIII, p. 179 and facsimile. 

2 This word is lost but the left loop of sa is still traceable. fan 
° Vogel, Ep. Ind., VIII, p. 179 and facsimile. rate 
* Growse, Ind. Ant., Vol. VI, p..217, No. 2 and plate; and Liiders, ibid., Vol. 


XXAII, p. 39 and No. 9. ‘The image is now in the Lucknow Provincial Museums 0) sions 
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around the former structure. This terrace dates from the 10th or 
llth century A.D., and it is manifest that the statue must orginally 
have stood on a much lower level and must have been taken down and 
re-erected as the level gradually rose. The fragments of the umbrella 
were found lying on the stipas to the south of the Main Shrine. PI. 
VII-VITL. 

B (a) 2—Image of a Bodhisattva + carved in the round (ht. 6’ ; width 
across the shoulders 2’ 5”) which was found standing, facing to the east, 
on the west side of the cloistered passage to the north-east of the Main 
Shrine. The right hand which was raised against the shoulder in the 
attitude of imparting security (abhayamudra) is broken off and the head 
is wanting. The left hand is clenched into a fist and rests on the left 
hip. The dress consists of the same garments as in B (a) 1, but the 
drapery is only indicated by very shallow irregular lines incised in the 
same plane. The girdle is also of the same kind with a similar large 
loop and with ends dropping on the right thigh. Between the legs of 
the image is a miniature figure crouching. It is much defaced and 
difficult to recognize but was perhaps meant for a dwarf or yaksha. 

The material is buff-coloured Chunar sandstone and as the style 
of workmanship is similar to that of the statue described above, 
B (a) 1, I conclude that this image was prepared by a sculptor of 
Benares in imitation of the Mathura image referred to. 

Standing behind the statue was found the lower portion of a stone 
shaft which originally supported an umbrella of the same material 
for the protection of the statue from rain and bad weather. The extant 
portion is 3’ 9” high, square below and octagonal above. The missing 
portion, to judge from the analogy of the umbrella post of B (a) I, 
must have been sixteen-sided and round at the top. 

B (a) 3.—Standing image of a Bodhisattva, presumably Gautama 
Buddha before his enlightenment, 7’ 64” high or 10’ 6” including the 
tenon at the base. The head is wanting, and the 1 image was fractured 
at the ankles but has been re-fixed. The right hand is raised against 
the shoulder in the same way asin B (a) 1. The left hand rests not 
on the hip but lower down on the thigh. In dress and style, the 
image is similar to B (a) 2, but the drapery which in the preceding 
image had deteriorated into irregular shallow lines, is totally absent 
on the front of this image except over the left hand. In this respect, 
therefore, this image clearly marks a transition to the Gupta period 
when in the Sarnath sculptures drapery well-nigh disappears. 

The figure between the feet is much defaced, but the outline which 
is still traceable suggests that it was a lion sejant as in B (a) 1. On 
both sides of the feet on the flat top of the base are the lower portions 

eee 
1 4, S. R., 1904-06, p. 79 and Pl. XXVI, c. =i 
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of two kneeling figures evidently meant for the donors of the image.’ 
The head was encircled with a halo which has completely disappeared, 
but must have been circular. There are traces of red paint on the 
feet and above the ankles. 

The statue was discovered by Mr. Oertel on a medieval st#pa (No. 25 
on plan) to the south-east of the Main Shrine. The stone umbrella 
which originally sheltered this image was not found, but its staff was 
found lying flat on the ground close by. It has lost the lower part, which 
was probably square. The existing portion is 11’ high and is mostly 
octagonal, sixteen-sided for next 22” and round at the top. The mate- 
rial of the image and the post is buff-coloured sandstone from Chunar. 

B (a) 4-—Fragment from the halo of an image presumably of the 
Kushana period. It measures 10” along the curved edge. It is plain 
on the reverse with the exception of the scalloped ornament which 
occurs along the margin. The obverse shows the foliage of the pipal 
tree (Skt. asvattha) which proclaims the fragment to be a portion of 
an image of Gautama Buddha shortly before or after his enlighten- 
ment under the Bodhi tree.2 Since the fragment is made of the red 
sandstone of Sikri, the image, to which it belonged, must have beer 
carved at Mathura. The style is also typical of that school. It was 
probably unearthed at Sarnath by Mr. Oertel, but the exact find-place 
is not known. 

B (a) 5.—Fragment (ht. 5”; width 1’ 1") of an image which 
was seated cross-legged, representing the left leg with the major part of 
the right foot resting on it. On the sole of the foot are carved 
the wheel (chakra) and three-jewel (triraina) symbols from which it 
may be inferred that the fragment belonged to an image of a 
Buddha or a Bodhisattva. The material of the fragment is the red 
sandstone of Sikri of which Mathura sculptures are made, and in style 
it is similar to the Kushana images of thatschool. It is, therefore, 
manifest that the image to which this fragment belonged came from 
Mathura. Possibly this and the fragment B (a) 4 belonged to the 
same image. 

It was unearthed at Sarnath in the area to the north of the Main 
Shrine in 1907-08. 

B (a) 6.—Crossed legs (ht. 11$”) of a Buddha or Bodhisattva image. 
The edges of the upper and lower garments are visible above the 
ankles. A lotus flower is marked on either sole. Probably Kushana. 
Chunar sandstone of dark buff colour. 


i oe 


} Similar figures occur on Kushana and Gupta images of Mathura (ef. Vogel Cata- rf 
logue, Nos. A 40, A 5, A 6, etc.), and several Gupta imayes of Sarnath (cf. fen ys 
66, 79 and 108 below). = 2 ath (cf. Nos. aks (6) , 


* Ct. Mathura Catalogue ; plates VI,a; VILand VIII. indira Gandhi Nationa 
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B (a) 7.—Head (ht. 10}”) of an image of Buddha of life-size. Nose, 
lips, chin and ear-lobes broken. The gap in the crown is presumably 
due to the loss of the protuberance (ushnisha). The circular dot between 
the eyebrows is meant for the arnd. This mark does not appear in any 
of the Gupta images of Sarnath and Mathura. The eyebrows are in- 
dicated by raised curved lines and the face is square. All these pecu- 
liarities seem to show that the head is a work of the Kushana period. 
Made of Chunar sandstone. Unearthed by Mr. Oertel.’ 

B (a) 8.—Head (ht. 73") presumably of Buddha. The mark between 
the eyebrows (ard) is not indicated, nor the folds on the neck. The 
hair is arranged in schematic curls but the projection of the skull 
(ushnisha) is absent. The modelling of the face displays a remarkable 
affinity to that obtaining in Mathura in the Kushana period. Reddish 
Chunar sandstone. Discovered by Dr. Marshall and Dr. Konow to 
the south of structure No. 37 about 6’ below the surface.” 

B (a) 9.—Hand (length 8"), presumably of a Buddha image in the 
attitude of protection. Bears traces of red paint. The style seems to 
be of the Kushana period. Chunar sandstone. 




















1 4. S. R., 1904-05, p. 92, No. 41. 
2 Jbid., 1906-07, p. 80 and PI. XXIIJ, 3 
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B (6)—Buppua [maces or THE Gupta PERIOD. 

B (b) 1—Image of Buddha? standing. Height 3° 5° up to the top 
of the halo, width across the shoulders 1’ 2”. The feet and the left 
hand are missing. Of the three garments (trichivara) prescribed for the 
use of a monk, the image shows the lower garment (antaravd sake) 
and an upper cloak (probably the saaghat?) which covers the whole 
body including both shoulders and reaches down to a little above the 
ankles. The lower garment is bound to the loins by a plain girdle 

 (kayabandhana), the ends of which fall on the left thigh.” The drapery 
of the cloak (sa#ghati) is not indicated and its existence is only to be 
auessed from its edges which are shown as hanging from the arms. The 
right hand is raised against the shoulder, with the palm turned to the 
front in the posture of granting protection (abhayamudra). The left 
hand holds up the cloak at the level of the thigh. The hair is arranged 
in short wavy curls turned to the right (dakshivdvartia). The pro- 
tuberance of the skull (ust isha) is indicated. The forehead-mark 
(arn@) is absent. The back of the image has been left uncarved except 
for the general indication of the robe. 

Behind the head is a circular halo, 1’ 7” in diameter, decorated on 
the front with a plain scalloped border, but rough and undressed on 
the reverse. From this I conclude that the image marks a transition 
from the Kushana to the Guptastyle.® The position of the right 
hand lends support to this view. 

The image is made of buff-coloured sandstone from the Chunar 
quarries and was discovered in 1906-07, to the west of the Jagat 
Singh Stipa. 

* B (b) 2—Image of Buddha, standing, 3’ 6” high, excluding the 
tenon at the base, and 1’ 2” wide across the shoulders. The head and 
the right hand are wanting. The latter was raised with the palm turned 
to the front, so that the fore-arm assumed a position nearly at right- 
angles to the upper arm.* The left hand holds the hem of the upper 
garment at the height of the left thigh. The lower garment (antara- 
vasaka) is worn tightly round the loins. There is no girdle, but the 
edge of the lower garment is marked. The upper robe (sa#ghat7), which 
covers both shoulders and the entire body down to a little above the 
ankles, clings, as it were, closely to the limbs thus bringing out their 


1 4,8. R., 1906-07, and Pl. XXVIII, 2. 

2 The middle robe (uttardsaiga) which is worn by the monks under the 
saaghatt, sometimes actually folded with it, is, of course, not visible. 

3 In addition to many fragmentary halos of the Gupta period, the Sarnath Museum 
possesses a complete specimen in B (b) 4. They are all elaborately carved with 
concentric bands of ornament. This remark applies also to the Gupta halo of the 
Mathura school (cf. Mathura Catalogue, p. 36). — hs 

4 In Kushana images in the attitude of protection, the right hand is placed right _ 


nearly horizontal or at right angles to the upper arm. 


against the shoulder (cf. B (a) 1-3). In Gupta images the position of the forearm is” 
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outline with perfect distinctness. As in B (6) 1, the back of the image 
is dressed with care, but no attempt has been made at carving beyond 
the general indication of the robe. There are remains of a circular 
halo behind the head. It is plain on the reverse, and was apparently 
also undecorated on the front. The base of the image with the feet 
was found detached but has been refixed. On it is carved in two lines 
a Sanskrit inscription in characters of about the fifth century A.D. 
The epigraph is much abraded, but seems to be the ordinary formula 
of a votive inscription of that period. 

This image is of considerable interest for it helps in determining 
the age of many other images of the same type in the Sarnath Museum.* 
It is made of pale buff sandstone of Chunar and was discovered in 1904- 
05 to the north-west of the Main Shrine.? The detached base with 
the feet came to light in 1906-07 in the same area. 

* B (b) 3.—Image of Buddha standing, 2° 67° high including tenon 
at base and 11” wide across the shoulders, similar in all respects to B (5) 
9. The head is broken and both hands are slightly injured. The right 
hand is raised with the palm turned to the front, in the posture of granting 
security (abhayamudra). The stone between the back of this hand and 
the upper portion of the arm has not been cut away.” The left 
hand holds the hem of the upper robe (sazghafi). The lower garment 
(antaravisaka) which covers the legs is visible above the ankles. The 
upper garment (sangha!) fits closely to the body and covers both 
shoulders. The back of the image is treated after the fashion of the 
preceding image. The base of the image which is detached is inscribed 
with a single line of writing in characters of the 4th or 5th century A.D. 
The middle portion of the inscription has peeled off. The remaining 
portion has been read by Dr. Vogel as follows * :— 


Diélyadha[rmmo=yam vi....-+--++ +> svamt- 
Skandaval[r]nnal| sya). 
“This is the pious gift of.........--.master Skandavarnna.” 


This image is one of the thirteen Sarnath sculptures which in 1903, 
together with eight Magadha images, were presented by the Principal 
of the Queen’s College, Benares, to the Lucknow Provincial Museum ® 
and have now been transferred by the Government to the Sarnath 
Museum at the instance of Dr. Vogel. 








1 This type of Buddha in the abhayamudra seems to have been a favourite subject 
with the Sarnath sculptors. There are many replicas in this museum and several others 
including two inscribed specimens of the Gupta period in the Indian Museum. 

2 4. S. R., 1904-05, p. 94, No. 115. — 

3 Such a cushion also occurs in the Kushina images (c/. B (a) 1-2), but higher= up == 
right against the shoulder. | , - riiq 

4 4. S. R., 1903-04, p. 214 and facsimile on Pl. LXIV, 1. ct (ort Ses 

5 Cf. Vogel, Buddhist sculptures jrom Benares in the A. S. R. for 1903-04, pp. 213.) 
214 and Pl. LXII, 1. | i ce a2 
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B (b) 4.—Image of Buddha standing (ht. 8’ 1” to the top of the halo ; 
width across the shoulders 2’ 4"). The head and both hands were broken 
oft and have been refixed. The halo, which was found broken into four 
pieces, has also been restored. Eyes, nose, lips, chin and ear-lobes 
slightly damaged. The hair is arranged in schematic curls turned to the 
right (dakshinavartta) and the protuberance of the skull (ushnisha) 1s 
nearly hemispheric in shape. The right hand is raised in the attitude 
of imparting protection, the left holds the skirt of the upper robe 
(sanghati). The lower garment (antaravasaka) is bound tightly to the 
waist. The girdle is not marked. The back of the image only shows 
the indication of the robe. There is no writing on the image, but the 
style and attitude which are identical with those of the two inscribed 
images B (b) 2 and 3 leave no doubt that this image also belongs to the 
Gupta period. 

The halo which is 3’ }" in diameter is valuable as a complete specimen 
of the Gupta period It is richly sculptured except the central por- 
tion. The decoration consists of several concentric bands of ornament. 
The innermost, which is the broadest, consists of an intricate floral and 
foliated pattern, the leaves assuming the appearance of scrolls. This 
is enclosed by a conventional garland in which five rosettes have been 
introduced. The next pattern is the bead and reel ornament and last 
of all we find a narrow scalloped border which occurs already on the 
halo of the Kusha ia period, but there without any further ornament. 

The image is made of buff-coloured sandstone from Chunar and was 
unearthed in 1904-05 to the south of the Main Shrine. 

-B (6) 5—Image of Buddha standing (ht. 4’ 5$"; width across the 
shoulders 1’ 6”). ‘The base with the feet is broken off and the right eye, 
nose, chin, and ear-lobes are slightly injured. The arms were broken 
into many pieces and have been restored. The right hand is raised in 
the attitude of granting security. The left hand which held the hem of 
the robe is missing. There is no indication of the girdle, but the edge 
of lower garment (antaravisaka) is clearly marked. The right leg is 
slightly bent and the halo which is broken into several fragments is 
circular (2' 2” in diameter) and has the same decoration as B (6) 4, but 
much more finely executed. 

The image is made of a fine-grained greyish sandstone from Chunar. 
The style is similar to that of the inscribed Gupta images B (6) 2 and 
3 and I have no hesitation in assigning this image to the same period. 
It was found in 1906-07 * to the south of Jagat Singh Stipa. 








* Another Gupta image of Buddha with a well preserved halo, which origina 
from Sarnath, is preserved in the Indian Museum, Calcutta (cf. Anderson, C 


d handbook of archeological collections in the Indian Museum, Pt. II, p. 11, No. 8. 14) 


2 4, 8. R. for 1904-05, p. 83 and Pl. XXIX, d. 
_ § Ibid., 1906-07, p. 91, No. 16 and Pl. XXIX, a. 
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B (6) 6—Image of Buddha, finely carved, of about life-size (ht. 5’ 
14”; width across shoulders 1’ 8”). The right hand 1s raised in the atti- 
tude of protection (abhayamudra) ; the left holds the robe at the height 
of the left thigh. From the close similarity of its style to that of the 
preceding statues this sculpture may also be assigned to the time of 
the Imperial Guptas. 

The image projects from a back-slab which is oval at the top. There 
is no separate halo, but the margin of the back-slab is decorated with 
a narrow scalloped border which is combined on the inside with a line 
of bead and reel. This obviously marks the first stage in the develop- 
ment of the plain scalloped border of the Kushana period. 

The head with the slab behind it, and both hands were detached and 
have been refixed. The right hand was found in 1904-05 to the south- 
west of the Agoka column. It is not recorded where the head and the 
left hand were found. The remaining portion of the image was found 
standing on a low brick pedestal in the southern chapel of the Main 
Shrine.* 

B (b) 7.—Torso of a standing Buddha image (ht. 4 4” ; width across 
the shoulders 1’ 10”). The head, feet and hands are missing, but the 
right hand must have been in the posture of imparting protection 
(abhayamudra). The drapery is of the usual fashion. There is no back- 
slab, but the torso retains remnants of a circular halo similar in decora- 
tion to that of B (b) 4. The style of the image points to about the 5th 
century as its date. The material is pale buff stone of Chunar. Un- 
earthed in 1904-05 to the north of Jagat Singh Stipa.” 

B (b) 8.—Figure of standing Buddha (ht. 3” excluding tenon. 
at base ;- width across shoulders 1’ 3”), projecting from a back-slab. 
The top of the back-slab which is broken off must have been oval, like 
that of B(b) 6. The hands are missing. The right hand was evident- 
ly raised in the attitude of granting protection (abhayamudra). Chin, 
lips and nose slightly damaged. The style is that of the Gupta 
period. The image was fractured at the ankles and has been repaired. 

Made of bufi-coloured sandstone from Chunar and discovered in 
1904-05 to the south-east of Jagat Singh Stapa.® 

B (b) 9.—Standing figure of Buddha in alto-relievo. The back 
slab which is 4’ 3” high and 1’ 94” broad in the middle is of the same 
shape and has the same decoration as that of B (6) 6. The right hand 
is raised in the attitude of imparting protection and the dress is of the 
usual fashion. Both hands and head were found broken from the image 
and have been re-set. The upper portion of the back-slab has five 
holes pierced into the edge, which were probably meant to hold flower- 








1 4, 8. R. for 1904-05, p. 68. page bp = 
* Ibid., p. 91, No. 10. =o 
. Tbid., 1904-05, Pp: 91, No. 36. - (dira Gienahi National 


Canipa for the Ayls 


( 44 , 


sticks or other similar offerings. On account of its style the image 
is referable to the Gupta period. 

Made of Chunar sandstone with fine black spots. Discovered in 
1904-05 to the north-west of the Main Shrine.’ | 

B (b) 10.—Image of Buddha standing in the attitude of protection 
(ht. 4’ 6” up to the protuberance of the skull). No back-slab. The 
hands and the lower portion of the legs are wanting. The face has 
been disfigured. The dress is of the usual fashion. Behind the head 
was a circular halo (2’ 6” in diameter), nearly half of which is extant. 
The carving on the halo is of the same type as on B (b) 4, but much 
defaced. Gupta period. Made of reddish Chunar sandstone. Un- 
earthed in 1904-05. 

* B (b) 10 a.—Image (ht. 1’ 6”; width 6}”) of Buddha standing in 
the attitude of imparting security. On the base of the image is a short 
dedicatory inscription in Gupta characters which reads Déyadharmmo= 
yan Dhanadzvasya, which means, “ this [is] the pious gift of Dhana- 
déva.” 

The sculpture was found in 1904-05 built into a niche of a st#pa to 
the west of the Jagat Singh stipa.* 

B (6) 11—Image of Buddha standing, without back-slab (ht. 4’ 1"; 
width across shoulders 1’ 7”). The right hand which was raised in the 
attitude of imparting security is lost. The left hand and the feet are 
also missing. The face has been cut away right through and the skull 
protuberance (wshvisha) 1s damaged. Behind head, remnants of circular 
halo with concentric circular rings of decoration similar to those of B (6) 5. 

The image was formerly preserved in the Queen’s College, Benares, 
but the material and style of carving leave no doubt that it is from 
Sarnath. 

B (b) 12.—Image of Buddha standing in the attitude of protection 
(ht. 4° 10” ; width across shoulders 1‘ 7"). Hands and feet missing. 
The face has disappeared but the section thus exposed reveals three 
holes from which it may be concluded that it had already been repaired. 
This is confirmed by the presence of grooves on each side, which held 
the metal cramps. There is no back-slab. Behind the head is a por- 
tion of a circular halo with a broad band of foliated and floral device 
and a line of bead and reel ornament. 

The material is a dark variety of Chunar sandstone which has 
weathered owing to exposure. The image was formerly preserved 
in the Queen’s College. 

B (6) 13.—Headless image of Buddha standing (ht. 4’ }”; width 
across shoulders 1’ 6"). The hands are broken off, so also a portion :- 
of the base with a part of the feet. The attitude was that of protection. | 
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Traces of circular halo. The style is of the Gupta period. Made of 
sandstone. The image is one of the Queen’s College collection. 

B (b) 14.—Image of Buddha standing (ht. 3’ 5}"). The hands are 
wanting, but the right hand was evidently raised in the posture of 
granting security. The girdle (kéyabandhana) is indicated below the 
edge of the lower garment, its ends falling on the left hip. Robe 
indicated on the back of the image. On grounds of style this image 
can be attributed to the 5th century A.D. The image retains vestiges 
of red paint. It belonged to the Queen’s College collection, but 
undoubtedly originates from Sarnath. 

B (b) 15.—Torso of Buddha, without back-slab (ht. 3’; width across 
shoulders 1’ 14"). Head, hands and feet missing. The right hand was 
apparently raised in the attitude of protection. The girdle is indicated ; 
its ends fall on the left hip. Traces of halo behind head. The image 
is one of the Queen’s College collection, but must have been found at 
Sarnath. 

B (b) 16.—Torso of Buddha (ht. 3’ 2”; width across shoulders 
1’ 33”), without back-slab. Head, hands and feet wanting. Right leg 
slightly bent at the knee. The attitude of the image was that of 
imparting security. Girdle not indicated, but edge of lower garment 
visible through upper robe. Gupta period. Made of bufi-coloured 
sandstone from Chunar and unearthed in 1904-05 to the south-west 
of the Main Shrine." 

B (b) 17.—Image of Buddha standing (ht. 3° 5" ; width across shoul- 
ders 1’ 24”) without head and hands. The right hand was in the pos- 
ture of protection. The base is partly broken off with portions of the 
feet, and a large piece has peeled off the breast. The halo has entirely 
disappeared. Circa 5th century A.D. 

The material is buff-coloured sandstone from Chunar. The image 
was found in 1904-05 2 to the south of the Main Shrine. 

B (6) 18.—A much weather-worn standing image (ht. 4° 2”; width 
across shoulders 1’ 6”) of Buddha similar in all respects to B (6) 17. 
Head and hands wanting and toes partly broken off. 

Made of Chunar sandstone of a dark colour. Found in 1904-05 
to the north-west of Jagat Singh Stupa. 

B (b) 19.—Torso of Buddha standing (ht. 3° 8" ; width across shoul- 
ders 1’ 5”). The head, arms, right leg and feet are broken off. A 
square hole in the stone at the proper right end suggests that the right 
arm was a separate piece. The halo was circular, but only the begin- 


ning of it is now left behind the shoulders. The style points to the 








Gupta period as the date of the image. a - 
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The material is dark sandstone of Chunar. The image was noticed 
lying near a temporary culvert to the west of the site of Sarnath by 
Dr. Venis in 1907-08. 

B (6) 20. —Image of Buddha (ht. 3’ 54”; width across shoulders 
1’ 4”) standing in alto-relievo against a haticalab the upper portion 
of which is broken off. The decoration on its margin is similar to that 
on B (b) 6. The hands and the feet of the image are wanting. On 
grounds of style the image is attributable to the ‘Gupta period. 

The material is Chunar sandstone. The image was formerly pre- 
served in the Queen’s College. 

B (6) 21.—Image of Buddha standing (ht. 3’ 3” ; width across shoul- 
ders 1’ 6") without back-slab. The right hand, which was raised in the 
attitude of granting security (abhayamudrd), is lost ; the left hand is all 
but gone. The lower portion of the image from the knees downwards 
isalso missing. The hairis arrangedin spiral curls. The treatment 
of the dress is similar to that in the preceding images. The girdle takes 
the form of a plain belt tied mto a knot on the left hip. Traces of an 
elaborately carved halo remain behind the head. Gupta period. 

Made of dark-coloured Chunar sandstone. The image belonged to 
the Queen’s College collection. 

B (6) 22.—Image of Buddha standing (ht. 3’ 8” ; width across shoul- 
ders 1’) with a plain back-slab which was oval at top. The latter 

is broken off on the left side and below the level of the elbow on the 
right. The attitude of the image was that of granting protection. The 
hands and feet are broken off. The surface of the image is peeling off 
everywhere. The nose is slightly injured. The style of carving is that 
of the Gupta period. 

The material of the image is the sandstone of Chunar. It was 
formerly preserved in the Queen’s College. 

B (6) 23—Image of Buddha standing (ht. 2’ 9”; width across 
shoulders 10”) in alto-relieve, the back-slab all but gone. The head 
and the right arm are missing. The remainder is broken into three 
pieces. The left hand lifts the hem of the upper robe (saaghd{i) to a 
little below the shoulder. But as this position of the left hand is in- 
variably associated in the Sarnath sculptures with the gift-bestowing 
attitude (varadamudra),s we may assume that the right hand was 
stretched out at the level of the thigh with the palm turned to the front. 
At the feet of the image we nctice traces of a kneeling figurine, probably 
the donor of the sculpture. The back-slab is decorated with a line of 
bead and reel. Gupta period. 

The image is made of reddish sandstone of Chunar and shows traces’ 


of red colouring. Found in 1904-05, the base with the feet to; the 15 
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south of Main Shrine; the legs to north-east of Main Shrine and the 
upper portion to the west of Jagat Singh Stipa.t 

B (b) 24.—Torso (ht. 10” ; width 7”) of Buddha standing in the atti- 
tude of granting security (abhayamudra). Head, hands and legs from 
knees downwards wanting. Traces of circular halo. Dress indicated 
on back. Gupta work. Chunar sandstone. Unearthed in 1904-05 south 
of Main Shrine.” 

B (b) 25.—Two fragments representing the trunk and head of an 
image of Buddha which was evidently standing in the attitude of grant- 
ing security (ht. 2’ 2” ; width across the shoulders 1’ 4”), The left fore- 
arm and the thumb of the right hand are broken off. The features 
are slightly damaged. Portions of circular halo behind head. Four 
other small pieces obviously belong to this halo. The decoration on 
them and the style of the image are distinctly Gupta. 

Made of fine-grained sandstone of Chunar. The head was unearthed 
in 1904-052 to the south-west of Main Shrine. The trunk * and 
the pieces of the halo were discovered in 1907-08 in the area north of 
the Main Shrine. 

B (6) 26.—Bust of image of Buddha which must have been stand- 
ing in the attitude of protection (ht. 1’ 53”; width across shoulders 
83"). Chin, nose and ear-lobes slightly injured. Traces of halo behind 
head. 

Unearthed in 1904-05. The exact find-spot was not recorded. 
The head is detached from the trunk and has been refixed. 

B (b) 27.—Image of Buddha of Gupta period standing (2’ 6” high, 
10” wide across the shoulders) in the attitude of protection. The face 
has been cut away and the surface is flaking everywhere. Both fore- 
arms and the toes are missing. Behind head, plain circular halo of 
which about a third now remains. No back-slab. 

Made of buff-coloured Chunar sandstone. It was formerly pre- 
served in the Queen’s College. 3 

B (b) 28.—Image (ht. 1’ 8”; width across shoulders 7”) of Buddha 
of the Gupta period standing in the attitude of protection. It is broken 
into four pieces. The head, right arm and left upper arm are wanting. 
Traces of red colour. 

Made of Chunar sandstone and unearthed in 1907-08 in the area to 
the north of the Main Shrine. 

B (b) 29.—Torso of standing image of Buddha (ht. 1’ 64”; width 
across shoulders 10”) in Gupta style, without head, nght arm and — 
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The position of the left hand shows that the attitude of the right hand 
was that of protection. Traces of halo. 

Made of dark buff sandstone of Chunar and found in 1906-07 in the 
area to the east of the Main Shrine. | : 

B (b) 30.—Torso of image of Buddha standing (ht. 2’ 23”; width 
across shoulders 1’). The image projects from a back-slab, but the 
latter is much mutilated. Of the image itself, the head, left fore-arm 
and feet are missing. It is obvious, however, that the left hand lifted 
the hem of the upper robe (sazghaiz) to the height of the shoulder. The 
right hand is held at the level of the right thigh with the palm turned 
to the front in the gift-bestowing posture (varada-mudra). Below this 
hand on the back-slab there remain traces of the upper portion of a 
miniature human figure which may have been meant for the donor 
of the image. 

Made of Chunar sandstone. Discovered in 1906-07 in the first 
courtyard to the east of the medieval monastery I, 3’ below the 
surface. 

B (b) 31.—Torso of Buddha figure standing (ht. 1’ 11”; width 
across shoulders 94”) in the attitude of protection. Head, both hands 
and feet missing, and back-slab mutilated. The latter is decorated 
along the margin with a line of bead and reel and a scalloped border. 
The style is of the Gupta period. 

Made of Chunar sandstone and found in 1904-05 to the north of the 
Aséka column.! 

B (b) 32.—Figure of Buddha standing (ht. 1’ 7”; width across 
shoulders 8”) in the gift-bestowing attitude (varada-mudra). The right 
hand is in the usual position ; but the left hand is placed on the thigh. 
In all the other Sarnath images which show Buddha in this attitude, 
the left hand grasps the hem of the robe at the level of the shoulder. 
The lower portion below the thighs is missing and the face and both 
hands have suffered from flaking. The style seems to be of the Gupta 
period. The back-slab is quite plain. 

Made of a very rough kind of Chunar sandstone. Unearthed in 
1904-05 to the north-west of the Main Shrine.? 

B (6) 33.—Torso of Buddha standing (ht. 121”; width across 
shoulders 7") in the posture of imparting security. The head, right 
hand and legs below the knees are broken off. The back-slab which 
must, as usual, have been oval at the top, is much mutilated. The 
style is of the Gupta period. 

The material is Chunar sandstone. The figure was painted red _ 
and was found in 1904-05 in the neighbourhood of the Jagat Singh Stipa, ~ 
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B (6) 34.—Fragment showing a figure of Budda, in alto-relievo, from 
the neck to the thighs (ht. 9}” ; width across shoulders 8”). The hands 
are both lost, but the attitude was undoubtedly that of protection. 
From the elbows of the arms issue stalks, possibly of lotus-flowers, to 
support miniature replicas of the main figure. Probably Gupta. 

Chunar sandstone. Vestiges of red paint. Found in 1906-07 
in the area to the east of the Main Shrine. 

B (6) 35.—Torso of Buddha image standing (ht. 1° 3"; width across 
shoulders 8”) of the Gupta period. Head, legs and hands wanting. 
The attitude was that of protection. No back-slab. Traces of cir- 
cular halo behind head. The tassels of the girdle (kayabandhana) fall 
over the left hip. 

Chunar sandstone. Discovered in 1904-051 to the west of stupa 
No. 35 on the east of the Main Shrine. 

B (6) 36.—Torso of Buddha standing (ht. 1’ 3”; width across 
shoulders 6”). Head, feet and hands broken off. The upper robe 
(sanghatz), as usual, covers both shoulders. The image is in the atti- 
tude of protection and, to judge from its style, of the Gupta period. 

Made of Chunar sandstone. Discovered in 1906-07 in the area to 
the north-west of Main Shrine. 

B (6) 37.—Torso of Buddha standing (ht. 1’ 5” ; width across shoul- 
ders 7”) in the posture of protection. Head, hands and feet missing. 
Traces of back-slab. Late Gupta period. Made of Chunar sandstone 
and found in 1904-05 to the south of Main Shrine.” 

B (6) 38.—Figure of Buddha standing (ht. 1’; width across shoul- 
ders 5”) in the attitude of protection. Head and feet broken off. The 
back-slab is decorated with a line of bead and reel. The scalloped 
border is absent. The figure is assignable to the late Gupta period. 

Made of Chunar sandstone. Discovered in 1904-05 to the south of 
the Asoka Column.* 

B (b) 39—Figure of Buddha standing (ht. 83°; width across 
shoulders 3”) in the posture of granting security. The upper portion 
of the back-slab and the head of the image are broken off. The girdle 
is indicated. Near the right foot of Buddha is a kneeling female 
figure obviously meant for the donor. Gupta style. 

Made of Chunar sandstone and discovered in 1904-05 to the south 
of the Main Shrine.* 

B (b) 40.—Torso of Buddha (?) standing in the attitude of protec- 
tion (ht. 124” including the remnant of the halo; width across shoul- 
ders 5”). Head, hands and feet missing. The upper robe which is 
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draped with care leaves the right shoulder bare. The style is of the 
Gupta period. 

Made of Chunar sandstone and unearthed in 1906-07 in the first 
court to the east of the medizval monastery I some 4’ below the 
surface. 

* B (b) 41.—Figure of Buddha standing (ht. 8” ; width across shoul- 
ders 5”) from the throat to the knees. The back-slab which is much 
mutilated had only a plain incised line around the border. The hands 
are broken; enough, however, remains to show that the right one was 
stretched out in the gift-bestowing attitude (varada-mudré) while the 
left lifted the hem of the upper robe (sazgha17) to the shoulder. The 
back of the sculpture was incised with a Prakrit version of the 
Buddhist creed in characters of the Gupta period. The only portion 
that is now legible is prabhava tésam héturin. 

The material is Chunar sandstone and the figure is one of the 
thirteen Sarnath sculptures which were returned to this Museum from 
the Lucknow Provincial Museum. 

B (b) 42.—Torso of Buddha standing (ht. 8?” ; width across shoul- 
ders 5"). The head, hands and the lower portion below the knees are 
wanting. The right hand was raised at the elbow in the attitude of 
granting protection. Beginning of circular halo behind shoulders 
and faint traces of red colour. To judge from the style the image 
must date from the Gupta period. 
|~+Made of Chunar sandstone. The image is one of the thirteen Sar- 
nith sculptures which have come back from the Lucknow Provincial 
Museum.” | 

B (6) 43.—Image of Buddha standing (ht. 1’ 41”; width across 
shoulders 5”) in the attitude of protection. The face has flaked away 
and the hands and feet are broken off. The upper roe (sangha7), as 
usual, covers both shoulders. Around the head is a circular halo with 
bead and reel ornament and scalloped border, of which the top portion 
is missing. Gupta style. 

Made of Chunar sandstone and unearthed in 1904-05 near the Asoka 
Column.* 

B (6) 44.—Torso of Buddha figure standing (ht. 11”; width across 
shoulders 7”) from throat to knees. The right hand which is -Inissing 
was raised in the attitude of protection. The left fore-arm is want- 
ing. The upper robe covers both shoulders. The style is of the Gupta 
period. 


? This figure has been . described by Dr. Vogel in a beiats on B at Scul s ) 
from Benares in the A. 8. R. for 1903-04, p. 225, No. = br 29 
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Made of Chunar sandstone and unearthed in 1904-05 to the south- 
west of the Main Shrine.’ The left upper arm which is detached was 
discovered in 1906-07 in the area to the east of the Main Shrine. 

B (b) 45.—Torso of standing Buddha figure (ht. 113" ; width across 
shoulders 43”) of the Gupta period. The attitude is that of protection. 
The head, hands and feet are broken off. 

Made of Chunar sandstone and discovered in 1904-05* to the 
south of the Main Shrine. 

B (b) 46.—Figure of Buddha standing (ht. I’ ; width across shoul- 
ders 4”) in the attitude of protection. The right hand and feet are 
wanting. Decadent Gupta style. 

The material is Chunar sandstone. The figure was discovered 
in 1904-05. 3 

B (b) 47.—Torso (ht. 63”; width 5”) of Buddha in the attitude 
of granting security. Gupta style. Chunar sandstone. Unearthed in 
1906-07 in the so-called Hospital (really a monastery) 53° below the 
surface. 

B (b) 48—Figure of Buddha (ht. 11"; width across shoulders 43") 
standing in gift-bestowing attitude (varada-mudra). Head and feet 
missing. To judge from the style the image probably dates from the 
late Gupta period. 

Chunar sandstone. Unearthed in 1904-05.‘ 

B(b)49.—Figure of Buddha standing (ht. 114”; width across shoul- 
ders 4”) in the gift-bestowing attitude. Feet and upper portion of 
back-slab missing. Style similar to that of B (b) 48. Chunar sand- 
stone. Found in 1906-07 to the west of Jagat Singh Stapa 
immediately below the present surface. 

B (6) 50.—Figure of Buddha standing in the gift-bestowing atti- 
tude (ht. 1’ 4” ; width across shoulders 6"). The face has been cut 
away and the feet are missing. The hands are also broken off. The 
style seems to be of the late Gupta period. 

Made of Chunar sandstone and excavated in 1906-07 in the area 
to the west of the Main Shrine 3’ below the surface of the 
eround. 

B (6) 51.—Image (ht. 1’ 8” ; width 1’) of Buddha standing in the 
cift-bestowing attitude (varada-mudra). The left hand, which raised 
the hem of the upper robe to the shoulder, and feet are missing. 
Head detached from body but re-fixed with copper dowel. Gupta 
style. Chunar sandstone. Excavated in 1904-05.° 
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B (b) 52.—Image (ht. 1’ 34” ; width 9”) of Buddha in the same 
attitude as B (6) 51. Face, left hand and feet broken off. Rest much 
defaced. Upper robe covers both shoulders. No girdle. Gupta 
style. Chunar sandstone. Unearthed in 1906-07 in first court on 
east of medieval monastery I, north of its entrance, 5’ below 
surface. 

B (’) 53.—Bust without head and fore-arms (ht. 5” ; width 73”) of 
Buddha. The attitude cannot be made out. Robe indicated on back. 
Traces of red paint. Gupta work. Chunar sandstone. Find-spot 
not known. : 

B (b) 54.—Fragment (ht. 5}” ; width 7”) with the bust of a worshipper 
and hem of a standing Buddha image. The hands of the wor- 
shipper, which were joined before the chest, are broken off. 
Gupta style. Chunar sandstone. Unearthed in 1907-08 on the 
approach to the Main Shrine from the east, 7’ below the 
surface. 

B (6) 55.—Fragment of a standing image of Buddha (ht. 9” ; width 
across shoulders 83”) in late Gupta style, from the throat to the thighs. 
Right fore-arm broken off. The position of the left fore-arm which 
is detached shows that the attitude of the image was that of granting 
protection. 

Made of Chunar sandstone and unearthed in 1904-05 in Chau- 
khandi Stapa. 

B (b) 56.—Torso of a standing Buddha image (ht. 1’ 43” ; width 
across shoulders 6”). Head, both arms and lower portions of legs 
missing. The back of the fragment has been cut away from top to 
bottom. ( 

Chunar sandstone with traces of red colour. Found in 1904-05 to 
the south of the Main Shrine.! 

B (6) 57.—Figure of Buddha standing in the gift-bestowing atti- 
tude (varada-mudra). Ht. 1’ 2” excluding tenon at base; width 
across shoulders 43”. Head missing and fore-arms and feet damaged. 
Traces of kneeling figure on the proper right of the right foot. Late 
Gupta style. — 
|... Chunar sandstone. Found in 1904-05; but the exact spot is not 
known. | 


B (b) 58.—Trunk of a standing Buddha figure (ht. 63”; width 


across shoulders 5”). The left hand lifted the hem of the upper robe 
to the shoulder. The right arm is broken off but must have been 


in the attitude of bestowing a_ gift (varada-mudra). Gupta 


style. 


Chunar sandstone. Found in 1907-08. iris 
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* B (b) 59.—Base of a standing image of Buddha (?) 1 of which only 
the feet remain (width 144”). The latter are executed with admir- 
able skill, and exhibit a very close likeness to the feet of the images 
of the early Gupta period. On the front of the base is incised a de- 
dicatory Sanskrit epigraph in characters of the 4th or 5th century 
A.D. It consists of two lines measuring (13” and 7}" respectively) 
and runs as follows * :— 

1. Déyadharmmo=yum sikyabhiksho[r|=Buddhapri(ri)yasya yad 
=aira punyam 

2. tad=bhavatu anutlara-jianavatma(pta)ye. 

“This [is] the pious gift of the Buddhist friar Buddhapriya. What- 
ever merit [there is] in this [gift] let it be for the attainment of 
supreme wisdom.’ 

Made of Chunar sandstone and unearthed in 1904-05 to the south- 
east of the Main Shrine.” | 

* B (b) 60.—Base with the feet only remaining of an image of Bud- 
dha (ht. 1’ 32” including tenon ; width 1’ 8}”). The image must have 
been life-size and painted red. On the front of the base, there is a 
Sanskrit inscription of four lines in characters of the 5th century A.D. 
About a third of the epigraph at the proper left end has altogether 
disappeared. The remaining portion has also suffered considerably 
from the peeling off of the surface. 1 propose to read the inscription 
as follows :— 

1. [Sam*] va [tsara sa] té... saplat.... asy| ain diva 4 purvvaya|m| 


margasira [ma] Sé ....--- [dzyadharmmo |= 

2. yam sya(sa)kyalbhikshoh] ..... pratim=éeyan © nmuné © saila 
bhava—{pam] .....+-+-- 

3. karayitu=alima] ...-..-- [ya |n—=may=oparjjiam subhan{||*] 
tena lake nivaloko <).... giana ...2..~ -[mata] 


4, pitro[r=upadhyayach| aryanam sarvva-satvanan  chaina(u) 
ttara-jhana[vaptay? |. : 


“In the year one hundred ........ psa 
... On this day [as specified] above. In the month of MargaSiras 
This the pious gift of the Buddhist monk .../-= 


see eee eee eee 


This stone image of the Sage 





oe 








1 This may have as well belonged toa Bodhisattva image. It is, however, more 
probably a part of a Buddha image. ‘This remark applies to the bases of images which 
follow. , | 7 

2 Published by Dr. Vogel in A. 5. &., 1904-05, p. 90; No. XVII and Pl XXXL, 
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a 4. 8. R., 1904-05, p. 92, No. 50. : 
ks Read divasa. aa a 
5 The following portion seems to be in verse in Anushtubh metre. A similar: wish = 
is expressed, in an inscription discovered m 1907-08 in monastery L Cf. A. 8. #., 1907-08; ~ 
‘ s eS ee 
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...... Having caused [it] to be made. ...-..........0.0-2-00 5 

What merit I have accumulated ................6... 

By it the benighted world .................... 

. For the attainment of unsurpassed wisdom by (his parents, 
pieeooptors and | teachers and of all sentient beings. ”’ 

It is a pity that the beginning portion of the first line which con- 
tained the date is so much damaged. The year, which is uncertain, 
must obviously be referred to the Gupta era. 

The material of the sculpture is a reddish kind of Chunar sand- 
stone. Found in 1907-08 in the area to the north of the Main Shrine.’ 

* B (b) 61—Two fragments representing the fore-part of the right 
foot of a standing image of a Buddha or a Bodhisattva (width 7"). 
On the front of it there is a Gupta inscription of three lines which are 
incomplete at both ends. It runs® :— 


De aietie shoes « .m=angée nasam=adhiyd........ 
We. en a caren’ hayne uld™ |disyai cha pita [ta] ....... 
Se With FD [palneyah $4 .......000. 


The inscription seems to have contained pious advice. Its frag- 
mentary condition precludes a connected translation. 

Chunar sandstone. Found near Jagat Singh Stapa in 1907-08. 

B (6) 62.—Base (ht. 1'1"”; width 1’ 14”) with the feet of a Gupta 
standing image of Buddha or Bodhisattva. Chunar sandstone. Found 
in 1904-05, but as the number has been washed away by the rain the 
exact spot cannot be ascertained. 

B (6) 63.—Base (ht. 63” ; width 1’ 1”) with portions of the feet 
of a Buddha or Bodhisattva image. Gupta work. Chunar sandstone. 
Excavated in 1906-07 to the north-west of the Main Shrine. 

B (6) 64.—Part of mght foot with fragment of base (ht. 44” ; width 
6”) of a Buddha or Bodhisattva image. Chunar sandstone of red- 
dish tint. Find-spot not known. 

* B (6) 65.—Base with the feet of a standing image of Buddha (?) (ht. 
104” with tenon ; width 1’ 23”) which has been coloured red. On the 
front of it was an inscription of three lines in Gupta characters. “The 
epigraph has disappeared with the exception of a small detached frag- 
ment from the proper left end. The fragment was discovered in 
1904-05.3 The inscription was not noticed. 

I read it as follows :— rod 

| ee oT [datia|-ku| ma |ra(ré)sasya 

, SEP Tee Ee i + [padzawe pu*]| nyam measles se 

1 A. 8. R., 1907-08, p. 72, No. B 48. 


2 Of. Dr. Konow’s reading in the 4, 8. R., 1907-08, p. 74, No. Il and Pl. XXL 
My reading differs from Dr. Raciow a Ga Gin an-tun weit 71 
34. §. R., 1904-05, p. 97, No. 241. 
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SN ieee . the heir-apparent ...... [whatever] merit [there is 

in this gift] it may be ........ “ 
___B (6) 66.—Base (ht. 1’ 1” including tenon ; width 1’ 8}") of a stand- 
ing image of Buddha (?) of which only the feet remain. On either 
side of the feet is a votary of which only the lower portion survives. 
The one on the proper right faced to the front. The face of the 
base is broken off. Gupta style. 

Found in 1907-08. The number has been washed away and the 
exact find-spot cannot be determined. 

B (6) 67.——Base (ht. including tenon 114" ; width 1’ 5”) of a stand- 
ing Buddha (?) image of which only the feet remain. A large piece 
has chipped off the proper right side. Traces of red colour. The 
style is of the Gupta period. 

Made of Chunar sandstone. Discovered in 1907-08 in the trench 
which crosses the south boundary wall of monastery I on north of 
Main Shrine. 

B (6) 68.—Base with imperfect feet of a standing image of Buddha 
(?) (ht. including tenon 1’ 43"; width 1’ 4}”). Retains remnants of 
red paint. Gupta period. 

Chunar sandstone of reddish tint. Found in 1906-07 in the area 
around the medixval monastery I. 7 

B (b) 69.—Base of a standing image of Buddha-of gwhich}the feet 
only remain (ht. including tenon 10”; width 124”). The lower edge 
of the lower garment (aniaravasaka) is visible over the right foot. 
Near the latter foot is a much defaced kneeling figure whose hands 
were clasped before the breast. This figure was probably meant for 
the donor. ‘Traces of red colour. Gupta period. 

Chunar sandstone. Found in one of the recent excavations. 

B (b) 70.—Lower portion of standing image of Buddha from the 
shins downwards (ht. including tenon 1’ 63”; width same). The face 
of the base with the major portion of the feet is broken off. The 
lower edge and folds of the lower garment (antaravasaka) are intact. 
Retains vestiges of red colour. Gupta style. 

Chunar sandstone. Find-spot not known. 

B (b) 71.—Base of standing image of Buddha of which only the 
feet remain (ht. 1’ 63” including tenon; width 1’ 5"). Folds of 
lower garment above right foot. Traces of red colour. Gupta 
period. 

Chunar sandstone. Excavated in 1904-05. | 

B (b) 72—Base of a standing image of Buddha of which only, the 
feet remain (ht. including tenon 1’ 1" ; width 1’ 6"). The toes of the — 
right foot are broken off. The fragment retains vestiges of red colour ~ 
and is probably of the Gupta period. aie 
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Chunar sandstone. Unearthed during the recent excavations, 
but the exact spot is not ascertained. 

B (b) 73.—Feet of a standing image of Buddha with the base and 
tenon (ht. 104”; width 1’ 3”). No trace of colouring. Gupta period. 

Chunar sandstone. Found in 1906-07 in the area to the north-west 
of the Main Shrine. 

B (b) 74.—Imperfect base with the right foot of a standing image 
of Buddha (ht. including tenon 11” ; width 103”). To the right of the 
foot we notice a miniature figure with hands joined before the breast 
and hair arranged in plaits which fall on the sides. It is probably the 
donor. The style is of the Gupta period. 

Chunar sandstone. Excavated in 1904-05 on the south of the 
Main Shrine'. 

B (b) 75.—Much weather-worn base of a standing Buddha image 
of the Gupta period (ht. including tenon 113”; width 1’ 22”). The frag- 
ment belonged to the Queen’s College collection. © 

B (b) 76.—Lower portion of a standing Buddha image (ht. 1’ 10"; 
width 1’ 84”). The feet are broken off. The fragment is much worn. 
It was probably unearthed during one of the recent excavations. 

B (b) 77.—Base of standing image of Buddha (ht. 1’ 1” including 
tenon; width 1’ 1”). Gupta period. Vestiges of red colour. Chunar 
sandstone. Unearthed in 1904-05.2 The exact spot was not recorded. 

B (b) 78.—Base with the feet and lower portion of the legs of a 
standing Buddha image (ht. including tenon 9”; width 10°). Edge 
of lower garment above feet. Found in 1907-08 in the area around 
the Jagat Singh Stipa. 

B (6) 79.—Base (ht. including tenon 8}” ; width 11”) with a pair of 
feet which presumably belonged to a standing image of Buddha. To 
the right of the feet is a headless figure kneeling with hands joined 
before the breast. It presumably represents the donor. Another small 
figure in the same attitude occurs beneath the right foot. The 
remaining surface of the base is carved in the fashion of a rock as 
in Buddha images in the earth-touching (bhimisparsa) attitude. 
The fragment probably dates from the Gupta period. 

Unearthed in 1904-05. 

B (6) 80.—Base with imperfect feet of standing Buddha image (ht. 
51”; width 10). Slight traces of red colour. Probably Gupta. 
Chunar sandstone. Discovered in one of the recent excavations at 
Sarnath. 

B (6) 81—Fragment (ht. 6” ; width 9”) with left foot of a standing 
Buddha (?) image. Gupta work. The number has been lost and)the 





exact find-spot cannot be determined. pisds 


1 A. 8, R., 1904-05, p. 93, No. 59. 


2 t : im be * Indira Gandhi Nation 
Ibid., p. 92, No. 48. : <r ree Lar eee E> 
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B (b) 82.—Fragment (ht. 54” ; width 8}”) with fore-part of left foot 
of standing Buddha (?) image. The style is of the Gupta period. 
Found in the area to the east of the Main Shrine. 

B (b) 83.—Fragment (ht. 4” ; width 64”) with portion of right foot of 
standing Buddha (?) image. Late Gupta period. Chunar sandstone. 
Found in 1906-07 in the first court to the east of the medieval 
monastery I close to the enclosure wall, 5’ below the surface. 

B (b) 84.—Fragment of base (ht. 43”; width 7°) with toes of left 
foot of Buddha (?) image. Late Gupta. Chunar sandstone. Un- 
earthed in 1907-08. 

B (b) 85.—Fragment of base (ht. including tenon 64” ; width 8}”) 
with the feet of a standing Buddha (?) image. Faint vestiges of red 
colour. Seems to be of the Gupta period. Found in 1907-08 on south 
of monastery LI. 

B (b) 86.—Lower portion (ht. including tenon 7}”; width 8}”) of 
standing Buddha figure below knees. On right side of feet, kneeling 
figure much mutilated. Gupta style. Chunar sandstone. Unearthed 
in 1904-05.* 

B (b) 87.—Legs (ht. 9”; width 9") between knees and ankles of 
standing Buddha figure. Much defaced but edges of the lower and 
upper garments quite distinct. Chunar sandstone. Unearthed in 
1906-07 to the west of the Asoka Column. 

B (6) 88.—Lower portion (ht. including tenon 94"; width 6}”) of 
standing Buddha image below knees. Lower garment (antaravasaka) 
and upper robe (saaghati) as in other Gupta images. Found in 
1906-07 in the area to the west of the Main Shrine. 

B (6) 89.—Base (ht. with tenon 6"; width 73”) with feet of stand- 
ing Buddha figure. Chunar sandstone. Probably Gupta. Unearthed 
in 1904-05.? 

Ix; B (6) 90.—Legs and feet (ht. with tenon 6”; width 53”) of 
standing Buddha figure. Remnant of figure to right. Chunar 
sandstone. Decadent Gupta style. Found in 1906-07. 

B (b) 91.—Base with feet (ht. with tenon 9” ; width 8") of standing 
Buddha figure. On proper right, kneeling figure with hands joined 
before breast, probably donor. Decadent Gupta style. Found in 
1906-07 in Monastery I, 5’ below the surface. 

B (6) 92.—Base with feet (ht. with tenon 5}” ; width 10") probably 
of standing Buddha image. Red colour. Decadent Gupta style. 
Chunar sandstone. Found in 1906-07 in monastery I. 

B (b) 93.—Fragment of base with portion of right foot (ht. 43"; 


width 93”) of standing Buddha (?). Red colour. Gupta work. Chunar. 


|) es 








* A. 8. R., 1904-05, p. 93, No. 61. 
s Ibid., No. 60. indira Gans 
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sandstone. Unearthed in 1904-05 near the north-east corner of Jagat 
Singh Stipa.’ 

B (6) 94.—Fragment (ht. with tenon 5”; width 63”) with toes of 
standing Buddha (?) figure. Late Gupta style. Chunar sandstone. 
Found in 1906-07 in the area to the east of the Main Shrine. 

B (6) 95.—Fragment (ht. 3”; width 64”) similar to B (6) 94. 
Found in 1906-07, 2° below surface. 

B (6) 96.—Fragment (ht. with tenon 6”; width 5”) with portion 
of right foot of standing image of Buddha. Gupta work. Chunar 
sandstone. Unearthed in 1904-05. | 

B (b) 97.—Fragment with imperfect left foot of standing Buddha 
image (ht. 3”; width 43”). Probably Gupta. Traces of red colour. 
Chunar sandstone. Found in 1906-07 to the east of Main Shrine. 

B (b) 98.—Fragment (ht. 53” ; width 5”) with portion of left foot of 
standing Buddha image. Probably part of the same image as 
B (6) 93. 

B (b) 99.—Fragment (ht. 4)” with tenon; width 4”) with toes of 
right foot of standing Buddha image. Gupta work. Chunar sand- 
stone. Discovered in 1906-07 to west of st#pa No. 12 4° below 
surface. 

B (b) 100.—Fragment (ht. 14”; width 4}”) with feet of standing 
Buddha figure. To right of feet, lower portion of a kneeling figure, 
probably donor. Chunar sandstone. Late Gupta work. Unearthed 
in 1906-07 to the east of Main Shrine. 

B (b) 101.—Fragmentary right foot (ht. 2” ; length 43”) which seems 
to have belonged to a standing Buddha image. Red colour. Gupta 
style. Unearthed in 1907-08 in the western precinct of monastery I. 

B (b) 102.—Imperfect left foot (ht. 3”; length 64”) presumably 
of a standing Buddha image. Gupta stvle. Chunar sandstone. 
Unearthed in 1907-08. 

* B (b) 103.—Right hand and fore-arm (ht. 74”; length 7”) which 
belonged to a colossal standing image of Buddha in the attitude of 
imparting security (abhayamudra). The hand was raised as usual at 
right angles to the fore-arm. The fleshy portions of the fingers and 
the lines on the palm are delineated with admirable delicacy. The 
cushion-shaped portion, which connected the back of the hand to the 
upper arm behind it, gives it the appearance of a web which according 
to the texts joined the fingers of Gautama Buddha (7alavanaddhangu 
lipani). On this stone is cut the Buddhist creed in four lines in 
characters of the Gupta period which runs as follows :— 

1. Yé-dharmma-hétuprabha(bhava) tésham hétum 

2. Tathagaté avd(d)cha tésham cha 


1-4. 8. B., 1904-05, p. 97, No. 254. 
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3. yd tirddha! toré* évarnvddi 

4. Maha srama[ nah}. 

This is the earliest instance of the Buddhist creed found at Sar- 
nath. The specimen on the stele (C (a) 1) below is somewhat later. 
The formula may be rendered into English as follows :— 

‘“ Whatever things spring from a cause, their cause the Tathagata 
(Buddha) has explained. The great mendicant has, likewise, revealed 
their suppression.” 

The fragment was unearthed in 1904-05.% 

B (6) 104.—Right hand and part of fore-arm (ht. 64”; length 53") 
similar to B (b) 103. Little finger missing and the other fingers and 
the thumb slightly injured. Gupta style. 

Chunar sandstone. Unearthed in 1904-05 to the south of the Mam 
Shrine. 

B (6) 105.—Right hand (ht. 9” ; length 44”) of a large-sized standing 
Buddha image in attitude of granting protection. The little finger 
has disappeared and the ring-finger and the thumb are damaged. 

Made of Chunar sandstone. Unearthed in 1904-05. 

B (6) 106.—Right hand with part of fore-arm (ht. 83° ; length 4”) 
of a standing Buddha image of the Gupta period. The hand was in 
the attitude of protection. Traces of red colour. 

Made of Chunar sandstone. Unearthed in 1904-05. 

B (b) 107.—Right hand (ht. 7” ; length 4”) of similar Buddha image. 
The fingers are damaged. Vestiges of red paint. Chunar sandstone. 
Found in 1907-08 on approach to Main Shrine from east 7’ 8" below 
surface. 

B (b) 108.—Right hand (ht. of palm 7” ; length 63") in attitude of 
protection, which formed part of a standing Buddha image of the Gupta 
period. Beneath it, edge of upper robe (sanghatz). Red colour. 
Chunar sandstone. Unearthed in 1904-05. 

B (b) 109.—Fragment (ht. 1’) from the right elbow of a standing 
Buddha image in attitude of protection. Gupta style. Chunar 
sandstone. Unearthed in 1906-07 to the east of the Main Shrine. 

B (b) 110—Right hand (ht. of palm 7”) of image of Buddha 
standing in the attitude of protection. Probably Gupta. Chunar sand- 
stone. Unearthed in 1906-07 in the supposed Hospital (monastery) 4’ 
below the surface. 

B (6) 111.—Right hand with fore-arm (ht. of palm 5” ; length 5") 
of a standing Buddha image of the Gupta period. The attitude was 








1 The syllable ti is inscribed below the line. The correct reading 1s nirodha, 

2 ‘These two syllables are superfluous. They do not occur in the authentic Paliver- . 
sion of the sléka and interfere with the metre. “oy & 

3 A, 8. R., 1904-05, p. 90 and p. 97, No. 265 ; also p. 103, No. XXI. For « facsimile: 
of the inscription see Pl, XXXII, XXL , cout oe paler 


that of protection. Red colour. Found in 1906-07 to the west of 
the Main Shrine. 

B (b) 112.—Right hand (ht. of palm 6°) of standing Buddha image 
in the attitude of protection. The lines of the palm and the joints 
of the fingers are marked with clearness. Gupta work. Red colour. 
Excavated in 1904-05 in the vicinity of the Main Shrine. 

B (6) 113.—Right hand (ht. of palm 5”) similar to B (6) 112. Un- 
earthed to east of sl#pa No. 22, 2’ below surface. 

B (6) 114.—Right hand and wrist (ht. of palm 53”) of standing 
Buddha image in Gupta style. The attitude was that of protection. 
Chunar sandstone. Found in 1907-08 on south of monastery II. 

B (b) 115.—Right hand (ht. of palm 6°) of similar image. Traces 
of red colour. Unearthed in 1907-08 on approach to Main Shrine 
from east 7’ below surface. 

B (6) 116.—Right hand (ht. of palm 6") in attitude of protection. 
Gupta work. Red colour. Unearthed in the area around Main Shrine. 

B (b) 117.—Right hand (ht. of palm 5”) with edge of upper robe 
hanging from it. Red colour. Discovered in 1906-07 to the east of 
the Main Shrine. 

B (6) 118.—Right hand (ht. of palm 5}”) in attitude of protection, 
of standing Buddha image. Gupta work. Traces of red colour. The 
exact find-spot is not known. 

B (6) 119.—Right hand (ht. of palm 43") of similar image. Fine 
Gupta work. Chunar sandstone. Discovered in 1907-08 on eastern 
approach to Main Shrine 8’ below surface. 

B (6) 120.—Right hand (ht. of palm 34") similar to B (6) 119. Dis- 
covered in 1904-05 in the area around Main Shrine. 

 B (6) 121—Fragment (ht. 6") of right hand which was held in the 
attitude of protection. Chunar sandstone. Find-spot not known. 

B (6) 122.—Right hand broken across the palm (ht. 54”) which evi- 
dently belonged to a standing Buddha image in the attitude of protec- 
tion. The fingers are long and their joints clearly marked. Red 
colour. Gupta work. Unearthed during the recent excavations. 

B (6) 123.—Right hand (ht. of palm 53") similar to B (6) 122. 
Discovered in 1904-05 in the precincts of the Main Shrine. 

B (6) 124.—Fragment representing right hand (ht. of palm 3”) of 
a Buddha image in the attitude of protection with edge of upper 
robe below it. Find-spot same. 

B (b) 125—Right hand (ht. of palm 3”) of similar image. Late 
Gupta style. Discovered in 1906-07 in medieval monastery I. 

B (b) 126.—Right hand (ht. of palm 3”) of a Buddha image in| the 
attitude of granting protection. Buff-coloured sandstone. Late Gupta — 
style. Unearthed in 1907-08 in western precinct of monastery 1,3 
below surface. - 
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B (6) 127.—Fragment (ht. of palm 3”) similar to B (6) 126. Chunar 
sandstone. Found in 1904-05 in the vicinity of the Main Shrine. 

B (b) 128.—Right hand (ht. of palm 3") of standing Buddha in 
attitude of protection. Chunar sandstone. Late Gupta style. Found 
west of st#pa No. 13, 3’ below surface. 

B (b) 129.—Fragmentary right hand (ht. of palm 3") of small stand 
ing Buddha in the attitude of protection. Typical Gupta style. Chunar 
sandstone. Discovered in 1907-08 in area around Jagat Singh Stipa. 

B (6) 130.—Right hand (ht. of palm 2$”) of small standing Buddha 
in the attitude of protection. Vestiges of red colour. Unearthed in 
1906-07 in stipa No. 17 to north-west of Main Shrine 3’ below surface. 

B (6) 131.—Fragment (ht. of palm 3") similar to B (b) 130. Late 
Gupta work. Find-spot not known. 

B (b) 132.—Right hand (ht. of palm 4”) of small Buddha image in 
the attitude of protection. Faint traces of red colour. Late Gupta 
style. Discovered in 1906-07 west of stupa No. 12 to south-west of 
Main Shrine. 

B (6) 133.—Right hand (length 5°) which must have belonged to 
a standing Buddha image in the attitude of imparting security. Hxe- 
cution very fine. Evidently carved by the same artist who made 
B(d) 2. Chunar stone of fine grain. Find-spot not ascertainable. 

B (b) 134.—Fragment of left fore-arm (length 9”) of standing 
Buddha in the attitude of protection. The wrist is crossed by the 
edge of the upper robe (savghat7). Probably Gupta. Chunar sandstone. 
Discovered in 1906-07 in the area to the east of the Main Shrine. 

B (b) 134 (a).—Right hand of Buddha image in the attitude of 
protection. Gupta period. Traces of red paint. Discovered in one of 
the recent excavations. 

B (b) 135.—Left hand (ht. 7") holding gathered hem of the upper 
robe (sazghat?) which manifestly belonged to a standing Buddha in 
the attitude of protection. The fingers are long and tapering and con- 
nected by a web (jalavanaddha). From its close resemblance to the 
left hand of B (6) 2 I have no hesitation in assigning it to the time of 
the Imperial Guptas. Red colour. Chunar sandstone. Unearthed in 
1906-07 in the area to the west of the Main Shrine near the surface. 

B (6) 136.—Left hand (ht. 9") of standing Buddha in the attitude 
of protection. Hem of monk’s upper robe between thumb and 
fingers. Web between the fingers clearly indicated. Typical Gupta 
style. Chunar sandstone. Unearthed in 1904-05 in the neighbourhood 
of the Main Shrine. 

B (6) 137—Fragment (ht. 7’) representing left hand with hem of 
upper robe of a standing Buddha image in the attitude of protecti nD. 





Gupta style. Chunar sandstone. Probably discovered in 1906-07. 
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 _B (6) 138.—Imperfect left hand (ht. 53”) of standing Buddha in the 
attitude of protection. Little finger missing, the rest damaged. The 
style is similar to that of B (6) 137. Buff-coloured sandstone of 
Chunar. Discovered in 1904-05 in the vicinity of the Main Shrine. 

B (6) 139.—Left hand (length 7”) of life-sized standing Buddha 
image in the attitude of granting protection. The fingers which were 
closed over the hem of the robe are considerably injured. Reddish 
sandstone from Chunar. Unearthed in 1906-07, east of stupa No. 22, 
4’ below surface. 

- B(b) 140.—Left hand and part of fore-arm (length 11}”) of a similar 
image. The fingers are broken off, the thumb remains in part. The 
style is of the Gupta period. Chunar sandstone. It was brought to 
light during the recent excavations. 

B (b) 141.—Left hand (length 63") of a standing Buddha image in 
the attitude of granting protection. The fingers are, as usual, closed 
over the hem of the robe. The little finger and fore-finger are missing. 
Gupta style. Unearthed in 1904-05 in the area around the Main Shrine. 

B (b) 142.—Fragment (length 6”) representing the left hand of a 
standing Buddha image in the attitude of protection. It holds, as 
usual, the hem of the upper robe. The fingers are injured. Red 
eolour. Chunar sandstone. Discovered in 1907-08 on approach of 
Main Shrine from east, 6’ below surface. 

B (b) 143.—Left hand of standing Buddha image in the attitude 
of imparting protection (length 8”; width 23"). Gupta style. 
Unearthed in 1904-05 in the area around the Main Shrine. 

B (b) 144.—Left hand (length 4” ; width 3”) holding hem of upper 
robe. It belonged to a Buddha standing in the attitude of pro- 
tection. Gupta style. Remains of red colour. Discovered in 1904-05 
in the area around the Main Shrine. 

B (b) 145.—Left hand (ht. of palm 4” ; width 33”) of the same type 
as B (b) 144. Chunar sandstone. Unearthed in one of the recent 
excavations. 

B (6) 146.—Left hand of the same form as the preceding ones 
(length including part of fore-arm 63” ; width of palm 3”). The fingers 
have disappeared. There are remains of red colour on the palm. Un- 
earthed in 1907-08 in the area around the Jagat Singh Stipa. 

B (6) 147—Much defaced left hand (length 5” ; width 3”) of the form 
peculiar to standing Buddhas in the attitude of protection. The hem 
of the upper robe is well preserved. Red colour. Gupta style. Dis- 
covered in 1906-07 in the area to the east of the Main Shrine. 

B (b) 148.—Fragment (length 5}” ; width 2”) representing the, left 


hand and fore-arm of a Buddha image in protection. Chunar sand-~ 
stone. Gupta work. Unearthed in 1907-08 in the area around ‘the — 


Jagat Singh Stipa. 
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B (6) 149.—Left hand with wrist (length 4” ; width 33") as in stand- 
ing Buddha images in the attitude of protection. Remains of red 
colour. Probably Gupta. Found in the same area as B (6) 148. 

B (6) 150.—Left hand (length 4”; width 3”) of the same type as 
B (b) 149. Thumb and little finger broken off. Unearthed in one of the 
recent excavations. 

B.(b) 151—Fragment representing left hand in the attitude of 
protection (length 4” ; width 3”), Fingers slightly damaged. Unearthed 
in 1904-05 in the area around the Main Shrine. 

B (b) 152.—Left hand (length 5”; width 33”) of a standing Buddha 
image in the attitude of imparting protection. Gupta period, Little 
finger broken off. Discovered in 1907-08 in the area around the Main 
Shrine. 

B (6) 1538.—Left hand and wrist (length 53” ; width 3}”) of similar 
image. The palm with tips of fingers has been cut away. Find-spot 
not ascertainable. 

B (6) 154—Fragment (length 33” ; width 3") of mght hand in the 
attitude of protection which must have belonged to a standing 
Buddha image. Gupta style. The find-spot cannot be determined. 

B (b) 155.--Fragment (ht. 7” ; width 23”) carved with drapery from 
the left side of a standing Buddha image in the attitude of granting 
protection. Unearthed in 1906-97 in the area to the east of the 
Main Shrine. 

B (b) 156.—Right hand with fore-arm (length 7° ; width 3°) of an 
image of Buddha standing in the gift-bestowing (varada) attitude. 
The thumb is missing and the fingers are slightly damaged. The style 
is presumably of the late Gupta period. Chunar sandstone. Discovered 
in 1907-08 in the area to the north-east of the Dhamékh Stupa. 

B (b) 157.—Fragment (length 5}” ; width 23”) similar to B (b) 156. 
Unearthed in 1904-05 in the vicinity of the Main Shrine. 

B (b) 158.—Right hand with fore-arm (length 5”; width 14”) such 
as we find in Buddha images in the gift-bestowing attitude. Probably 
Gupta. Found in the same year and in the same area as B (6) 157. 

B (b) 159.—Fragment (length 43° ; width 2”) of the same type as 
B (b) 158. Unearthed in 1906-07 in the area to the east of the Main 
Shrine. . 

B (b) 160.—Fragment (length 4° ; width 14”) similar to the preceding 
-ones. Late Gupta style. Find-spot not ascertainable. 

B (6) 161.—Mutilated right hand (length 34” ; width 23”) in gift- 
bestowing attitude. It belonged to a standing Buddha. Unearthed 
in 1907-08 on approach to Main Shrine from east 4’ below surface. 


B (6) 162.—Left arm (length 14”) of image of Buddha which must, - 
have been standing in the gift-bestowing attitude (varadamudra). This — 
is. evidenced by the position of the hand which lifted the hem of the © 
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upper robe (saaghd{/i) to the level of the left shoulder. The style of 
execution is exceedingly graceful and I feel no hesitation in assigning 
the fragment to the Gupta period. Chunar sandstone. Unearthed 
in 1904-05 in the area around the Main Shrine. 

B (b) 163.—Left arm (ht. 7") similar to B (b) 162 and discovered 
in the same area with it. 

B (b) 164.—Left hand and part of fore-arm of the same type (length 
64”). Excavated in 1906-07 in the medieval monastery I, 3’ 4" below 
the surface. 

B (6) 165.—Left hand (length 63”) holding hem of Buddha in gift- 
bestowing attitude (varadamudra). Chunar sandstone. Found in area 
west of Main Shrine. 

B (b) 165 (a).—Left hand (length 5”) of Buddha as in gift-bestowing 
attitude. Gupta style. Traces of red paint. Excavated in one of 
the recent diggings. 

B (b) 166.—Fragment (length 23”; width 12”) of left hand with 
hem of robe probably from a Buddha image in gift-bestowing attitude. 
Chunar sandstone. Find-spot not known. 

B (b) 166 (a).—Left hand (length 23") holding hem of robe. It must 
have belonged to a Buddha image in the gift-bestowing posture. 
Gupta period. Excavated in one of the recent diggings. 

B (b) 167—Hem of robe (ht. 25"; width 24”) which was held in 
the left hand of an image of Buddha standing in the cift-bestowing 
attitude. Chunar sandstone. Found in 1906-07 near the Old Sculp- 
ture Shed. 

B (b) 168.—Left hand (length 33” ; width 3") holding hem of upper 
robe from an image of Buddha in the gift-bestowing attitude (vara- 
damudra). Find-spot unknown. 

B (b) 169.—Fragment of drapery (ht. 3” - width 2”) from the left 
side of a standing Buddha image. Found in 1906-07 in area on east 
of Main Shrine. 

B (b) 170.—Left hand which held the hem of the upper robe 
(length 3”; width 1”) of a Buddha image probably in gift-bestowing 
attitude (varadamudra). Unearthed in the same area as B (b) 
169. | 
B (6) 171.—Right ear (ht. 5°; width 3”) of a Buddha image. 
Chunar stone. Found in the same area as B (6) 170. 

* B (b) 172.—Figure (ht. 1’ 74” ; width at base 1’ 12”), in relief, repre-- 
senting Gautama Buddha seated in the attitude of touching the earth 
(bhumisparsamudra) which in Buddhist art symbolizes his temptation 
by the Evil One (Pali Maré papzyan), and his subsequent enlightenment _ 
at Gaya. The sculpture is broken into three fragments and the face ~ 
disappeared with the exception of the right ear. A large piece 
7h” high by 53%” broad is broken off the proper left side, justo... 
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above the level of the left shoulder, a smaller piece having vanished at 
the same level from the other side. The sculpture was quite intact, with 
the exception of the piece lost from the proper right side, when it was 
seen by Major Kittoe, who has left us an accurate sketch of it in his 
‘‘ Drawings ’’! in the possession of the India Office. 

The base of the image is carved in imitation of a rock or stone plat- 
form to indicate the badhimanda, seated on which the Buddha reached 
supreme wisdom. This seat is supported at each end by a dwarfish 
figure or atlante. The dress of the Buddha consists of a lower garment 
(antaravasaka), the folds of which appear on the top of the seat, and an 
upper robe (sazghd{z) which leaves the right shoulder bare.” Around 
the head is an oval-shaped halo surrounded by a line of bead and reel. 
Above the Teacher’s head is the foliage of a pipal tree (frcus religiosa) 
which is the tree of wisdom (badhi-vriksha) of Gautama Buddha. 
To his right, stands the Evil One (Mara) with a large bow in his left 
hand and an arrow (now defaced) in the other. The female figure 
standing to the left of the Buddha is one of the three daughters of 
the Tempter. Her right hand is raised behind her head, while the left 
is applied to her breasts. Most of this figure is now defaced. Of the 
army of the Evil One, four warriors of terrific appearance were 
represented, namely, two on either side of the halo, one above the other. 
The upper one on the proper right has the head of a lion and is in 
the act of hurling a rock (parvata) on the Buddha. The other demon 
on this side has disappeared, but the cobra which encircled his body 
is still visible. The demons on the other side are missing. In Major 
Kittoe’s sketch, alluded to above, the upper one has a bull’s head 
and a face with two tushes on his belly. The lower figure, which has 
a thick-set dwarfish body, holds a hatchet (kuthéra) in its lett 
hand. = 
Beneath the right hand of the Buddha, which is pointing to the earth, 
is a female figure of which the lower body was presumably not indi- 
cated. She holds a vase between her hands which she seems to be 
presenting to the Buddha. Dr. Vogel has identified this figure as the 
Earth-goddess (Prithivi or Vasundhara) who is rising from the earth to 
bear testimony to the good works of the Buddha.* In the centre of 
the base is a figure with long dishevelled hair which is apparently flee- 
ing away. This is presumably the Evil One after his defeat, or his 
daughter if it was a female figure. 











a 





1 Vol. 1, No. 164,P1.2. In my description I have followed Major Kittoe’s drawing. 

2 This is the case in all Buddha images in this attitude in the Sarnath Museum. 

3 Dr. Vogel was led to this identification by a representation of the Buddha’s tena 
tation in Cave No. 11 at Ellura, and a terra-cotta plaque preserved in the Sarnath ith 
Museum (F (a) 4). Cf. also C (a) 2. In Burma, Vasundhara is represented, in the seene c 
in question as squeezing out water from her hair with which she is said to have inundated _ 
the earth on this occasion. a 
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On the front of the base is an inscription of two lines in characters 
of about the 6th century A.D. I read it as follows :— 

1. Déyadharmo=ya{mn*| Sakyabhiksha[h*] Srivinaya...bu... 

2... Sasyd UL ta Ja ......4 

“This (is) the pious gift of the Buddhist monk........ 

The material of the sculpture is Chunar sandstone. That it 
originates from Sarnath is apparent from the title attached to Major 
Kittoe’s drawing referred to. But whether he discovered it himself 
or some one else before him is not known. Major Kittoe does not 
say that it was recovered by him. 

* B (b) 173.—Lower part (ht. 72” ; width at base 13”) of figure of Gau- 
tama Buddha seated cross-legged in the earth-touching attitude (bhi- 
misparsamudra). The front of the base is moulded in the fashion of 
a rock. Beneath the right hand of the Buddha is the Earth-goddess 
(Mahaprithivi or Vasundhara) holding up a vase, and in the centre, 
in a niche, the head ofa lion resting on his fore-paws meant apparently 
to symbolize the forest of Uruvilva where the Buddha reached 
supreme wisdom. At the proper left end, we notice two miniature 
figures fleeing away. One of these is a female and represents, no 
doubt, one of the three daughters of the Evil One (Mara), who tempt- 
ed the Buddha and were themselves changed into old hags by his 
miraculous power. The male figure before her is probably her father 
Mara who has also been vanquished. On the sole of each foot 
of the Buddha is a wheel (chakra), one of the personal characteristics 
of a great man (maha purusha). 

On the upper rim of the base is incised a short Sanskrit epigraph 
in characters of the 5th century A.D., which runs :— : 

Dé[ya* dharma= yam Kumaraguptasya. 

“This [is] the pious gift of Kumaragupta.” Dr. Konow! expressed 
the opinion that the donor was possibly the emperor Kumaragupta I 
himself, but the identification is open to serious objections.” 

Reddish sandstone of Chunar. Unearthed in 1906-07 in the mound 
of spoil earth which existed to the south of the Jagat Singh Stapa, at 
the level of the small st#pas surrounding it. 

B (6) 174.—Figure (ht. 1’ 8”; width 1’ 3”) of Gautama Buddha, 
in high relief, at the moment of his enlightenment (bddhz). The face 
has flaked away. The right hand points towards the earth (bhimi- 
sparsamudra) ; the left rests on the lap. Around the head is an oval- 
shaped halo, and the foliage of a pipal tree above it. To the right of the 
Buddha is a daughter of the Evil One, her left hand on her breast, the 
might’ holding an uncertain object. To his left we notice a Eee 











1 A. S. R., 1906-07, pp. 89 oak 91, No. 19 and fig. 9: also 99, inseription : 
No. VIII and facsimile on P 2 
pay above p. 15 f. n. 1, 
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figure, manifestly Mara himself, though he does not hold a bow in 
this case! On either side of the Buddha’s halo isa demon (rakshasa). 
The base is carved in the shape of a rock and is occupied at the 
proper right end by the Earth-goddess (Prithivi) with the usual vase, 
and in the centre, by the lion resting with its head on its paws. 
The figures shown at the other end as fleeing away are Mara’s 
daughter and the Evil One himself respectively after their defeat. 

The style of the sculpture displays a close affinity to that of B (6) 
172 for which reason I assign it to about the 6th century A.D. We 
have a sketch of this sculpture in Major Kittoe’s ‘ Drawings, where he 
notes Sarnath as its provenance.” . 

* B (b) 175.—Image of Gautama Buddha seated cross-legged (pary- 
ankanishanna) in the earth-touching attitude (bhimisparsamudra). 
It is carved in alto-relievo and projects from a stout back-slab 5’ 1” 
high, 2’ 7” broad and 1’ thick at base. The upper portion of the back- 
slab from the shoulders of the Buddha upwards was broken into seve- 
ral pieces, three of which were recovered. The head of the Buddha is 
missing as well as most of the arms. Around the head, carved in relief 
on the back-slab, is a circular halo (1’ 82” in diameter) which is nearly 
complete, and decorated round the border with two circular bands of 
rosettes and beads respectively. Over the halo the foliage of the Bodhi 
tree was shown, but it is now only visible on the top of the stone. The 
flying figures on both sides of the halo are celestials (déva) who showered 
down flowers on the Buddha after he had conquered the Tempter. 
The folds of the dress are scarcely indicated, so that the edge of the 
upper robe across the breast is apt to be mistaken for the Brahmanical 
thread. 

The base of the image has broad projecting rims above and beneath 
and is carved after the fashion of a rock. In the centre of the sunken 
portion in a circular niche, is a lion in a cave, resting its head on its 
paws. The Earth-goddess appears beneath the right hand of the Buddha, 
but she is not shown here as emerging from the earth. Her vase is 
broken off. In front of her is a male figure kneeling in reverence, 
perhaps the donor of the image. On the other side of the niche 
corresponding to the Earth-goddess is a daughter of Mara running 
away. The miniature figure in front of her is perhaps to be identified 
as the Evil One in flight. 2 

On the back of the sculpture are sketched the outlines of eight sti#pas 
in two vertical rows. | | 

The approximate date of the sculpture is furnished by a Sanskrit 
epigraph in ornamental characters of the 6th or 7th century A.D. It_ 
TT isto be noted that here Mara and his daughter have halos around their hides 
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2 Vol. 1, No. 153, Pl. L call. Loon 
2 Only two of these pieces could be re-fixed and may be seen in the photograph. = — 
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is the only pre-Moslem inscription known in which the letters are 
raised. Dr. Vogel reads it as follows’ :— 

Déyadharmms=yan Sakyabhiksho[h*) sthavira= Bandhuguptasya- 

“This [is] the pious gift of the Buddhist friar, the senior monk, 
Bandhugupta.” 

The image is made of Chunar sandstone and was discovered by 
Mr. Oertel in 1904-05 to the south-east of the Main Shrine. Pl: EX, 

B (b) 176.—Bust of massive image of Buddha which, to judge from 
its appearance, must have been sitting in the earth-touching attitude 
(bhamisparsamudra). Ht. up to top of halo 3’ 43”; width across 
shoulders 1’ 11”. Both arms from the elbows downwards are missing. 
The upper portion of the face has been cut off and the ear-lobes and 
the protuberance of the skull destroyed. The hair is arranged as 
usual in spiral curls. 

The right shoulder is bare and as no attempt has been made at 
marking the drapery, the edge of the upper robe produces the 
impression of the Brahmanical sacred thread (yajfdpavita). Behind 
the head is the major portion of an oval halo with a foliated ornament 
around the margin. This decoration is defaced in the upper part of the 
halo. A small fragment (ht. 1’ 4”) belonging to the proper left side 
of the halo was found in a trench south of monastery Hl. [t shows a 
headless celestial (déva) flying in a cloud. 

The material is the sandstone of Chunar. It is said locally that 
this image was lying near the Dhamékh Stipa until 1903 when it was 
placed in a temporary sculpture shed along with the Queen’s College 
collection. 

B (b) 177.—Figure of Gautama Buddha sitting cross-legged in the 
earth-touching attitude (bhimisparsamudra). Ht. 1’ 5” up to the 
top of the back-slab ; width at base 11”. Above the Buddha’s head 
the foliage of the pzpal tree is shown, and to his right, a miniature 
kneeling figure, presumably the donor. The trunk of the figure has 
suffered considerably from the action of saltpetre. The back-slab is 
broken on the proper left side. Judging from the style I attribute the 
sculpture to the late Gupta period. 

Unearthed in 1904-05 to the north of the Jagat Singh Stipa. 

B (b) 178.—Lower portion (ht. 8" ; width 10”), below the waist, of a 
figure of Gautama Buddha which was seated cross-legged in the earth- 
touching attitude. The right hand is missing and the figure is much 
defaced. The front of the base was treated after the fashion of B (5) 
172-174. Late Gupta style. Discovered in 1906-07 in the medieval 
monastery I. —_ 





14. 8. #., 1904-05, pp. 80-81, Pl. XXVIII, a, and facsimil E No 
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B (b) 178 (a).—Fragment (ht. 1’ 3}”) from the proper left side of 
an image of Gautama Buddha at the moment of enlightenment (badhi). 
Below, rock pattern as in other representations of this scene (e.g., B (6) 
178). Above, two daughters of the Evil One standing side by side in 
amorous attitude. The head of the figure on the proper right side is 
wanting. The style seems to be Gupta. Chunar sandstone. Dis- 
covered in 1907-08 in the trench crossing the south boundary wall of 
monastery I, 1° 6" below surface. 

* B (b) 179.—Figure (ht. 1’; width 94”) of Gautama Buddha seated 
cross-legged in the preaching attitude on a fully-expanded lotus raised 
on a vertical stem surrounded with foliage. The hands are disposed 
in front of the breast in such a way that the thumb and the fore-finger 
of the right hand just touch the fore-finger of the left hand, the palm of 
the former remaining turned outward. The treatment of the dress is 
similar to that in the standing images of Buddha described above, both 
shoulders being wrapped in the upper robe and not merely the left one 
as we noticed in the representations of Buddha’s enlightenment (bddhz). 
The upper portion of the back-slab with the Buddha’s head is broken 
off. Beneath the lotus-throne on either side is a miniature replica 
of the main figure in the same posture. The two lotus-stalks which 
rise from the base, one on each side, probably also supported similar 
figures. In all probability the sculpture represents the great miracle 
of Sravasti. (Cf. C (a) 3, 4, 6 and 7.) 

The base of the image contains a Sanskrit inscription in characters 
of the 4th or 5th century A.D. which runs :— 

Déyadharmmé=yan Sakyabhikshd[r*\Dhanadévasya.* “~ This (is) 
the pious gift of the Buddhist monk Dhanadéva.” 

It is worth noticing that the sculpture under description exhibits 
a striking affinity in style to the sculptures of the Gandhara school. 
This will become apparent when we compare it with a relief found at 
Muhammad Nari in Yusufzai, now at Lahore, and a model shrine from 
Loriyan Tangai, now deposited in the Indian Museum, Calcutta.” 
We find the same lotus-throne (padmdsana) in both cases with this 
difference that while it is carved in the round in the Gandhara sculp- 
tures mentioned above, it is cut in relief in the Sarnath specimen. The 
position of the hands is also nearly the same. 

The figure is made of a reddish kind of sandstone from Chunar and 
was unearthed in 1906-07 in stipa No. 40 to the north-east of the 
Main Shrine.° 





1 The same inscription Occurs on a sculpture showing Buddha’s descent from heayen, 


which was enshrined in a niche ofa stipa to the westof Jagat Singh Stipaand isnow __ 


in the museum (B (6) 10a). It was read by Dr. Konow(4. 8. R., 1906-07, p. 99, insorip~.| « 


= 


tion No. VII). 


+ Grinwodel-Burgess, Buddhist Art in India, figs. 82 and 152. Of. also fig. 12. “= 
3 4. 8. R., 1996-07, p. 80 and p. 90, No. 10 and Pl. XXIII, 6, AlsoPl.XXX,VE 


Indira 


i 


(90° ) 


B (b) 180.—Image (ht. up to the top of back-slab 3’ 74”; width 
at base 1’ 54”) of Buddha in alto-relievo in the teaching attitude (dhar- 
machakramudra). The image is seated cross-legged on a thick cushion 
which rests on a full-blown lotus with an erect stalk, partly enveloped 
in foliage. The head of the image as well as the upper part of the 
back-slab is missing. The hands are also broken off, but it is evident 
from the traces of them which remain on the breast that they were held 
in the same position as those of the preceding image. The upper robe 
covers both shoulders, but its existence is only indicated along the 
edges. The folds of this garment are also shown on the cushion. 

The delineation of the lotus is particularly artistic and compares 
favourably with the lotus-throne of Buddhas in Gandhara sculpture. 
The two male figures on both sides of the lotus-stalk seated in a devo- 
tional attitude on cushions are probably human devotees. 

The border of the back-slab is ornamented with a scalloped orna- 
ment to which is added on the interior a line of bead and reel and a 
well-carved garland pattern similar to that on B (b) 4. The image is 
one of the best sculptures of the Gupta period. It was deposited im 
the Queen’s College up to the year 1903, but it is not known who 
excavated it. 

B (b) 181.—Image (ht. 5’ 3” up to the top of the halo; width 
at base 2’7”) of Gautama Buddha seated cross-legged, preaching the 
first sermon at Sarnath, on a thick cushion supported on a seat with 
moulded legs. The position of the hands in front of the breast conforms 
to that in other images representing this scene with the only difference 
that in this case it is the middle-finger (madhyamika) of the left hand 
and not the fore-finger which is touched by the thumb and fore-finger 
of the right hand. The robe covers both shoulders, but the drapery 
is only indicated along the edges of the garment and on the top of the 
eushion. The hair, in accordance with the canon, is treated in short 
conventional curls turned to the right (dakshinavartta) and the protuber- 
ance of the skull is nearly hemispheric in shape. The lobes of the ears, 
which are prolonged as far down as the shoulders, are slightly injured. 
In the centre of the relief carved between the legs of the seat is a wheel 
on a throne with couchant deer on either side. The wheel symbolizes 
the “ wheel of the Buddhist law ’’ which Gautama Buddha set going at 
Sarnath and the animals indicate the Deer-park (Mrigadava) in which 
his first sermon was preached. The remaining space is taken up by 
seven kneeling figures with hands joined before the breast. Of these 
the five figures with shaven heads and in monk’s dress are the five 
comrades (Patcha bhadravargiya) of the Buddha who deserted) bim 
at Gaya and afterwards became the first ‘recipients of his doctrine. 
The two remaining figures, a woman kneeling and a child (?) standing 
behind her with a garland (?), are possibly the donors of the sculpture, 
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The back-slab up to the shoulders of the main image is adorned 
with a pattern simulating the back of a throne. Two crocodile (makara) 
heads emerging from foliage surmount the ends of the horizontal bar 
which are supported by rampart leogryphs with long wavy tails. Dr. 
Vogel* in tracing the origin of these leogryphs has shown how from 
an ornamental bracket, such as we find in Saichi,- essentially an 
architectural member, this motif has gradually developed into a merely 
decorative device for the embellishment of pillars, back-slabs of images, 
etc. The throne itself was possibly derived from the Gandhara 
sculptures?. 

The upper portion of the back-slab is fashioned into a beautifully 
sculptured circular halo (diam. 2’ 8”), the concentric bands of ornament 
around it being partly similar to those on B (b) 4. On either side of 
the halo is a flying celestial (d@va) holding a tray of flowers in the left 
hand. The figure to the proper right holds in its right hand what 
looks like a fly-whisk (Skt. chamara) but more probably is meant for 
a flower. 

It is to be noted that the sculpture is characterized by a pecu- 
liarly serene expression of repose which, as well as the supple and lithe 
. limbs of the figure, calls to mind Mr. Havell’s ® remarks about the super- 
human, spiritualized conception of the Buddha's person, which in his 
opinion was the guiding principle of the Indian Buddhist sculptor. 

The sculpture is made of Chunar sandstone and retains traces of 
red colouring. It was discovered by Mr. Oertel in 1904-05 to the south 
of the Jagat Singh Stipa.* Pl. X. 

B (b) 182.—Image (ht. 3’ 2” up to top of back-slab ; width at base 
l' 74") of Gautama Buddha seated cross-legged in the attitude of ex- 
pounding the law (dharmachakramudra), on the flat top of the base 
which projects 5}” from the back-slab. The position of the hands is 
the same as in the preceding image. In the centre of the base was the 
wheel-and-deer symbol which is nearly effaced, but is enough to show 
that the scene represented is the first sermon at Sarnath. At both 
ends are two kneeling figures perhaps the donor and his wife. The 
five monks are not indicated. The back-slab is oval at top and quite 
plain. On account of style, I assign this image to the Gupta period. 
Chunar sandstone. No traces of colouring. Unearthed in 1904-05 
at the Chaukhandi Stipa.° ) 

B (b) 183—Image (ht. 2’ 34”; width 1’ 3”) of Gautama Buddha 
seated in the attitude of expounding the law. Upper portion of back- 
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slab with the head of Buddha missing. Behind each shoulder, a 
crocodile (makara) head, as in B (6) 181. 

On front of the base is a relief consisting of a wheel supported on 
an expanded lotus with a couchant deer on either side, exterior to 
which sit the five monks, the first converts of Buddha, namely, two to 
the proper right and three to the left. This group indicates that the 
sculpture refers to Buddha’s first sermon in the Deer-park of Benares, 
the modern Sarnath. The rough sides of the image show that it was 
meant to be enshrined in a niche perhaps of a stzpa. The style 1s 
of the Gupta period and the material Chunar sandstone which was 
coloured red. Unearthed in 1904-05 to the north-west of the Jagat 
Singh Stipa. 

B (b) 184.—Figure (ht. up to top of back-slab 3’ 5" ; width 1’ 9") 
in alto-relievo of Gautama Buddha seated in European fashion in the 
attitude of expounding the law (dharmachakramudra). The lower por- 
tion below the waist is damaged by saltpetre and both hands and right 
leg are lost. The feet presumably rested on a full-blown lotus. Below 
it is a wheel between a pair of deer, with two monks in devotional atti- 
tude on proper right and traces of the remaining three on the other side. 
The dress is of the usual type but the right shoulder is bare.’ Around 
head, circular halo in relief surrounded by concentric bands of beads 
and scallops. The corpulent figures on the sides of the halo are 
garland-carrying celestials. 

Style decadent Gupta. Chunar sandstone of reddish tint. Un- 
earthed in 1906-07 to the north-west of Main Shrine, 33’ below surface. 

B (6) 185.—Figure (ht. 3’; width 14’) of Gautama Buddha seated 
cross-legged in the attitude of expounding the law (dharmachakramudra ) 
on a cushion which rests on the flat top of the base. The lower por- 
tion of the sculpture is much chipped and the upper part of the back- 
slab broken off. On front of the base, outlines of the wheel and the 
five mendicants are traceable, which shows that the scene indicated 
is the first sermon. The sixth human figure must be the donor. The 
deer are entirely effaced. The back-slab is ornamented as in B (6) 181 
with which the image must be approximately coeval. Beginning of 
halo behind head. 

Chunar sandstone. Unearthed in 1904-05 south of Jagat Singh 
Stipa.” 

B (6) 186.—Figure (ht. 1’ 3” ; width 114”), in alto-relievo, of Gau- 
tama Buddha seated in European fashion in the attitude of expound- 


1 It is interesting to note that in this image as well as in B (b) 186 the upper robe 
or saaghati leaves the right shoulder bare. In all the other sculptures illustrating, the 
first sermon both shoulders are covered in accordance with the Buddhist tenets) We 
also observe that in the same two sculptures the Buddha is shown as sitting ‘in the — 
European fashion. The only other examples in the Museum occur on a lintel (D (d) 3), 

B (6) 196 and 245. eae 

2 4.8. &., 1904-00, p- 92, No. 33. dira Gane wat 
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ing the law (dharmachakramudra) between two Bodhisattvas. The 
feet of the main figure are broken off and the right shoulder is bare. 
Plain circular halo round head. On either side of it is a celestial being 
(déva) carrying a garland. To the right of Buddha, we find the Bodhi- 
sattva Maitréya standing, with an antelope hide thrown over his left 
shoulder. The Bodhisattva holds his usual emblems, 2.e., a rosary, 
(japamala) in the right hand and an ointment vessel (amrita-ghata) in 
the left. The figure standing to the left of Buddha is Avalokitesvara, 
or Padmapani, his right hand held forward in the gift-bestowing 
attitude (varadamudra) and the left holding a lotus stalk. The faces of 
both the Badhisattvas have peeled off. 

The base of the sculpture is much worn, but figures of two worship- 
pers are clearly distinguishable. Late Gupta period. Chunar sand- 
stone. Discovered in 1906-07 in the medizval monastery I. 

B (b) 187.—Figure (ht. 1’ 5"; width 1’ 53”) of Buddha seated cross- 
legged on an expanded lotus. The head with upper part of the 
back-slab is broken off. Lower portion of sculpture much damaged. 
The attitude of the hands was that of expounding the law (dharma- 
chakramudra). To right and left of Buddha, traces of two standing 
Buddhas as we find in representations of the Sravasti miracle.’ 
Remnants of lotus-stalks rising from behind the back of the central 
figure show that two more miniature Buddha figures were shown in the 
upper corners of the slab. The treatment of drapery in conventional 
folds must be due to the influence of the Mathura sculptures of the 
Gupta period.” 

The sculpture is made of the reddish sandstone of Chunar and 
dates from the Gupta period. It was found in 1906-07 to south of 
monastery I, 2’ below the surface. . 

B (6) 188—Lower portion (ht. 11”; width 1° 2") of sculpture re- 
presenting crossed legs of a figure of Gautama Buddha on a fully ex- 
panded lotus flower. Beneath the lotus seat, the wheel-and-deer symbol 
with six seated figures, three on either side. Five of these are the first 
converts of Buddha (paicha bhadravargiya) and the sixth has appa- 
rently been added for the sake of symmetry, unless it represents the 
donor of the sculpture. To right and left of Buddha, are the lower 
parts of two figures standing on lotuses which spring from the same 
root as his lotus seat. They are presumably the Bodhisattvas Maitréya 
and Avalokitésvara. Late Gupta period. Found in 1904-05. 

B (b) 189.—Trunk (ht. 10”: width 5”) of image of Buddha which 
must have been seated in the attitude of expounding the law (dharma- 
chakramudra). The back has disappeared. The hands remain on the) 
ha eae vwlhOONn.es eee $$ * 

1 Cf. Cla) 3 4 6 and 7. ae 2 
2 Cf. Vogel, Mathura Catalogue, Pl. IX. Indira Gandhi N at an 
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breast. To judge from its style the image must be a product of the 
Gupta period. Chunar sandstone. Discovered in 1904-05. The exact 
find-spot is unknown. 

B (6) 190.—Trunk (ht. 73”; width 103”) of figure of Buddha in 


the attitude of expounding the law (dharmachakramudra). Traces — 


of red colour. Decadent Gupta style. Discovered in 1906-07 in area 
to west of Main Shrine. 

B (6) 191.—Trunk (ht. 5"; width 64”) of Buddha in the same atti- 
tude as B (b) 190. Right fore-arm broken off. Red colour. Late 
Gupta work. Excavated in 1907-08 on south of monastery I, 2’ 
below surface. 

B (6) 192.—Bust (ht. 84”; width 1’ 1") of Buddha without head 
and fore-arms. Folds of upper robe (sazghaiz) which covers both 
shoulders are marked by shallow lines on both sides of the throat. 
Gupta style. Chunar sandstone. Excavated in 1906-07 in eastern 
row of cells of medizval monastery I, 1’ below surface. 

B (6) 193.—Figure (ht. 1’ 14”; width 8”) of Gautama Buddha seated 
cross-legged in the attitude of expounding the law (dharmachakra- 
mudra). Below seat, the usual relief consisting of the wheel-and-deer 
symbol and six human figures of whom five are the first disciples of 
Buddha and the sixth the donor of the sculpture. The sculpture refers 
to the first sermon at Sarnath. To right and left of main figure are 
two standing attendants, one holding a fly-whisk, presumably Maitréya 
and AvalokitéSvara. Late Gupta style. Traces of red colour. 

Chunar sandstone. Excavated in 1904-05 to the north of Jagat 
Singh Stipa. 

* B (b) 194.—Figure (ht. 1’ 4”; width 93”) of Gautama Buddha seated 
on inverted lotus preaching first sermon. Badly chipped. On base, 
wheel-and-deer and the five monks (Pajchavargiya). Head and upper 
part of slab missing. On back, Buddhist creed in two lines in charac- 
ters of the Gupta period of the western variety. Unearthed inside 
Jagat Singh Stipa.t 

B (6) 195.—Figure (ht. 1' 3” ; width 10”) of Gautama Buddha seated 
preaching his first sermon. Upper part of back-slab broken. Hands 
damaged. On base, usual relief. The kneeling female at the proper left 
end is probably the donor. 5th or 6th century A.D. Chunar stone. 
Discovered in one of the recent excavations. 

B (6) 196.—Middle portion (ht. 7#”; width across shoulders 7”) 
of an image of Buddha seated in European fashion in the attitude of 
expounding the law (dharmachakramudra). The hands which were 


held in front of the breast are broken off. The back shows no carving » 
peat the general indication of the robe. The i hoe is of the ord 2. 


1 4. 8. R., 1904-05, p. 04, No. 114, ae’ 103, inscription No. KX. 
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period. Unearthed in 1906-07 in the area to the west of the Main 
Shrine. 

_ B (6) 197.—Figure (ht. including tenon at base 2’ 2”; width at 
base 1’ 4”) in alto-relievo, of Gautama Buddha seated cross-legged in 
the posture of expounding the law (dharmachakramudra). The head 
is broken off and the right knee damaged. ‘The relief on the front of the 
base is entirely worn away. Chunar sandstone. On grounds of style, 
I assign the sculpture to the Gupta period. 

B (6) 198.—Head (ht. 1’ 14”) of a life-sized image of Buddha. 
Forehead, nose, ears and chin damaged. The hair is arranged in sche- 
matic curls turned to the right (dakshin@vartta). In Gandhara images 
of Buddha the hair is generally merely brushed back, but the arrange- 
ment in curls presumably also began in the same region in the Kushana 
period. It reached Mathura probably in the late Kushaga period : 
and was used at Sarnath from the early Gupta period down to about 
the 10th century A.D. when it seems to have gone out of use and been 
replaced by the ordinary treatment. 

The protuberance on the skull (ushnisha) 1s nearly hemispherical 
in the Gupta heads. It becomes more and more pointed in later images. 
Other characteristic features of a Gupta head, as pointed out by Dr. 
Marshall, are round cheeks, full lips, broad nostrils and the three 
folds on the neck. 

Made of Chunar sandstone and unearthed in 1904-05. Exact find- 
spot not known. 

B (6) 199.—Head (ht. 1’ 23”) of image of Buddha of colossal size 
which dates from the Gupta period. The front portion of the face 1s 
wanting, but the existence of two holes with iron nails remaining in 
them shows that the missing portion had formed part of a repair. The 
lobes of the ears are slightly damaged. 

Presumably unearthed in 1904-05, but as the number given to it has 
disappeared the exact find-spot cannot be determined. 

B (6) 200.—Head (ht. 1’ 1}”) of colossal image of Buddha. Eyes, 
nose, lips, chin and ears injured. Forehead-mark (#rz@) not indicated. 
The style of face and treatment of hair proclaim it to be a product of the 
Gupta age. 

Made of Chunar sandstone and discovered in 1904-05 to south of 
Main Shrine.’ 

B (6) 201.—Head (ht. 1’ 1}") of life-sized image of Buddha in typical 
Gupta style. Forehead, eyes, nose, chin and ears damaged. Chunar 
sandstone. Unearthed in 1907-08 in Gupta monastery III. 
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B (b) 202.—Head (ht. 1’ 2”) of nearly life-sized image of Buddha. 
Forehead chipped and features of face including ears injured. The 
head shows all the peculiarities of the Gupta type : round face, broad 
nostrils, thick lips, ete. The hair is arranged as usual in formal wavy 
curls. Chunar sandstone. Discovered in 1904-05 to north-east of 
Jagat Singh Stupa. 

B (b) 203.—Head (ht. 1’ 3") of a nearly life-sized image of Buddha 
with a fragment of halo remaining behind it. The face 1s totally des- 
troyed. The decoration on the halo consists of a band of foliated scroll- 
work and a line of bead and reel ornament. The head undoubtedly 
belonged to a Gupta image. 

Chunar sandstone. Excavated in 1904-05." 

: B (6) 204.—Head (ht. 1’) of image of Buddha. The protuberance 
of the skull (wshz7sha) is broken in part. The hair is arranged in spiral 
curls. A fragment of the back-slab is preserved. It is ornamented 
along the margin with a scalloped border and a line of bead and reel. 
The style is of the Gupta period. 

Chunar sandstone. Found in 1904-05. 

B (b) 205—Head (ht. 11”) of image of Buddha in typical Gupta 
style, characterized by high cheek bones and full lips. Nose and ears 
injured. Chunar sandstone. Discovered in 1904-05. 

B (b) 206.—Head (ht. 9”) of Buddha. Eyes, nose and chin dam- 
aged. The projection on skull (ushnisha) and folds on neck clearly 
marked. Round face, full lips, etc., as in Gupta images. 

Greyish sandstone from Chunar. Found at the village of Aktha 
near Sarnath, which is situated on a mass of ancient remains. 

B (6) 207.—Head (ht. 10”) of Buddha of which the back has been 
cut off across the ears. Nostrils and chin slightly injured. The model- 
ling of the face follows the Gupta type. 

Bufi-coloured stone from Chunar. Excavated in 1904-05 to north 
of Jagat Singh Stipa.’ 

B (6) 208.—Head (ht. 1’) of image of Buddha in Gupta style. 
Nose, lower lip and left ear slightly damaged. For the rest, the head 
is in an excellent state of preservation. 

Chunar sandstone. Unearthed in 1904-05 to the south of the Main 
Shrine.* 

B (b) 209.—Head (ht. 11}”) of image of Buddha of nearly life-size. 
The back half including ears is missing and the forehead is chipped. 

Chunar sandstone. Unearthed in 1906-07 near the south boundary 
wall of the medieval monastery I, 2’ below the surface. ie 





1 4. S. R., 1904-05, p. 97, No. 207. 
2 Ibid., No. 215. 
3 Ibid., No. 210. 
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B (b) 210.—Front half of head (ht. 8”) of a Buddha image. Pro- 
tuberance on skull (ushnisha) is lost and nose and chin broken. The 
style is of the Gupta period. 

Chunar sandstone. Discovered in 1906-07 in the area to the west 
of the Main Shrine. 

B (b) 211.—Head (ht. 8”) of Buddha image with round cheeks, broad 
nostrils and other characteristics of the Gupta style. Hair arranged 
in schematic curls. Ears elongated. 

Chunar sandstone. Discovered in 1906-07 in the relic-chamber of 
stipa No. 43 to the south of medieval monastery I. 

B (b) 212.—Head and neck (ht. 8”) of Buddha image of the Gupta 
period. The features are mutilated and the projection on the skull 
(ushnisha) broken. 

Chunar sandstone. Unearthed in 1904-05 north-west of the site 
of the umbrella post of the red Bodhisattva of Kanishka’s time.’ 

B (b) 213.—Head (ht. 7") of image of Buddha. Nose, lips and 
chin disfigured. Gupta work. Made of Chunar sandstone. Dis- 
covered in 1906-07 in the entrance chamber of the medixval monas- 
tery I, 2' 2” below the surface. 

B (6) 214.—Head (ht. 74”) of image of Buddha of Gupta period. 
Nose, lips and chin mutilated. Protuberance of skull (ushnisha) 
well-defined but no mark (#rna@) between the eye-brows. Hair 
arranged as usual in formal curls which turn to the right. Three folds 
on neck. Chunar sandstone. Excavated in 1904-05 in the area 
around Main Shrine. 

B (b) 215.—Head (ht. 63”) of Buddha image of small size. The 
projection of skull (ushz7sha), nose, chin and ear-lobes slightly injured. 
Hair arranged in schematic curls. Gupta work. 

Chunar stone. Excavated in 1906-07. 

B (6) 216.—Head (ht. 7”) of Buddha of Gupta period. Excavated 
in 1906-07. 

B (b) 217.—Head (ht. 64”) of Buddha image in Gupta style. Lower 
portion below eyes broken off and protuberance of skull (ushnisha) 
damaged. Treatment of hair of the usual type. Fine-grained Chunar 
‘stone. Excavated in 1904-05. 

B (b) 218—Head (ht. 7}") of small-sized Buddha image. Nose 
and ear-lobes slightly injured. Hair arranged in usual curls. 

Chunar sandstone. Discovered in 1906-07 on st#pa No. 44 to 
south of Gupta monastery III. 

B (b) 219.—Head (ht. 64”) of small image of Buddha of the 
usual type. Features disfigured. Chunar stone. Found in 1907-08 in 
monastery IV. pie 


1 4. 8. R.;, 1904-05, p. 97, No. 201. 
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B (6) 220.—Head (ht. 63”) of Buddha of small size. Chin and ear- 
lobes slightly injured. Rest in excellent preservation. Hair arranged 
in short curls of the usual style. Gupta period. Chunar stone. Ex- 
cavated in 1907-08 in area south of monastery II, 3’ below surface. 

B (b) 221.—Head (ht. 53”) of image of Buddha split into two. 
Features damaged. Arrangement of hair of usual fashion. Chunar 
stone. Discovered in 1907-08 on the paved approach to east of Main 
Shrine, 5’ and 7’ below surface. 

B (b) 222.—Head (ht. 64”) of small image of Buddha similar to 
B (6) 221. Left ear-lobe slightly injured. 

Chunar stone. Found in 1906-07 in area to east of Main Shrine. 

B (b) 223.—Head with fragment of back-slab (ht. 8”) of small-sized 
figure of Buddha, of Gupta period. The ear-lobes are elongated in 
accordance with the canon. The projection of the crown (ushnisha) 
is prominent. Traces of red colour. 

Chunar stone. Discovered in 1904-05. 

B (6) 224—Face and throat (ht. 7”) of image of Buddha. Hair 
arranged in schematic curls. Projection of skull (ushz7sha) and folds 
on neck, but no forehead mark (#rvé). Chunar sandstone. Excavated 
in 1906-07 in area to west of Main Shrine. 

B (b) 225.—Face (ht. 53”) of image of Buddha of miniature size. 
Hair treated as usual in schematic curls. Chin damaged. Gupta style. 

Chunar stone. Discovered in 1904-05. 

B (6) 226.—Head (ht. 6”) of miniature image of Buddha. Neck 
marked with the usual three folds. Elongated ears and projection of skull 
(ushnisha) in perfect condition. Nose mutilated. Gupta work. Chunar 
stone. Found in 1906-07 in the area to north-west of Main Shrine. 

B (b) 227.—Head (ht. 54”) of small-sized image of Buddha of Gupta 
date. Face cut away. Hair arranged in usual fashion. Chunar stone. 
Discovered in 1906-07 near the south-east corner of medieval 
monastery I, 6’ below surface. 

B (6) 228.—Middle portion of head (ht. 8”) of image of Buddha 
with the face and back half broken off. To judge from treatment of 
hair, Gupta. Chunar sandstone. Excavated in area to north of 
Dhamékh Stipa. 

B (6) 229.—Mutilated face (ht. 6”) of small image of Buddha. Hair 
arranged in curls of usual style. Reddish sandstone from Chunar. 
Discovered in 1906-07 in area to west of Main Shrine, 13’ below con- 
crete terrace around it. 

B (6) 230.—Head and throat (ht. 43”) of miniature image of Buddha. 


Nose broken. Hair arranged in schematic curls; ears elongated) in 
accordance with canon. Folds on neck defaced. Gupta work. Chunar 


sandstone. Found in 1906-07 in area to rb Bhi of Main shemat 
41’ below surface, “ 


re for the Avie 


(Per 3 


B (b) 231.—Head and throat (ht. 7”) of image of Buddha. Face 
cut off. Fragment of back-slab behind it. Long ear-lobes and well- 
defined protuberance of skull (wshnisha). Folds on throat clearly 
marked. Gupta style. Chunar sandstone. Unearthed in 1907-08 in 
area between Dhamékh Stipa and easternmost entrance of medieval 
monastery I. 

B (b) 232.—Head and throat (ht. 5”) of miniature Buddha image. 
Protuberance of skull, eyes, nose and chin slightly injured. Hair treat- 
ed in short curls of usual form. Fragment of back-slab behind head. 
To judge from style, Gupta. Chunar stone. Discovered in 1907-08 
among the group of st#pas in trench crossing south boundary wall of 
monastery I on north of Main Shrine 3’ below surface. 

B (6) 233.—Head with fragment of back-slab behind it (ht. 63°) 
in decadent Gupta style. Chunar sandstone. Excavated in 1904-05. 

B (6) 234.—Head (ht. 43”) of miniature Buddha image. Nose, 
ear-lobes and protuberance of skull (ushzisha) damaged. Hair arranged 
in schematic curls. Chunar sandstone. Unearthed in 1904-05. 

B (b) 235.—Head with halo (ht..5"; width 74") of Buddha. Late 
Gupta style. Chunar sandstone of greyish tint. Discovered in 1907- 
08 in western precinct of medieval monastery I, 7’ below surface.* 

B (6) 236.—Head (ht. 11”; width 6") of Buddha without face. 
Left ear intact. Protuberance of skull damaged. Hair in usual style. 
Excavated in 1906-07 near stzpa No. 22 to west of Main Shrine, 4’ 
below surface. 

B (b) 237.—Head (ht. 7”; width 5”) of Buddha lacking protuber- 
ance of skull (ushnisha). Features and ears damaged. Presumably 
Gupta. Chunar sandstone. Excavated in the same year near stipa 
No. 20 to west of Main Shrine. 

B (b) 238.—Head with part of back-slab (ht. 5"; width 63”). Hair 
arranged in schematic curls. Face cut away. Back-slab adorned 
along border with bands of beads and scallops. Typical Gupta work, 
Chunar sandstone. Unearthed in 1906-07 in first cell in north row of 
medieval monastery I, some 7’ below surface. 

B (b) 239.—Fragment of head (ht. 54” ; width 33” from cheek to 
cheek), face and back both cut away. Hair arranged in formal curls. 
Gupta style. Chunar sandstone. Excavated in 1906-07 to north- 
west of Main Shrine 5’ below suriace. 

B (b) 240.—Head (ht. 33”; width 22”) of Buddha without face, 
Hair arranged in schematic curls. Chunar sandstone. Gupta style. 
Excavated in the same year in the area east of Main Shrine. 

B (6) 241.—Trunk (ht. 93"; width I’ 13”) of image of Buddha wh 
must have been seated cross-legged in the earth-touching ai 
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(bhimisparsamudra). Both fore-arms missing. Right shoulder nude. 
Drapery indicated by shallow lines. Probably Gupta. Chunar sand- 
stone. Find-spot not known. 

B (6) 242.—Figure (ht. 1’ 2}" excluding tenon ; width 9") of 
Gautama Buddha much defaced. To judge from the position of the 
elbows it may have been seated in the attitude of preaching. Umbrella 
overhead. Late Gupta period. Chunar sandstone. Excavated in a 
niche of a small st#pa north-east of Main Shrine.* 

B (6) 243.—Image (ht. 1’ 14”; width 11}°) in alto-relievo, of Gau- 
tama Buddha seated cross-legged in the attitude of preaching. Head 
missing. Kneesdamaged. On base, wheel (dharmachakra) between deer 
and the five monks. To judge from style, Gupta work. Vestiges 
of red colour. Chunar sandstone. Excavated to west of Main 
Shrine.” 

B (b) 244.—Figure (ht. 103"; width 7°) of Gautama Buddha seated 
cross-leeged preaching the first sermon. Circular halo. Face cut away 
and hands and right knee damaged. On base, usual relief. Late 
Gupta period. Chunar sandstone. Excavated in 1906-07 in area to 
west of Main Shrine. 

B (b) 245.—Figure (ht. 11"; width 92”) of Gautama Buddha seated 
on couch in European style preaching first sermon. Right shoulder 
bare. Head missing. Rest much defaced. Traces of attendant 
Bodhisattvas on right and left. On base, remains of relief as on B (6) 
243. Late Gupta period. Chunar sandstone. Excavated im 1904-05.° 

B (b) 246.—Trunk (ht. 53" ; width 6") of image of Gautama Buddha, 
which to judge from traces of fingers on breast must have been seated 
in the attitude of preaching. Gupta work. Chunar sandstone. Un- 
earthed in 1904-05. 

B (6) 247.—Trunk (ht. 7”; width 7°) similar to B (b) 246. Pro- 
bably Gupta. Excavated in 1904-05." 

B (b) 248—Fragment (ht. 7”; width 7}”) similar to B (6) 247. 
Probably excavated in 1904-05. 

B (b) 249.—Figure (ht. 11”; width 10") of Gautama Buddha 
delivering first sermon. Head lost. Relief on base much defaced. 
Possibly late Gupta period. Chunar sandstone. Excavated in 1907-08 
in trench crossing south boundary wall of monastery I, north of Main 
Shrine, 3’ below surface.’ 

B (b) 250.—Lower half (ht. 4%" ; width 43”) of image in same atti- 
tude. On base, wheel and deer and the five mendicants. Late Gupta. 
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Chunar sandstone. Excavated in 1906-07 between first outer court 
of medisval monastery I and stipa No. 44, 5%’ below surface. 

B (6) 251.—Trunk with arms (ht. 5” ; width 5”) of Gautama Buddha 
in attitude of preaching. Late Gupta style. Chunar sandstone. 
Unearthed in 1907-08 in débris above Gupta monastery ITI. 

B (b) 252.—Fragment (ht. 43"; width 44") similar to B (6) 251. 
_ Unearthed in 1904-05 between Jagat Singh Stipa and Main 

Shrine. 

B (b) 253.—Fragment of drapéry (ht. 53” ; width 23") presumably 
from left side of a Buddha image of Gupta date. Chunar sandstone. 
Excavated in the same year, in area east of Main Shrine. 

B (b) 2541—Fragment (ht. 3’; width 1’ 7”) of a large circular 
halo adorned along the border with concentric circular bands of orna- 
ment similar to those on B (b) 4. The carving is deeply cut and 
particularly fine. Gupta period. 

_ The material of the fragment is Chunar sandstone though much 
weather-stained. It was discovered in 1906-07 in structure No. 23 to 
north-west of Main Shrine, 5’ below the surface. 

B (b) 255.—Two fragments making up major portion of a halo (dia- 
meter about 2’ 8") of Gupta date which probably belonged to a large- 
sized image of Buddha. Decoration along margin similar to that in 
B (b) 254; the outermost band consists of small scallops. Chunar sand- 
stone. Excavated in 1904-05 on south of Main Shrine.” 

B (b) 256.—Two fragments which fit together (ht. 10”; width 2’ 1") 

of circular halo elaborately carved in Gupta style, the bands of deco- 
ration being identical with those on B (b) 255 and arranged in the same 
order. Chunar sandstone. Unearthed in area on north of Dhamékh 
Stipa. 
B (b) 257—Fragment (ht. 103”; width 1’ 3°) of circular halo with 
the same margin ornamentation as on B (6) 255 and in the same order 
of succession. Typical Gupta style. Chunar sandstone. Excavated 
in 1904-05. 

B (b) 258—Fragment (ht. 11”; width 1 41”) of circular halo. 
Carving along border exceptionally fine and analogous to that on B (8) 
955. Chunar sandstone. Excavated in 1904-05. 

B (6) 259.—Fragment (ht. 8}" ; width 1’ 13”) of circular halo with 
same ornamentation as on B (b) 255, Gupta period. In edge, holes 
to receive flower-sticks, etc. Chunar sa ndstone. Excavated in 1906- 
07 in area east of Main Shrine. 


. 








1 The Sarnath Museum contains a large number of Gupta halos which might belong. = 


to Buddha or Bodhisattva images. As, however, the number of Guota Bodhisattvae . 
unearthed at Sarnath is comparatively very small, 
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B (b) 260.—Fragment (ht. 73” ; width 103") of circular halo adorned 
with concentric rings of foliated design with beads and scallops outside 
it. Gupta work. Chunar sandstone. Find-spot not known. 

B (b) 261—Fragment (ht. 6” ; width 7") of circular halo which must 
have been ornamented after the style of B (b) 254. Gupta work. 
Chunar sandstone. Find-spot not ascertainable. 

B (6) 262—Fragment (ht. 5”; width 8") of cirular halo carved 
in Gupta style. Chunar sandstone. Find-spot not known. 

B (b) 263—Fragment (ht. 4”; width 6”) of circular halo adorned 
with scalloped band with bands of beads and foliated scroll on the in- 
side. Gupta style. Chunar sandstone. Excavated in 1906-07 in so- 
called Hospital west of Dhamékh Stipa, 5’ below surtace. 

B (b) 264—Upper part (ht. 1’ 1”; width 1’ 6") of back-slab which 
is mainly taken up by a circular halo with beaded and scalloped border. 
Flying celestial (d@va) in relief carrymg garland on either side. At 
spring of halo on proper leit side, crocodile (makara) head. In centre 
of fragment, traces of head of main image. Gupta style. Chunar 
sandstone. Excavated in 1904-05." 

B (b) 265—Upper part (ht. 8”; width 11”) of back-slab of image 
adorned along margin like B (b) 264. Traces of Buddha head m middle. 
Gupta work. Chunar sandstone. Find-spot not known. 

B (b) 266.—Circular halo which was elaborately carved in Gupta 
style. Much defaced but traces of two outermost bands visible. Chunar 
sandstone. ‘Traces of red paint. Excavated m 1904-05 at Chaukhandi 
Stipa on north side.” 

B (b) 267—Fragment (ht. 5” ; width 93”) with traces of three heads 
surrounded by halos, perhaps Buddha with attendant Bédhisattvas. 
Foliage between halos. Halo of central head beaded and scalloped 
along margin. Gupta style. Chunar sandstone. Unearthed in 1907- 
in area on north of Dhamékh Stipa. 

B (b) 268—Fragment (ht. 9” ; width 43”), from proper right upper 
corner of image, with part of plain circular halo and celestial carry- 
ing garland, in flight. His head is damaged; he wears a necklace of 
beads, and a dhdt? and has a fat body. Beneath him, foliage and bust 
of fabulous beast. Gupta style. Chunar stone of pale buff tmt. Ex- 
cavated in 1904-05 south of Main Shrine.* 

B (6) 269—Fragment (ht. 42”; width 5”) from proper left upper 
corner of the same image as B (6) 268 and with analogous celestial 
fieure. Excavated in the same year on west of Jagat Singh Stipa." 





1 A, 8. R., 1904-05, p. 91, No. 12, where the height stated is wrong. § ~~~ 
2 Ibid., p. 101, No. 476. a | 
2 Ibid., p. 98, No. 308. 31 

4 Thid., 1904-05, p. 98, No. 293, 
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B (b) 270.—Figure of celestial (déva) (ht. 5” ; width 4") flying towards 
proper left and similar in style to B (b) 268. Gupta work. Chunar 
sandstone of buff colour. Discovered in 1907-08 in trench crossing south 
boundary wall of monastery I on north of Main Shrine, 2’ below 
surface.} 

B (b) 271.—Fragment (ht. 5”; width 44”) from proper right upper 
corner of an image. Bears figure of celestial (déva) carrying garland, 
in Gupta style. Defaced but large ear-rings and necklace distinct. 
His hair hangs back on shoulders. Chunar sandstone. Unearthed 
in 1906-07 in medieval monastery I, 2’ below surface. 

B (b) 272.—Fragment (ht. 73” ; width 3”) with a figure of celestial 
of Gupta type, broken from proper left upper corner of a bigger image. 
Chunar sandstone. Found in 1904-05 close to B (6) 269. 

B (b) 273.—Fragment (ht. 73”; width 7”) with part of scalloped 
and beaded border and headless celestial with garland. From proper 
left upper corner of bigger image. Gupta style. Chunar sandstone. 
Excavated in 1904-05.” 

B (b) 274.—Fragment (ht. 8"; width 63”) from proper right upper 
corner of image. Contains figure of celestial with usual garland in 
Gupta style. Chunar sandstone. Discovered in 1906-07 in area north- 
west of Main Shrine, 1’ below level of concrete terrace around it. 

(b) 275,—Fragment (ht. 74” ; width 54”) from proper right upper 
corner of bigger image. Contains part of circular halo with beaded and 
scalloped border, and much chipped flying celestial with garland, m 
Gupta style. The celestial wears a dhot7 and is nude as usual n upper 
body. Chunar sandstone. Excavated in 1904-05. 

B (b) 276.—Figure of celestial (ht. 4° ; width 3”) from proper right. 
upper corner of bigger image. Legs in usual position. Gupta style. 
Chunar sandstone. Excavated in 1906-07 in medieval monastery f: 

B (0) 277.—Two fragments which fit together (ht. 91” ; width 1’ 2") 
constituting top of an image, and bearing a pair of celestial figures 
one at each end. They are represented as flying in opposite directions, 
but instead of garlands they carry bowls of sweets. In this respect, 

as well as the style, they simulate the celestials on B (6) 175 and B (6) 
181 and must be contemporaneous with them. 

Chunar sandstone. Both fragments were found in area east of 

Main Shrine, one in 1904-05, other in 1906-07. 


B (6) 278.—Fragment (ht. 5”; width 102”) of halo which was pro-— 


bably circular, elaborately carved in Gupta style. Chunar sandstone. 
Excavated in 1906-07 in medieval monastery I, near well, 6° below 
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1 A. 8. R., 1907-08, p. 72, No. 18. ye oe 
2 Ibid., 1904-05, p. 96, No. 169. all 3 


@2.. Gem Nationa 
- —.— / 
jentie for tis 


| 


| 


aad 





( 84 ) 


B (b) 279.—Fragment (ht. 94”; width 54”) of halo of similar style 
and date. Excavated, in same year, in area on east of Main Shrine. 

B (6) 280.—Fragment (ht. 44”; width 5”) of halo with same orna- 
mentation as on B (6) 255. Gupta work. Chunar sandstone. Un- 
earthed in one of the recent excavations. 

B (6) 281.—Fragment (ht. 5”; width 4”) of halo with several con- 
centric bands of ornament some of which have been noticed in connec- 
tion with other Gupta halos. Carving very fine. Chunar sandstone. 
Find-spot not known. 

B (b) 282.—Fragment (ht. 4” ; width 5”) of halo with garland pattern. 
Probably Gupta. Chunar sandstone. Unearthed in 1906-07 west of 
Main Shrine. 

B (b) 283.—Fragment (ht. 72”; width 5”) with figure of celestial 
(déva) flying in cloud with garland. His hair tied on top of head. 
Late Gupta. Chunar sandstone. Discovered in 1907-08 in first court 
on east of medieval monastery I.t 

B (6) 284—Fragment (ht. 43”; width 53°) of halo elaborately 
carved in Gupta style with concentric bands of ornament. Chunar 
sandstone. Excavated in 1906-07 in medieval monastery I, 8’ below 
surface. 

B (6) 285.—Fragment (ht. 33”) of halo similar to B (b) 284. Ex- 
cavated in the same area. 

B (b) 286.—Fragment (ht. 6”; width 2”) with celestial flymg in 
cloud in relief. Garland between his hands. Gupta style. Chunar 
sandstone of reddish tint. Discovered in 1904-05 east of Main Shrine.” 

B (b) 287—Fragment (ht. 44"; width 43”) of back-slab of image 
with portion of halo in relief. Gupta work. Chunar sandstone. Dis- 
covered in 1906-07 in south-east corner of court of medieval monastery 
I, 5}’ below surface. 

B(b) 288.—Fragment (ht. 74”; width 2%”) similar to B (6) 287. 
Traces of red paint. Unearthed in 1907-08 in area west of medieval 
monastery I, 6$° below surface. 

B (6) 289—Fragment (ht. 4”; width 33”) with finely carved scal- 
loped and beaded margin. From back-slab of an image. Gupta work. 
Chunar sandstone. Find-spot not ascertainable. 

B (6) 290.—Pedestal (ht. 113”; width 1’ 84”) supported at either 
end by a couchant lion facing to the front. The head of the lion at® 
the proper right end is broken off. The centre of the pedestal is 
occupied by a wheel placed on a throne. The pedestal cannot have 
belonged to an image of Buddha expounding the law (dharmachakra- 
mudra) at Sarnath as the pair of deer symbolizing the Deer-Park 


1 A. S. R,, 1907-08, p. 49, No. n 27. 
* Ibid, 1904-05, p. 99, No. 370. 
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is absent. In the top of the pedestal are two deep mortices which held 
the tenons of two images. Front portion of top broken. 


On grounds of style, I assign the pedestal to the early Gupta period. 


* B (b) 291.—Pedestal (ht. 7” ; width 1’ 74”) decorated on three sides 
with a rim at the top and another at the base. On the upper rim 
is cut in neatly engraved letters of the 5th century A.D. a Sanskrit 
inscription of a single line 1’ 6}” in length. It was first deciphered by 
Dr. Vogel! and runs as follows :— 

Om? Adityabandhér=Buddhasya pratim=dpratimadyuléh karita 

Silayasasa kankshata padam=utlamam. 

[This] image of the Sun’s kinsman, the Buddha of matchless splend- 
our, was caused to be made by SilayaSas striving after the highest state 
of bliss.” 

It is evident that this pedestal must have belonged to an image of 
Gautama Buddha. It is interesting to find the subject indicated in the 
epigraph.2 The material is buff-coloured sandstone from Chunar. The 
pedestal was discovered in 1904-05 to west of Main Shrine.” 

*B (b) 292.—Pedestal (ht. 6” ; width 1’ 3”) similar in form to B (6) 291. 
In top, mortice 44” square, to receive tenon of image. On upper 
rim on front is a Sanskrit inscription of two lines in Gupta characters 
of the eastern variety. The latter half of the first line and a few sylla- 
bles in the beginning of the second are somewhat defaced. Mr. Oertel 
who excavated this pedestal in 1904-05 has published a facsimile of 
this epigraph along with his paper.’ I read it from the original 
stone as follows :— 

1. 1. Déyadharmmé=yan Dharmmashé nasya yad=attra punyar tad 
=bha[va*] tu ma tapiltréh] sarvva— 

|. 2. [sattvd nai—cha anuttara=jianavaplaye. 

‘‘ This [is] the pious gift of Dharmmashéna. Whatever merit there 
is in it, may it be for the attainment of supreme knowledge of [his] 
parents and of all sentient beings.” 

* B (b) 293.—Pedestal (ht. 8}”; width 1’ 11}") similar in shape to 
B (b) 291. The upper rim on front bears a Sanskrit inscription of two 
lines in characters of the 5th century A.D. of which only the beginning 
portions remain. It was first read by Dr. Vogel ® and runs as follows :— 
"1. 1. Déyadharmmi=yam Sakyabhi[kshoh. .... ... yad=atra punyam 
tad—=bhavatvu=acharyopadhyayanam| 








1 4, 8. R., 1904-05, p. 89 and facsimile on PI. XXXII, No. XHI. 
2 Expressed by a symbol. | a — 
3 A Kushana image of Dipankara Buddha in the Lucknow Museum has a similar. in-. 


scription. pris 
A. 8. R., 1904-05, p. 92, No. 30. | , a 
5 Thid., pp. 89-90, inscription No. XV and Pl. XXXII. an | 


Fs BPS % 
® Jbid., 1904-05, Inscription No. XIV and Pl. XXXII. Indira Gandtri Nati 
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l. 2. pirvvamgamam kriiva mdatapitrd........ [sarvvasativdnam= 
anuttaraj"anar aplaye™ : 
“ This [is] the pious gift of the Buddhist friar...... [Whatever 


merit there is in it, may it te for the attainment of supreme knowledge 
of all sentient beings] beginning with [his teachers, preceptors and 
parents ........ Ka 

Unearthed in 1904-05.? 

*B (b) 294—Pedestal (ht. 6”; width 1’ 62”) similar to B (0b) 291. 
On upper rim on front side, epigraph of a single line of which the greater 
portion is totally effaced. It does not seem to have been noticed before. 
The characters belong to the Gupta epoch. The extant portion I 
read as follows :— 

Déyadharmi=yan Sakyalbhikshoh sthalvira..... 

‘“ This [is] the pious gift of the Buddhist monk the priest...... 

The number of the sculpture having been rubbed off there is no 
means of ascertaining its find-spot. 

*B (b) 295.—Pedestal (ht. 8”; width 1’ 9”) with a projecting mm 
at top and another at base runninz along the front and flanks. The 
lower rim contains a votive inscription in Sanskrit consisting of a single 
line in characters of the Gupta period. The inscription does not 
appear to have been noticed before. The middle portion 1s much 
defaced. The rest runs as below :— 

=Déyadharmé=yan Sakyabhikshi=[Ra\madattasya ........ yad= 
attra | 

punyam tad=bhavatu sarvvasativa|nam|—anuttara jaanavaptal ye |. 

“This fis] the pious gift of the Buddhist monk [Ra]madatta 
......Whatever merit there [is] herein, let it be for the attainment of 
supreme knowledge for all sentient beings.” 

The number of the sculpture has disappeared and the exact building 
in which it was found cannot be determined. 

* B (6) 296.—Pedestal (ht. 7”; width 1’ 63”) of the same shape as 

B (6) 295. The mortice in the top which received the tenon of the 
image is 6)” square by 33” in depth. On the rim on the front and the 
proper left flank was carved a dedicatory epigraph which has flaked 
away or been rubbed off. A very small portion which survives on 
the upper rim on the proper left side in a much defaced state is in 
characters of about the 5th century A.D. and may be read as...... 
...+.+..Dévaputrasya * iskyormanets meee 


a3 


1 The missing portions have been supplied schoxtias to a 7th or Sth century ¥ votive 
ae 5. &., 1907-08, p. 75, No. V). ze 
2 4. S. R., 1904-05, p. 92, No. 21. joe 
3 This spithet has nothing to do with th> following Sakyamuni which must be o con-) 
strued with some word in the missing portion of the inscription. _ i r 


ly Sia 


The pedestal was discovered in 1904-05. The inscription seems 
to have escaped notice. 

*B (b) 297.—Pedestal (ht. 8” ; width 2’ 2”) of animage. Projecting 
rims on front and sides. On front in sunken panel was cut a Gupta 
Sanskrit inscription of presumably four lines, but the surface has en- 
tirely peeled off and nothing remains with the exception of a few 
syllables in the beginning of the last line, which I read satyénanasya. 

The pedestal has been coloured red. Chunar sandstone. Exact 
find-spot cannot be determined. 

* B (b) 298—Pedestal (ht. 4”; width 1’ 7”) of an image with a 
mortice cut through it. The upper rim on the front side is m- 
scribed with a line of writing in Gupta characters, which is much defaced. 
The portion that can be deciphered reads sarvvasatvinam chanutara. 

The pedestal must have been excavated in one of the recent diggings 
but the precise locality in which it was found cannot be ascertained. 

* B (b) 299.—Pedestal (ht. 23”; width 9”) with a double rim, the 
flanks being rough. In the top, there are two square sockets which 
would show that it was the common pedestal of two statuettes presented 
by two different parties. In confirmation of this it 1s interesting to 
note that the flat top of the pedestal contains two distinct votive 
epigraphs one in front of each socket and separated from each other 
by an incised line. The pedestal was excavated in 1907-08 in the area 
around Jagat Singh Stipa.” The inscription on the proper right side 
reads :— 

Déyain dharmmi=yak updskain bhapatslé. The begmning of the 
epigraph as pointed out by Dr. Konow must have been Déyadharmmo 
=yamn. The next word is probably meant for updsaka. The remain- 
ing four syllables perhaps represent the name of the donor. 

The other epigraph runs :— 

1. 1. Déyan dharmma=yah 

1. 2. upaskikula, which Dr. Konow translates. “ This is the pious 
gift in the collection of laywomen.” 

* B (b) 300.—Pedestal (ht. 22” ; width 6”) of a small image. Square 
socket in top ,in front of which a votive epigraph of two lines in Gupta 
characters. A facsimile of it was published by Mr. Oertel, who found 
the pedestal to the north-west of Main Shrine.* Iread the inscription 
from the original stone as follows — 

1. 1. Déyadharmi=yan Sakya +— 

l. 2. bhichhuna-[Na]gadévasya. 

“ This [is] the pious gift of the Buddhist friar [Na]gadéva.” 





——————— ee "C—O _ 
1 4, 8. R., 1904-05, p. 98, No. 272. cn 7 
2 Ibid., 1907-08, p. 74, No. IV and facsimile on Pl. XXL. a wee 
8 Thid., 1904-05, p. 98, No. 281 and Pl. XXXII, XVI. aa 


4 This syllable is repeated above the line. : indirs 7s ra 
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B (c).—Buppua Images or THE Mepirevat Periop.—(Cir. 600—1200 
AD.) 


* B (c) 1—Pedestal (ht. 1' 74” ; width 2’ 54”) with the lower portion 
of a cross-legged image of Buddha preaching his first sermon at Sar- 
nath. Both knees and right foot are badly damaged. Lotus-flower 
in relief on sole of left foot. Folds of the lower garment (antaravasaka) 
gathered on top of pedestal, and edges of both the upper and lower 
garments visible above the ankles. 

The face of the pedestal is divided into seven sunken panels arranged 
in arow. The wheel and pair of deer which occupy the middle three 
divisions indicate that the sculpture refers to Buddha's first sermon. 
The two erect thunderbolts (vajra) on both sides of the wheel sym- 
bolize the throne on which Gautama Buddha reached supreme wisdom 
(bodhi). On the other sides of the deer we notice two lions, couchant, 
each placed on a conventional lotus flower with its face turned to the 
front and one fore-paw raised. These figures were only introduced 
by the sculptor as an indication of the lion-throne (swihisana) on 
which great men (mahdpurusha) sit. The ends of the throne are sup- 
ported on fat dwarfish figures or atlantes which resemble the Erotes 
of classical art and are indeed indicated by the name of Mara (—Cupid). 

The lower rim ofthe pedestal contains a Sanskrit version of the 
Buddhist creed in two lines in characters of the llth century A.D. 
The inscription cut on the upper rim which consists of three lines 
of writing in excellent preservation is of exceptional value. 


TRANSCRIPT. 
1. 1.—On namé Buddhaya || Varanasi(si)- sarasyam Gurava-§ri- 
Vamarasi-padabjam | 
aradhya namita-bhipati-siréruhaih saival-adhisam || 
I sana-Chitraghantadi-kirtti-ratna-satani yau | 
Gaudadhips Mahipalah Kasyam sriman=akara (yat ||). 
|. 2.—Saphalikrita-paindityau bidhav=avinivarttinau | 
tau Dharmarajikam séngann Dharmmachakram punar=navam || 
Kritavantau cha navinam=ashtamahasthana-saila-gandhakutim\ 
etam-Sri Sthirapald Vasantapalas nujah sriman{ |\*]. 
1. 3.—Samvat 1083-Pausha-diné 11 [||*] 


TRANSLATION. 

“Om. Adoration to the Buddha! The illustrious Sthirapala [and 
his] younger brother, the illustrious Vasantapala, whom the lord of 
Gauda (Bengal), the illustrious Mahipala, caused to establish in |Kaéi) 
[the temples of] Igana (Siva) and Chitraghanté (Durga) and* other 
precious monuments of his glory in hundreds—after he had worshipped... 
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the foot of Gurava Sri-Vamazaéi, which is like a lotus in the lake of 
Varanasi surrounded, as it were, by saivala plants through the hair of 
bowing kings; they who have made learning fruitful and who do not 
turn back [on their way] to supreme knowledge, restored the stwpa 
and [the shrine or the Convent of] the wheel of law completely, and 
built this new shrine (gandhakutz) of stone relating to the eight, great 
places. Sazhvat 1083, on the 11th day of Pausha.” 

This inscription has already been published! four times and is of con- 
siderable interest as a record of the restoration of two of the principal 
monuments of the Deer-park and the construction of a new one in the 
llth century A.D. For further remarks about this inscription the read- 
er is referred to the Introduction to this catalogue.? The sculpture 1s 
made of buff-coloured sandstone of Chunar and was most probably ex- 
cavated by Babu Jagat Singh, Diwan of Raja Chet Singh of Benares, in 
1793-94 at or near the Jagat Singh sizpa which he demolished for 
building materials. Pl. XI. 

* B (c) 2.—-Figure of Gautama Buddha in bold relief against a back- 
slab (ht. 3’ 8”; width 2’ 5”) which is rounded at top. The attitude 
is that of touching the earth (bhamisparsamudra) on the occasion 01 
enlightenment (bddhi) at Gaya. The right hand which is stretched 
downward, and the left which rests in the lap are both damaged, so 
also the features of the face. Hair arranged, as usual, in short conven- 
tional curls, but protuberance on skull (ushnisha) more pronounced 
than in Gupta images. Right shoulder and breast bare ; edge of upper 
robe falls on left breast. Around head oval-shaped halo, enclosed 
by a garland and a flaming border. Behind shoulders, in relief, orna- 
mental rail resting on small pilasters and supported at both ends 
by rampant leogryphs. We find on either side of the Buddha’s head 
a celestial being (déva) with elaborate head-dress seated on the rail, 
and holding a garland between his hands. Base moulded in off-sets 
and tims. On it, figure of earth-goddess (Vasundhara) with usual 
vase in left hand. ‘On upper rim, Buddhist creed in Sanskrit charac- 
ters of about the 9th century A.D. 

It will be noted that the sculpture exhibits a remarkable resemblance 
to images from Magadha and particularly to a Kurkihar relief in the 
Lucknow Museum. This is especially evidenced by the form of the 


1 Wilford, Asiatick Researches, Vol. LX (1807), pp. 203-206, and Vol. X (1808), pp. 
129-133 ; Cunningham, 4. S. R., Vol. III, p. 114 sq., and Vol. XI, p. 182; Hultzsch, 
Ind. Ant., Vol. XIV, p. 139 sg., and Vogel, A. S. #., 1903-04, p. 221 sg., and Pl. 
LXIV, 4. — | 

2 See p. 6. | 

3 Cunnigham, A. 8. &., Vol. I, p. 118, and Mahabodhi, p. 65. For a sketch of )the 
sculpture see Kittoe, Drawings, Vol. I, No. 120, who notes that he recovered the seulp: 
ture in 1849. A photograph of the image was published by Vogel in 4. S. R., 1903-05 :. 
Pl. LXITI, 3. cat Monee 

 £ A. §. R., 1903-04, pp. 215-216 and Pl. LXI, 3. i 
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halo, the celestial attendants and the lotus throne. I am inclined to 
think that the sculpture under description was carved by a sculptor 
of Gaya at Sarnath. Two other reliefs (Nos. B (c) 35 and B (d) 8) 
were presumably also prepared by the same workman. 


The material is Chunar sandstone. Unearthed in 1907-08 in the 
second stratum of buildings to north of Dhamékh Stipa.’ Pl. XII, a. 

B (c) 3.—Figure (ht. 1’ 32”; width 94") of Gautama Buddha in 
the attitude of touching the earth (bhimisparsamudra) at the moment 
of his enlightenment. The face of the lower portion of the slab has 
suffered from weather and the hands of the image are lost. Behind the 
back of Buddha, a cushion—a purely Indian motif. The upper robe 
(sanghati) leaves right shoulder bare. Hair arranged in formal curls ; 
protuberance of skull (wshvisha) higher than in Gupta images. 
Circular halo with beaded border. Above head, foliage of pzpal tree 
(Skt. asvattha), though the leaves have little resemblance to those of 
that tree. Above, to proper right a demon, his right hand lifted 
up in menace. The demon on opposite side is in act of flinging a 
rock. 

In respect of workmanship the sculpture is decidedly inferior to 
those of the Gupta period, and I have no hesitation in assigning it to 
the medieval period. 

The number on the image having disappeared, the exact find-place 
cannot be made out. The sculpture was probably excavated in 
1906-07 in area to north-west of Main Shrine.” 

B (c) 4.—Figure (ht. 1’ 3”; width 10}”) of Gautama Buddha similar 
in all details to B (ec) 3 and possibly carved by the same sculp- 
tor. The lower portion and the demons at the upper corners of the 
slab are effaced. 

Traces of red colour. Chunar sandstone. Discovered in 1906-07 
in area to east of Main Shrine. 

B (c) 5.—Fragmentary slab (ht. 1’; width 1’ }”) with figure of 
Gautama Buddha in the attitude of touching the earth (bhimispar- 
famudra) at~the moment of his enlightenment. Upper portion of 
slab with head of Buddha missing and the rest totally effaced. 

Chunar sandstone. Unearthed in 1904-05 to south of Jagat Singh 
Stipa. 

B (c) 6.—Lower half below waist (ht. 9”; width 1’ 2") of figure 
of Gautama Buddha seated cross-legged in earth-touching attitude 
(bhimisparsamudra). Both hands and left knee injured. The sur- 
face of the figure is defaced but the style evidently medieval. 





1 A. S. R., 1907-08, p. 60 and Pl. XVII, b. 3 a 
2 It is probably identical with A. S. R., 1906-07, p. 91, No. 20, though the height £5 


does not agree. 


3 [bid., 1904-05, p. 92, No. 38, where the attitude is stated as that of meditation. | Matic 
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Reddish sandstone from Ghunar. Discovered in 1907-08 in 2nd 
outer court of monastery I, 4’ below surface of mound. 

B (c) 7.—Lower portion below waist (ht. 94” ; width 1’) of statuette 
of Gautama Buddha seated cross-legged in the attitude of touching 
the earth (bhimisparsamudra) at the moment of his enlightenment. 
The figure as well as the semi-circular double-lotus throne on which it is 
seated is carved in the round. The left hand which rests in the lap is 
marked with a lotus symbol but is damaged. Drapery indicated after 
the fashion of Magadha scu'ptures. On top of throne in front of 
Buddha’s crossed legs is a thunderbolt (vajra) evidently meant to 
indicate the adamantine pose (vajrasana), seated in which the Buddha 
obtained supreme wisdom. This symbol was probably borrowed from 
Magadha. 

Chunar sandstone. Excavated in 1904-05 to south of Main Shrine.! 

B (ce) 8.—Trunk (ht. 2’) of image of Gautama Buddha. Left shoul- 
der broken. The right shoulder is uncovered and the border of the 
upper robe falls on front from which it may be concluded that the 
attitude of the image was that of touching the earth (bhimispar- 
Samudra ). 

Drapery is well marked in the style of Magadha sculpture. 

Chunar sandstone. The exact find-spot of the image is not known. 
It was probably unearthed in 1904-05. 

*B (c) 9.—Figure (ht. 92"; width 6}”) of Gautama Buddha seated 
cross-legged on double lotus in the earth-touching posture (bhimi- 
sparsamudra) at the moment of his enlightenment (bddii). Wears dress 
of a monk but ornaments of a prince, namely, a jewelled necklace, ear- 
rings and three-peaked crown (makuta). Right shoulder bare. Lotus- 
throne supported on a pair of couchant lions with one fore-paw raised. 
Between them in square niche, figure of earth-goddess (Vasundhara) 
holding up vase with left hand. Above the head of the Bodhisattva, 
foliage of pzpal tree. Around head, oval-shaped halo with beaded border. 
Below it, design of back of throne in relief. On either side of Bodhi- 
sattva, an attendant Bodhisattya standing on lotus with hair arranged 
in conventional curls. The Bodhisattva at the right side holds his right 
hand against shoulder in the attitude of protection. The figure on 
the left has its right hand stretched out in gift-bestowing attitude 
(varadamudra@) while its left holds a lotus flower with a long stalk. 
On either side of halo of Gautama Buddha a miniature st#pa with 
elaborate Afi. 

On back of sculpture, Buddhist creed in two lines in mixed Sanskrit _ ‘= 
in characters of the 9th century A.D. Le 7 
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The sculpture is made of blue stone, and must therefore have been 
carved in Magadha. Discovered in 1907-08 on approach to Main Shrine 
from east 6’ below surface.! 

*B (c) 10.—Figure (ht. 10”; width 7”) of Gaumata Buddha seated 
cross-legged in the pose of touching the earth (bhimisparsamudr¢). 
On either side, standing demon with a weapon in right hand. Above 
head of Buddha, branch of pipal tree and around it halo of irregular 
shape. Base defaced. Traces of red colour. 

Workmanship very inartistic. On back, Buddhist creed in four 
lines in characters of 9th century A.D. 

Chunar sandstone. Excavated in 1904-05 east of shrine to south 
of Main Shrine.” 

B (c) 11.—Figure (ht. 11”; width 62”) of Gautama Buddha seated 
in earth-touching attitude. Much defaced. Hair arranged in curls. 
Around head, cireular halo adorned with lotus pattern. On either 
side, a twig which is meant for the p7pal tree. Style very poor. Cur. 
10th century A.D. 

Chunar sandstone. Unearthed in 1904-05 south of Asoka Column.” 

*B (c) 12.—Figure (ht. 7”; width 53”) of Gautama Buddha seated 
. cross-legged in earth-touching attitude. Badly defaced. On back, 
Buddhist creed in corrupt Sanskrit in characters of 9th or 10th century 
AD.) 

China sandstone. Unearthed in 1907-08 in débris above Gupta 
Heoudshery itis, ' 

B (c) 13.—Figure (ht. 10"; width 7”) of Gautama Buddha in the 
posture of touching the earth. Hair arranged in conventional curls. 
The protuberance on skull (ushzisha) is pointed. Circular dot be- 
tween eyebrows meant for #rvd@. Body much defaced. Elliptical halo 
around head. Late medieval. Chunar sandstone. Discovered in 
1904-05 south-east of Main Shrine.* 

* B (c) 14.—Lower half (ht. 42”; width 9”) of statuette of Gautama 
Buddha seated cross-legged on a double lotus. The figure was carved 
in the round like B (c) 7. The right leg is chipped, but a remnant of 
the right hand on its knee shows that the posture was that of touching 
the earth. On either side of throne. a kneeling worshipper. Work- 
manship very poor. On front of base, remains of an inscription, 
possibly the Buddhist creed in characters of 11th century A.D. 

Chunar sandstone. Unearthed in 1907-08 in débris on courtyard 
of medizeval eerie I, 4)’ below surface of mound. 
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1 A. 8. R, 1907-08, p. 67, y 30, and Pl. XIX, a. 
2 [bid., 1904-05, p. 93, No. 80. 

* Ibid. No. 69. 

* Tbid., p. 93, No. 74. 
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B (c) 15.—Lower half (ht. 54”; width 8%”) of figure of Gautama 
Buddha seated cross-legged on conventional double-lotus in the 
earth-touching attitude at the moment of enlightenment. On either 
side, pair of feet on lotus with stalk. Probably Maitréya and 
AvalékitésSvara. To judge from style, late medieval. 

Chunar sandstone. Unearthed in 1904-052 

B (c) 16.—Figure (ht. 10)” ; width 5?”) of Gautama Buddha seated 
in the same posture as B (ce) 15. Broken across above the shoulders. 
Much defaced. 9th or 10th century A.D. 

Chunar sandstone. Discovered in 1906-07 to north-west of stipa 
No. 21 to north-west of Main Shrine 3’ below surface. 

B (c) 17.-—Figure (ht. 92” ; width 7}”) of Gautama Buddha in earth- 
touching attitude (bhiimisparsamudra) on a double lotus. Nose and 
mouth broken. Oval halo and design as on B (c) 19. Style exceedingly 
rough. 

Chunar sandstone. Discovered in 1904-05 south of Main Shrine.? 

B (ce) 18.—Figure (ht. 10”; width 63”) of Gautama Buddha as 
Bodhisattva at the moment of his enlightenment. Base much defaced 
and proper left side of back-slab broken off. Feet of standing Buddha 
to proper left. Showsclose conformity in style to B (c) 9. Perhaps 
in the 9th or 10th century, Gayi masons were employed at 
Sarnath. 7 

Chunar sandstone. Excavated in 1906-07 to east of Main Shrine. 

B (ce) 19.—Trunk (ht. 93” ; width 103”) of figure of Gautama Buddha 
which must have been seated cross-legged in the earth-touching posture 
(bhiumisparsamudra). Left hand and right fore-arm missing. Right 
shoulder bare. Miniature st#pa near left arm. Late medieval. 

Chunar sandstone. Unearthed on eastern approach to Main Shrine, 
7’ below surface. 

B (c) 20.—Fragment (ht. 54”; width 74”) similar to B (c) 19, but 
probably later in date. Execution exceedingly crude. Chunar 
sandstone. Discovered in 1904-05 between Jagat Singh Stipa and 
“Main Shrine. | 

B (c) 21—Fragment (ht. 5”; width 73°) showing lower portion of 
figure of Gautama Buddha seated cross-legged on inverted lotus in 
the attitude of touching the earth. Late medieval. 

Chunar sandstone. Unearthed in 1907-08 in area to south of 
monastery II, 3’ below surface. 

B (c) 22—Figure (ht. 6”; width 53°) of Gautama Buddha seated 
cross-legged on double lotus in earth-touching posture. Head and right 
hand wanting. Workmanship very inartistic. Chunar stone. hs = 


| toed Leen! 


$$ | 1 | 
i= 
of ae 


1 A. 8. R., 1904-05, p- 92, No. 49, ET GS 
2 Jhid., p. 93, No. 7, tea a, 





( 94 ) 


Unearthed in 1904-05." i 

B (c) 23.—Fragment (ht. 43”; width 4}”) representing Gautama 
Buddha in same attitude as B (ce) 22. Much defaced. Head missing. 
Late medieval. Chunar sandstone. Unearthed in 1907-08 south of 
monastery I, 2’ below surface. 

B (c) 24.—Fragment (ht. 4”; width 7”) with right leg of image of 
Gautama Buddha on inverted lotus. The attitude must have “been 
that of touching the earth (bhimisparsamudra), This is evident from 
the figure of the earth-goddess carved on front as emerging from the 
earth. She holds a vase filled with foliage between her hands. 
Medizeval period. 

* Chunar sandstone. Discovered in 1907-08 in débris above Gupta 
monastery IV, 9’ below surface. 

B (c) 25.—Fragment (ht. 4”; width 4}”) with lower half of minia- 
ture figure of Gautama Buddha seated cross-legged in the earth- 
touching attitude (bhimisparsamudra) on a double conventional lotus. 
Flame pattern along border showing Magadha influence. Cir. 9th 
century. Chunar stone of greenish colour. Unearthed in 1907-08, 
6’ below surface in trench crossing the south boundary wall of 
monastery I. 

B (c) 26—Fragment (ht. 34” ; width 4}”) with lower half of similar 
figure. Much defaced. Modelling exceedingly rough. Chunar stone. 

B (c) 27.—Fragment (ht. 3}”; width 5”) showing the crossed legs 
and left hand of a figure of Gautama Buddha at the moment of 
enlightenment. Early medieval. 

Chunar sandstone. Discovered in 1907-08, 2’ below surface on south 
of monastery I. 

B (ec) 28.—Fragment (ht. 2"; width 3") with lower half of figure 
similar to B (c) 27. Blue stone. Hence presumably brought from 
Magadha for presentation at Sarnath. Cur. 9th century A.D. Exact 
find-spot not known. 

B (c) 29.—Fragment (ht. 5”; width 64”) showing head of Gautama 
Buddha under the foliage of a pipal tree which symbolizes his enlighten- 
ment at Gaya. Execution very crude. 

Chunar sandstone. Excavated in 1906-07 on site of medieval 
monastery I, 14’ below surface. 

B (c) 30.—Fragment (ht. 5”; width 7”) similar to B (c) 29 and evi- 
dently of the same date. Chunar sandstone. Unearthed in 1906-07 
in area to east of Main Shrine. 

B (c) 31—Fragment (ht. 10°; width 53”) with head of Gautama 


Buddha under large branch of pipal tree. The posture must conse- <= 


quently have been that of eonekine the earth Chemispar tome i 
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Unlike other images of Buddha, the hair in this instance is arranged 
in long curls on the sides.'_ This marks the latest: development in the 
treatment of Buddha’s hair. Badly chipped. Late mediwval. 

Chunar stone. Unearthed in 1906-07 in area to east of Main 
Shrine. 

B (c) 32.—Fragment (ht. 4”; width 54”) consisting of right por- 
tion of crossed legs and right hand hanging low which manifestly be- 
longed to a figure of Gautama Buddha in the earth-touching posture. 
Drapery well-marked on right leg. To judge from style, early medieval. 

Chunar stone. Discovered in 1907-08 in débris above Gupta monas- 
tery IV, 9° below surface of mound. | 

B (c) 33.—-Trunk (ht. 103”; width 7”) which to judge from the 
position of the upper robe (sanghati) must have belonged to an image 
of Gautama Buddha seated cross-legged in the earth-touching attitude. 
Back broken off. On grounds of style I assign the fragment to the 
late medieval period. 

Chunar sandstone. The number of the sculpture has disappeared 
and the exact find-spot cannot be determined. 

B (c) 34.—Fragment (ht. 6”; width 63") similar to B (c) 33 and of 
the same date. Unearthed in 1906-07 in area to east of Main Shrine. 

* B (c) 35.—Image (ht. 3’ 10” ; width 2’ 5”) in alto-relievo of Gautama 
Buddha seated cross-lezged on a conventional double lotus flower, 
delivering his first sermon at Sarnath. Hands and fore-arms 
broken off and nose and chin damaged. For the rest, the relief is in 
excellent preservation. Halo and ornamentation of back-slab as in 
B (c) 2. On either side of halo, a garland-carrying celestial figure in 
flight, projecting from a cloud. On base, relief consisting of wheel 
(dharmachakra) between two deer and six human figures in devotional 
attitude. Five of these are the mendicant friars (Pa/icha-vargiya) 
while the sixth at proper right end holding a garland is probably the 
donor of the image. . 

On upper rim of base, Buddhist creed in Sanskrit in characters 
of about the 9th century A.D. From the close similarity of its style 
to that of B (ce) 2 and B (d) 8, Dr. Marshall, who discovered all three, 
has expressed the opinion that they were all carved by the same artist.’ 
Chunar sandstone. Excavated in 1907-08 among sti#pas to north- 
west of Dhamékh Stipa. 

* B (c) 36.—Image (ht. 2’ 3” ; width 1’ 11”), in high relief, of Gautama 
Buddha seated in the same attitude and on a similar throne as B (ec) 35. 
Upper part of back-slab with Buddha’s head missing. Hands and fore-_ 
arms badly injured. Part of oval halo surrounded by garland and. 
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flames. On base, wheel and deer and the five monks. On petals of 
lotus on which Buddha is seated is the Buddhist creed in characters 
of 11th century A.D. 

Chunar sandstone. Unearthed in 1906-07 to east of stupa No. 19 
to west of Main Shrine.* 

B (c) 37—Image (ht. 1’ 10"; width 1’ 74”) of Gautama Buddha 
carved in the round, seated cross-legged in posture of preaching. 
Head, left arm and right fore-arm wanting. Broken across waist, 
and right upper arm detached. Left foot slightly injured. Ornamental 
hem of dress around neck and above ankles. Relief on base consist- 
ing of wheel with pair of deer on either side. The two additional 
antelopes were perhaps suggested by the lions which sometimes support 
the throne. On lower rim of base, fragmentary kneeling figure, 
presumably the donor. Late medieval. 

Chunar sandstone. Discovered in 1904-05 south-west of Main 
Shrine.” 

B (c) 38.—Figure (ht. 1’ 9” ; width 1’ 1”) of Gautama Buddha seated 
cross-legged expounding the law at Sarnath, on a full-blown 
lotus. Lower portion of slab below legs chipped and upper 
portion of back-slab above shoulders broken off. Behind the back of 
Buddha, pillow and pattern of throne; above it, halo adorned with 
scallops and other devices. Margin of back-slab ornamented with 
pattern resembling flames. The image is clad in a lower garment 
(antaravasaka) and a robe (sazghati) which covers both shoulders. 
Arrangement of hair and protuberance on skull (ushuz7sha) as in Gupta 
images; but workmanship decidedly mferior to Gupta work. The 
sculpture may be attributed to the 7th or 8th century A.D. 

Traces of red colour. Chunar sandstone. Discovered in 1906- 
07 in area east of Main Shrine.* 

B (c) 39.— Figure (ht. 1‘ 9”; width 1’ 1”) in alto-relievo similar to 
B (c) 38. The seat in this case is a cushion and not a lotus. Base 
damaged by saltpetre but traces of the wheel of the law (dharma- 
chakra) and the monks who listened to the first sermon still traceable. 

Vestiges of red paint. Chunar sandstone. Excavated in 1907-08 in 
western precinct of medieval monastery I, 2’ 4” below surface.* 

B (c) 40.— Image (ht. 1’ 54” ; width 1’) in alto-relievo of Gautama 
Buddha seated cross-legged on a cushion which rests on a throne with 
moulded legs, preaching the first sermon. Head missing. Hands slight- 
ly injured. Behind the neck of Buddha, pillow and design of back 
of throne. Traces of halo with scalloped and beaded border around 
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1 A. 8. R., 1906-07, p. 74, Pl. XX, 6, and p. 90, No. 5. 
* A. S. R., 1904-05, p. 94, No. 110. 

* Ibid., 1906-07, p. 90, No. 6. 

4 Tbid., 1907-08, p. 47, No. & 3 and Pl. XIII, a, 
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head. The halo was probably round. On front of base, wheel on 
throne between deer and five monks (pancha-bhadravargiya). Owing to 
style the sculpture may be ascribed to about the early mediaeval period. 

Chunar sandstone. Excavated in 1904-05 north-east of Jagat 
Singh Stipa." 

B (c) 41.—Figure (ht. 114” ; width 7}") of Gautama Buddha in the 
same attitude and style as B (c) 40. On front of base, however, only 
four monks are represented, the fifth was probably omitted for the 
sake of symmetry. Head detached and upper portion of back-slab 
broken off. Early mediaeval. Traces of red paint. Chunar stone. 
Unearthed in 1904-05 between Main Shrine and chapel to south of it.” 

B (c) 42.—Figure (ht. 1’ 13”; width 8}") in alto-relievo of Gautama 
Buddha preaching first sermon. Fingers disposed in the prescribed 
manner before the chest. On base, relief consisting of wheel-and-deer — 
symbol and five friars, the first disciples of Buddha, and the donor. 
To Buddha’s right, portion of standing figure holding a rosary 
(akshamala) in left hand, presumably Maitreya. To left, Avalokité$vara, 
holding a lotus with stalk in left hand and a fly-whisk (cha@mara) 
in right. 

To judge from style nearly coeval with B (c) 41. Chunar sandstone. 
Unearthed in 1904-05 south-west of Asoka Column.’ 

B (c) 43.—Figure (ht. 11}”; width 93”) of Gautama Buddha seated 
in European fashion on couch, his feet resting on fully expanded lotus. 
Head and upper portion of back-slab missing and hands and knees 
damaged. To his right, standing Maitreya without head, dressed 
like a prince, with a fly-whisk (chémara) in right hand and the ointment 
vessel (7) in left. To left, Avalokitesvara holding a fly-whisk in right 
hand and a lotus with stalk in left. Outside the lotus on which 
Buddha’s feet rest, six figures in reverential attitude. Five of these are 
evidently the first disciples and the sixth the donor. 

Early mediaeval. Chunar sandstone. Discovered in 1906-07 in 
entrance chamber of mediaeval monastery I, 3’ 6” below surface. 

B (c) 44.—Figure (ht. 1’ 64” excluding tenon at base ; width 1’ 2") 
of Gautama Buddha seated in usual fashion preaching first sermon. 
Upper portion of back-slab, and the right knee and hands missing. Rest 
broken across above waist. Behind the back of Buddha, pattern of 
throne. On base, usual symbol and monks. Hair arranged in formal 
curls turned to right. Style of carving very much conventionalized. 
Probably late mediaeval. 

Traces of red colour. Excavated in 1904-05 south of ASoka Column.* 
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B (c) 45—Image (ht. 2’ 1”; width 1’ 6}”) of Gautama Buddha in 
alto-relievo, seated on conventional double lotus in same attitude as 
B (c) 44. Broken into two across waist. Upper portion of back-slab 
broken off. Rest ornamented with design of throne, its ends supported 
on leogryphs raised in air. On either side of Buddha, is a figure seated 
in Indian style on a lotus; probably Maitréya and AvalokitéSvara. The 
identity of the left figure is confirmed by Amitabha in his headdress. 
Below them, also on lotus-flowers, two figures perhaps two of the five 
friars. Wheel-and-deer symbol traceable on base. Workmanship 
exceedingly inartistic. Cir. 10th century A.D. , 

Red paint. Chunar sandstone. Lower portion unearthed in 
1904-051; upper in 1906-07, north-west of Main Shrine.* 

*B (c) 46.—Figure (ht. 1’ 84”; width 1’ 1”) in alto-relievo, of Gautama 

Buddha seated ona lotus-flower, preaching the first sermon. Proper 
left upper, and right lower, corners of slab broken off. Edges of 
upper robe (sazghdai7) visible round the neck and ankles. Nose and lips 
slightly injured. Hair arranged in long twisted curls as in B (c) 3l 
and protuberance on skull marked witha spiral pattern. Around the 
head is an oval halo adorned with lotus pattern. To proper right of 
halo, a celestial in air carrying a garland. On _ base, wheel 
(dharmachakra) and one deer, behind which female donor kneeling. 

Execution very rough. On sides, Buddhist creed in three vertical 
lines in characters of 9th century A.D. Chuniar sandstone. Exca- 
vated in 1904-05 north-west of Jagat Singh Stipa. 

*B (c) 47—Figure (ht. 1’ 42”; width 94”) in high relief, of Gautama 
Buddha in same posture as B (c) 46. The fingers meet in prescribed 
manner before the chest and the hair is arranged in conventional curls. 
Circular halo with beaded border. Behind back, pillow and throne 
pattern. On either side of halo, blue lotus (utpala), Legs of couch 
broken off. Between them, wheel and pair of deer. On base, two 
lines in characters of 9th century A.D. consisting of Buddist 
creed. 

Traces of red paint. Chunar sandstone. Discovered in stzpa 
No. 40 to north-east of Main Shrine.* 

B (c) 48.—Figure (ht. 1’ 9"; width 10”) similar to B (c) 47. Badly 
defaced. Chunar sandstone. Unearthed in 1904-05 west of Jagat 
Singh Stipa.° 

B (c) 49.—Fignre (ht. 1’ 2}” ; width 1’ 1”) in alto-relievo of Gautama 
Buddha in same attitude and of same date as B (c) 48. Head missing. 





1 A. 8. R., 1904-05 p. 94, No. 91. ee 


2 Jbid., 1906-07, p. 71, Pl. XIX, 7 and p. 90, No. 1. ya 


3 Ibid., 1904-05, p. 93, No. 88 and p. 103, inscription XXVIII. =e 
* Ibid., 1906-07, p. 81, Pl. XXIII, 9 and p. 91, No. 11. Ae © 
5 Ibid., 1904-05, p. 94, No. 99. Indira Gandhi 
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Behind back, crude sketches of pillow and leogryphs supporting cro- 
codile heads. 

Chunar sandstone. Discovered between south boundary wall of 
mediaeval monastery I and sti#pa No, 21, 2’ below surface. 

B (c) 50.—Figure (ht. 1’ 1}”; width 1’ 2}”) of Gautama Buddha in 
same attitude as B (c) 49. Head lost. To right and left, roughly 
carved figures, holding lotuses, presumably meant for Maitréya and 
AvalokitéSvara. On front of base, wheel between deer exterior to 
which the first five disciples. The third figure on proper right holding 4 
garland must be the donor. 

Style exceedingly inartistic. Late mediaeval. Chunar sandstone. 
Unearthed in 1904-05 east of the chapel to the south of Main 
Shrine. 

B (c) 51.—Figure (ht. 1’ 2”; width 10”) in high relief, of Gautama 
Buddha seated preaching his first sermon. Head missing, surface 
much defaced. Find-spot not known. 

B (ce) 52.—Figure (ht. 1’ 3}”; width 92”) of Gautama Buddha in 
same posture as B(c) 51 and nearly co-eval with it. Broken across 
waist, and proper left upper corner of slab wanting. Circular halo with 
beaded border. To its right, celestial (déva) with garland. Relief 
on base as on B (c) 51. Traces of red paint. Chunar sandstone. 
Unearthed in 1906-07 in area to east of Main Shrine. 

B (c) 53.—Figure (ht. 1’ 53”; width 1’) in high relief similar to B 
(c) 52. Head detached and upper part of back-slab broken. Cir. 
9th century A.D. Chunar sandstone. Excavated in 1904-05 south 
of Jagat Singh Stipa.” 

B (c) 54—Figure (ht. 1’ 13”; width 10%”) of Gautama Buddha 
seated in preaching attitude on inverted lotus with vertical stalk. Head 
and hands and sides of slab broken off. Below lotus, relief much defaced 
but wheel between deer and three friars distinctly traceable. Late 
mediaeval. Chunar sandstone. Discovered in 1907-08 among the 
remains to north-west of Dhamékh Stipa. 

B (c) 55.—Figure (ht. 102” ; width 93”) in high relief, of Gautama 
Buddha in same attitude as B (c) 54. Head and upper part of slab 
lost. Relief on base effaced but heads of three monks traceable. Late 
medieval. Red paint. Chunar sandstone. Found in relic-chamber 
of stiipa No. 45 to north-east of Main Shrine. 

B (c) 56.—Figure (ht. 11” ; width11”) of Gautama Buddha preaching 
his first sermon. Head lost. Rest much defaced. Late mediaeval. 


Chundr sandstone. Excavated in 1906-07 in area to west of Main 
Shrine. As so 
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B (c) 57.—Lower half (ht. 9"; width 1’) of figure of Gautama 
Buddha seated cross-legged preaching the first sermon. Portions 
of standing figures to right and left: probably Maitréya and 
AvalokitéSvara. On base, wheel and pair of deer with five friars (paicha- 
bhadravargiya) to proper right, and two men and two women with 
presents on other side. Late mediaeval. Chunar sandstone. Found 
in 1906-07 in st#pa No. 40 to north-east of Main Shrine." 

B (c) 58—Statuette (ht. 1’ 13”; width 1’ 13”) of Gautama Buddha 
in same posture as B (c) 57. Head and hands missing. On _ base, 
usual relief with wheel and deer and five disciples. Late medizval. 
Traces of red paint. Chunar stone. Excavated im 1904-05 south-east 
of Asdka Column.’ 

B (c) 59.—Figure (ht. 1’ 3”; width 9”) im alto-relievo, of Gautama 
Buddha seated on cushion preaching first sermon. Head and sides 
of back-slab broken off. On base, relief as in B (c) 58. On account 
of style the image may be assigned to about the 7th century A.D. 

Chunar sandstone. The image is one of the thirteen Sarnath sculp- 
tures which were presented by Principal, Queen’s College, to Lucknow 
Provincial Museum in 1903 and have now been transferred to Sarnath 
Museum at Dr. Vogel’s instance.® 

B (c) 60.—Figure (ht. 11”; width 63”) of Gautama Buddha seated 
delivering his first sermon. Broken across waist. Sides of back-slab 
broken off. Hair arranged in schematic curls. On base, usual relief. 
Early mediaeval. Chunar stone. Upper part found in 1906-07 in-area 
east of Main Shrine ; lower portion in 1907-08 in area north of it. 

*B (c) 61—Figure (ht. 102” ; width 67") of Gautama Buddha seated 
on coventional double lotus preaching his first sermon. The circular 
line around the neck is obviously meant to indicate the edge of the 
upper robe (sazghaiz). On base, wheel in elevation between pair of 
deer. Along border, Buddhist creed in Sanskrit in characters of 9th 
century A.D. 

Vestiges of red paint. Chunar stone. Unearthed in 1904-05, south- 
west of Main Shrine.* | 

*B (c) 62—Figure (ht. 11” ; width 73”) of Gautama Buddha in same 
attitude as B (c) 61; execution even rougher. Broken across waist. 
Sides of back-slab damaged. Behind the back of Buddha, pattern con- 
sisting of throne, its horizontal bar supported on rampant leogryphs. 
On back, Sanskrit version of Buddhist creed in six lines. The 
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characters belong to the 10th century A.D. Chunar sandstone. 
Discovered in 1904-05 south of Jagat Singh Stipa. 

B (ec) 63.—Figure (ht. 9"; width 8”) in alto-relievo, of Gautama 
Buddha seated cross-legged on full-blown lotus delivering his 
first sermon. Head and upper part of back-slab missmg. To 
right and left, traces of figures on lotuses. Base eflaced but kneeling 
worshipper traceable at proper left end. Chunar sandstone. Early 
mediaeval. Unearthed in 1904-05." 

_ B (ce) 64.—Figure (ht. 10}” including tenon at base; width 84") 
of Gautama Buddha preaching. Head and hands broken off. Traces 
of wheel and deer on base. Too much chipped to allow of dating. 
Chunar sandstone. Excavated in 1904-05. 

B (c) 65.—Figure (ht. 103”; width 8") of Gautama Buddha in 
same posture as B (c) 64. Head and part of circularjhalo missing. 
Behind back, pattern of throne with crocodile heads on its ends. On 
base, besides wheel and deer, two mendicants and two worshippers. 
Late mediaeval. Chunar sandstone. Found in 1904-05 north-west 
of Main Shrine.* | 

B (c) 66.— Upper half (ht. 73"; width 8°) of similar figure. Cir- 
cular halo with beads and saalhival Drapery marked by undulating 
lines. In background, pattern of throne with its ends supported on 
leogryphs. Traces of red colour. Late mediaeval. Excavated in 
1904-05.* 

B (c) 67.—Upper half (ht.9”; width 103") of image of Gautama 
Buddha, without head, im same posture. Traces of red paint. Late 
mediaeval. Chunar sandstone. Unearthed in 1904-05 north-west 
of Main Shrine.° : 

B (c) 68.— Fragment (ht. 8)” ; width 9}") with upper half of ,sim- 
ilar image. Much efiaced. Giana sandstone. Unearthed in 1907-08 
north of Main Shrine, 1’ below surface. | 

B (c) 69—Figure (ht. 93”; width 6") of Gautama Buddha 
preaching his first sermon. Head broken off. Style exceedingly 
rough. Much defaced. Cir. 1000 A.D. Excavated in 1904-05." 

B (c) 70.—Figure (ht. 1’ }"”; width 8?”) of Gautama Buddha in 
same posture. Chipped and otherwise damaged. Chunar sandstone. 
Discovered in 1906-07 in area to west of Main Shrine. 

B (c) 71.—Figure (ht. 73”; width 6”) of Gautama Buddha seated 
cross-legged preaching the firat sermon. Horse-shoe-shaped halo with 
ee 
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beaded border. On either side is a rose. Behind back, pillow and 
throne pattern. On base, wheel and deer and only four mendicants. 
Late mediaeval. Excavated in 1907-08 in trench crossing south 
boundary wall of monastery I, 3° below surface.' 

B (c) 72.—Figure (ht. 7”; width 53”) similar to B (c) 71. Much 
defaced. Head lost. Traces of leogryphs on sides. Wheel between 
pair of deer and a mendicant and a worshipper. Circa. 8th or 9th 
century A.D. Chunar stone. Excavated in 1907-08 in area to north- 
west of Main Shrine. 

B (c) 73.—Figure (ht. 103”; width 63”) of Gautama Buddha in 
same posture as B (ec) 72. Too much chipped to allow of dating. Chunar 
sandstone. Unearthed in 1904-05 south-west of Main Shrine. 

B (c) 74—Image (ht. 8”; width 7") of Gautama Buddha in same 
posture. Head lost. Parts of figures on sides. Base effaced. Chunar 
stone. Unearthed in 1904-05 west of Main Shrine.* 

B (c) 75—Figure (ht. 8)”; width 5}”) of Gautama Buddha seated 
delivering his first sermon. Defaced. Unearthed in 1904-05 south- 
west of Main Shrine.® 

B (c) 76.—Figure (ht. 62” ; width 43”) similar to B (ce) 75 and same 
material. Excavated in 1906-07 west of Jagat Singh Stipa. 

B (c) 77.—Headless figure (ht. 73” ; width 5”) of Gautama Buddha 
seated on inverted lotus in the same attitude. Excavated in 1907-08 
in area north of Main Shrine, 5)’ below surface. 

B (c) 78.—Figure (ht. 6”; width 5}”) of same type as B (ec) 77. 
Badly chipped. Head lost. Excavated in 1904-05 between Main 
Shrine and Jagat Singh Stipa. 

B (c) 79.—Fragment (ht. 51” ; width 5”) similar to B (ce) 78. Chunar 
sandstone. Discovered in 1907-08 to north of Main Shrine, 4’ below 
surface.* 

B (c) 80.—Trunk and arms (ht. 3” ; width 43”) of Gautama Buddha 
preaching his first sermon. Hands injured. Chunar stone. Unearthed 
in 1907-08 among st#pas to west of passage north of Main Shrine, 4’ 
below surface. 

B (c) 81—Fragment (ht. 44"; width 34”) of lower half of figure 
of Gautama Buddha seated cross-legged preaching his first sermon. 
On base, two friars, other monks and wheel and deer missing. Chunar 
sandstone. Exact find-spot cannot be determined. 

B (c) 82.—Fragment (ht. 4”; width 32”) similar to B (c) 81. On 
base, only one deer. Excavated in 1907-08 in débris above Gupta 
monastery IV, 12’ below surface. 
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B (e) 83.—Trunk (ht. 54”; width 4”) of image of Gautama Buddha 
which to judge from traces of fingers on the chest was seated in the 
attitude of preaching. Back split off. Chunar sandstone. Unearthed 
in 1906-07 in area to east of Main Shrine. 

B (c) 84.—Miniature figure (ht. 34” ; width,2") of Gautama Buddha 
seated preaching the first sermon. Much defaced. On base, roughly 
sketched wheel between pair of deer. Latest epoch. Excavated in 
1904-05 between Jagat Singh Stipa and Main Shrine. 

B (c) 85.—Lower half (ht. 3”; width 43”) of figure of Gautama 
Buddha on double lotus which must have been m the same posture 
as B (c) 84. Chunar stone. Excavated in 1904-05 between Jagat 
Singh Stipa and Main Shrine. 

B (c) 86.—Fragment (ht. 24” ; width 4}") similar to B (¢c) 85. Pre- 
sumably unearthed in 1904-05. 

B (c) 87.—Figure (ht. 10"; width 8”) of Gautama Buddha seated 
cross-legged on throne supported on very roughly sketched lions. 
Between the latter, wheel and pair of deer. Head of Buddha 
missing. The workmanship is of the crudest type conceivable. 
Excavated in 1904-05 south of Main Shrine.’ 

B (c) 88.—Image (ht. 11}” ; width 73") of Gautama Buddha seated 
cross-legged preaching the first sermon. On front of base, rudely 
sketched wheel and pair of deer. The Buddha wears three-peaked 
coronet (makuta) and ear-rings, which is uncanonical. This image 
as well as B (c) 87 is a typical example of the extreme deterioration to 
which Sarnath sculpture had been reduced in 10th or 11th century A.D. 

Chunar sandstone. Unearthed in 1904-05.° 

B (c) 89.—Trunk and head (ht. 10” ; width 6”) possibly of Gautama 
Buddha preaching the first sermon. High headdress. Cir. 11th 
century A.D. Trunk unearthed in 1906-07 and head in 1907-03 on 
approach to Main Shrine from east 6’ below surface. 

B (c) 90.—Figure (ht. 73” ; width 64") of Buddha seated preaching 
the first sermon. Head missing. Found lying outside the Svétambara 
Jaina temple near Sarnath Railway Station. 

B (ec) 91.—Figure (ht. 7”; width 6}") of Gautama Buddha seated 
in meditation (dhyanamudra). Much defaced. Unearthed in 1907-08 
in area to north of Main Shrine 5’ below surface.* 

B (c) 92.—Fragment (ht. 54” ; width 5”) with figure of Buddha or 
Jaina Tirthankara seated cross-legged on lotus in the attitude of 
contemplation (dhyanamudra). Head wanting. 10th or 11th century 
A.D. Discovered in 1907-08 in 2nd outer court of monastery I, 
6’ below surface of mound. or 
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B (c) 93.—Upper part (ht. 6”; width 6}”) of relief showing Gautama 
Buddha’s enlightenment (badhi). Portion of circular halo with a demon 
on either side, and above it, foliage of pipal tree. Cur, 7th century. 
Chunar sandstone. Excavated in 1907-08. 

B (c) 94.—Fragment (ht. 9” ; width 9”) with portion of crossed legs 
of Buddha. Reddish sandstone. Unearthed in 1907-08 in 2nd court 
on east of monastery I, 14’ below surface of mound. 

B (c) 95.—Fragment (ht. 9?” ; width 10}”) showing the left leg of an 
image of Buddha which was seated cross-legged on conventional double 
lotus. Cir. 8th or 9th century A.D. The style shows Magadha 
influence. Greenish stone perhaps from Chunar. Excavated in 1904-05 
south-east of Main Shrine. 

B (c) 96.—Fragment (ht. 84” ; width 10”) with crossed legs of figure 
of Buddha. Much defaced. Chunar stone. Excavated in 1907-08 
in area to north of Dhamékh Stupa. 

_B (ce) 98!.—Upper half (ht. 64"; width 44”) of figure of Buddha. 
Face defaced and arms wanting. Chunar sandstone. Excavated in 
1904-05. 

B (c) 99.—Portion of crossed legs (ht. 2”; width 5”) presumably of 
Buddha. Chunar sandstone. Find-spot not known. 

B (c) 100.—Fragment (ht. 24"; width 5}”) similar to B (c) 99. 
Excavated in 1906-07 in area to east of Main Shrine. 

B (c) 101.—Fragment (ht. 3” ; width 54”) similar to B (c) 99. Chu- 
nar sandstone. Unearthed in 1906-07 in area to east of Main 
Shrine. 

B (c) 102.— Fragment (ht. 24"; width 51”) showing the crossed 
legs of a miniature Buddha image. Traces of red colour. Chunar 
sandstone. Find-spot not known. 

B (c) 103.—Fragment (ht. 3” ; width 43”) from the crossed legs of a 
Buddha image. Chunar sandstone. Red paint. Unearthed in 1906-07 
between sti#pas 16 and 17 to north-west of Main Shrine, 3’ below 
surface. | 

B (ce) 104.—Piece (ht. 2”; width 3”) split from well-draped and 
crossed left leg of Buddha figure. Chunar stone. Excavated in 1907-08 
in second court east of monastery I, 9’ below surface of mound. 

B (c) 105.—Fragment (ht. 3”; width 7}”) showing chest and part 
of right arm of 2 small figure of Buddha and a remnant of a circular 
halo with beaded margin. Chunar sandstone. Unearthed in 1907-08 
on eastern approach of Main Shrine, 6’ below surface. 

*B (c) 106.—Lower part (ht. 1’ 42”; width 1’ 63") of image of Buddha 
consisting of his crossed legs on double lotus which is placed on a throne _ 
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supported by a couchant lion at each end. On upper rim of throne, 
Buddhist creed in characters of about 10th century A.D. 

The material is blue stone. It is evident from the style that the 
image was carved in Magadha. Find-spot not known. 

B (ec) 107.—Trunk with upper arms (ht. 7”; width 8”) of Buddha 
which on account of vestiges of fingers on chest must have been in the 
attitude of preaching. Chunar sandstone. Excavated in 1904-05. 

B (c) 108.—Image in alto-relievo (ht. up to top of back-slab 3’ 23” 
with tenon; width 1’) of Buddha standing in the attitude of impart- 
ing protection (abhayamudra). Head wanting and left forearm 
detached but re-fixed. The Buddha is, as usual, clad ina lower 
garment (aniaravisaka) and an upper robe (saighatz?) which fits close 
to his person. Folds beneath left arm well indicated. To judge from 
style, late Gupta. 

Chunar sandstone. Traces of red paint. Unearthed in 1904-05 
north-west of Jagat Singh Stipa." 

B (c) 109.—Image (ht. 2’ 9”; width 2’), in high relief, of Buddha 
in the attitude of granting security (abhayamudra). Head lost. Rest 
dressed in usual fashion. Right hand raised against shoulder and 
marked with lotus in relief; left grasps hem of robe at level of thigh. 
Red colour. Left hip protrudes outwards. On account of style, I 
ascribe the image to about the 8th century A.D. 

Chunar sandstone. Excavated in 1904-05 north-west of Jagat 
Singh Stipa. / 

B (c) 110.—Image (ht. 2’ 2” ; width 1’ 4”), in alto-relievo, of Buddha 
standing in the posture of granting protection (abhayamudra). The 
upper part of back-slab which has no margin decoration and right 
hand and feet of Buddha are broken off. To his right, standing figure 
of Maitréya with oval halo behind head, fly-whisk in right hand and 
rosary in left. To left, AvalokitéSvara with similar halo, but lotus 
with stalk in left hand. The hair of the two Bodhisattvas is arranged 
in plaits, that of Buddha in usual short curls. The style appears 
to be of about the late Gupta period. Traces of red paint. 

Chunar stone. Unearthed in 1904-05 north of Jagat Singh Stipa.* 

B (c) 111.—Torso (ht. 1’ 6"; width 1’), in high relief, of Buddha 
standing in the attitude of granting security. Head and feet lost. 
The dress consists of usual garments. The margin decoration of 
back-slab consists of beads and reels and curves which must have been 
developed from the scallops of the Gupta period. Defaced in part. 

Chunar stone. Excavated in 1906-07 in area to north-west of Main 
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B (c) 112.—Image (ht. 1’ 94”; width 103”) in high relief, of Buddha 
standing in the attitude of protection (abhayamudr@). Hands in the 
usual position. Face damaged and rest badly defaced. 

Chunar sandstone. Excavated in 1906-07 ina st#pa to north- 
west of Main Shrine, 24’ below surface. 

B (c) 113.—Image (ht. 1’ 7}” with tenon ; width 6"), in alto-relievo, 
of Buddha standing in same posture as B (ec) 112. Hands damaged. 
Back-slab adorned along margin with bead and reel and roughly 
drawn scallops. Near left foot, kneeling female figure. Late 
Gupta. Chunar sandstone. Find-spot not known. 

B (ec) 114.-Image of Buddha (ht. 1’ 10”; width 9”) in attitude of 
protection. (abliayamudra) without feet. Hands damaged. The face 
had split off and has been re-fixed. The back-slab is oval at top and 
adorned along the border with lines of beads and scallops. 

Chunar sandstone. Excavated in 1904-05 south of Asoka Column. 

B (c) 115.—Image (ht. 1’ 3”; width 6}”) similar to B (c) 114. Tra- 
ces of red paint. Upper part of back-slab broken. Chunar sandstone. 
Unearthed in 1904-05 west of Jagat Singh Stupa’. 

B (c) 116.—Image in high relief (ht. 1’ 2”; width 73”) of Buddha 
in the attitude of imparting security. The feet of the image and top of 
back-slab missing. Right hand injured. Hair in conventional curls, 
protuberance of skull (uwshnisha) low and pointed. Girdle (kaya- 
bandhana) visible through upper robe. Margin decoration as in B (e) 
115. Mediaeval. 

Chunar sandstone. Excavated in the same year as B (c) 115 north 
of Main Shrine.® 

B (c) 117.—Torso (ht. 1’ 4”; width 8”), in two pieces, of standing 
Buddha which to judge from the position of the left arm must have been 
in the attitude of protection (abhayamudra). Head, right arm and legs 
below knees missing. Right shoulder bare. Chunar sandstone. 
Excavated in 1906-07 west of st#pa No. 20 to west of Main Shrine, 4 
below surface. 

B (c) 118.—Torso (ht. 113” ; width 7”) of Buddha in the attitude of 
granting security. Head, feet, and hands missing. Early mediaeval. 

Reddish Chunar sandstone. Excavated im 1907-08 in area north 
of Main Shrine, 44’ below surface.‘ 

B (c) 119.—Fragment (ht. 10}” ; width 8”) of Buddha image which 
must have been standing in the same posture as B(c) 118. Upper part 
of body above loins, right arms, and feet missing. Chunar sandstone. 
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Unearthed m 1906-07 in first court on east of mediaeval monastery I, 
4° 4" below surface. 

B (c) 120.—Torso (ht. 10"; width 94”) of standing Buddha in re- 
assuring attitude (abhayamudra). Head, hands and legs broken off. 
The upper robe (saaghatz) leaves right shoulder bare. Lower garment 
bound to loins by girdle (kayabandhana). Chunar sandstone. Weather- 
stained. Excavated in 1906-07 in area to east of Main Shrine. 

B (c) 121.—Torso (ht. 84"; width 7") of standing Buddha in reas- 
suring posture (abhayamudrd). Much defaced. Head and legs below 
knees wanting. Chunarstone. Unearthed in the same year and same 
area as B(c) 120. 

B (c) 122.—Torso (ht. 1’ ; width 9”) similar to B (ce) 121 but totally 
effaced. Chunar stone. Excavated in trench crossing the south 
boundary wall of monastery I to north of Main Shrine, 1’ below sur- 
face.} 

B (ce) 123.—Figure (ht. 84”; width 8”) of Buddha standing in re- 
assuring attitude (abhayamudra). Head and right hand missing. 
Upper robe (sazghatz) covers both shoulders. Sides of back-slab broken. 
To left of Buddha standing Bodhisattva, fly-whisk in right hand, 
left hand on hip. Feet of another Bodhisattva attendant to right of 
Buddha. Perhaps AvalokitéSvara and Maitréya. 

To judge from style, early mediaeval, Chunar sandstone. 
Traces of red paint. Unearthed in relic-chamber of stupa No. 45 
to south of first court east of mediaeval monastery I. 

B (c) 124.—Fragment (ht. 8” ; width 7”) of image of Buddha which 
must have been standing in reassuring attitude (abhayamudra). 
Upper part above loins and feet missing. To right, portion of standing 
attendant, fly-whisk in right hand, perhaps Maitréya. 

Chunar sandstone. Early mediaeval. Excavated in 1907-08 on 
approach to Main Shrine from east, 7’ 8" below surface. 

B (c) 125.—Figure (ht. 10” with tenon ; width 4") of Buddha stand- 
ing in reassuring attitude (abhayamudra). Head and hands lost. Chest 
cut off. Chunar stone. Excavated in 1906-07 in area west of Main 
Shrine. 

B (c) 126.—Torso (ht. 8" ; width 5”) of Buddha standmg in reassur- 
ing attitude (abhayamudra). Head, hands and legs below knees want- 
ing. Upper robe covers both shoulders. Late Gupta, or perhaps 
earlier. Chunar sandstone. Excavated in 1904-05 between Jagat 
Singh Stipa and Main Shrine.” | | 

B (c) 127.—Figure (ht. 73”; width 43”) of Buddha standing in 


reassuring attitude (abhayamudra ). Feet missing. Face split away. 
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Dress of usual fashion, and workmanship rough. Cir. 900 A.D. 
Chunar sandstone. Excavated in 1904-05 north of Jagat Singh 
Stipa. + , 

B (c) 128.—Torso (ht. 74”; width 33") of Buddha in the same atti- 
tude. Head, hands and feet wanting. Late Gupta. Chunar sand- 
stone. Excavated in 1904-05 in the same area.* | 

B (c) 129.—Torso (ht. 1’ 3”; width 1’ 3") of Buddha in gift-be- 
stowing attitude (varadamudra). Head, left hand and legs below knees 
missing. The upper robe after the usual style covers both shoulders. 
The decoration on the back-slab consists of a line of beads and another 
of scallops outside it. Chunar stone. Hxcavated im 1904-05 north 
of Jagat Singh Stipa. 

B (c) 130.—Image (ht. 1’ 94”; width 1’ 13") of Buddha in the same 
position. Face split away. Hands and feet missing. Weather- 
stained. Chunar stone. 

B (c) 131.—Image (ht. 1’ 7”; width 6”), in alto-relievo, of Buddha 
standing in the gift-bestowing attitude, in excellent preservation. 
Right hand stretched out with the palm facing to the front. The left 
hand lifts hem of robe to the level of shoulder. Base of image somewhat 
defaced. On it, near right foot of Buddha, defaced kneeling figure 
presumably the donor of the image. Back-slab plain and round at 
top. Traces of red colour. Late Gupta. Chunar sandstone. Un- 
earthed in 1904-05 north-west of Main Shrine.* 

B (c) 132.—Image (ht. 1’ 14”; width 9”) of Buddha in the same 
posture as B (c) 131. Right hand, feet and upper part of back-slab 
broken off and left thigh damaged. Back-slab decorated along border 
with bead and reel and roughly incised curves. Style decidedly later 
than Gupta period. Excavated in 1906-07 in area to west of Main 
Shrine. 

B (c) 133.—Fragment (ht. 113”; width 9}”) of image of Buddha 
standing in gift-bestowing attitude (varadamudra). Lower part be- 
low waist and right forearm missing. The modelling of the face shows 
a definite inferiority to Gupta work. Red colour. Back-slab plain. 
Chunar sandstone. Excavated in area to north-west of Main Shrine, 
5’ below surface.’ | 

B (c) 134.—Fragment (ht. 1’ 3"; width 9”) similar to B (c¢) 133, 
but only feet missing. Small piece from top of back-slab also wanting. 
Chunar sandstone. Unearthed in 1904-05 east of Main Shrine.° 
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B (c) 135.—Figure of Buddha (ht. 1’ 3}”; width 8”) standing 
inclined to left in gift-bestowing posture against rectangular back-slab. 
Treatment of hair and dress as in Gupta images, but workmanship dis- 
tinetly inferior. Perhaps 8th or 9th century A.D. 

Excavated in 1907-08 on site of Gupta monastery II, 2’ below 
surface. 

B (c) 136.—Image (ht. 1’ 10"; width 9”) of Buddha standing ; badly 
defaced. What remains of arms is, however, enough to show that 
it. was in gift-bestowing (varada) attitude. There is no means of as- 
certaining the date. Probably preserved formerly in the Queen's 
College. 

B (c) 137.—Legs (ht. 1’ 2”; width 1’) of standing Buddha image. 
Folds of upper robe (saighafi) along left leg. Toes worn away. 
Early mediaeval. Chunar sandstone. Excavated in 1904-05 south- 
east of Main Shrine.* 

B (c) 138.—Image (ht. 1’ 5”; width 83"), in high relief, of Buddha 
standing in gift-bestowing posture (varadamudra). Broken into three 
pieces across the neck and the waist. The right hand which was held 
out at the level of theright thigh is broken off. Pieces also wanting 
in back-slab at level of shoulders. Devotees on either side of feet. 
The style appears to be of the early mediaeval period. 

. Back of the stone grooved after the fashion of a grindstone. All 
three pieces discovered in 1904-05, middle piece to north-east of Jagat 
Singh Stiipa.? Find-spot of other pieces not known. 

B (c) 139.—Torso (ht. 1’ 4"; width across shoulders 83”) of Buddha. 
Head, right forearm and legs below knees missing. Left hand, which 
‘« somewhat defaced, raises hem of robe tothe level of the shoulders. 
This position of the left hand is invariably associated with the 
gift-bestowing attitude in Sarnath sculptures. Chunar sandstone. 
Excavated in 1907-08 in area north of Main Shrine, 3’ below surface. 

B (c) 140.—Torso (ht. 1’ 2”; width 7”) of Buddha standing in gift- 
bestowing posture (varadamudra). Head, hands and feet lost. Legs 
and sides weathered. Girdle indicated. Execavated in 1904-05." 

B (ec) 141.—Figure (ht. 1’ 3"; width 54”) of Buddha standing in 
gift-bestowing attitude (varadamudra). Much defaced. Traces of kneel 
ing figure below right hand. Unearthed in 1906-07 west of Jagat 
Singh Stiapa.* 

B (c) 142.—Figure (ht. 114"; width 6”) similar to B (c) 141. The 
right hip juts out. Hands and feet worn away. Traces of wor- 
shipper beneath right hand. Red paint. Margin of back-slab 
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ornamented with bead and reel and curves, a remnant of the Gupta 
scallops. Early mediaeval. Chunar sandstone. Excavated in 1907-08 
in area north of Main Shrine, 2’ below surface. 

B(c) 143.—Torso (ht. 104” ; width 5}”) of same type as B (ce) 142. 
Too much defaced to allow of dating. Chunar stone. Unearthed in 
1904-052. | 

B (c) 144.—Image (ht. 1’ 2”; width 6”) of Buddha with hands and 
feet broken off. Legs damaged. Head detached, but re-fixed with 
copper rod. Hair arranged in schematic curls. To judge from style, 
early mediaeval. [Excavated in 1904-05 north of sttipa No. 5 near 
north-west corner of Main Shrine.® 

B (c) 145.—Torso (ht. 1’; width 8}”) of Buddha standing. Head, 
both arms and feet wanting. The left hand evidently held the robe 
at the level of the left shoulder; the attitude was therefore that of 
bestowing a gift. No girdle. Traces of red colour. Border  deco- 
ration of back-slab consists of bead and reel combined with 
scallops. Chunar sandstone. Unearthed in one of the recent excava- 
tions. 

B (ec) 146.—Lower portion (ht. 104”; width 93”) of an image of 
Buddha which from the disposition of the dress seems to have been 
in the gift-bestowing attitude (varadamudrz). Back-slab has bead 
and reel combined with curves. Chunar sandstone. Excavated in 
1906-07 in the courtyard of mediaeval monastery I, 2’ 10” below 
surface. 

B (ec) 147.Three pieces making up the larger portion (ht. 11)”; 
width 8”) of an image of Buddha standing in the gift-bestowing 
posture. Legs below thighs wanting. Hands lost. 

Chunar sandstone. Unearthed in 1904-05. _ 

B (c) 148.—Fragment (ht. 92”; width 6”) with figure of Buddha 
in gift-bestowing attitude (varadamudra). Right hand and feet mis- 
sing. Left hand raises hem of robe to level of shoulder. Hair arranged 
in formal curls, Excavated in 1906-07 in mediaeval monastery I.* 

B (c) 149.—Torso (ht. 8"; width 53”) of Buddha standing. Head, 
arms and feet wanting. Chunar sandstone. Excavated in 1904-05. 

B (c) 150.—Torso (ht. 7?” ; width 32”) of Buddha standing. Head, 
right arm and feet missing. Left hand holds hem of robe at level 
of shoulder. The right hand must have been laid in the gift-best- 
owing attitude. Right hip protrudes a good deal. Right shoulder 
bare. Chunar sandstone. Unearthed in 1906-07 in area east of Main 
Shrine. : 

1 A. 8. R., 1907-08, p. 71. 3-16. 


 Ibid., 1904-05, p. 92, No. 47. , 
* Ibid., p. 93, No. 81. | 
* Ibid., 1906-07, p. 91, No. 23. 
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B (c) 151.—Torso (ht. 72”; width 33°) of same type as B(c) 150. 
Head, left hand and feet wanting. Chunar sandstone. Discovered in 
1904-05 north of Jagat Singh Stipa.1 

B (c) 152.—Middle portion (ht. 8”: width 6") of Buddha image 
in gift-bestowing attitude. Upper portion above waist, right arm, and 
legs below knees broken off. Chunar stone. Unearthed in 1907-08 
between Dhamékh Stipa and 2nd gate of mediaeval monastery I, 

B (c) 153.—Fragment (ht. 7}”; width 11”) of standing image of 
Buddha in gift-bestowing attitude ( varadamudra). Head, legs, right 
forearm and left hand broken off. Chest defaced. Chunar sand- 
stone. Found in 1906-07 or 1907-08. 

B (c) 154.—Image (ht. 1’ 14”; width 8”) of Buddha in gift-be- 
stowing attitude. Feet and hand missing. Much defaced. Hair 
arranged in curls. Chunar sandstone. Traces of red paint. Ex- 
cavated in 1906-07 in area east of Main Shrine. 

B (c) 155.—Figure (ht. 63”; width 43”) of Buddha standing in 
gift-bestowing attitude. Badly defaced. Discovered in 1906-07 north 
of structure No. 22 in area west of Main Shrine, 5’ below surface. 

B (c) 156.—Bust (ht. 10”; width 63”) of Buddha image. Both 
arms and lower part missing. Right shoulder bare. Elongated ear- 
lobes, and hair in short curls of usual form. Traces of halo behind 
shoulders. Late mediaeval. Chunar sandstone of reddish tint. Ex- 
cavated in 1904-05.° 

B (c) 157.—Base with lower part of legs (ht. 9” with tenon ; width 
8") of standing Buddha image. Chunar sandstone. Exact find-spot 
not known, but discovered in one of the recent diggings. 

B (c) 158.—Fragment (ht. 8” without tenon: width 72”) similar 
to B (ce) 157. Execavated in 1904-05.3 

B (c) 159.—Base with feet and lower portion of legs (ht. 114” ; width 
10”) of standing Buddha. Edges of lower garment (antaravasaka) 
and upper robe (sazghati) above ankles. Traces of red colour. Chu- 
nar sandstone. Found in one of the recent excavations. 

B (c) 160.—Bust (ht. 6”; width 5”) of figure of Buddha without 
head and forearms. Part of circular halo. Excavated in 1904-05.4 

B (c) 161.—Waist and thighs (ht. 5” ; width 53”) of standing Buddha. 
Girdle indicated by plain band. Chunar sandstone. Unearthed in 
1906-07 in area west of Main Shrine. 

B (c) 162.—Fragment (ht. 23”; width 43”) from chest of Buddha 
figure. Defaced. Chunar sandstone. Excavated in 1907-08 in area 





around Jagat Singh Stipa. ve 
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B (c) 163.—Legs (ht. 6}”; width 4”) of standing Buddha. Ex- 
eavated in 1906-07 or 1907-08. 

B (ec) 164.—Chest and shoulders (ht. 4}”; width 72”) of Buddha 
image. Traces of red paint. Both shoulders covered. Chunar sand- 
stone. Excavated in 1907-08 in area north of Main Shrine, 4’ 
below surface.* | 

B (c) 165.—Fragment (ht. 43”; width 6") similar to B (ec) 164. 
Badly defaced. Chunar sandstone. Excavated in the same year 
and same area, 5’ below surface. 

B (c) 166.—Fragment (ht. 5”; width 41”) representing the thighs 
of a standing Buddha. Chunar sandstone. Excavated in 1907-08 in 
area north of Main Shrine, 7’ below surface. 

B (c) 167.—Bust (ht. 94” ; width 63") with head and arms of Buddha. 
Back split away. Chunar sandstone. Discovered in 1906-07 in area 
east of Main Shrine. 

B (c) 168.—Middle portion (ht. 103” ; width 6”) of standing Buddha 
image. Back splitaway. Chunar sandstone. Excavated in 1906-07 
to south of Gupta monastery III, 3’ below surface. 

‘B (c) 169.—Fragment (ht. 43"; width 42") similar to B (ec) 174. 
Chunar sandstone. Discovered in 1907-08 in 2nd gateway of 
mediaeval monastery I. : 

B (c) 170.—Torso (ht. 1’ 1”; width 4°) of Buddha standing. Head 
badly defaced. Chunar sandstone. Exeavated in 1907-08 near 
2nd gateway of medieval monastery I. 

B (c) 171.—Base with legs (ht. 1’; width 94”) of Buddha image 
standing on inverted lotus. Chunar sandstone. Excavated in 
1906-07 in relic-chamber of stapa 45 to south of first court on east 
of mediaeval monastery I. 

B (c) 172.—Base with feet (ht. 103”; width 104”) presumably of 
Buddha standing on a lotus flower. Traces of red’ paint. Find-spot 
not known. Nye 

B (c) 173.—Right hand (ht. 43”; width 4") which belonged to an 
image of Buddha in the attitude of granting security (abhayamudra). 
That the hand is of a Buddha image is evidenced by the web which 
connects all the fingers. Chunar sandstone. Excavated in 1906-07 
to south of Gupta monastery II, 11’ below surface. 

B (c) 174.—Fragment of right hand (ht. 44” width 4”) which 
belonged to the same type of images as B (c) 179. The joints 
of the fingers are abnormally broad. Chunar sandstone. Execa- 
vated in 1904-05 in area around Jagat Singh Stipa and Main Shrine. 

B (c) 175.—Left hand and forearm (length 4”; width 13") ~of )~ 
standing image of Buddha in reassuring attitude (abhayamudra). - 





1 4. S. R., 1907-08, p. 68, f. m 3, 


felis: ) 


The hand holds the hem of the upper robe (samgha@fz). Chunar 
sandstone. Unearthed in 1906-07 in area west of Main Shrine. 

B (ce) 176.—Fragment (ht. 8"; width 6”) bearing a figure of a 
celestial (déva) in a cloud carrying a garland; broken from _ proper 
left upper corner of a Buddha or Bodhisattva image. Left leg 
bent upwards, right in front to indicate flight. 

Chunar sandstone. Discovered in 1904-05 in area around Jagat 
Singh Stipa and Main Shrine. 

B (c) 177.—Fragment (ht. 8"; width 43") with a figure of Maitréya 
standing, with a fly-whisk in right hand and an ointment vessel, his 
characteristic attribute in the other hand.! He wears a head-dress 
characterized by large loops and evidently developed from that of 
the Badhisattva AvalokitéSvara (B(d) 2). Behind his head, part of 
plain oval halo. The lower garment resembles the antaravasaka 
of Buddha images. The upper part of the body is bare save for a 
thin band thrown across the chest. This is evidently meant for 
the deer-skin though this fact is not marked as in B(b) 172. The 
feet are lacking and the right cheek slightly injured. 

The fragment is from the right side of a Buddha image presumably 
standing in the attitude of protection. On grounds of style the 
figure may be assigned to the early mediaeval period or perhaps a 
little earlier. Traces of red paint. Chunar sandstone. Unearthed 
in 1907-08 among sfz#pas to north of Dhaméekh Stipa.* 

B (c) 178.—Fragment (ht. 64”; width 54”), from proper right side 
of a Buddha image, with a figure of Maitréya analogous to B (c) 177. 
The treatment of the hair is slightly different. The Bodhisattva 
holds a fly-whisk in the right hand and what must have been a 
vessel in the left. The dress is similar to that of B (c) 177. Lower 
part of figure defaced. Nearly coeval with B (¢) 177. 

Chunar sandstone. Discovered in 1907-08 in area to north of 
Main Shrine, 4’ below surface. 

B (c) 179.—Triangular piece (ht. 10”; width 6°) from left side of 
Buddha image. Contains figure of AvalokitéSvara standing on a full- 
blown lotus which springs from the lotus throne of Buddha himself. 
Face damaged. Hair combed back. Right hand held fly-whisk above 
head. Left holds stalk” of a lotus (padma). 


Chunar sandstone. Excavated in 1906-07 in area to east of Main 


Shrine.* 
B (c) 180.—Figure (ht. 64”; width 4”) of Avalokitésvara from pro- 
per left side of an image of Buddha. Hair tied in a broad knot on 


ee ee aa 
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2 4. 8. R., 1907-08, p. 61, No. y 164. © tL 
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top of head. Necklace around neck. Fly-whisk in mght hand and 
stalk of lotus (sandla-kamala) in left. Upper part of body nude to 
waist. Lower garment is bound to loins by a girdle (kayabandhana). 

Chunar sandstone. Discovered to south-west of 2nd gateway of 
mediaeval monastery I in 1907-08. | 

B (ec) 181—Figure (ht. 83”; width 6”) of AvalokitéSvara from 
proper left side of image of Buddha. Wears conical head-dress, ear- 
rings and necklace of beads, sacred thread (yaj#dpavita), bracelets and 
Jristlets. Mark (srivatsa) on chest. Right hand which is missing was 
presumably in the gift-bestowing attitude (varada-mudra);: left holds 
stalk of lotus (famala), his characteristic attribute. Lower part of 
body below waist missing. To judge from style, late mediaeval. 

Chunar sandstone. Excavated in 1904-05 north-east of Jagat 
Singh Stupa.? 

B (c) 182.— Figure (ht. 7”; width 5”) of a Bodhisattva attendant 
lacking feet; broken from proper left side of a Buddha image. No 
headdress. Hair combed back and hanging on_ neck. Upper body 
from waist nude. Lower garment (aniaravisaka) as in Buddha 
images. Scarf thrown round loins and tied in a large loop on left 
thigh. Right hand has fly-whisk. Object in left hand defaced, 
perhaps rosary, in which case the figure must be one of Maitréya. 
Exeavated in 1904-05 north of Jagat Singh Stipa.? 

B (c) 183.—Fragment (ht. 6}” ; width 3”) with a figure of a Bodhisat- 
tva attendant from proper right side of a Buddha image. Legs and 
nght hand defaced. Right hand held fly-whisk over right shoulder ; 
left holds scarf on left hip. Hair hangs back on shoulders. Chunar 
stone. Discovered in 1904-05 in the same area as B (c) 182.3 

B (c) 184.—Fragment (ht. 6"; width 3”) with upper half of a Bodhi- 
sattva attendant, presumably Maitréya, from proper right side of a 
Buddha image. The figure is ornamented with circular ear-rings, a 
necklace and wristlets. Right hand has fly-whisk; left arm broken 
off. Oval halo. 

Chunar sandstone. Unearthed in 1906-07 south of first court on 
east of mediwval monastery I, 3’ below surface. 

B (ce) 185.—Fragment (ht. 73”; width 7”) from proper left upper 
corner of a Buddha image, and containing a figure of Buddha stand- 
ing in the gift-bestowing attitude (varadamudra). Feet missing ; 
head damaged. Repetitions of the main image generally are depicted 


in corners of sculptures showing the Sravasti miracle and mel : 
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fragment may have belonged to a representation of that event. 
Excavated in 1904-05 north of Jagat Singh Stipa’. 

B (ce) 186.—Figure (ht. 9”; width 5}”) of Maitréya from proper 
right side of a Buddha image. Head and feet lost. Dress as in B (c) 
177. Right hand held fly-whisk over shoulder but much damaged. 
Left holds rosary (akshamald) on left hip. Reddish sandstone, 
Exeavated in 1907-08 in area north of Dhamékh Stipa. 

B (c) 187.—Figure (ht. 3”; width 2”) of a Bodhisattva attendant 
presumably from the proper right side of a Buddha image. His head 
is lost. The figure is standing on a double lotus and is dressed like 
a prince. The right hand is in the attitude of granting protection 
and the left on left hip. Blue stone. Late mediaeval. Probably 
carved in Magadha. Excavated in 1906-07 in area east of Main 
Shrine. 

B (c) 188.—Figure (ht. 32”; width 14”) of Buddha in gift-bestow- 
ing attitude, without face. Dressed in usual monk’s dress. Cir. 8th 
or 9th century A.D. Made of blue stone of Magadha and presumably 
brought from there. Exact find-spot not ascertainable. 

B (c) 189.—Fragment (ht. 1’; width 2’ 1”) with the upper portion 
of a halo analogous to that in B (c) 2 and B (ec) 35. On the proper 
right of it we notice a celestial (dZva) in a cloud carrying a garland, 
The fragment belonged to a Buddha or Bodhisattva image.} Cir. 8th 
or 9th century A.D. Chunar sandstone. Unearthed in 1907-08 
in the long trench east of monastery I. 

B (c) 190.—Rectangular fragment (ht. 102”; width 1’ }”) bearing, in 
relief, a circular halo ornamented with a lotus pattern and surrounded 
by bead and reel and a scalloped border. To the proper right of the 
halo is a celestial, wanting head and left arm, in cloud. Below it is 
Maitréya standing with a fly-whisk in his right hand and a rosary in 
the left. His upper robe is marked in imitation of a deer-skin. The 
fragment manifestly belonged to a Buddha image of which the head 
and shoulders can be traced on the lower part of the halo. Chunar 
sandstone. Find-spot not ascertainable. 

B (c) 191.—Fragment (ht. 6”; width 103”) with a remnant of a 
Buddha head surrounded by a halo cut in lotus pattern. Late medi- 
aeval style. Chunar sandstone. HExcavated in 1906-07 in the area to 
the east of the Main Shrine. 

B (c) 192.—Fragment (ht. 10”; width 9}”) with a part of a halo, de- 
corated with a lotus pattern and surrounded by a line of beads. To 
the proper right in a cloud flying in the opposite direction is a celes- 
tial (déva) carrying a garland. Above the halo are carved the leavés’~ 


of a pipal tree. The dregmiont 2 must therefore have belonged to ajre~ rag 
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lief representing Buddha’s temptation at the moment of his enlight- 
enment. Mediaeval style. Chunar sandstone. Excavated in 1907-08 
to the east of the 2nd gateway of mediaeval monastery I. 

B (c) 193.—Fragment (ht. 73” ; width 74”) with a figure of Buddha 
standing in the attitude of granting protection and another seated 
in meditation (dhyanamudra). Probably from the proper right upper 
corner of a Buddha image. Late mediaeval. Chunar sandstone. 
Discovered in 1904-05 to the south of the Main Shrine.* 

B (c) 194.—Head of Buddha (ht. 73”; width 41”). Kar-lobes slightly 
injured. Protuberance of the skull (ushnisha) prominent but free from 
curls. Modelling of features, particularly the nose, very inartistic. 

Chunar sandstone. Unearthed in 1907-08 in the area to the north 
of the Main Shrine, 6’ below the surface.° 

B (c) 195 —Face of image (ht. 93”; width 5}”) of Buddha in two 
pieces, which must have split away and been re-fixed with iron nails. 
One of these nails still remains between the lips. The chin and the 
nose are damaged. There is a circular hole in the forehead above the 
nose which must have contained a precious stone to represent the 
arna. ‘The hair is arranged in usual curls, but the style is definitely late. 

Chunar sandstone. Excavated in 1906-07 in the area to the east 
of the Main Shrine. 

B (c) 196—Fragment (ht. 64”; width 5}”) of Buddha’s head with 
the front half broken off. The hair is arranged in conventional curls 
but the style is late. Chunar sandstone. Unearthed in the same 
year and in the same area as_B (c) 195. 

B (c) 197.—Head (ht. 44” ; width 2$”) of Buddha. Protuberance on 
skull prominent. Treatment of hair of usual style. Remains of three 
folds (rékha-traya) on the neck. Early mediaeval. Chunar sandstone. 
Unearthed in 1906-07 in mediaeval monastery I, 4’ below the surface. 

B (c) 198—Face (ht. 34”; width 2}”) of an image of Buddha. 
Hair arranged in schematic curls. The lateness of Its date evidenced 
by the unskilled rendering of the features. Chunar sandstone of 
reddish tint. Excavated in supposed hospital (monastery to the west 
of the Dhamékh stzpa), 4’ 3” below the surface. 

B (c) 199.—Fragment (length 4}”; width 4”) of the skull of a 
Buddha head with formal curls. Mediaeval style. Chunar sandstone. 
Find-spot not known. 

B (c) 200.—Head (ht. 5”; width 43”) of Buddha. Face damaged. 
Folds on neck. Mediaeval style. Chunar sandstone. Discovered in 
1906-07 in the area to the east of the Mian Shrine, 


| = TL 
1 A. 8. R., 1907-08, p54, No. y 74. Lj jit 
2 Tbid., 1904-05, p. 78, No. 309, al 
. Ibid., 1907-08, p. 68, f. n. 1- B 76, Indira Gandhi National 


Centre lor he Arts 


UAT) 


B (c) 201—Head (ht. 43”; width 3}”) of Buddha. The chin is 
broken and the protuberance on the skull (ashnisha) is pointed. 
Chunar sandstone. Found in the same area and same year as 
B (ec) 207. 

B (c) 202.—Head (ht. 4”; width 3”) of Buddha in same style as 
B (c) 201. Nose and chin damaged. Both ears missing. Chunar 
sandstone. Excavated in 1907-08 in the second court on the east of 
the mediaeval monastery f. | 

B (c) 203.—Head (ht. 44”; width 3}”) of a Buddha image; nose 
slightly injured. The protuberance (ushnisha) is indicated right at the 
back of the skull. Chunar sandstone. Unearthed in 1906-07 in the 
area to the east of the Main Shrine. 

B (c) 204—Fragment (ht. 43”; width 3”) of a Buddha head. 
Appears to be mediaeval. Chunar sandstone of reddish tint. Exca- 
vated in the same year to the east of the entrance of the mediaeval 
_ monastery I, 5’ below the surface. 

B (c) 205—Fragment (ht. 2”; width 2”) of the head of a Buddha 
image. Chanar sandstone. Find-spot not ascertainable. 

B (c) 206.—Head (ht. 2”; width 13") of Buddha. Face injured, 
Skull too narrow. Chunar sandstone. Excavated in 1907-08 in the 
second gateway of the mediaeval monastery I. 

B (c) 207.—Head (ht. 23” ; width 13”) of Buddha. Well preserved. 
Reddish Chunar sandstone with traces of red paint. Found in 
1906-07 on structure No. 23 on surface to the north-west of the Main 
Shrine. | 
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B (d).—Boputsarrva Imaces oF THE GupTA AND MEDIAEVAL PERIODS. 


*B (d) 1.—Statue (ht. 4’ 54” ; width at base 1’ 3”) of the Bodhisattva 
Avalokitéévara, carved in the round, standing on a finely executed 
full-blown lotus-flower issuing from an intricate mass of foliage. The 
statue is broken into three pieces, namely, across the knees and the 
throat. The nose is damaged and the left knee broken off. The right arm 
is wanting. The left arm was detached and has been re-fixed. It holds 
the stalk of a lotus-flower in accordance with the canon (vamé 
padmadharam). The flower itself has not been recovered nor the greater 
part of the stem. A broken fragment which fits on to the right thigh 
shows the right hand with the palm open to the front in the gift- 
bestowing attitude which we learn from the sédhanas is another charac- 
teristic of the images of this Bodhisattva (varadakaram dakshinéna).* 

The statue is nude down to the girdle, the lower part being clad in 
a garment the edge of which hangs down between the feet. It is bound 
to the loins by means of a richly jewelled girdle tied into a loop beneath 
the navel. Over the lower garment we notice a scarf passed round 
the thighs and tied up in a knot behind the right forearm, the ends 
falling down in a graceful manner along the right leg. The ears and the 
neck are ornamented with circular ear-rings and a necklace of beads 
respectively, and a metallic chain is worn after the fashion of the Brah- 
manical thread (yajfidpavita). On the left arm we notice an armlet with 
ends shaped like makara heads and a jewelled bracelet. The hair is 
fastened by means of a jewelled fillet over the forehead and then tied up 
with a chord in the fashion of an ascetic’s top-knot (jafamukuta), 
three curly locks falling down on each shoulder. In front of the head- 
dress is a figurine of the Dhyani-Buddha Amitabha, the spiritual father 
of Avalokitésvara, seated in his characteristic posture of meditation 
(dhyanamudra). On the top of the base at the Bodhisattva’s feet below 
his right hand are two tantalized spirits (préa) with emaciated bodies? 
whom the Compassionate Lord is feeding (Skt. tarpayantam) with the 
stream of nectar flowing from his right hand. There was a circular 
halo around the head, but it has entirely disappeared with the excep- 
tion of a small piece behind the shoulders. 

The front of the base has a Sanskrit inscription of two lines in charac- 
ters of the 5th century A.D. It was first deciphered by Dr. Vogel and 
published by Mr. Oertel.? It runs as follows :— 

1. 1—Onm Déyadharmmi=yan paramépasaka-Vishayapati-Suyaitra- 
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l. 2. yad=attra punyanr tad=bhavatu  sarvvasalvindm=anultara- 
jnandvaptaye. 

“Om. This [is] the pious gift of the very devoted layman, Suyattra, 
the head of a district. Whatsoever merit [there is] in this [gift], let 
It be to the attainment of supreme knowledge by all sentient beings.” 

The sculpture is of particular interest as being the only Gupta statue 
carved fully in the round which has yet been found at Sarnath. The 
sculptor has shown considerable skill in the portrayal of the upper naked 
portion of the body. The statue was discovered in 19.4-(5 west 
of structure No. 7 on south-west of Main Shrine. The material is a 
fine quality of Chunar sandstone. Pl. XIII, b. 

B (d) 2.—Image (ht. 4’ 6”; width 2’ 2”) of a Bodhisattva, presum- 
ably Maitréya, standing. Upper part of back-slab, both hands and 
feet missing. Nose, chin and ear-lobes slightly injured and legs much 
weathered. The lower part of the body is clad in a garment which is 
fastened to the waist by means of a band of which the tassels are visible 
beneath the navel. The upper half of the body is partly bare, only a 
narrow strip of cloth being shown across the breast. There are no 
ornaments. The hair is remarkably long and, though gathered in a 
high top-knot, it falls back in thick locks on the shoulders. In front 
of the top-knot is an effigy of the Dhyani-Buddha Amoghasiddhi 
seated cross-legged on a lotus in his typical posture of imparting 
security (abhayamudra). The Bodhisattva must therefore be Maitréya, 
the ““Messiah’’ of the Buddhists. If this identification is correct, his 
left hand must have held a ndgakésara flower, the stalk of which is 
still traceable. The smaller flower issuing from the same stem seems 
indeed to belong to the plant just mentioned. 

The right hand was apparently held down in the gift-bestowmg at- 
titude (varada-mudréz) which is also characteristic of Maitréya. 

On account of its simplicity of treatment Mr. Oertel, who dis- 
covered the statue to south-west of shrine on the south-west of the Main 
Shrine, assigns it to the early Gupta period.” It is certainly earlier than 
B (d) 1 and possibly even belongs to the Kushana epoch. It is made 
of red sandstone which must have been obtained from the Chunar 
quarries? 

B (b) 3.—Statue (ht. 3’ 103”; width 1’ 83”) of a Bodhisattva seated 
cross-legged on the flat top of the base which projects 7” from the 
back-slab. The lower garment is a simple cloth, the hem of which is 
visible below the knees. The Bodhisattva wears ear-rmgs, a necklace 
of beads, armlets studded with jewels and bracelets. His hair is 











without the left-arm: and the remnant of the right hand. 
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arranged in long curly ringlets and in his hands he holds a large bow! 
against his breast. On his right and left shoulder there are a male 
and a female figure standing facing to the front and holding bowls 
similar to that in the Bodhisattva’s hands. On the latter’s head we 
notice a headless figure of Dhyani-Buddha Amitabha seated on a 
lotus in his proper attitude of meditation (dhydnamudra). This is 
the only clue we have for the identification of the central image which, 
we may assume, represents Avalokitesvara. 

On account of the style the sculpture may be attributed to the 
Gupta period. It was discovered by Mr. Oertel in 1904-05 south-east of 
the Asoka Column and published by him in his account of his excava- 
tions with a photo. Made of Chunar sandstone of pale buff colour. 
Pl. XIV, a. 

B (d) 4—Replica (ht. 4’; width 1’ 43”) of B (d) 3. It is broken 
into six pieces which have been re-fixed with copper dowels. Unlike 
B (d) 3, the present figure wears a garment which covers the left shoulder 
and breast. The armlets also are different; they resemble those of B 
(d) 1. The figure on the right shoulder is damaged and the head and 
right knee of the Dhyani-Buddha on the head of the main image are 
lost. 

; Made of the same material as B (d) 3 and found in the same year 
and in the same locality.” ; 

B (d) 5.—Replica (ht. 2’ 10"; width 1’ 7”) of B (d) 3, but broken 
across chest, also at the top and along the sides of the back-slab. Of 
the Dhyani-Buddha Amitabha, seated on the head of the Badhisattva, 
as in the preceding two sculptures, only the crossed legs remain in a 
damaged condition. The figures standing on the Bodhisattva’s 
shoulders are also much injured. 

Found by the side of B (d) 4 in the same year.® 

*B (d) 6—Image (ht. 3’ 101”; width 1’ 74”) of Bodhisattva Man- 
jusri, the personification of wisdom, standing on a double conventional 
lotus. The head was found detached from the body, and the right 
leg is injured about the knee. The right hand, which is missing, was 
apparently stretched out in the gift-bestowing attitude (varadamudra) ; 
whilst near the break a stalk issuing from the lotus throne of the Bodhi- 
sattva still remains. The left hand held a lotus (probably a blue lotus 
or utpala), the entire stalk being still extant. The upper half of the 
body of the Bodhisattva is apparently bare, the lower being clad in 
a garment the folds of which are indicated on the left thigh. The treat- 
ment of the hair is nearly analogous to that in B (d) 2. In the hair- 
dress we find a miniature effigy of the Dhyani-Buddha Akshobhya, 


sy 
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the spiritual father of ManjuSri readily recognized by his attitude 
of touching the earth (bhamisparsamudra). The ornaments are elab- 
orate and numerous, for in addition to those noticed in B (d) 1 and 
B (d) 3-5 there is a heavy metallic chain around the waist and rings 
on the fingers. To the right of the Bodhisattva standing on a lotus, 
is a figure of Bhrikuti Tara with a rosary (akshamdla) in her right 
and a water-pot (kamandalu) in her left hand.’ Her hair is done up in 
a large top-knot and she wears a lower garment, a scarf and ornaments. 
To the left of the Bodhisattva stands Mrityuvaiichana-Tara, with her 
right hand in the gift-bestowing attitude and a blue lotus flower in 
her left.2 On the back of the sculpture, a few inches above the base, 
is an inscription of two lines containing the Buddhist creed in Sanskrit 
followed by the syllables Arak. It has been suggested that these 
symbols possibly constitute the date. It is equally possible that it 1s 
the name of the donor. The characters belong to the end of the 
7th century A.D. 

The sculpture was excavated*® by Mr. Oertel in 1904-05 to the 
south-east of Main Shrine. Made of Chunar sandstone of pale buff 
colour. Pl. XIII, ec. 

B (d) 7.—Image (ht. 2’ 2”; width 1’ 6") seated cross-legged in the 
attitude of contemplation (dhyanamudra). The hair is bound by a 
fillet over the forehead. The image wears what appears to be a 
Brahmanical thread (yajiépavita), a broad torque, armlets and 
bracelets from which it may be concluded that it was probably meant 
for a Bodhisattva. It is unfinished and the attributes of the Bodhisattva 
are not shown. The style seems to be that of the late Gupta period. 
Chunar sandstone of the same kind as in B (d) 3-5. 

The sculpture was formerly preserved in the Queen's College. That 
it originates from Sarnath is shown by a sketch of it in Major Kittoe’s 
Drawings where it is described as an ‘ unfinished figure of a deified 
prince Cir, 1000 to 1100 §. 8. Sarnath.’ * 

*B (d) 8—Slab (ht. 3’ 114” ; width 2’ 4”) with image in alto-relievo 
of the Bédhisattva Avalokitésvara seated in the ‘sportive’ attitude 
(latitasana or ardhaparyanka) on a double conventional lotus. Right 
foot missing. The right hand with open palm which is marked with a 
little disk is laid against the right knee in the gift-bestowing attitude 
(varadamudra) whilst the left, which rests on the other knee, holds 
the stalk of an expanded lotus which appears over the left shoulder. 
In the way of ornaments we observe a necklace, a double metallic 
chain worn in the fashion of the Brahmanical thread, elaborate armlets 

1 Foucher, /’Iconographte Bouddhique 1905, p. 69. piel 





2 Vide A. S. R., 1904-05, pp. 81-82 ; Pl. XXVIII, c and p. 94, No. 120. —  — 
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and bracelets. The existence of the lower garment is merely indicated 
by its upper edge on which the richly decorated girdle 1s, bound. The 
hair is fastened with a fillet over the forehead. In front of the 
high top-knot (jafa@makuta) is the figurme of the Dhyani-Buddha 
Amitabha seated in his characteristic attitude of meditation. Around 
the head of the Bcdhisattva, is an oval halo of Magadha type resting 
on the back of a throne, carved in relief with bells suspended from 
its projecting ends. On the proper right of the halo is a miniature 
Buddha figure seated cross-legged on a full-blown lotus in the gift- 
bestowing attitude (varadamudra). The left hand of this figure 1s 
broken. On the base is carved the Buddhist creed in characters of 
about the 9th century A.D. The image was presumably made by the 
same artistas B (c) 2 and B (c) 35. Chunar sandstone. Discovered 
in 1907-08 between sizpas Nos. 71 and 72 north of Dhameékh Stipa.’ 
Pl. XII, b. 

B (d) 9.—Figure (ht. 2’ 1" ; width 11”) of the Bodhisattva Avalok- 
itéévara in relief in an oblong sunken panel with an arched head. The 
Bedhisattva is standing facing to front, his right hand held down in 
the gift-bestowing attitude (varadam dakshiné hast2), and the lett hold- 
ing a full-blown lotus with long stalk (vame padmadharam). The 
upper half of his body is bare down to the girdle. The garment cover- 
ing the loins is a fine piece of cloth fastened to the waist by a plain 
band tied into a large loop in the centre. A double chord is worn 
after the fashion of the Brahmanical thread (yajidpavita). There 1s 
a double necklace of beads around the neck, but no armlets or bracelets, 
as we observed in the preceding Bodhisattva images. The hair is fast- 
ened into around top-knot in front of which is a figurine of the Dhyani- 
Buddha Amitabha seated in the attitude of meditation (dhydnamudra). 
Beneath the right hand of Avalokitésvara is a female figure kneeling 
with hands clasped before the breast, presumably the donor of the 
sculpture. 

On grounds of style the sculpture may be assigned to about the early 
mediaeval period. The material is Chunar sandstone of light buff 
colour. Discovered in 1904-5 at the Chaukhandi Stipa.* 

B (d) 10.—Sculpture similar to B (d) 9 in style and posture and of 
identical dimensions. The treatment of the hair is somewhat differ- 
ent and in addition to the dress and ornaments observed in connec- 
tion with the preceding figure, there are ear-rings, armlets, bracelets 
and a scarf tied round the thighs over the lower garn.ent. There is no 
Dhyani-Buddha in the head-dress ; but as the left hand holds the stem 
of a flower which is probably nagakésara we may conclude that the 
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figure Tepresents Maitreya. Further proof in favour of this identifica- 
tion is the fact that this and the preceding sculpture have un- 
doubtedly formed a pair and as one of them is AvalokitéSvara, the 
other is probably Maitréya.! 

Made of the same kind of stone as B (d) 9 and discovered in the 
same year and locality. 

B (d) 11.—Torso (ht. 2’ 14" ; width 1’ 4”) of a standing Badhisattva 
image ornamented with a necklace, armlets and an elaborate metallic 
girdle. Head, hands and feet broken off. The right hand was appar- 
ently in the attitude of bestowing a gift (varadamudra). The left 
hand held a flower which is broken off. To the right of the Bodhisattva 
we notice the left hand of a figure with what looks like a lotus-bud. To 
his left we notice another attendant, holding a fly-whisk (chémara) in 
the left hand. His right hand is broken off. I am unable to identify 
the Badhisattva. On account of the workmanship the sculpture seems 
to belong to the early mediaeval period. 

Made of Chunar sandstone. Excavated south of first court on east 
of mediaeval monastery I, 4’ 4” below the surface. 

B (d) 12.—Lower part (ht. 2’ 2”; width 10”) showing the legs of a 
standing image, which seems to have been of the same type as B (d) 11. 

The kneeling figure near its right foot seems to be the donor of the 
image. 

Chunar sandstone. Excavated in 1904-05 south-east of Main Shrine.? 

*B (d) 13.—Pedestal# (ht. 1°34”; width 1’ 11") bearing the lower 
part of a well-draped figure, profusely adorned with ornaments, seated 
in the ‘ sportive ’ attitude (Jalitasana) on a lotus throne. The right leg 
is broken off with the exception of the foot which rests on a smaller 
lotus on the top of the base. On either side of the main image we 
notice a figure of a goddess in a fragmentary condition seated with the 
legs in the same position as the central image with the might hand 
raised in front of the chest and the left holding a lotus-stalk. 
Dr. Vogel identifies these figures as Tara and surmises that the central 
figure must have been either LokéSvara or Tara herself. The kneeling 
figurines, male and female, beneath the two Tara figures at both ends 
of the sculpture are presumably the donor and his wife. 

The front of the base is cut in recesses, two at each end, and the 
central facet contains an indistinct inscription of three limes measur- 
ing 10”, 10" and 1”. It consists of the Buddhist creed in Sanskrit 
followed by Déyadhalrjmmd=yan pravara=mahayindnuyayi-[pa) 
ome neater 18 SpSU EE Sees SP are (2). “ This [is] the pious gift 








1 4. 8. R., 1904-05, p. 82, Pl. XXIX, a; and ae No. 472. ; ris 2 
2 Ibid.  , 1906-07, p. 92, No. 36 and PL XX Lofaen Pall | 
3 4. §. R., 1904-05, p. 96, No. 149. 

‘ Described by Dr. Vogelin 4. S. K., 1903-04, pp. 223-4, Pl. LXIIJ, 4, and PL LXIV;6. 
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of the follower of the excellent Mahayana, the lay-devotee, the illustri- 
ous Samanka (7?) from Magadha.”’ 

The characters of the inscription belong to about the 11th century 
A.D. which must also be the date of the sculpture. 

The sculpture is sketched in Major Kittoe’s ‘ Drawings ** in the same 
fragmentary condition and must have been found at Sarnath either 
by Major Kittoe himself or before him. It was presented to the Pro- 
vincial Museum, Lucknow, by the Principal, Queen’s College, Benares, 
in December 1903, and has been returned to the Sarnath Museum in 
1911. . 

*B (d) 14.—Bust without head (ht. 10} * ; width 11”) of a Bodhisattva 
wearing 2 necklace, armlets, bracelets and a girdle. The hands are held 
before the chest in the attitude of expounding the law (vyakhyanamudra- 
dharam) for which reason the image may perhaps be identified as Man- 
justi. The blue lotus flowers, the stalks of which are wound round 
his two arms, support this view, though it must be admitted that ac- 
cording to the Sadhana this flower should appear only in the left hand 
(vamén= dtpaladharam).* 

On the back of the sculpture is carved the Buddhist creed in charac- 
ters of the 10th century A.D. Chunar sandstone of pink colour. Exca- 
vated in 1904-05.* 

B (d) 15.—Bust (ht. 1’ 6”; width 1’ 5’) of a Bédhisattva with the 
head-dress decked with jewels (ratnamukutinam), and wearing circular 
ear-rings, a necklace, armlets, etc. The left fore-arm is broken off but 
traces of the right hand remain on the breast to show that the attitude 
was probably that of expounding the law (vyakhyanamudra). The 
Bodhisattva was presumably Mafijuéri. At his right side is a female 
attendant perhaps Tara with a fly-whisk (Sanskrit chémara) in her right 
hand. Part of similar figure on left. 

The style seems to be mediaeval. Chunar sandstone of buff colour. 
The image belonged to the Queen’s College collection. 

B (d) 16.—Relief (ht. 1’ 4” ; width 94”) with the figure of a Bodhi- 
sattva, probably AvalokitéSvara, seated in ‘ sportive’ attitude (lalita- 
sana) on @ conventional double lotus. The hair is tied up in a top-knot. 
He wears a dhott and the lower part of the figure is covered with 
several ornaments. The right hand, which is broken, probably rested 
on the right knee and held the stem of the lotus flower rising on this 
side. The left hand holds another lotus at the level of the shoulder. 
Mark on forehead, presumably meant for and. There are the 
Temains of two kneeling human figures at both ends of the base. The 








1 Vol. I, PL 30, No. 144. 
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one beneath the right hand appears ,to be a tantalized spirit (préta) 
receiving the drops of nectar falling from the right hand of the deity, 
The other figure may be the donor. 

Made of Chunar sandstone. The image is one of the thirteen Sar- 
nath sculptures which have recently been returned from the Lucknow 
Museum.* 

B (d) 17.—Relief (ht. 1’ 13”; width 73”) which Dr. Marshall 
describes in the following terms.* “ AvalokitéSvara seated in 
lalitasana on lotus. Right hand in varadamudra, left hand holds rose. 
Above, five Dhyanibuddhas ; in the centre, Amitabha in dhyanamudra., 
To his right, Tara, left hand holding blue lotus, right hand in explain- 
ing attitude; below her, Sudhanakumara, his hands folded in sup- 
plicating attitude (kritanjaliputa), holding a book in his left armpit ; to 
Avalokité$vara’s left, above, Bhrikuti (7), sittmg with left knee drawn 
up, right hand raised against the Bodhisattva, left hand holding object 
(kamandalu). Below her, Hayagriva (?), right hand raised towards 
the Bodhisattva, left hand holding stick. On the base, under Ava- 
lokité$vara’s right hand, Sichimukha, his pointed face turned upwards. 
On the opposite corner two worshippers, male and female.” 

The style seems to be that of late mediaeval period. Made of 
stone of grey colour. HExcavated in 1906-07. 

B (d) 18—Image of the Bodhisattva AvalokitéSvara (ht. 1’ ; width 
103”) seated in ‘ sportive ’ attitude (Jalitdsana) on a conventional lotus 
flower, and wearing scarf across breast and dhétt round loins, and sever- 
al ornaments. The head and both arms below the shoulders are 
broken off, but the right hand remains on the knee in the gift- 
bestowing attitude (varadamudra). Pair of feet to right and left of 
Avalékit@svara, perhaps Tara and Bhrikuti. Under the Bodhisattva's 
right hand the spirit Suchimukha with hands raised and pointed face 
turned upwards. Behind him, male figure with folded hands, pre- 
sumably the donor. Beneath the left leg of the Bodhisattva, seated 
male figure, presumably Hayagriva, with protruding belly (lambodara), 
his right hand raised towards AvalokitéSvara and with a snake worn 
in the manner of the Brahmanical thread (bhwjanga-yaj7dpavitin). The 
staff (danda) is absent. At his side, male figure in devotional attitude. 

For reasons of style, the image may be assigned to the 10th or 11th 
century A.D. Chunar sandstone of pale buff colour. Lower part 
discovered in 1907-08 in area north of Main Shrine, 2’ below the surface.* 
Upper part found in 1904-05 between the Jagat Singh Stipa and the 
Mai Shrine. 





1 For Dr. Vogel’s description of this sculpture, vide A. S. R., 1903-04, p. 225, and Iq 
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B (d) 19.—Figure (ht. 1’ 34”; width 10}”) of the Bédhisattva Man- 
juSri seated in ‘ sportive > attitude (lalitasana) on a lion (simhasanastha) 
and wearing jewelled ear-rings, necklace, armlets, bracelets and girdle, 
and a high pointed hair-dress. The fore-arms are broken, but parts 
of hands in the attitude of expounding the law (vyikhyanamudra) are 
still extant on the breast. Of the blue lotus at the left side (vamen= 
étpalam) only the stalk remains in part. Similar lotus to right in 
perfect condition. In _head-dress Dhyani-buddha Akshdbhya, in 
the earth-touching attitude (bhimisparsamudra). Kneeling worshipper 
on either side. The one to the right of the Bodhisattva is broken, the 
other which is intact is a female. 

The style belongs to the late mediaeval period. Made of Chunar 
stone of greenish hue. Discovered in 1906-07 in area east of Main 
Shrine.” 

*B (d) 20.—Figure (Ht. 1’ 73”; width 1’ 1”) ot a Bodhisattva, 
seated cross-legged, wearing a high conical hair-dress and ornaments. 
Broken into three pieces. Two large pieces of back-slab missing from 
right and left side. The deity’s right hand holds a thunder-bolt (vajra) 
which remains in part, in front of his breast. His left hand holds a bell 
with thunderbolt top (vajraghant@) upside down. Around his head is 
an oval halo of Magadha style. In front of head-dress, Dhyanibuddha 
Akshébhya in earth-touching attitude and in front of the lotus throne a 
figure of a bearded worshipper. In Tibetan paintings the thunderbolt 
symbol appears in the right hand of the Bodhisattva Vajrasattva.” 
The figure under review is, therefore, probably to be identified with 
that deity, whose spiritual father is indeed Akshobhya. 

On the base is carved a fragmentary inscription of two lines consist- 
ine of the Buddhist creed followed by the words Déyadharmmo=yam 
paramopasa [ka-] ‘The pious gift of the very devoted ....” The 
characters are of the 11th century A.D. Made of stone of greenish 
colour. Discovered in 1906-07 on the approach to the Main Shrine 
from the east.* 

B (d) 21.—Lower part of image (ht. 73”; width 10”) similar to B (d) 
20 with which it must be coeval. Upper half above the waist, nght 
arm and left upper arm missing. The carving on the under side of 
the stone shows that it had originally been used for decorative face- 
work on the outside of ashrine or other monument. _ 

Chunar sandstone. Excavated in 1907-08 in the same locality as 
B (d) 20, 6’ below the surface. 











1 A. S. R,, 1906-07, p. 92, No. 33 and Pl, XXIII, 10. 14 
2 Cf. Foucher I’ Iconographie Bouddhique, edition of 1900, Pl. VI, 6 ; also image from 

Magadha now in Caleutta Museum in Fig. 19 on p. 122. Jj i 
For the lowest piece cf. A. S. R. 1906-07, p. 92, No. 37. 
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B (d) 22.—Relief (ht. 1’ 1”; width 9}”) representing a Bodhisattva, 
adorned with ornaments, seated in ‘ sportive ’ attitude (lalitasana). Hair 
tied up in top-knot decked with pearls, ete. In his right hand is a bud 
of a flower: in the left a round object. He is surrounded by seven 
smaller figures seated in various styles. On base, in relief, horse 
standing shown in profile. Excavated in 1904-05." 

B (d) 23.—Lower part (ht. 5”; width 6") of a figure of a Bodhi- 
sattva, presumably Mafijusri seated on a cushion placed on the back of 
a lion, couchant, placed on an inverted lotus. The left leg of the 
Bodhisattva lies flat, while the right leg must have been drawn up, 
and the right hand restedon it in easy pose (lilavasthita). His left 
hand grasps the stalk of a blue lotus. 

17 From the style, I assign the fragment to the late mediaeval 
period. Made of the same kind of stone as B (d) 19 and B (d) 20. 
Discovered in 1904-05 north-east of Jagat Singh Stipa.” 

B (d) 24—Upper part (ht. 7°; width 7”) of a Bodhisattva, from 
waist upwards, who, to judge from the Dhyanibuddha Akshobhya in 
the earth-touching attitude in his head-dress, must be MaijuSri. The 
flower in the left hand, however, is apparently not a blue lotus and 
to this extent the identification remains uncertain. The Bodhisattva 
has a lofty head-dress and is lavishly adorned with ornaments. 

The style is that of the 11th or 12th century A.D. Chunar sand- 
stone of buff colour. Found in 1907-08 on the approach to Main 
Shrine from the east 8’ below the surface.” 

B (d) 25.—Torso (ht. 93° width 6}”) of a Bodhisattva standing. 
Head, right arm and lower part of legs missing. His left hand holds a 
flower stalk. Wears dhot?, scarf, armlets and bracelets. Presumably 
Gupta period. 

Chunar sandstone. Discovered in 1907-08 outside north-east corner 
of mediaeval monastery I, some 3’ below the surface. 

B (d) 26.—Figure (ht. 10°; width 8”) of a Bodhisattva seated in 
‘sportive ’ attitude (Jalit@sana) on a conventional lotus. The sides of 
the slab are damaged and the figure broken across the waist. Right 
hand on knee in gift-bestowing attitude. Left holds stalk of flower. 
Perhaps Avalokitésvara. Buff-coloured sandstone of Chunar. Lower 
part excavated in 1904-05. 

B (d) 27.—Figure (ht. 8”; width 64”) similar to B (d) 26. Much defaced. 

Chunar sandstone. Unearthed in 1906-07 between the first court 
on the east of the mediaeval monastery [ and stwpa No. 43. 

B (d) 28.—Figure (ht. 63”; width 41”) of a Bodhisattva, probably 


AvalokitéSvara standing with his right hip jutting out. Much defaced. 
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Legs below knees missing. High head-dress. Right hand im gift- 
bestowing attitude. Left hand holds lotus (kamala). Chunar sand- 
stone of reddish colour. Cir. 11th century A.D. Excavated in 1907-08 
in the first court on the east of the mediaeval monastery tes 

B (d) 29—Breast and left upper arm (ht. 4” ; width 7 4”) of a Bodhi- 
sattva adorned with a necklace and a garland of beads. Stalk of flower 
twined round his shoulder. Identification uncertain. 

Chunar stone of buffcolour. Unearthed in 1907-08 on the approach 
to the Main Shrine from the east 7’ below the surface. 

*B (d) 30—Figure (ht. 6’; width 33”) of Bodhisattva Maitréya 
standing facing to front and wearing a high head-dress, a fillet over the 
forehead, a necklace, a scarf and a dhdtt which reaches down to the 
ankles. To the proper right of the head, in relief, isa miniature stwpa 
the characteristic attribute of the future Buddha. His right hand 1s 
in the gift-bestowing attitude which is also in keeping with tradition. 
The flower in the left hand, however, seems to bea lotus (kamala), 
whereas Maitréya’s prescribed flower is the nagakésara. On the base 
in the characters of about the llth century A.D., are cut the words 
Om yé dharmma hé . . . The rest of the creed was not 
carved. 

Made of very rough sandstone of a dark colour. Discovered in the 
area, around the Jagat Singh stwpa.° : 

B (d) 31—Fragment (ht. 114”; width 7”) of a Bodhisattva sta- 
tuette, body, arms and feet missing. The lower part is clad ina 
well-draped under-garment, on which remain traces of a scarf as in B 
(d) 1. Folds of hem marked on the left thigh. Chunar sandstone. 
Unearthed in 1904-05 in the area around the Jagat Singh stwpa and 
the Main Shrine. 

B (d) 32.—Head (ht. 6”; width 4$") of Bodhisattva Maitreya. The 
face is cut away and the ears and chin damaged. The deity has a 
high head-dress, perhaps, made of the Bodhisattva’s own matted hair 
(jata-makuta), on the front of which, in relief, is a miniature sti#pa, the 
attribute of the future Buddha. 

Chunar stone of pale buff colour. Unearthed in the courtyard of 
the mediaeval monastery I near the stair ; 7’ 3” below the surface. 

B (d) 33—Head (ht. 2?”) presumably of an attendant Bodhisattva 
which formed part of a larger statue. Chunar sandstone, with traces 
of red paint. Unearthed in 1906-07 in the area to the west of the Main 
Shrine. b 
B (d) 34.—Head of a Bodhisattva which Mr. Hall describes as “ 32” 


high, broken off from a statuette, sandstone, of very marked character, )~ 
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hair parted in short bandeaux in the centre, ending in a series of short 
curls, with a short club of hair thrown back from the top of the head, 
high pencilled eyebrows ; half-closed eyelids, forehead and nose in one 
straight line; facial angle about 80; smiling expression of mouth ; 
coloured part of the under-lip marked in an exaggerated degree, almost 
like a protruded tongue, profile very Egyptian, throat marked with 
two folds ; long ear-rings.”' Mr. Hall mistook the head for that 
of a female. Dr. Vogel? in pointing this out suggests that this Bodhi- 
sattva head has been copied from a Gandharan prototype. The 
style of the head belongs to the late Gupta period. The head is one 
of the 13 Sarnath sculptures which were returned from the Lucknow 
Museum, to which institution they had been presented along with eight 
other sculptures by the Principal, Queen’s College, in December 
1903. 

B (d) 35.—Upper part (ht. 74”; width 7”) of a relief with the five 
Dhydnibuddhas seated in their proper attitudes, and the Magadhan 
halo of the main figure. The central Dhyanibuddha in the attitude 
of granting protection is Améghasiddhi, the godfather of the future 
Buddha Maitréya. The main figure must, therefore, have been of 
Maitréya. Further evidence is found in the miniature stupa, the emblem 
of Maitréya, carved in relief to the proper right of his halo. 

The sculpture is made of blue stone of Magadha and the style belongs 
approximately to the 8th or 9th century A.D. Discovered in 1907-08 
on the eastern approach of the Main Shrine, 7’ below the surface. 

B (d) 36.—Head (ht. 74”; width 45°) of a Bodhisattva with a jewel- 
led fillet and a high head-dress, presumably only his matted hair. The 
nose and mouth are brcken, and the style of carving seems to be of 
the mediwval period. Chunar sandstone. Discovered in 1907-08 in 
the first court on the east of the medieval monastery I.* 

B (d) 37.—Top of head (ht. 4” ; width 5”) with curly hair arranged 
as in B (d) 3, which presumably belonged to a Bodhisattva image. 
Chunar sandstone. Found in 1904-05 in the spoil earth which had 
been thrown up by Mr. Hall where the old sculpture shed now 
stands.” 

B (d) 38.—Head (ht. 4”; width 21”) presumably of a Bodhisattva 
image. Late medieval style. Face boken off. Chunar sandstone. 
Find-spot not known. 

'B (d) 39.—Head (ht. 33’; width 2") presumably of a Bodhisattva 
image. ‘The back is split away. Chunar sandstone. Medieval style. 
Find-spot not known. — 
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B (d) 40.—Top of a head (ht. 2}”; width 33°) which presumably 
belonged to a Bodhisattva image. Chunar sandstone. Find-spot 
not known. 

B (d) 41.—Head (ht. 6” ; width 3") with a figurine of the Dhyani- 
buddha Amitabha on the front of the high head-dress. Probably 
Avalokitéévara. Medieval style. Chunar sandstone of buff colour. 
Unearthed in the 2nd outer court of the medieval monastery I, 2’ 
below the surface." 

*B (d) 42—Lower part (ht. 7”; width 8}”) of a figure of a Bodhi- 
sattva, presumably AvalokiteSvara, seated in easy attitude (lalitdsana) 
on a lotus throne, with the right foot which hangs down resting on a 
separate smaller lotus. Lower parts of both the arms survive. The 
right hand rests on the knee in the gift-bestowing attitude, the left 
holds the stalk of a flower. Below the right-hand of the Bodhisattva 
is a worshipper kneeling to proper left, his hands joined in adoration. 
At the proper left side of the Bodhisattva is Tara seated on a lotus, 
her right hand held in front of her chest with the palm turned outwards, 
and left holding the stalk of a blue lotus. Below Tara is a basin con- 
taining fire. 

On the base is incised a line (length 5}”) of writing in characters 
of the 10th or 1ith century A.D. which reads :— 

Dénapati-Inisosya pokasah. 7 

The material is blue stone of Gaya. Unearthed in 1906-07 in the 
area to the east of the Main Shrine.” | 

B (d) 43.—Fragment (ht. 7”; width 11”) with the legs of a male 
figure. Its feet are broken off and the left hand is slightly injured. 
~The latter seems to have held a vessel, If this is correct the image 
should be identified as Bodhisattva Maitréya. To his proper left is 
the bust of an attendant with his right hand stretched up towards the 
deity. 

Medieval style. Chunarsandstone. Unearthed in 1907-08 probably 
in the area north of the Main Shrine. 

B (d) 44—Bust (ht. 31”; width 23”) of a male figure without head 
and arms, adorned with a torque and a necklace, presumably a Bodhi- 
sattva. Medieval style. Greenish stone. Found in the second 
outer court of the medieval monastery I, 1}’ below the surface.® 

B (d} 45—Base with the feet of a standing image (ht. 1’ ?” with 
tenon ; width 1’ 2”) which to judge from the root of a flower-stalk rising 
near the left foot must have belonged to an image of a Bodhisattva, 
(apparently AvalokitéSvara or MaiijuSri). Gupta work. ‘Traces of red 





1 4, 8. R., 1907-08, p. 52, 44. : 4-1: 
2 Thid., 190607, p. 92, No. 43. 
* Ibid., 1907-08, p. 52, No. « 1, 
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paint. Chunar sandstone of buff colour. Was probably formerly 
preserved in the Queen’s College. | 

B (d) 46.—Base (ht. 1’ 6”; width 1’ 3") with a tenon on underside 
and a pair of feet above. Between the feet we notice traces of the 
hem of the lower garment (dhdti) as in B (d) 1, from which it may 
be inferred that the fragment belonged to an image of a Bodhisattva. 
The style is evidently of the Gupta period. Traces of red 
colour. 

Buff-coloured sandstone of Chunar. Excavated in 1907-08 in 
the area between the cloistered passage to the north-east of the Main 
Shrine and the medieval monastery I, 1’ below the surface. 

B (d) 47—Base (ht. 1’; width 1’ 9”) of a sculpture with the feet 
of a Bodhisattva standing on a lotus throne. To his proper left, 
root of a lotus plant. Further left, the feet of a goddess of smaller 
size, adorned with anklets. To judge from style late Gupta period. 
Chunar sandstone. Found in 1906-07 in the stair of medieval 
monastery I, 6’ below the surface. 

B (d) 48.—Fragment (ht. 7”; width 11”) bearmg the lower part of 
a figure of a Bodhisattva seated in easy attitude on a lotus. The left 
leg which hung down is broken off but the foot remains on the top of 
the base. Under the right leg of the deity is a lion couchant. The 
Bodhisattva is therefore, perhaps, to be identified as MaiijuSri. On the 
right and left of the deity is a kneeling worshipper with the head 
damaged, presumably the donor and his wile. Medieval style. Buff- 
coloured sandstone of Chunar. Excavated in 1904-05 to the south 
of the Main Shrine.’ 

B (d) 49.—Fragment (ht. 10”; width 6°) from the proper left side 
of a bigger sculpture, bearing a standing figure of Yamari or Yaman- 
taka without head and feet. His left hand holds a skull filled with 
blood (raktapirna-kapalam) and right, a staff with human head (mund- 
inkitasitadanda-dharam).2 Since Yamari is the left hand attendant of 
Mafijusri,® the fragment must have belonged to an image of that 
Bodhisattva. 

To judge from style, late medieval period. Chunar sandstone. 
Discovered in 1904-05. 

B (d) 50.—Fragment (ht. 9”; width 63”) with a figure of a male 
attendant, lacking feet, fly-whisk in right hand and what appears to be 
a thunderbolt in left. Perhaps Vajrasattva. Medieval style. Ee 

The fragment is from the proper left side of a bigger sculpture. The 
main image was presumably a Bodhisattva. Chunar sandstone with 

1 4. S. R., 1904-05, p. 95, No. 122. Sears 
2 Foucher, Jconographie Bouddhique 1905, p. 56. Beas 
8 Ibid,, p. 40. a8 
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traces of red paint. Unearthed in 1906-07 in the area to the east 
of the Main Shrine.’ 

B (d) 51.—Left hand (length 1)"; width 13”) holding the stalk of a 
flower, without any ornament, presumably of a Bodhisattva image. 
Blue stone of Magadha. Find-spot not known. 

B (d) 52.—Figure (ht. 63”; width 4°) of Dhyanibuddha Amoghasid- 
dhi seated cross-legged on an expanded lotus in the attitude of grant- 
ing protection (abhayamudra). His right hand is broken off and left 
rests on lap. He has a circular halo around his head, and a dress as 
in ordinary Buddha images. The style belongs to the late Gupta 
period.” 

Such figures occur on the top and in the corners of images of Bodhi- 
sattvas and goddesses in later times. The figure under review1s pro- 
bably from an image of Maitréya. Made of Chunar sandstone of bufi 
colour. Unearthed in 1906-07 in the area on the east of the Main 
Shrine. 
 B (d) 53.—Figure (ht. 7}” ; width 4”) which conforms in all respects 
to B (d) 52. It was undoubtedly carved by the same artist and formed 
part apparently of the same sculpture. Found in the same locality and 
year. 

B (d) 54.—Fragment (ht. 5}”; width 7}”), from the top ofa sculpture, 
bearing a figure of Dhyanibuddha Amoghasiddhi seated cross-legged 
on a blue lotus in the attitude of granting protection. Its late date is 
clearly indicated by the ornaments which the Dhyanibuddha wears 
and the absence of schematic curls and the skull protuberance 
(ushnisha). 

The fragment seems to have belonged to an image of Maitréya. 
Buff-coloured stone from Chunar. Unearthed in 1907-08 in the area 
to the north of the Main Shrine, 6’ below the surface. 

B(d) 55.—Upper part (ht. 4"; width 6”) of an image of Bodhisattva 
Maitréva, with a part of the halo and Dhyanibuddha Amoghasiddhi 
seated in usual attitude. Bufi-coloured stone of Chunar. Excavated 
in 1906-07 in the area on the east of the Main Shrine. 

_ B (d) 56.—Fragment (ht. 54”; width 43”) with the same figure as 
B (d) 55. Presumably upper part of a Maitréya image. Latest style. 
Greenish stone. Discovered in the same year and area. | 

B (d) 57.—Fragment (ht. 54”; width 7}”) from proper right upper 
corner of a larger image. To the left we notice Dhyanibuddha Amo- 
ghasiddhi, in relief, seated cross-legged on a throne. The artist has 
failed to delineate the posture correctly for we find the left hand raised 
to the breast instead of the right and the latter on the knee with its ~ 


1A. S. R., 1906-07, p. 95, No. 74. — . 
2 Cf. Stele C (a) 2 with four scenes from the Buddha’s life.» 
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palm turned outwards. The fragment presumably belonged to a Bodhi- 
sattva, probably Maitréya. Late medieval style. 

Made of Chunar stone of light colour. Excavated in 1907-08 in the 
area to the north-east of the Dhameékh stupa. 

B (d) 58.—Figure (ht. 43"; width 3}”) in alto-relievo of Dhyani- 
buddha Amoghasiddhi seated cross-legged in the attitude of granting 
security. Right hand damaged. Late Gupta. Chunar sandstone. 
Discovered in 1906-07 in the area to the west of the Main Shrine. 

B (d) 59.—Statuette (ht. 2’ 5”; width 1’ 13”) of a Bodhisattva pre- 
sumably Avalokitésvara standing facing. Lower part of the sculpture 
with the deity’s forearms and feet missing. Oval halo around the 
head which itself is broken off, but locks visible on shoulders. The 
lower part of the figure is clad in a well-draped dhoti which is bound 
round the waist by means of a jewelled girdle. The upper body is 
naked. The right hand was apparently laid in the gift-bestowing 
attitude, while the left hand held the stalk of a lotus which remains 
in part. | 

The style seems to belong to the early medieval period. Chunar 
sandstone of reddish colour. Find-spot not known. 

B (d) 60.—Torso (ht. 5} ") of a miniature Bodhisattva figure stand- 
ing. The right hand was raised in the attitude of granting protection, 
the left holds the scarf on the hip. Presumably from side of a Buddha 
image. Gupta period. Chunar sandstone. Unearthed in one of the 
recent excavations. 

B (d) 61.—Torso (ht. 5}’) similar to B (qd) 60 in all respects. Dis- 
covered in the area around the Jagat Singh stupa. 

B (d) 62.—Bust (ht. 6”) of a figure which to judge from the remnant 
of a bowl which it held in front of the chest must have been a Bodhi- 
sattva. The hair falls on the sides in long twisted curls and the figure 
wears a necklace. Gupta style. Chunar sandstone. Unearthed in 
one of the recent diggings. 

B (d) 63.—Fragment bearing a head surrounded by a circular halo. 
The head-dress is richly decorated from which it may be assumed 
that the head bélonged to a Bodhisattva image. It is, of course, 
impossible to be sure in this matter for there are several medieval 
figures of Buddha in the Museum, which have a similar headdress. 
Buff-coloured sandstone of Chunar. Unearthed in 1907-08 mm the 
2nd court on the east of monastery I, 6’ below the surface. 

B (d) 64.—Head (ht. 3}”) of a Bodhisattva figure carved in the 
round. The hair is tied in a knot at the top and then arranged in con- 
centric rings on the back. Traces of a scarf on the breast and back. _ 
Gupta style. Vestiges of red paint. Unearthed in 1907-08 in »the ~ 
trench crossing the south boundary wall of monastery I, 4’ below the» 
suriace. Indira Ga : | mite aI 
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B (d) 65.—Head (ht. 3}") of .a Bodhisattva (?) figure with a three- 
peaked head-dress. Medixval style. Discovered in one of the recent 
excavations. | 

B (d) 66.—Fragment (ht. 2}”) of a head which presumably belonged 
to a Bodhisattva figurine. The hair is parted in the middle. Gupta 
style. Chunar sandstone. 

B (d) 67.—Face (ht. 23”) of a Bodhisattva (?) figurine with or- 

namental head-dress. Gupta period. Excavated in one of the recent 
diggings. 
B (d) 68.—Base (ht. 6}”) with the left leg of a Bodhisattva in spor- 
tive attitude. Gupta work. Chunar sandstone. Discovered in 1906- 
07 in the monastery to the west of the Dhamékh stapa, 3° below the 
surface, 


( 135 ) 


B (e).—Imaces or Mrnor Derties. 


*B (e) 1—Sculpture (ht. 2’ 24”; width 1’ 8}”) representing a group 
of Kubéra or Jambhala, the Buddhist god of wealth and his female 
counterpart (Sanskrit Sakti) Vasundhara, the goddess of plenty, stand- 
ing side by side facing to the front. The images are carved in alto- 
relievo but the stone has been cut away from behind them to give them 
the appearance of statues in the round. The sides of the sculpture are 
carved in the shape of ornamental pilasters their caps being surmounted 
by flying figures of celestial beings (dévas) carrying garlands. Both 
capsare detached. One ofthem has been re-fixed, the other is too much 
worn on the underside. The upper part of the slab between the celes- 
tials as well as the head of the goddess is missing. Hariti is standing 
on a conventional lotus, Kubéra on his vehicle, a man (nara) lying full 
length on his back on a lotus. This figure wears a high diadem and 
ornaments. Its feet are broken off. Kubéra is represented as com- 
pletely nude, and the usual armlets, bracelets and anklets are replaced 
by cobras. He wears also a snake in the manner of a Brahmanical 
thread. His teeth are visible between his lips and from the corners of 
his mouth protrude crooked tushes, a characteristic of the Yaksha. He 
bears a rectangular mark on his forehead and has a prominent abdo- 
men and legs disproportionately short. On his head he wears a figurine 
of the Dhyani-buddha Amitabha surrounded by a flaming halo of oval 
shapet. As in Mathura sculptures, the right hand of Kubéra holds 
a bowl which is partly broken. The left hand is missing, but it may 
be assumed to have held a mongoose the tail of which is still traceable. 
The goddess wears a long garland reaching down to a little beneath 
the knees and is profusely adorned with ornaments of all sorts. In 
her right hand was an object which has disappeared. Her left hand 
is wanting. We may perhaps assume that she held the same objects 
as the miniature figures of the goddess Vasundhara in No B(f) 19, 
namely an ear of corn and a fruit (?) On the top of the pedestal 
at the feet of the deities are two kneeling figures, a male and a 
female, presumably the donor and-~his wife, while in front of it 
beneath the goddess is carved a pair of vases (Sanskrit ratnaghata) 
a symbol of abundance over which she presides. The remaining 
portion of the pedestal is taken up with a fragmentary Sanskrit 
inscription of five lines in characters of the 11th or 12th century A.D. 
consisting of the Buddhist creed followed by :— — 
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1. 4. ....-. [yad=atra pu*)nyam tad—=bhavalu=acharyopadhyaya- 


mata— 
1. 5. [purok]...- +. sarvasalivanaich=danuttarajndanava piaye 
“This is the pious gift of the follower of the Great Path, the 
supremely devoted..... Whatever merit there is in it, may it be to the 


attainment of unsurpassed knowledge by his preceptors, teachers, 
parents, .... and all sentient beings.” 

Groups of the god of wealth and the goddess of fertility are common 
in Mathura and Gandhara sculpture! where they are invariably re- 
presented as seated. For the difference in the position and the addition 
of the corpse the later sculptors must have been responsible. It is 
also worth noting that, whereas in the schools referred to, it is Kubéra 
who occupies the right position, in the sculpture under review the order 
is changed. | 

Made of Chunar stone of pale grey colour and discovered in 1907-08 
on eastern approach of Main Shrine 7’ below the surface. Pl. XV, a. 

B (e) 2—Sculpture (ht. 1’; width 1’ 2}”) representing a pair of 
corpulent figures, presumably goblins (yakshas) crouching side by side. 
The heads of both and one arm of each are missing. They wear lower 
garments, necklaces, armlets and bracelets. The left hand of the 
right, and right hand of the other, rest on the knees. The style seems to 
belong to the medieval period. It is made of Chunar sandstone of 
buff colour and was probably found at Sarnath. 

B (e) 3—Corpulent male figure (ht. 8” including tenon on under- 
side ; width 8}”) apparently a goblin or yaksha, seated with the left 
knee drawn up. Both arms are wanting, but the right hand exists on 
the knee. The tenon on the underside shows that the statuette was 
fixed in a pedestal. The image does not seem to be of Kubéra. Small 
figures of this deity occur on several facing stones preserved in the 
Sarnath Museum and there is quite a collection of them in the Mathura 
Museum, but all of them have one or other emblem of the deity. 
Late Gupta work. 

Made of Chunar sandstone. Discovered in 1906-07 in so-called 
Hospital (monastery) west of Dhamékh Stipa 2’ 6” below the surface. 
_ B (e) 4—Torso (ht. 103”; width 6”) of statuette seated after the 
fashion of Kubéra (C/. the long Gupta lintel D (d) 1). The left leg 1s 
laid flat on the ground, the right, which is broken off, was probably 
drawn up. Head and arms missing. Presumably a goblin (yaksha). 

Chunar sandstone of reddish colour. Excavated in 1906-07 in so- 
ort Hospital (monastery) west of Dhamékh Stipa 6’ below the 
surface. 
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B (e) 5.—Torso (ht. 94”; width 64”) of corpulent male figure. The 
head, arms and legs are broken off. There is a broad band on breast 
and a part of an elaborate necklace also remains. Chunar sandstone 
of pale buff colour. The style is similar to that of B (e) 4. Hxcavated 
in 1904-05 south-west of the Main Shrine.! 

B (e) 6.—Slab (ht. 1’ 6”; width 2’ 2”) with group of three deities 
seated cross-legged side by side-on conventional lotuses, all of which 
rise from the same root. ‘The central figure is larger than the side ones, 
and the one at the proper left end is a female while the other two are 
males. In other respects they are identical, each having a plam cir- 
cular halo and four arms. The lower hands are clasped before the 
breast, the other two hold a rosary (akshamala) and a full-blown lotus 
flower respectively*. Their hair is done up in high top-knots. They 
wear dhdtis, the upper half of the body being nude. 

Under the lotus thrones are four miniature figures, two of which 
in the middle seem to uphold the central throne, the other two have 
hands joined in adoration. The back-slab is cut away from behind 
the lower part and at both sides of the central figure. The significance 
of this group of deities cannot be made out. Mr. Oertel proposed to 
identify them as the three-jewels (ériratna) of the Buddhist church, * 
but this identification is untenable. On account of the conventional 
style and multiplicity of ornaments I assign the sculpture to the medi- 
eeval period. 

Chunar sandstone. Unearthed in 1904-05 north-west of Jagat Singh 
Stipa.* Pl. XIV, 6. 

B (e) 7—Fragment (ht. 5}”; width 8”) with similar group of three 
deities. The head of the central figure and the upper halves of the 
other two are broken off. Contemporaneous with B (e) 6 and made 
of the same kind of stone. Excavated in the same year north-east of 
Jagat Singh Stipa.” 

+B (ce) 8—Three fragments which fit together (ht. 1’ 2”; width 8”) 
of a relief with a group ai three deities seated side by side similar to B (e) 
6. The figure at the proper right end is fairly preserved, though the 
hands are damaged. The lower two hands were clasped in adoration 
in front of the breast. The upper ones must have held a rosary 
(akshamala) and a lotus flower (padma). Around the head is a circular 
halo decorated with a lotus pattern. Of the remaining two figures only 
the lower halves survive, but there is no doubt that they were of the 
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same type as B (e) 6. The date of the sculpture 1s supplied by an 
inscription of two lines carved on the base and containing the Buddhist 
creed in characters of the 11th century A.D. 

The material isa pale grey variety of Chunar stone. The fragment 
at the proper right end was discovered in 1907-08 in the area around 
the Jagat Singh Stipa!; the middle fragment came to light in 1906-07 
in the area west of the Main Shrine. The provenance of the third piece 
is not known. : 

*B (ec) 9.—Fragment (ht. 5}”; width 3”) containing the figure of a 
four-armed deity seated cross-legged on a conventional lotus, with a 
pointed halo around the head. Lower hands joined in front of the 
breast. The upper hands are broken but must have held a rosary 
(akshamala) and a lotus (padma) respectively. The fragment 1s 
evidently from the proper right end of a relief similar to B (e) 6-8. 
On the base is a fragmentary inscription Orn dz@yadha...... in characters 
of about the 11th century A.D. Made of the same kind of stone as 
B (e) 8. Discovered in 1906-07 in area to the east of the Main 
Shrine®. 

*B (ec) 10—Fragment (ht. 44”; width 5%”) of sculpture similar to 
B (e) 6 containing the crossed legs of two of the three deities which com- 
posed the whole group. The figure at the proper right end is wanting. 
It was evidently a male figure and smaller than the one in the centre. 
On the top of the base beneath the central deity, is a kneeling figure 
in bold relief, probably meant for the donor and in front of it, a frag- 
mentary inscription in characters of 11th century A.D. which runs :— 


[Déyadharmmé=yan para*|mépasaka  Akshapatalika-srt ...... 
sula .... sya 

“This is the pious gift of the supremely devoted, the son of the 
illustrious ...... the record-keeper ...... Bg 


The material of the relief is the blue stone of Gaya. It must, there- 
fore, have been carved there. Find-spot not known. 

B (e) 11.—Fragment (ht. 3}”; width 3}”) with the lower half of a 
deity seated corss-legged on a lotus throne. It seems to be from the 
proper left end of a group of three deities similar to B (e) 6. Blue stone 
of Gaya. Nearly contemporaneous with B (e) 10. 

Discovered in 1907-08 in the area on the north-east of the Dhamékh 
Stipa? 

B (e) 12.—Fragment (ht. 4”; width 2?”) with a part of a figure 
seated cross-legged on a lotus throne. The appearance of the frag- 
ment seems to show that it is from the middle of a group of three deities 
similar to B (e) 6. | 





be A. 8. ., 1907-08, p. 66, No. J. 8. 1. 
 Jbid., 1906-07, p. 92, No. 38 and photo on Plate XXIII, 2. 
* Ibid., 1907-08, p. 62, No. K 4. : | 
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Blue stone of Gaya. Excavated in 1906-07 in area to the east of 
the Main Shrine. 

B (e) 13.—Imperfect statuette (ht. 44”) seated, apparently a goblin 
(yaksha) carved in the round with a prominent abdomen. Head and 
left arm broken off. The right hand was raised to the level of the breast. 
The upper body is bare and the legs clad in a lower garment. Gupta 
style. Chunar sandstone with traces of red paint. Excavated in one 
of the recent excavations. 

B (e) 14.—Fragment (ht. 53”; width 7}”) of a sculpture showing 
the heads of two Nagas facing towards each other, perhaps a Naga and 
a Nagi. Each of them has a hood of three snake-heads over its head. 
At the proper left end of the piece is a headless male worshipper kneel- 
ing with folded hands in the attitude of adoration. Late Gupta style. 
Chunar sandstone. Found in 1907-08 in spoil earth near the Old Sculp- 
ture Shed. 

B (e) 15—Head (ht. 5”) of a demon (rakshasa) with a flat face and 
srinning mouth, his teeth being visible between the lips. The hair 
is straight and shoots out in a thick mass on the right side. Late Gupta 
period. Chunar sandstone of reddish colour. Discovered in 1906-07 
in the monastery west of the Dhamékh Stipa, 3’ below the surface. 

B (e) 16—Fragment (ht. 9”; width 11”) with the head of a demon 
or yaksha. The mouth is open and the hair, which hangs down on either 
side, seemingly decked with jewels. The right hand is raised and so 
presumably was the left, which is broken off. Perhaps Gupta. Butft- 
coloured sandstone of Chunar. Found in 1904-05 north of the Main 
Shrine.* 

B (e) 17—Head (ht. 4”) of similar figure. Discovered in 1906-07 
in the area to the east of the Main Shrine. 


A. 8. R., 1904-05, p. 97, No. 214. 
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B (/).—-ImMaGEs OF GODDESSES AND OTHER FEMALE IMAGES. 


B(/) 1.—Image (ht. 3’ 4” ; width 1’ 33”) of a goddess, probably Tara 
—Bhrikuti, standing to the front, in alto-relievo against a back-slab. 
The back-slab is rounded at the top and adorned along the margin with 
a scalloped and beaded border as in the Buddha images of the Gupta 
period.! The feet and right hand are wanting and the proper left side 
of the back-slab is much mutilated from the elbow of the figure up- 
wards. The nose and lips are injured. The dress of the goddess 
seems to consist of a simple cloth of the type of sdarhz which is 
indicated on the legs by raised lines and covers the whole of the upper 
body with the exception of the right arm. The ends of the garment 
falling over the left arm are carefully marked. The hair is, curiously 
enough, partly treated in short spiral curls similar to those of Buddha 
images with a fringe of ringlets along the forehead and the rest of 
the hair is done up in a roundish knot, while some locks are indicated 
on the left shoulder. An ornamental fillet with a crest in the middle 
adorns the forehead. The other ornaments are large circular ear-rings, 
a double necklace, a long string of beads, fastened between the 
breasts, richly studded armlets and bracelets and an elaborate girdle 
(kaiicht) consisting of five strings of beads which are secured im a large 
circular diamond in the. centre. 

The left hand of the goddess holds a water-pot (tridandi-kamandalu) 
on the hip and the right which is broken off was apparently stretched 
out in the gift-bestowing attitude (varadamudraz). It 1s for these two 
reasons that the image is identified as Tara Bhrikuti.? 

The workmanship of the image is quite as good as that of B (d) 
1. The material'is Chunar sandstone of the same kind. It will be 
noticed that the breasts are made very large and the waist thin, 
from which it follows that the exaggerated female forms of medix- 
val sculpture were not altogether unknown in the Gupta period. 
This is the earliest representation of a goddess found at Sarnath. 
Discovered in 1904-05 to the south of the Main Shrine.? 

B (f) 2.—Image (ht. 4’ 8” ; width of back-slab 2’ 23”) of the goddess 
Tara standing, facing, on a lotus in high relief and with the stone cut 
away at the back of the figure. The image is broken across the waist 
and a large piece is wanting in the proper left side of the back-slab. The 
nose and ears are damaged. The forearms are missing, but deep cir- 
cular holes in the joints indicate that they were separate pieces joined 
to the image by metal rods. The right hand was apparently in the 
gift-bestowing attitude (varadamudra). The. left hand held a blue 





1 Cf. B (6) 6 above. os 
2 Cf. Foucher, 'Iconographie Bouddhique 1905, p. 69. 
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lotus of which the stem still remains in part. A similar plant rises 
at the proper right side. 

In the way of dress the goddess wears presumably only a lower 
garment whereas the upper half of the body is bare. But she is lavish- 
ly adorned with ornaments which would throw useful light on the 
Indian jewellery of the medieval period. The most elaborate orna- 
ment is the girdle (k@iichz). The head-dress consists of a five-peaked 
crown (makufa) set with jewels and pearls and held with a band re- 
sembling a garland of mélati flowers. On the middle crest of the crown 
is @ miniature headless figure of the Dhyani-buddha Amdghasiddhi 
seated cross-legged with his right hand raised in the attitude of impart- 
ting security (abhayamudra). The hair of the goddess is tied into a 
long thick knot behind the head, which may be seen above the right 
shoulder. The female attendant to the proper right of Tara is Mari- 
chi, the goddess of Dawn without head and right arm. She is 
readily recognised by her usual attributes of a thunderbolt (vajra) 
held in front of her breast and an asdka flower in the left hand. 
The figure on the other side of Tara is the angry Ekajata the 
forehead marked with deep furrows, with a protruding abdomen 
(lambodara) afd a loin cloth (perhaps a tiger’s skin) on the thighs. 
The hands are broken but we may assume that they held a sword 
(khadga) and a skull." . 

It is interesting to note that the sculpture is in perfect accord 
with the sédhana® and must have been carved under the supervision 
of an intelligent monk or a sculptor acquainted with the canon. The 
image affords also a typical specimen of feminine beauty, as conceived 
in the medieval period of Indian art, which forms such a marked 
contrast to the simple and chaste style of the earlier periods. This 
is manifest in eVery part of the sculpture. The breasts are very large 
and prominent, the waist is inordinately thin (tanwmadhyama) and the 
posture exaggerated toa degree. 

Made of Chunar sandstone. Discovered by Mr. Oertel in 1904- 
05 some distance to the north of the Dhamékh Stipa.* Pl. XIII, a. - 

B (f) 3—Image (ht. 2’ 6"; width of back-slab 1’ 10”) standing with 
the right hip thrust out and upper body inclined to the left. Head; 
forearms and feet missing, also upper part of the back-slab. The right 
hand was apparently in the gift-bestowmg attitude (varadamudra), 
and the left held a flower of which the stem still remains. The image 
may perhaps be identified as Tara. The attendant female figures, one 


1 With this sculpture may be compared another Sarnath one sketched in Major 
Kittoe’s Drawings, Vol. I, No. 113, Pl. 13. In this case, however, the figure on! the 
right of Tara is a repetition of herself. 


sadhana of Ekajatié. ‘There is no separate image of the latter in the Museum. mal 


3 A. S. R., 1904-05, p. 86, and photo on Pi. XXX, a; also p. 95, No. 132, : = 2 | 
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2 Cf. Foucher ['Lconographie Bouddhique 1905, p. 65, for Tara; and pp. 75-T6-for 5 
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on either side of her, are too much defaced to allow of identifica- 
tion. 

The style of the sculpture is undoubtedly of the medieval period. 
Its material is Chunar sandstone. It was formerly preserved in the 
Queen’s College, and most probably originates from Sarnath, although 
it is not sketched in Major Kittoe’s Drawings. 

B (f) 4—Figure (ht. 2’ 74” ; width of back-slab 1’ 11”) of a goddess 
seated to proper right in Indian fashion with the right foot swung 
over the left thigh. The head, left arm and right forearm are broken 
off and the right leg is damaged below the knee. The latter was 
fastened to the waist by a broad band. The hair hangs down the 
back almost to the ground. She wears ornaments similar to those in 
B (f) 2. To the proper left of the goddess is a flower-stalk, but as the 
flower itself is broken off it does not help us to identify the image- 

The style is of the late mediwval period. The sculpture was found 
in 1906-07 in the first outer court of the medieval monastery 
I, close to the stair, 6’ below the surface. I am inclined to think that 
it was placed at the entrance of the building just as river goddesses are 
in Brahmanical temples. This is borne out by the fact that another 
figure [B (/) 5] of the same style and size was found in the same year 
on the south of the same court.* Pl. XVI. 

B (f) 5—Figure (ht. 2’ 24”; width at base. 1’ 6”) similar in all res- 
pects to B (f) 4 which must have formed a pair with it. Head and 
left arm wanting. Back-slab broken off. Find-spot indicated under 
B (f) 4. 

B (f) 6—Figure (ht. 1’ 10”; width 1’ 45") of a goddess in alto- 
relievo projecting from a rectangular back-slab of the same type as B 
(f) 4 and 5. Head, both arms and right leg broken off. Near her 
right shoulder is a miniature elephant in fragmentary condition ap- 
parently standing on a lotus. Traces of a similar figure exist on the 
other side. Is the goddess perhaps Sri or Lakshmi? The sculpture 
is made of Chunar sandstone but is much weather-stained. Discovered® 
in 1907-08 in the first outer court of medieval monastery I. 

B (f) 7—Slab (ht. 1’ 10” ; width 1’ 33”) with a figure of Tara seated 
in an easy attitude (lalitasana) on a lotus throne with the right foot 
hanging down and placed on a smaller lotus. With the exception of the 
right forearm, which is damaged, the sculpture is in an excellent state 
of preservation. The goddess wears a lower garment and a number of 
ornaments, her hair being tied in a round knot behind the head. Her 
right hand is, as usual, in the gift-bestowing attitude (varadamudra ) 
and the flower in the left hand is undoubtedly a blue lotus (nildtpala). 





1 A. 8. R., 1906-07, p. 92, No. 46 and photo on Pl. XXVI, 4 — a 
2 Ibid., No. 47. =e 
5 Ibid., 1907-08, p- 49, 9 18, 


( 143 ) 


To her left, is a standing female figure with similar dress and ornaments 
and probably a repetition of herself. On the front of the base is an- 
other figure with an indistinct object, perhaps a flower or a thunderbolt 
(vajra) in the night raised hand and what seems to be an incense- 
burner in the left. This is probably a human worshipper. The back 
of the throne consists of a horizontal bar supported by a pair of 
pilasters with bracket-capitals and a pair of rampant leogryphs. 
Above its ends are makara heads emerging from foliage. Around 
the head of the goddess is a circular halo in the shape of a full-blown 
lotus flower, on either side of which projecting from a cloud is a fly- 
ing celestial beng shown in the act of showering flowers. } 

The sculpture seems to date from the late medieval period. 
It is made of buff-coloured Chunar sandstone and was discovered in 
1904-05 to the south-east of the Main Shrine’. Pl. XVI, a. 

B (f) 8— Bust (ht. 1’ 7” ; width 1’ 3”) of Tara in the form of Vajra- 
Tara,* carved in the round with four heads (chaturvaktra) and eight 
arms (ashtabahu). All the left arms are missing, but portions of those 
to the right side are extent. The goddess wears an elaborate torque 
with a large jewel in the middle and a necklace consisting of three 
strings of beads. On the fore-head of the front lead is a square 
diamond-shaped mark probably meant for the third eye of the goddess 
(trinétra), The hair is arranged in a conical knot visible between the 
four heads. The head-dresses are profusely adorned with strings of 
pearls and in the head-dress of the principal head are introduced four 
miniature figures of Dhyani-buddhas, namely, two of Akshobhya in 
the earth-touching attitude, one of Amitaébha in meditation and the 
fourth in the attitude of teaching, presumably Vairdchana. The head 
on the back has only one figure of Amdoghasiddhi in the attitude of 
protection (abhayamudra). There are no Dhyani-buddhas on the other 
two heads. 

The image belongs to the medieval period, as is sufficiently evident 
from the abnormally large breasts and the elaborate ornaments. The 
material is a grey kind of fine-grained stone. The sculpture was ex- 
cavated in 1904-05 south-west of the Main Shrine*. 

B (f) 9.—Slab (ht. 1‘ 1”; width 10”) with a four-armed figure of a 
goddess seated cross-legged on a lotus throne. The figure is broken 
into two across the waist, and a triangular piece is missing at the 
proper right upper corner. The goddess wears an under-garment and 
a scarf (uttartya) over her shoulders, the ornaments on her person 
being a jewelled fillet over her fore-head, ear-rings, a torque, a 
necklace, armlets, bracelets, a girdle and anklets. The lower nght hand 





a 


— SSS ——_ a 
1 A. S. R., 1904-05, p. 85, and shove on Pi, XXX, d; also p. 95, No. 131. =§i= 
2 For the sadhana of this goddess ef. Foucher, ' Iconographie Bouddhique 1905, p. 10, 

* A. S. R., 1904-05, p. 88 and photo in Fig. 11 on p, 87; also p. 95, No. 133. 
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is in the gift-bestowing attitude (varadamudra) ; the upper right hand 
is missing. The lower left hand holds a stalk with two full-blown 
lotus flowers and the upper left some flaming object. The goddess 
- seems to be Tara, though none of the sddhanas mentions the flaming 
object which the present figure holds in one of the hands. 

The style is of the medieval period. Chunar sandstone of pink 
colour. Excavated in 1906-07 in the area to the east of the Main 
Shrine.’ 

*B (f) 10—Fragmentary relief (ht. 11”; width 1’) with the lower 
half of the figure of a goddess, presumably Tara, standing on a lotus, 
Her right hand was apparently stretched downwards im the gift-be- 
stowing attitude (varadamudra) and the left must have held a blue lotus 
of which only the stalk remains in part. To her right is a miniature 
figure seated holding a thunderbolt in front of its breast and a bell 
under its left armpit. This is evidently Vajrasattva. To the left 
of the goddess is a standing fizure holding a sword in its right hand. 
Its left hand is missing but the figure was probably Ekajata.’ The 
attendant on the right side of the goddess should have been Marichi 
and the identification of the principal image cannot, therefore, be 
considered as certain. Along the proper aait side of the sculpture 
is the beginning of the Buddhist creed in Nagari characters of about 
the 9th century A.D. 

Chunar sandstone. Unearthed in 1904-05 in the area east of the 
Main Shrine.” 

-~B(f) 11—Slab (ht. 1’ 52”; width 103”) with pointed top bearing a 
standing figure of a goddess, probably Tara. Her right leg is injured 
and both forearms missing. Her right hand was apparently held down 
in gift-bestowing attitude (varadamudra) ; while the left hand holds a 
blue lotus (utpala) which is intact. The goddess wears a high three- 
peaked tiara on her head, a garment around her loins and a scarf 
(utiartya) thrown on her arms. The left hip juts out. Ornaments as 
usual. The style is of the medieval period. Bufi-coloured sandstone 
of Chunar. Discovered in 1904-05 north-west of Jagat Singh Stipa.° 

*B (f) 12—Slab (ht. 1’ 3”; width 7”) with figure of Tara standing 
facing. Feet broken off. Rest in excellent preservation. The hair is 
fastened in a flat knot on the top of the head. Around the loins is a 
well-draped garment, but there is no scarf. The image is adorned 
with a necklace, a garland (hdra), armlets and bracelets. The right 
hand is in the gift-bestowing attitude (varadamudra) and the left holds 
the stem of a blue lotus (nildtpala). The head is surrounded by a 
horse-shoe-shaped halo with a lotus pairs roughly carved on it. ~~ 





1 Fo =e a. R: 1906-07, p. 92, No. 45, 
adie’ a ae eS es 96, No. 151. 
= Tod, p- 95, No. 127, 


( 145 ) 


On the left flank of the slab is the Buddhist creed in nine lines in 
Nagari characters of about the 8th century A.D. and on the back of 
the sculpture another inscription of five lines which is obliterated. 

Chunar sandstone of buff colour. Excavated in 1904-05, south- 
west of Jagat Singh Stupa.’ 

B (f) 13.—Fragmentary sculpture (ht. 1’ 8”; width 103”) with the 
figure of a female deity standing with the left hip thrust out. Legs 
below knees wanting. From the similarity of the dress and the 
ornaments to those in B (f) 11, it may be inferred that the sculpture 
is Buddhist, though what goddess is represented here cannot be 
ascertained. The left hand which was raised to the level of the 
shoulder is broken off and the object in the right hand is not recog- 
nizable. To the right of the goddess is the bust of a female wor- 
shipper with hands joined before her breast. 

Weather-stained. Chunar sandstone. Major Kittoe has left a 
sketch of the sculpture in his volume of Drawings where he calls it a 
Brahmanical Sakti.2 Unfortunately he has not indicated the prove: 
nance. 

B (f) 14.—Fragmentary slab (ht. 1’ 1”; width 11}”) with the bust of 
a four-armed goddess, perhaps Tara. Her right upper hand, left upper 
arm and lower forearm are broken off. The lower right hand was 
apparently in the gift-bestowing attitude (varadamudra). There are 
traces of a scarf (ultarzya) on the lower arms and ornaments as usual. 
Circular halo with a lotus pattern around the head. In the proper 
right upper corner is a miniature stwpa. 

To judge from style early medieval period. Made of Chunar 
sandstone. Found lying outside the Svétambara Jaina temple near 
Sarnath Railway Station. 

*B (f) 15.—Figure (ht. 1’ 14”; width 83’) of a goddess presumably 
Tara seated in easy posture (lalit@sana) on an inverted lotus flower 
with her right leg placed on the ground. The right arm is broken off 
with the exception of the hand which is held in front of the knee in 
the gift-bestowing attitude (varadamudra). The left fore-arm is broken 
off and the left leg damaged. The remaining portion is broken into 
three pieces. The hair of the goddess is gathered in a knot above her 
right shoulder. She wears a tiara and ornaments. Traces of a scarf 
on the left arm. On the right and left side of the goddess are a male 
and a female figure kneeling, which probably represent the donor and 
his wife. 

On the projecting portion of the base is an inscription of four lines 
in characters of the 11th century A.D. It was first deciphered by __ 
TTT =—Are 

| 1 4. 8. R., 1904-05, p. 95, No. 136; and p. 104, inscription No. XXXVIM. ~ ; 

2 Vol I, No. 90 on Pl. 81, | 7, 
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Dr. Konow and consists of the Buddhist creed followed by Déya- 
dharmmé=yam=upasaka-M abhikasya (2) “ This (is) the pious gift of 
the layman Mabhika! (?) ” 

All the three pieces of the sculpture came to light in 1906-07, the 
lower portion and detached knee in the area to the east of the Main 
Shrine and the bust to the south of the first outer court of medieval 
monastery I, 4’ below the surface.* 

B (f) 16—Slab (ht. 103”; width 7”) with a figure of the goddess 
Tara seated in easy attitude (lahtdsana) on a lotus throne. Her 
right knee and abdomen are chipped off and the sculpture broken into 
two above the waist. The image wears a lower garment, a scarf and 
the usual ornaments. The right hand which is broken off rested.on 
the knee in the gift-bestowing attitude (varadamudra) ; the left hand 
holds a blue lotus (nildtpala). In front of the head-dress is the Dhyani- 
buddha Amitabha in the attitude of meditation (dhyinamudra). 
To the proper right of the goddess is carved a miniature sti#pa in re- 
lief and to her proper left, a female figurme kneeling, presumably the 
donor. The style is of the late medieval period. Chunar stone of 
_pale buff colour. Discovered in 1907-08 on the approach to the Main 
Shrine from east, 6’ below the surface.* 

B (f) 17.—Lower half (ht. 74”; width 9”) of a figure of a goddess 
seated in easy attitude (lalitdsana) on a lotus throne. She is adorned 
with an elaborate girdle (k@chi) and anklets. Unlike other images 
in this attitude, it is noticed that in the present sculpture it is the left 
leg which hangs down and not the right. The hands which would 
supply the means of identification are missing. Beneath the throne in 
the stalks of a lotus is a goose or duck on a leaf, a device which 
also occurs among the carvings on the Dhamékh Stipa. On the top 
of the base near the left foot is a figurine of a worshipper with hands 
joined before the breast. 

Made of pale buff stone from Chunar and excavated in 1904-05 
to the south of the Main Shrine.* 

B (f) 18.—Fragmentary slab (ht. 114”; width 9”) with the bust 
of a goddess, in which to judge from the figurine of the Dhyani-buddha 
Amitabha (Amitabha—mukutém) carved above her head, we must 
recognise the Red Tara. The right hand, which is broken off, must 
have been in the attitude of granting security. The flower in the left 
hand is, in accordance with the canon, a red lotus (raktdtpala) and not a 





1 A. 8. B., 1906-07, p. 100, No. XII. 


2 For lower half cf. ibid,, p. 92, No. 41. Tales 


3 Ibid., 1907-08, p. 67, U 25. 


£ A. 8. R., 1904-05, p. 85; and p. 95, No. 129. Cf. also Pl. XXX, d, middle figure: 4 
hut tt must be noticed that the upper part (B (/) 18 in this cata e) sn agers does not 
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blue lotus (nildtpala). The goddess has an elaborate diadem and 
ornaments. Near her left hand is a miniature st#pa in relief. The 
style is of the late medieval period. Pale buff stone of Chunar, 
Found in the same locality as B (/) 17." —— 

B (f) 19.—Fragmentary sculpture (ht. 2' 1”; width 1’ 3”) with a 
headless figure of Vasundhara, the goddess of abundance, standing 
facing on a semi-circular lotus throne. The upper part of the slab 
and the forearms of the goddess are missing. The sculpture was also 
fractured across at the ankles and has been re-fixed. The ornaments 
are numerous but the dress consists, as usual, of a lower garment 
which completely covers the entire lower part of the body, and a 
scarf over the arms, the upper half of the body remaining bare. The 
right hand was apparently in the gift-bestowing attitude and from 
the stalk beneath the left hand it seems probable that this hand held 
an ear of corn (dhanyamaijarz), the ordinary emblem (chihna) of this 
goddess. The other attribute, the vase of treasure (ratnaghafa) 1s 
represented by a pair of vases one under each foot. According to the 
sadhana both these objects should be in the left hand (dhényamaijari- 
nand-ratnavarshaghata-vamahasta*). On either side of the goddess is a 
repetition of herself. These smaller figures exhibit the same dress 
and ornaments as the central one, but the one on the proper right 
holds the ear of corn in the right hand and the treasure-vase in the 
left. (C/. the group B (e) 1.) 

On grounds of style the sculpture may be assigned to the late 
medizeval period. The material is pale buff stone of Chunar. 
Discovered in 1904-05.° Pl, XV, 8. . 

*B (f) 20.—Fragmentary sculpture (ht. 1’ 33”; width 1’ 33°) with 
the lower half of an image of Vasundhara seated in easy attitude 
(lalitasana) on a lotus throne. The right foot is placed on an invert- 
ed vase which rests on a lotus flower. This vase is apparently a 
treasure vase, the attribute of Vasundhara. The line of seven similar 
vases lying upside down on the top of the base was added manifestly 
by the sculptor to emphasise the idea of Vasundhara’s control over 
the wealth of the world. The breakage in the right knee indicates 
that the right hand was laid on it in the gift-bestowing attitude 
(varadamudra). To the right and left of the goddess we notice two 
kneeling worshippers, a male and a female, respectively. These must 
be the donor and his wife. 

On the front of the base was an epigraph of which only three cha- 
racters of about the 11th century A.D. remain. The image is made of 


the same kind of stone as B (f) 19 but is badly weather-stained. It : 
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2 Foucher, [’ Iconagraphie Bouddhique, 1905, p. 85. : 
3 4. S. R., 1904-05, p. 95, No. 121; also p. 86 and photo in Pl. XXX, a. 
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belonged to the Queen’s College collection but it is evident that it 
originated from Sarnath. 

B (f) 21—Fragment (ht. 6”; width 8”) similar to B (f) 20. There 
are, however, two inverted vases under the right foot and the row on 
the top of the base consists of five vases only. The male worshipper 
is also absent. Made of the same kind of stone as B (f) 19 with 
which it is co-eval. Excavated in 1906-07 in the area to the east of 
the Main Shrine. 

B (f) 22.—Relief (ht. 114” ; width 8}”) with the upper right corner 
broken off, bearing a figure of a four-armed goddess seated in Indian 
style with her feet crossed on a jar guarded by a snake on either side. 
Her lower hands are placed on the knees but are damaged. The upper 
right arm is missing and the upper left hand holds a vase, presumably 
the vase of treasure (bhadraghata). We may therefore assume that the 
goddess here represented is Vasundhara. In the upper proper left cor- 
ner there is probably an ear of corn (dhanyamamjari) the second at- 
tribute of this goddess. Along the proper left side of the relief, is a 
row of four snake heads with a miniature figure of GanéSa above. 
There were similar snake heads on the other side. The presence of 
GanéSa on a Buddhist sculpture is noteworthy. 

The style belongs to the medieval period. Made of Chunar sand- 
stone and discovered in 1907-08 in area on north side of Dhamékh Stipa.? 

*B (/) 23.—Slab (ht. 1’ 10”; width 1’ 3”) with a figure of the goddess 
Marichi standing in the attitude of an archer (pratyalidha-pada). 
The lower half of her body is clad in a garment which is fastened to 
the waist with a plain girdle (kaichz). The upper half of the body is 
naked with the exception of a scarf (uwltarzya) thrown over two of her 
arms. She has three faces and six arms. The central face is larger 
than the other two and the proper left face is that of a boar. The 
uppermost right hand is damaged, but it is evident that it held a 
thunderbolt (vajra). The second hand holds an arrow which is some- 
what damaged and the third or lowest has an elephant goad (a#kusa). 
Of the left hands, the uppermost is broken, but a reference to other 
known images of this goddess leaves no doubt that it must have held 
an asoka flower. In the next lower hand on this side we notice a 
bow (ch@pa), whereas the third is held in front of the breast with the 
forefinger raised in a menacing attitude (tarjanidhara). The central 
head wears a conical mitre on front of which in accordance with the 
canon is represented a figure of the Dhyani-buddha Vairdchana in 
the attitude of expounding the law (vyakhyanamudra). 

On the front*of the base, carved in relief, isa row of seven boars, 


= 


the central one facing to the front, the rest Ean in oppesite| = 





1 A. 8. R., 1907-08, p- 61, n 123 and photo on Pl, XIX, ¢, 
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directions, which draw the car of Marichi (saplasukara-ratharidham). 
The corpulent female (?) figure riding astride on the central boar ?s 
evidently the charioteer, though we do not find her referred to in 
the sddhana.! There is no further indication of the car itself. Its 
wheels are clearly carved in the next sculpture (B (f) 24). The 
kneeling figurines, a male and a female, at the proper right end of 
the base below the boars must be the donor and his wife. The 
remaining space of the base is taken up by an inscription which 1s 
now altogether obliterated. The style is clearly medieval and the 
material reddish sandstone of Chunar. 

It is interesting to compare this sculpture with three complete images 
of Marichi, all orginating from Magadha and now preserved, 
one in the Lucknow Museum, the other two in the Indian Museun., 
Calcutta.2 The former has been discussed in detail by Dr. Vogel.® 
The goddess is a personification of the morning dawn. Her three 
faces have probably some connection with certain three-faced images 
of Vishnu found in Kashmir and Kuli. The idea of the car drawn 
by seven pigs is analogous to that of the Sun’s (Surya’s) chariot drawn 
by seven horses, just as the anonymous charioteer is manifestly to 
be traced to Aruna, who drives the car of Surya. 

The Sarnath image under review differs from the three Magadha 
representations quoted above in several points. Whereas all those 
have eight arms, the former has only six. Nor does it show the head 
of a demon (Rabu) which figures on all those either above or beneath 
the central boar, nor the repetitions of the goddess one in each of the 
four corners of the sculpture (dévichatushtaya-parwrita). 

The sculpture was discovered in 1904-05. Pl. XVII, 6. 

B (/) 24.—Fragment (ht. 1’ 43”; width 1’ 5}”) representing the 
base of a similar Marichi statue. The goddess herself is missing, but 
her chariot is quite intact. The female charioteer who sits astride 
on the demon is placed on the flat top of the base in the centre. 
She holds a thunderbolt (vajra) in her right hand. Her head and 
breast are broken. The wheels of the car are shown one on each side 
of the base. The execution of the seven pigs on front of the base, 
though in bold relief, is very inartistic and gives the impression of .so 
many mice. To the proper left of the charioteer is a figure with a 
single boar’s face, a bow (chépa) in left hand and in her nght an arrow 
which she draws out of her quiver. The lower part of a similar 
figure remains on the other side of the charioteer. That these are 
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1 Foucher, P'Iconographie Bouddhique 1905, p. 92. | or 
2 Ibid., p. 92 and fig. 7; and edition of 1900, p. 149, fig. 27, Dr. Vogel draws == 
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p- 218) and A.S. B., V., Pp. 178, Pl. XLU. oll hive 
* “3 4. S. R., 1903-04, pp. 217-218 and Pi. LXIT, 4. wi | 
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merely repetitions of the goddess herself is plain from the Magadha 
“images referred to under B (f) 23, in which we find such figures in the 
corners of the sculptures. 

The style of the sculpture is of the late mediwval period. The 
material is grey-coloured stone of Chunar. Excavated in 1904-00 
south-east of the Main Shrine.* 

B (f) 25.—Bust (ht. 1’ 64”; width 1’ 24”) of a goddess. Her hair 
is gathered in a round knot behind her head and she wears a jewelled 
fillet over her forehead, large ear-rings and a necklace. Made of Chu- 
nar sandstone in medieval style. It was formerly preserved in the 
Queen’s College.? 

B (f) 26.—Bust (ht. 8}” ; width 1’ 6”) of a goddess with eight arms 
lavishly adorned with ornaments. The forearms and hands are 
broken off, for which reason the image cannot be identified. The 
style seems to be that of the late medieval period and the sculpture 
is made of grey-coloured stone from Chunar. Broken into three 
fragments which were all found in 1904-05.° 

B (f) 27.—Slab (ht. 1’ 2”; width 93”) with a figure of Sarasvati* 
the goddess of learning, seated in easy attitude, on a cushion (?) and 
playing on a lute (Sanskrit vind). She has the same dress and orna- 
ments as the other goddesses described above. Above her head is 
foliage of a tree. To her proper right is a jar standing upside down. 
The sculpture seems to date from the early medieval period. It is 
made of reddish Chunar sandstone and was discovered in 1904-05. 

B (f) 28.—Base (ht. 6”; width 10”) of a sculpture representing the 
lower part of a goddess, possibly Tara seated on a lotus in ‘ easy at- 
titude’ (lalitasana). Her right hand is stretched out in front of the 
knee in the gift-bestowing attitude (varadamudra). Left arm missing. 
Medieval style. Chunar sandstone of reddish colour. Discovered 
in 1907-08 on the approach to the Main Shrine from east, 8’ below the 
surface.” 

B (f) 29.—F Siement (ht. 5”; width 84”) of similar figure. To the 
proper left of the goddess is a miniature ficure seated in Indian style. 
Found in 1906-07 in entrance chamber of the medizval monastery 
I, 2° 3” below surface. 

B (/) 30.—Figure (ht. 54”; width 7”) of a goddess, presumably Tara 
if we may judge from the position of the igi hand on ge knee. 
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Body and head missing. She is ornamented with a girdle and anklets 
and has part of the stalk of a flower to her proper left. Medieval 
style. Same kind of stone as in B (f) 28. Excavated, in 1907-08 
on the approach to the Main Shrine from east 7’ below the 
surface. 

B (f) 31.—Fragment (bt. 53” ; width 8”) with the legs of a goddess 
seated cross-legged on a lotus throne. Right knee broken. Girdle 
and anklets. To the proper right of the goddess, traces,of a wor- 
shipper, and to her left, stalk of lotus. Late medieval. Grey-coloured 
stone. Excavated in 1904-05 north of Jagat Singh Stupa.’ 

B (f) 32—Figure (ht. 6”; width 7”) of Tara (?) seated im ‘easy 
attitude’ (lalitasana) on a lotus; her bust, head and arms are 
broken off. Right hand laid against the knee in gift-bestowing 
attitude (varadamudra). She is ornamented with the usual ornaments. 
On either side of the goddess is the stalk of a lotus. Medieval style. 
Chunar sandstone of reddish colour. Found in the western precinct 
of monastery I, near the surface.” 

B (f) 33.—Fragment (ht. 7”; width 5}’} representing the left leg 
of a goddess seated on a lotus. Medieval style. Pale buff stone of 
Chunar. Excavated in 1907-08 in the second outer court of 
medieval monastery I, 1’ below the surface. 

B (f) 34.—Fragment (ht. 64” ; width 5”) similar to B (/) 33. Find- 
spot not known. 

B (f) 35.—Fragment (ht. 9”; width 64”) with the bust of a 
goddess. Right arm broken off. Left hand held a blue lotus 
(nilotpala). In the goddess we may therefore recognise Tara. The 
style belongs to the late medieval period. Chunar stone of pale 
buff colour. Excavated in 1709-08 among the group of stwzpas on 
the north side of Dhamékh Stipa.* | 

B (/) 36.—Fragment (ht. 3)”; width 44”) with a bust of Tara 
much defaced. Her right hand which is missing was apparently held 
down in the gift-bestowing attitude. Left hand holds a blue lotus 
(nilétpala). Chunar stone, badly weather-stamed. Dates from the 
medieval period. Find-spot not known. 

B (/) 37.—Fragment (ht. 43°; width 34”) representing a blue lotus 
flower (nildtpala) which may be from the left side of a Tara image. 
Medieval style. Grey stone presumably from Chunar. Unearthed 
in 1904-05 to the east of the Main Shrine.” | 
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B (f) 38.—Fragment (ht. 10}”; width 5}”) bearing a female figure 
standing, which from its close affinity to the left hand attendant of 
Tara in B (/) 2, I identify as Ekajata. This is borne out by the fact 
that the fragment is evidently broken from the proper left side of a 
bigger sculpture. The hands are broken. The right hand presumably 
Feld a sword (khadga). The feet are missing. To the right of 
hkajaté, we observe the stalk of a flower which must have been a blue 
lotus, the well-known emblem of Tara. The miniature figure squat- 
ting at the left foot of the goddess must be a worshipper. Medieval 
style. Chunar sandstone of reddish colour. Discovered in 1907-08 in 
the area to the north of the Dhamékh Stipa.’ 

B (f) 39.—Fragment (ht. 104” ; width 6”) from the proper left upper 
corner of a bigger sculpture, representing a figure of Marichi seated 
cross-legged on a lotus which rests on the top of a pilaster. The god- 
dess holds a thunderbolt (vajra) in the right hand. The left hand 
held an asoka flower but it is broken off. To her proper right is the 
arched top of a niche which contained the main figure which presu- 
mably was Tara. This is favoured by the blue lotus flower projecting 
from the pilaster on which the goddess sits. Medieval style. Grey 
stone. Discovered in 1904-05 to the south-east of the Main 
Shrine.” 

B (f) 40.—Fragment (ht. 103”; width 7”) from the proper right 
upper corner of a bigger sculpture similar to B (/)39. The goddess 
seated on the capital of the pilaster has a flower in her left hand which 
cannot be identified. The right hand may have held a sword over 
the head. High head-dress and usual ornaments. Made of the same 
kind of stone and found in the same locality as B (f) 39. 

B (f) 41—Fragment (ht. 7” ; width 4”) from the proper right side of 
a bigger sculpture bearing a figure of a goddess, presumably Tara, 
standing inclined to the right. Her feet are missing. Her right 
hand is disposed in front of her breast (wikdsayantz); while the left 
holds a flower. High head-dress and ornaments. To her proper lett 
is the stalk of a flower which must have been held in the right 
hand of the main figure. Medieval style. Chunar sandstone. 
Excavated in 1904-05 north-west of Jagat Singh stipa.’ 

B (f) 42.—_Fragment (ht. 94”; width 7”) representing the torso of 
a goddess wearing a well-draped dhétz and attended by a female atten- 
dant who may have held an umbrella over her head. The head, 
right hand and feet of the goddess are wanting. She is standing 
in the position of an archer (pratyalidha-pada), with her left hand 
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disposed before her breast in menace, and may be identified as 
Marichi or Vajravarahi. 

nie pushber style. Pale buff stone of Chunar. Unearthed in 1904- 
05. 7 | 

B (f) 43.—Fragment (ht. 9” ; width 8}”) showing the bust of a stand- 
ing figure of a goddess holding an asoka (#) flower in her left hand ; 
presumably Marichi. Her right hand is broken off. The mark on her 
forehead is probably meant for the third eye. Dress and ornaments 
as usual. Grey-coloured stone. Medieval style. Excavated m 1906- 
07 in the area to the east of the Main Shrine. 

B (f) 44.—Fragment (ht. 8?” ; width 64”) with the bust of a similar 
goddess. But the flower seems to be a blue lotus (nzldtpala) in which 
case we might recognize, in the figure, the,goddess Tara. The third 
eye is indicated between her brows. Lavishly adorned with orna-— 
ments. Chunar stone of reddish colour. Mediaeval style. Unearth- 
ed in 1904-05 east of the chapel on the south-west of the Main 
Shrine.” 

B (f) 45.—Fragment (ht. 5$”; width 5}”) showing the bust of a 
goddess with a figurine of the Dhyani-buddha Amitabha in her head- 
dress, and therefore some form of Tara. Both arms broken off. The 
flower in her left hand seems to be a red lotus instead of a blue lotus. 
Made of bluestone of Gaya, in medieval style. Discovered in 1907-08 
on the approach to the Main Shrine from the east 8’ below the 
surface.° 

B (f) 46.—Breast and left arm (ht. 43°; width 43”) of a goddess 
holding in her left hand what seems to be an ear of com. The identi- 
fication is uncertain. Medieval style. Pale buff stone of Chunar. 
Excavated in 1904-05 to the south of the Main Shrine.” 

B (f) 47 —Fragment (ht. 33”; width 3”)bearing the bust of a four 
armed goddess, holding a sword in her upper right hand behind her 
head and an object, resembling a dagger, in the second hand. The 
left arms are broken off. She wears a high head-dress and usual orna- 
ments. It is possibly Prajfiaparamita though it must be admitted 
that the attitude of expounding the law (wyakhyanamudra) is absent. 
Late medieval, Chunar stone of buff colour. Unearthed in 
1907-08 in the area to the north of the Main Shrine, 8’ below the 
surface.” 

B (/) 48.—Bust (ht. 61” ; width 5”) of a. three-faced goddess, pro- 
fusely adorned with ornaments, presumably Ushnishavijayé. The mark 
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’ 
on the forehead of her middle head is meant for her third eye. 
The Dhyani-buddha Amitabha is seated on the front of her head- 
dress. 

There seem to have been only six arms, though the sdédhanas attri- 
bute eight arms to this goddess. This reduction must have been due 
to the sculptor. But why he placed a figure of Amitabha in the head- 
dress instead of on one of the right hands cannot be easily explained’. 

Medieval style. Grey-coloured} stone. Unearthed in 1906-07 in 
the so-called hospital (really a monastery) to the west of the Dhamékh 
stupa, 4' below the surface. 

B (f) 49—Head and right arm (ht. 4”; width 34”) of a goddess. 
Her right hand holds a pointed object overhead. Medieval style. 
Chunar sandstone. Excavated in the western precinct of the medieval 
monastery I, 5’ below the surface. 

B (f) 50—Fragment (ht. 7”; width 4”) showing the left arm of a 
female holding a child, perhaps from an image of Hariti, the goddess 
of plenty. Medieval. Chunar stone of reddish colour. Unearthed 
in 1904-05 to the north-west of the Jagat Singh stupa.” 

B (f) 51.—Bust (ht. 10”; width 9”) of a goddess, the head and 
right forearm being broken off. She wears the usual ornaments. Her 
left hand holds an ear of corn (dhényamaijarz) while the right was ap- 
parently laid in the gift-bestowing attitude (varadamudra). The image 
must therefore be one of Vasundhara, the Buddhist goddess of wealth. 
Late medieval. Chunar sandstone of reddish colour. Excavated in 
1904-05.3 

B (f) 52.—Bust (ht. 11”; width 10”) without head and arms, of a 
goddess carved in the round. She wears a necklace and a garland 
of beads, their tassels beg indicated on the back. Date uncertain. 
Made of white stone of Makrana in Jodhpur state. HExcavated in 1906- 
67 or 1907-08 in the monastery to the west of the Dhamékh stipa 24’ 
below the surface. 

B (f) 53.—Torso (ht. 113”; width 7”) of a goddess standing facing. 
Her head, right arm and feet are missing. Her lower part is clad ina 
well-draped dhét?. There are traces of a scarf (ultariya) on her left 
arm. She wears the usual ornaments. Pale buff stone of Chunar. 
Medizval style. Find-spot not known. 

B (f) 54—Bust (ht. 7”; width 8”) of a goddess without head and 
arms. She wears a broad torque and a garland (idéra) hanging between 
her breasts. Medi#val. Chunar sandstone. Unearthed in 1906-07 in 
the area to the east of the Main Shrine. che 

1 Cf. Foucher, ['Iconographie Bouddhique, 1905, p. 86 and fig. 6. 
2 A. S. R., 1904-05, p. 98, No. 300. 
5 Ibid., p. 95, No. 123. 
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B (/) 55.—Legs (ht. 9}”; width 5”) broken into two pieces, of a godéless 
standing holding an uncertain object in front of her thighs. Her 
feet are missing. Medieval. Chunar sandstone. 

Unearthed in 1904-05 in the area around the Main Shrine and 
Jagat Singh Stipa.? 

B (f) 56.—Fragment (ht. 114” ; width 7”) of an image of a goddesS 
from the waist to the knees, profusely adorned in medixval style. It 
is made of grey-coloured stone. Excavated in 1904-05 to the west 
of the Main Shrine.” 

B (/) 57.—Waist and thighs (ht. 9”; width 7}°) of an image of a 
goddess with an elaborate girdle and pendant chains. Medieval style. 
Chunar stone of greyish colour. Excavated in 1904-05.° 

B(f) 58.—Fragment (ht. 114”; width 7’) with the bust of a goddess, 
of which the left arm and the right forearm are missing. Halo around 
the head. Plain ornaments. The right hand seems to have been in the 
gift-bestowing attitude (varadamudra). Medieval style. Chunar sand- 
stone of pink colour. Unearthed in 1907-08 in the area to the north 
of the Main Shrine 2’ below the surface.’ 

B (f) 59.—Torso (ht. 84”; width 63”) of a goddess much defaced. 
The left hand is raised to the shoulder. Medieval. Chunar sandstone. 
Unearthed in 1907-08 in the 2nd outer court of the medieval 
monastery I, 2’ below the surface.” 

B (f) 60.—Breast (ht. 74”; width 6}”) of a goddess lavishly adorn- 
ed with ornaments. Medieval. Chunar sandstone. LExcavated in 
1907-08 in the first outer court of medieval monastery I.° 

B (f) 61.—Waist and legs (ht. 73”; width 39") of a statuette of a 
goddess profusely adorned. Medieval. Grey stone. Unearthed in 
1907-08 in the 2nd outer court of monastery I. 

B (f) 62—Fragment (ht. 62”; width 5}”) showing the lower half 
of a goddess standing with a portion of a female attendant to her left 
holding a thunderbolt (vajra ?) in her right hand. The latter goddess 
is presumably Marichi, the central figure may therefore have been 
Tara. Medieval. Chunar stone of buff colour. Unearthed in 1907-08 
in the area on the north of the Dhamékh stipa.’ : 

B (f) 63.—Lower part (ht. 8”; width 6”) without feet of a stand- 
ing figure of a female deity, wearing a well-draped dhétt. Medieval. 
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Chunar sandstone. Excavated in 1907-08 in the area on the north 
of the Main Shrine, 7’ below the surface.? 

B (f) 64.—Legs without feet (ht. 6”: width 34”) of a goddess. 
Her right hand rests on the right hip. Medieval. Chunar sandstone. 
Unearthed in 1904-05 between the Jagat Singh stupa and the Main 
Shrine.” 

B (f) 65.—Waist and thighs (ht. 44” ; width 2”) of a statuette of a 
eoddess in medizval style and Chunar sandstone. Found in the same 
locality as B (f) 64.° 

B (f) 66.—Fragment (ht.- 5°; width 43”) representing the waist 
of a statuette of a goddess carved in the round. Grey stone. Medieval. 
Find-spot not known. 

B (f) 67—Bust without head and arms (ht. 5”; width’ 53”) of a 
statuette of a goddess. Much chipped. Find-spot not known. 

B (/) 68.—Fragment (ht. 5”; width 54”) similar to B (f) 67. Grey 
stone. Unearthed in 1906-07 in medieval monastery I, 3’ below the 
surface. 

B (f) 69.— Fragment (ht. 42”; width 37°) with the legs of a female 
figure. Medieval. Chunar sandstone. Excavated in 1906-07 in the 
monastery to the west of the Dhamékh stipa2’ 9” below the surface. 

B (f) 70.—Fragment (ht. 91”; width 64”) with portions of two fe- 
male figures standing side by side wearing well-draped lower garments. 
Bodies chipped. Traces of red paint. Medieval. Chunar sand- 
stone of light colour. Excavated in 1904-05." 

B (f) 71.—Head (ht. 74”; width 10’) of a goddess wearing an 
ornamental diadem adorned with strings of pearls. Her hair is ga- 
thered in a cylindrical mass to the proper left side. She wears large 
circular ear-rings Which are broken. Folds of flesh on the neck. 
Medizeval style. Grey-coloured stone. Excavated in 1907-08 in the 
area on the north of the Dhamékh stupa.” 

B (f) 72.—Head (ht. 6 ”. width 8”) with three faces, the left one 
being one of a boar, which must have belonged to a statuette of Mari- 
chi, the goddess of the rising sun. All three heads have lavishly adorn- 
ed head-dresses and on the top of the central one we notice the lower 
half of a seated Dhyani-buddha who must have been Vairéchana in the 
teaching attitude (vyakhyanamudra). Medieval style. Greenish stone. 
Excavated in 1907-08 in the second outer court of the medixval 
monastery I.° ; 
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B (f) 73.—Head (ht. 9}”; width 8”) of a goddess wearing a high 

tiara and ear-rings. Nose damaged. Medieval style. Chunar sand- 
stone of buff colour. Discovered in 1904-05 to the south-east of the 
Jagat Singh Stipa." 

B (f) 74.—Head (ht. 83”; width 5”) of a goddess wearing a high 
diadem richly adorned with strings of pearls. Third eye marked on 
the forehead. Medieval style. Chunar sandstone of reddish colour. 
Excavated in 1906-07 or 1907-08 outside the south-east corner of the 
medisval monastery I, 3’ below the surface. 

B (f) 75.—Head (ht. 84”; width 5”) of a goddess with a similar 
diadem. Much defaced. Chunar sandstone of reddish hue. Found 
in the same locality. 

B ({) 76.—Head (ht. 83”; width 5”) of a goddess adorned with 
strings of pearls and a diadem which is elaborated with a figure of the 
Dhyani-buddha Amitabha. The ears are damaged and the face much 
defaced. Medieval style. Chunar sandstone of reddish hue. Exca- 
vated in 1906-07 in monastery I, 6’ below the surface. 
hii) B (f) 77—Head (ht. 63”; width 5”) of a goddess with the hair 
gathered in a round mass at the back and tied with a fillet over the 
forehead. Large ear-rings. Medieval style. Chunar sandstone of 
buff colour. Excavated in 1904-05 to the south of the Main 
Shrine. 

B (f) 78.—Head (ht. 6”; width 4”) of a goddess with the hair treat- 
ed in the same way as in B (f) 77. Much defaced. Chunar sand- 
stone. Medieval style. Found in 1906-07 in monastery I. 

B (f) 79.—Head (ht. 6}” ; width 4”) with the hair gracefully waved 
back. The right ear is missing and the nose injured. The style seems 
to belong to the medieval period. Chunar sandstone of buff colour. 
Excavated in 1904-05.° 

B (f) 80.—Fragment (ht. 9” ; width 7”) with the head of a goddess, 
presumably Tara, ornamented with strings of pearls and a miniature 
figure of the Dhyani-buddha Amitabha. The circular mark on the 
forehead probably indicates the third eye. The right ear is broken 
off, the left adorned with a circular ear-ring. Medieval style. Pale 
buff stone of Chunar. Excavated in 1907-08 in the area on the north 
side of the Dhamékh Stapa.* 

B (f) 81.—Fragment (ht. 8”: width 103”) representing the head of 
a goddess with the hair gathered up m a disc-like mass and surrounded 
by a halo with a lotus pattern. A string of beads adorns her forehead. 
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Medieval style. Chunar sandstone of buff colour. Excavated in 
1904-05 to the south of the Main Shrine.’ 

B (f) 82.—Head (ht. 6”; width 44”) of a goddess with the hair 
tied up in a lofty knot. The chin is broken off and the ears and the 
nose are damaged. Medieval style. Chunar sandstone of buff colour. 
Unearthed in 1907-08 in the area on the north of the Main Shrine 5 
below the surface. 

B (f) 83.—Fragment (ht. 5”; width 4”) of the head of a goddess 
with a low head-dress and a circular mark on the forehead. Chunar 
sandstone of buff colour. Medieval style. Excavated in 1906-07 in 
the medieval monastery I, 9’ below the surface. 

B (f) 84.—Fragment (ht. 44”; width 32”) of the face of a goddess 
with the third eye indicated on the forehead. Medieval style. Chu- 
nar stone of buff colour. Found in 1907-08 in the first outer court 
of the medieval monastery I. 

B (f) 85.—Head (ht. 4”; width 4”) of a goddess, with large ear-rings 
and a circular mark on the forehead. Pale bufi stone of Chunar. 
Medieval style. Discovered in 1907-08 on the approach to the Main 
Shrine from the east 3’ below the surface. 

B (f) 86.—Head (ht. 4”; width 22”) of a goddess with the hair 
gathered in a circular mass at the back. Medieval style and Chunar 
sandstone of buff colour. Unearthed in 1907-08 in the area on the 
north of the Dhamékh Stipa.” 

B (f) 87.—Bust (ht. 6”; width 4”) of a goddess without arms. Cir- 
cular ear-rings. Medieval style. Pink-coloured stone of Chunar. 
Found in 1907-08 in the trench on the south of the 2nd outer court of 
the medieval monastery I. 

B (f) 88.—Bust (ht. 54”; width 33”) of a goddess wearing a tiara, 
a necklace and ear-rings. Medieval style. Chunar sandstone. Hx- 
cavated in 1906-07 in the area on the east of the Main Shrine. 

B () 89.—Fragment (ht. 33” ; width 3”) of a female head. Chunar 
sandstone. Discovered in 1906-07 in the medizval monastery I, 6’ 
below the surface. 

B (f) 90.—Fragment (ht. 33”; width 3”) bearing the head of a 
goddess wearing a fillet overhead and ear-rings, and surrounded by @ 
beaded halo of Magadha type. The face is broken off. At the top 
of the fragment is a grotesque head of a lion (kirtimukha). The style 
seems to belong to the late medieval period. Made of blue stone 
of Gaya and unearthed in 1907-08 in the lst outer court of the 
medieval monastery I.” 


be. — — 
e | i 





1 4. 9. R., 1904-05, p. 97,°No. 202. 
* Ibid., 1947-08, p. 61, n 162. 
4 Ibid... p- 49, y 192. 
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B (f) 91—Fragment (ht. 8”; width 74”) with the four right arms 
of an eight-armed goddess. The hands and attributes in them are 
missing and the identity of the goddess cannot be determined. Each 
arm is adorned with armlets and bracelets. The forearms are de- 
tached. The style is medizval and the material grey stone of Chunar. 
Excavated in 1904-05 to south of the Main Shrine.' 

B (f) 92.—Fragment (ht. 5”; width 2”) bearing five left arms of a 
goddess. Each hand is holding what seems to be a plate containing 
sweets. Medieval style. Blue stone of Gaya. Find-spot not known. 

B (f) 98.—Hand (length 11”) of a goddess finely executed and adorn- 
ed with finger-rings. It holds an object resembling a thunderbolt 
(vajra), and belonged presumably to a statuette of Marichi. Grey 
stone of Chunar. Medieval style. Found in the monastery to the 
west of the Dhamékh Stipa, 4’ below the surface.” 

B (f) 94.—Left hand (length 44”) of a goddess holding the stalk 
of a flower, and adorned with rings and a bracelet. The execution 
and stone are similar to those of B (/) 93. Found in the 2nd outer 
court of the medieval monastery I, 11’ below the surface. 

B (f) 95.—-Hand (length 3”) of a goddess holding the stalk of a 
lotus. It is much defaced and bears traces of a bracelet. Grey- 
coloured stone. Medieval style. Discovered in 1906-07 in the Ist 
outer court of monastery I, near the stair, 2’ below the surface. 

B (f) 96—Hand (length 43”) of a goddess holding the stalk of a 
lotus and adorned with a bracelet and finger-rings. It is similar in 
the style of execution to B (/) 93 and is made of the same kind of stone. 
Unearthed in 1904-05 near the Jagat Singh slipa.° 

B (f) 97—Forearm and part of hand (length 6”) of a goddess 
wearing a bracelet. Grey-coloured stone. Medieval style. Found 
in the same locality* as B (f) 96. 

B (f) 98.—Hand (length 3}”) of a goddess resting against a flower, 
and made of the same kind of stone as B (/) 97 and in similar style. 
Excavated in 1906-07 in the area on the west of the Main Shrine. 

B (f) 99.—Hand (length 3”; width 4”) of a goddess adorned with 
finger-rings and holding a lotus-stalk. Similar in style and stone to 
B (f) 93. Unearthed in 1904-05 in the area around the Jagat Singh 
stipa and the Main Shrine.” 

B (f) 100.—Fore-arm (length 4}”) of a goddess ornamented with 
a bracelet. It is made of a grey-coloured stone and is finely executed. 
Found in the same locality® as B (f) 99. 


1 4. S. R., 1904-05, p. 97, No- 248. | 
8 Jbid., 1906-07, p. 94, No. 65. ee 
3 Tbid., 1904-05, p. 99, No. 340. Li ' 
* Tbid., No. 348. cat es 
5 Thid., No. 354. : at x 
: ® Jbid., p. 99, No. 350. Indira Gandhi National 
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B (f) 101.—Fragmentary left arm (ht. 4}”; width 43”) of a god- 
dess bent atthe elbow, adorned with an armlet and a remnant of 
a lotus-stalk which was twined round it. Fine medieval style. Same 
kind of stone as in B (/) 100. Find-spot not known. 

_ B(f) 102.—Forearm (length 33”) of a goddess wearing a bracelet. 
Grey-coloured stone. Medieval work. Discovered in 1906-07 in the 
area on the east of the Main Shrine. 

B (f) 103.—Fragment (length 34” ; width 2}”) of a palm of a god- 
dess similar in style and material to B (f) 102. Find-spot not known. 

B (f) 104.—Fragment (length 5}”"; width 13”) representing a hand 
and wrist of a goddess, ornamented with a bracelet. The fingers 
are broken off. Medieval style. Chunar sandstone with traces of 
red paint. Unearthed m 1904-05 in the area around the Jagat Singh 
Stipa and the Main Shrine.’ 

B (f) 105.—Fragment of the right arm (length3?” ; width 3") of a 
goddess, ornamented with an armlet. Grey-coloured stone. Medizval 
style. Discovered in 1906-07 in the area on ie east of the Main 
Shrine. 

B (f) 106.—Hand (length 6” ; width 23”), srohatly left, of a goddess 
holding the stalk of a lotus and ornamented with a bracelet. Chunar 
sandstone of buff colour. Medieval work. Find-spot not known. 

B (f) 107.—Hand (length 44”; width 44”), probably left, of a god- 
dess, adorned with a bracelet and holding a lotus-stalk. 

Medieval. Chunar sandstone of buff colour. Found in 1907-08 
probably in the 1st outer court of the mediaeval monastery I. 

B(f) 108.—Hand (length 4”; width 1?”) holding a lotus-stalk and 
adorned with a bracelet. Medieval. Chunar stone of buff colour, 
Find-spot not known. 

B (f) 109.—Hand (length 6”; width 2}”) of a goddess lavishly 
adorned with ornaments and holding an uncertain object. Medieval 
work. Chunar sandstone of buff colour. Excavated in 1907-08 on 
the approach to the Main Shrine from the east, 8’ below the 
surface. 

B(/) 110.—Fragment (length 44” ; width 3}”) of a hand of a god- 
dess adorned with ornaments, which must have held a bowl or a simi- 
lar object. Medieval. Chunar sandstone of reddish colour. Un- 
earthed in the area around the Jagat Singh Stipa and the Main 
Shrine.” 

B (f) 111.—Fragment (length 53” ; width 24”) of the palm of a hand 
of a goddess with a large circular mark in the middle. Medieval. 
Bufi-coloured stone of Chunar. Hound in the same locality.* 





1 4. 8. B. 1904-06, 99, No. 327, = yee 
2 Jhid., p- 99, No. ° 
* Ibid., No. 330, 
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B (/) 112.—Fragmentary hand (length 3”; width 22”) of a goddess 
which must have held the stalk of a lotus. ‘Medieval style. Chunar 
sandstone. Unearthed in 1906-07 in monastery I. 

B (f) 113.—Hand (length 5”) of a goddess which was excavated 
at Sarnath by Professor F. E. Hall. It was presented to the Luck- 
now Provincial Museum by the Principal of the Queen’s College 
in December 1903 and returned to the Sarnath Museum at the in- 
stance of Dr. Vogel in 1911. Professor Hall describes it ag 
follows :— 


“ Alto-relievo fragment ; sandstone, 5 inches long, a femaie right 
hand holding a custard apple, armlet bordered above with kawris 
and below with gems cut in facets, and kawris alternately; phalan- 
ges of the fingers not marked, but running into curves ; ring on the 
little finger.”’ Medieval style, very fine. 

B (f) 114.—Left hand (length 44”) of a goddess holding a custard 
apple. Medisval. Sandstone of Chunar. Unearthed in 1906-07 in 
the court of mediwval monastery I, near the well, 24° below the sur- 
face of the mound. 

B (f) 115.—Hand (length 6"), probably right, of a goddess wear- 
ing a bracelet. It held an uncertain object. Medieval style. Buff- 
coloured sandstone of Chunar. Unearthed in 1904-05 in the area 
around the Jagat Singh st#pa and the Main Shrine.” 

B (f) 116.—Forearm (length 5”) of a goddess adorned with a brace- 
let. Medieval epoch. Chunar sandstone. Excavated in 1906-07 to 
the south of the Ist outer court of medieval monastery I, 3’ below 
the surface. 

B (f) 117.—Fragment (length 45") similar to B (f) 116. Excavated 
in 1906-07 in the medixwval monastery I, 6’ below the surface. 

B (/) 118.—Forearm (length 41”) of a goddess. Mediaeval. Chunar 
sandstone. Unearthed in 1906-07 near stipa No. 21 to the north- 
at of the Main Shrine. 

B (f) 119.—Left hand and fore-arm (length 63”) of a goddess with 
a bracelet, which seems to have been held up in the attitude of 
granting protection. Medimval epoch. Chunar sandstone. Find-spot 
not known. 

B (f) 120.—Fragment (length 3}") of an arm of a goddess. Chu- 
nar sandstone. Medieval style. Excavated in 1907-08 in the 2nd 
outer court of medixval monastery I, 4’ below the surface. 

B (f) 121.—Fragment (ht. 33”; width 4") representing a part of 
the left leg of a goddess who must have beer seated in easy attitude 








1 J. A. 8. B., Vol. XXV (1856), pp. 399-400, No. 7; Sonik S. R., 1903-04, p, 295, 


No. 15. = 5 a hm % 


2 A. S. R., 1904-05, p. 99, No. 345, 71 
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(lalitasana) or cross-legged.. Draped closely. Tassel of beaded girdle 
on thigh. Grey stone. Medizeval epoch. Find-spot not known. 

B (/) 122.—Breast (ht. 44”) of a goddess, ornamented with a gar- 
land of beads (hdra). Chunar sandstone. Medieval style. Unearth- 
ed in 1906-07 in the lst outer court of medizeval monastery I, 6° 
below the surface. 

B (f) 123.—Fragment (ht. 33”) similar to B (f) 122. Find-spot 
not known. 

B (f) 124.—Fragment (ht. 14”) representing a highly ornamented 
ear-ring of a goddess. Grey stone. Mediaeval. Find-spot not known. 

B (f) 125.—Fragment (ht. 3”; width 74”) representing the feet of 
a goddess on a lotus throne. The feet are adorned with anklets. Me- 
dizeval style. Chunar sandstone. Unearthed in 1904-05 between the 
Jagat Singh Stipa and the Main Shrine. 

B (f) 126.—Fragment (ht. 4”; width 103”) with the feet of a god- 
dess on a lotus. Chunar sandstone. Medieval. Unearthed in 1906- 
07 in medieval monastery I. 

B (f/) 127.—Base (ht. 11” ; width 11”) of a sculpture with the feet 
of a goddess standing on a lotus. To her proper right is a kneeling 
female worshipper, and behind her a standing male presenting an un- 
certain object. Medieval. Chunar sandstone. Found in 1907-08 
on the approach to the Main Shrine from the east, 6’ below the 
surface. 

B(f) 128.—Lower part (ht. 11” ; width 9”) of a sculpture with 
the legs of a goddess—presumably Tara—standing. To her right we 
notice Marichi holding an asdka flower in her left hand and what 
must have been a thunderbolt (vajr2) in the other. To her left is repre- 
sented a male figure with a moustache and a nimbate head. His 
breast is encircled by a snake. This figure is presumably Hayagriva. 

Medieval style. Pale buff stone of Chunar. Excavated in 1906- 

* 07 in the area to the north-west of the Main Shrine. 

B (f) 129.—Base (ht. 7”; width 1’ 2”) with the feet of a standing 
goddess remaining on it. To her right and left we notice a part of a 
lotus stalk. The front of the fragment is ornamented with scroll work. 
Medieval style. Pale buff stone. Excavated in 1904-05.’ 

B (f) 130.—Head (ht. 5”) of a goddess. Medieval style. Chunar 
sandstone. Discovered in 1907-08 to the south of the 2nd gateway of 
monastery I. 

B (f) 131.—Left leg (ht. 42”) of a figure of a goddess which must 
have been seated ineasy attitude (lalitisana). Medieval. Bluish 
stone. Discovered in one of the recent excavations. i 





1 A. 8. R., 1904-05, p. 99, No. 316. T1 
. Ibid., P- 95, No. 138. le — aghp> H 1 


( 163 ) 


B (f) 132.—Part (ht. 44”) of a leg of a goddess in the same kind of 
stone and coeval with B (f) 131. Unearthed in 1907-08 to the east 
of monastery IV. 

B (f) 133.—Fragment (ht. 6”) with the three heads of a Marichi 
figure. The left head is, as usual, that of a boar. The other two are 
much damaged. The central head has a high head-dress resembling 
a stipa in form. Mediaeval style. Chunar sandstone. Discovered 
in one of the recent excavations. 
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B (q).—Jatmna IMAGEs. 


B (g) 1.—Relief (ht. 92"; width 82”) with a standing Jaina saint 
or Tirthankara. His right hand, which is broken off, was held in 
the gift-bestowing attitude while the left holds the hem of the 
garment to the level of the shoulder. Hair arranged in schematic 
curls. Umbrella over his head. Feet broken off. Found in 1904-05. 

B (g) 2.—Relief (ht. 64” ; width 6}”) with the bust of a Jaina saint 
or Tirthankara who must have been sitting in meditation. Umbrella 
over his head and a miniature st#pa on either side of 1t. Medieval. 
Found in 1904-05. 

B (g) 3.—Relief (ht. 6” ; width 83”) with the head of a Jaina saint 
or Tirthankara under a p7pal tree. Hair in formal curls. Medieval. 
’ Buff stone of Chunar. Found in 1904-05. 

B (g) 4—Head (ht. 5”) of a Jaina saint or Tirthankara canopied 
by a seven-hooded snake. Buff stone. Medieval. Found in 1906- 
07 in monstery I, 3’ below the surface. 

B (g) 5.—Bust (ht. 4”) of a Jaina saint or Tirthankara canopied by 
the hoods of a snake. Unfinished. Buff stone. Medieval. Found 
in 1906-07 east of stupa No. 22, 

B (g) 6—Head (ht. 31”) of a Jaina saint or Tirthankara with the 
hair treated in formal curls. Medieval. Buff stone. Found in 1906- 
07 in monastery I, 4’ below the surface, 
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B (h).—BRAHMANICAL SCULPTURES. 


B (h) 1.—Dr. Marshall describes this sculpture as a “ colossal figure 
of Siva! in relief, measuring 12’ 14” high x3’ 11” broad and 1°10° thick. i 
The god is represented spearing his adversary, Tripura (?) on his trident, 
which he holds with one ]. and one r. hand. A second r. hand holds a 
sword ; a third holds two arrows and a fourth his damaru, while the fifth 
grasps an uncertain object which is broken at the upper end. The 
second |. hand holds the mace, adorned with a skull (khafvanga) ; the 
third grasps a shield, the handle of which is visible ; the fourth supports 
the bowl for catching the blood of Siva’s enemy; and fifth holds a 
bow of double flexure (pinaka). 

The demon Tripura grasps a sword in his right hand; his left fore- 
arm is broken. Beneath Siva’s left foot is another figure fighting 
upwards, with sword in right hand and shield in left and by the side of 
the last mentioned, a buffalo (?bull) head looking upwards. 

The carving of this sculpture was never finished and the ornaments 
which the god wears on his body and upper part of legs are incomplete. 
The image was found in the débris above monastery IV “2 
at a height of about 8’ above the floor level. Near it were two 
other large stones, one a rough block, 9’ 5” long, the other seemingly 

intended to be used as a pedestal for the statue.” Pl. XVIII. 

B (hk) 2.—Slab (ht. 1’ 10”; width 1’) with a figure of Siva engaged 
in a wild dance (tandava). His head and feet are broken off, so also 
the right hand which was thrown up. He wears along garland of 
human skulls (munda-mala) and holds a trident (tris#la) in the left hand. 
The prongs of the trident are broken off. To the right of Siva, in @ 
shallow niche is a kneeling male figure presenting a jar (‘) and to the 
left, in a similar niche, a female figure kneeling and presenting a flower. 

Mediaeval style. Unearthed in 1907-08 in the 2nd outer court 
of monastery I. , 

B (hk) 3.—Slab (ht. 2’; width 1’ 1”) with a ‘representation of the 
Brahmanical trinity, the Trimartti (Brahma, Vishnu and Mahesa) with 
three faces and four arms. The upper right hand held a trident (tr7- 
sila), the emblem of Siva, from which we may gather that the artist by 
putting the attribute of Siva in this hand evidently sought to emphasise 
the supremacy of this deity. The female figure whom the upper left 
arm of the god clasps must therefore be identified as Parvati. The 
emblem of Brahma, the Generator, which is a water-pot or kamandalu, 
is naturally enough placed in the lower left hand. The lower right 
hand probably held a conch (sawkha), the attribute of Vishnu, the: — 
Preserver. Lich . 


* 
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The multiplicity of ornaments with which both figures are adorned 
as well as the exaggerated pose of the goddess assigns the sculpture to 
the late medieval period. 

Discovered in the 2nd outer court of monastery I, 9° below the 
surface. * 

B (hk) 4.—Slab (ht. 1’ 3)”; width 93”) with an unfinished figure of 
Siva dancing on a demon lying full length on the base. Siva wears, as 
usual, a garland of human skulls (mwxda-mala) and holds a club 
capped with an unfinished human head (khafvaiga) in his left hand. 
He has two long tushes and the dot on his forehead is evidently 
meant for his third eye (T’ryambaka). Late medieval. Excavated in 
1906-07 in stzpa No. 40 to the north-east of the Main Shrine. * 

B (hk) 5.—Slab (ht. 1’ 7”; width 1’ 10’) with a seated figure of 
GanéSa, It seems to have had four arms. The sculpture is too much 
defaced to allow of dating. Greenish stone of Chunar. Excavated 
in 1904-05. # 

B (hk) 6—Top (ht. 53”) of a club (khatvanga)* encircled with a 
serpent, which must’ have been heldin the left hand of an image of 
Siva. Medieval. Excavated in 1906-07 in the area on the east of the 
Main Shrine. 

B (h) 7—Fragment (ht. 43° ;. width 5°) with a couchant bull (Nandi), 
vehicle of Siva. The figure of Mahadéva himself is missing with the 
exception of his left hand. Medieval. Unearthed in 1906-07 in 
monastery I, 7’ below the surface. 

B (hk) 8.—Fragment (ht. 6”; width 11”) of a pedestal with a relief 
which possibly represents the fight of Vishnu and Ganééa when Siva 
maliciously cut off his son’s head. Parvati’s austere penance com- 
pelled him to agree to restore it. The severed head of Ganééa could 
not be found and it was determined to fix on his trunk the head of the 
first animal that should make its appearance, which happened to be 
an elephant with but one tusk. 

In the relief we see Ganééa standing by the side of Siva’s bull. Of 
the elephant only two legs remain. The feet of a female and a standing 
male are also extant. 

Bufl-coloured sandstone of Chunar. Excavated in 1904-05. ° 

B (hk) 9.—Fragment (ht. 6” ; width 64”) with the feet of a goddess 
perhaps Durga trampling on an uncertain object. Medieval. Un- 
earthed in 1907-08 in the area to the north of the Dhamékh Stipa. 


1 A. 8. R., 1907-08, p. 52, ¢ 104. 
* Ibid., 1906-07, p. 81, and Pl. XXIII, 11. Dr. Konow did not then agree to this 
identification of the sculpture but a comparison with B (h) 2 will show that it can be _ 
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B (h) 10.—Fragmentary sculpture (ht. 10’; width 1’ 43”) showing 
a female figure which seems to have been standing in the attitude of an 
archer (pratydlidha-pada). She holds a mace adorned with a pair of 
human skulls (khafvdiga) on her left shoulder. Her hair falls down 
her back and the lower part of her body below the waist, and the 
hands are missing. Presumably Durga. Chunar sandstone. Medieval 
style. Excavated in 1907-08 in the trench on north-west of Dhamékh 
Stupa.t 

B (hk) 11—Hand holding a club (ht. 8”) encircled with a snake 
similar to that in B (hk) 10. The hand is ornamented with a bracelet 
and finger-rings. Medixval. Unearthed in 1906-07 to the north of the 
Asoka Column. : 

B (hk) 12.—Fragmentary plaque (ht. 34”; width 3”) showing Durga 
piercing the buflalo demon (Mahishisura) with her trident (trisi#la) 
which she holds in her right hand. With her left hand she holds the 
tail of the demon. Late mediaeval style. Excavated in 1907-08 in the 
trench crossing the south boundary wall of monastery I, north of the 
Main Shrine, 6’ below the surface.® 

B (kh) 13.—Human skull (ht. 53”) which manifestly formed the top 
of Siva’s club (khaf{vaiga). Medieval. Discovered in 1907-08 in 
the western precinct of monastery I, 5’ below the surface.* 

B (A) 14.—Figure of Bhairava (ht. 44”; width 23”) riding a dog 
to proper nght. He wears a high-peaked head-dress and holdsa mace 
in the right hand and a bowl in the left. Late medieval. HExcavated 
in 1907-08 in the first outer court of monastery I.4 

B (fh) 15.—Fragment (ht. 3"; width 43”) of a pedestal with the feet 
only of the main figure remaining. The standing bull to the proper 
right would indicate that the relief represented Siva. In front of the 
bull is a kneeling figure, presumably the donor of the sculpture. 
Medizval style. Unearthed in 1907-08 in the trench around the south- 
west angle of monastery I, 6’ below the surface. 

B (hk) 16.—Fragment (ht. 3”; width 3”) of a relief of doubtful charac- 
ter. Medieval. Discovered in 1907-08 in the trench crossing the 
south boundary wall of monastery I, north of the Main Shrine, 6’ below 
the surface. 

B (A) 17.—Figure (ht. 1’ 23”; width 5}”) representing the dwarf 
incarnation {vamandvatdra) of Vishnu, when he humbled the pride of 
the demon Bali. The deity wears a circular halo around his head and 
holds a staff in his left hand. The face is cut off and the reece was 


1 4. 8. B., 1907-08, p. 62, K. 6. x 
2 Ibid., 1907-08, p. 72, 8-58. Lr 
* dbid., 1907-08, p. 48, q 13 and Fig. 3. we 

* Ibid., p. 49, » 190 and Fig. 5. 
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hot finished. Medieval. Chunar sandstone. Excavated in 1906-07 
in the monastery west of Dhamékh Stipa, 5’ 6” below the 
surface. 

B (h) 18.—Hand (ht. 94”) holding a conch (saakha) which must have 
belonged to a colossal statue of Vishnu. Chunar sandstone. Exca- 
vated in 1904-05 to the north-west of the Jagat Singh Stipa.! 

B (4) 19.—Female figure (ht. 8”) without feet, standing holding a 
fly-whisk (chémara) in the right hand. The figure is evidently from 
the proper left side of an image of Vishnu whose left hand remains on 
her head. Medieval. Chunar sandstone. Discovered in 1906-07 
in the monastery to the west of the Dhamékh stipa, 2’ 3” below the 
surface. 

B (h) 20.—Votive plaque (ht. 44” ; width 2}”) showing a four-armed 
figure of Vishnu standing facing. He wears a high Hend-dreas: a sacred 
thread, a dhott and a garland (banamalz). The right hands hold a lotus 
and a conch Ferackivaly, and the left hands a mace and a wheel. 
Mughal period. Chunar sandstone. Unearthed in 1907-08 in the 
trench to the north-east of the Dhamekh stipa.? 

B (4) 21.—Votive plaque (ht. 33”; width 2”) similar to B (h) 20. 
The arrangement of the objects in the hands of the deity is different. 
Grey sandstone. Hxcavated in one of the recent diggings. 

B (A) 22.—Votive plaque (ht. 5”; width 3}”) showing a four-armed 
male figure wearing a turban. The upper hands hold the ends of what 
must be a Sarted | (banamala). The lower hands hang down and rest 
on uncertain objects. The figure presumably represents Vishnu. 
Mughal period. Reddish sandstone of Chunar. Excavated in the 
trench to the south of monastery II, 7’ below the surface. 

B (hk) 23.—Votive plaque (ht. 6”; width 3”) similar to B (h) 22. 
Discovered in 1906-07 in the area to the west of the Main Shrine. 
 B (h) 24.—Votive plaque (ht. 53”; width 3h" ) similar to B (A) 21 
and 22. Discovered in 1907-08 in the trench crossing the south boundary 
wall of monastery I, 9° below the surface. 

B (A) 25.—Votive plaque (ht. 3}”; width 2”) with a four-armed 
female figure standing facing. Her lower hands hang down and rest 
on uncertain objects. The objects in the upper hands cannot be 
identified. Style similar to that of B (h) 22—24. Find-spot not 
known. | 





1 A. 8. Ee 1904-05, p- 97, No. 237. 
* [bid., 1907-08, p. 62, K. 2. — = 


( 169 ) 
B (¢)—FraGMents oF MISCELLANEOUS AND DoustruL SCULPTURES. 


Medieval." 

*B (2) 1.—Dr. Vogel describes this fragment in the following terms :— 
“ A curious ftapmont (ht. 13"; width 1’ 55°) of sandstone from Sarnath 
must likewise belong to the expiring days of Indian Buddhism. This 
is evident from the character of the inscription (Pl. LXIII, No. 6) which 
consists of two lines of Nagari of 23 and 28°5 cm. It contains only the 
Buddhist creed. We are thus justified in attributing it to the Bauddha 
religion with which the sculpture itself does not show any connection. 
Over the inscription there is a nude male figure, of which the head is 
broken, stretched out on its back, between two kneeling figures much 
injured, of which that to the proper left is a woman. The other seems 
to be identical. They wear a girdle and a necklace. Both seem to hold 
a garment as an offermg. Possibly the fragment belongs to a Tantric 
sculpture, the lymg figure representing a corpse on which the deity 
stands. It cannot have any relation to Buddha’s parinirvana.’? 
The sculpture is sketched in Major Kittoe’s Mss. Drawings’, where 
we learn that it originates from Sarnath. The fragment is one of 
the thirteen sculptures which were returned from the Lucknow Pro- 

vincial Museum. 

B (¢) 2.—Figure (ht. 1’ 82”; width 93”) of a male Wearing @n orna- 
mental diadem, and other ornaments. The left leg, which is damaged, 
was bent upwards andas the hands hold a garland, the figure may be 
assumed to represent a celestial (déva). But it did not form part of a 
_ bigger sculpture for it is clear from the stone projecting from the back 
of the figure that it was meant to be fixed in a wall independently. 
From the multiplicity of ornaments and the style of execution, the 
figure is assignable to the medieval period. Grey-coloured sandstone 
of Chunar. It was formerly preserved in the Queen’s College and 
probably originates from Sarnath. 

B (2) 3.—Fragment (ht. 1’ 43” ; width 1’ 8”) representing an oval- 
shaped halo cut in lotus pattern. On either side of it, in a cloud, carved 
in relief is a celestial figure carrying a garland, one end of which is held 
in a hand of his consort, who is perched on his legs and whom he em- 
braces with one arm. Their legs are displayed in the usual position. 
The space between them just above the top of the halo is occupied by 
@ miniature figure of Dhyanibuddha Vairochana seated cross-legged 
in the attitude of expounding the law (vyakhyanamudra). We may 
consequently assume that the fragment under review belonged to an 
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image of Marichi or a Bodhisattva. Belonged to the Queen’s Col- 
lege Collection. 

B (t) 4.—Fragment (ht. 1’ 43”; width 103”) showing a celestial 
figure flying in a cloud, carved in relief and carrying a garland. His 
hair is treated after the style of a female. Below him is carved a 
crocodile (makara) raising a conventional lotus. Unearthed im 1904- 
05 to the north-east of the Jagat Singh Stipa.’ 

B (2) 5.—Fragment (ht. 11”; width 9”) from the proper right upper 
corner of a bigger sculpture, bearing a part of an ornamental halo and 
a celestial carrying a garland betwee both hands while his consort or 
a nymph (apsaras) sits in the same position on his right leg. These 
figures are placed on the capital of a pilaster in relief. The ple belongs 
to the late medixval period. Unearthed in 1904-05." 

B (7) 6.—Fragment (ht. 1’; width 74”) from the proper left side 
of a bigger sculpture, showing a figurine kneeling on a lotus (¢) in adora- 
tion (namaskéra). Its head is broken off. Medizval style. Bufi- 
coloured sandstone of Chunar. Unearthed in 1904-05.° 

B (2) 7—Fragment (ht. 5”; width 3}”) similar to B (7) 6 but smaller. 
Unearthed in 1904-05." 

B (7) 8.— Fragment of a halo (ht. 93”; width 5}”) which seems 
to have been oval. Around the margin, it is adorned with a rope 
pattern and floral scroll. Unearthed in 1904-05.” 

B(z) 9.—Fragment (ht. 6°; width 10}”) of a circular halo cut in 
lotus pattern. Excavated in the area on the east of the Main Shrine 
in 1906-07. 

B (z) 10.—Fragment (ht. 73”) from the proper left upper corner 
of a sculpture bearing a part of a fretted halo witha celestial (déva) 
wearing a high diadem and carrying a garland. His hair is gathered 
in a mass behind the head. The style is distinctly medieval. Dis- 
covered in 1907-08 in the area to the north-east of the Dhamekh 
Stipa.° 

B (i) 11.—Fragment (ht. 6"; width 5”) from the proper left upper 
corner of a sculpture. To the proper left we notice a miniature st#pa 
in relief and projecting from what seems to have been a flower or a 
similar object. To the proper right are the traces of a halo adorned 
with a lotus pattern. 

Excavated in 1906-07, east of stzpa No. 22 in the area to the 
west of the Main Shrine. | 


— 
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B (2) 12.—Fragment (ht. 53” ; width 6”) from the proper left upper 
side of a sculpture bearing traces of a fretted halo surrounded by a lotus 
pattern. Grey-coloured stone. Excavated in 1904-05. 


B (2) 13.—Fragment (ht. 7” ; width 53”) from the proper right upper 
corner of a sculpture, bearing traces of a halo with a lotus pattern with 
a miniature stipa in relief. Unearthed in 1907-08 on the approach 
to the Main Shrine from the east, 8’ 3” below the surface. 

B (¢) 14.—Fragment (ht. 6” ; width 53”) from the proper right upper 
side of a sculpture with a headless figure of a Bodhisattva seated on a 
lotus in easy attitude. His right hand is broken off; his left hand 
holds a flower. The figure is perhaps one of Maitréya. The stalk of 
another flower is carved at his right, while to his proper left is a foliated 
scroll. Late Gupta period. Unearthed in 1904-05 to the north of 
the Jagat Singh stipa.* 

B (2) 15.—Fragment (ht. 7”; width 8”) from the back-slab of an 
image showing a part of a throne in relief similar to B (ce) 36. Exca- 
vated in the trench crossing the south boundary wall of monastery I, 
1}’ below the surface. 

B (2) 16 —Fragment (ht. 9?” ; width 9") from the side of a statue, 
bearing a lotus carved in relief. Excavated in 1907-08 mm the 2nd 
gateway of monastery I. 

B (2) 17.—Fragment (ht. 84”; width 103”) with a part of a 
pierced halo surrounded by a beaded border and other decoration. 
Above it traces of a flying celestial figure. Finely carved. Presum- 
ably Gupta work. Blue stone. Excavated in 1904-05 near shrine 
to the east of the Jagat Singh Stipa °. 

B (zi) 18.—Fragment (ht. 5}”; width 4”) from the proper left side 
of a sculpture with traces of a halo and a blue lotus (nzlotpala). Ex- 
cavated in 1906-07 in the area to the east of the Main Shrine. 

B (i) 19.—Fragment (ht. 7}”; width 5°) from the proper left side 
of a sculpture, bearing traces of an oval halo. Unearthed in 1907-08 
on the approach to the Main Shrine from the east, 4° below the surface. 

B (i) 20.—Fragment (ht. 9”; width 13") with a flying celestial (déva) 
carrying a garland. Unearthed in the Ist outer court of monastery I. 

B (c) 21—Fragment (ht. 5”; width 43”) with traces of a pierced 
halo. Find-spot not known. 

B (i) 22.—Fragment (ht. 53”; width 4}”) with traces of a circular 
halo and a crocodile (makara) head, and below them the throne pat- 
tern. Late Gupta eae Excavated in 1906-07 in the medieval 
- aa aS I. ee 
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B (i) 23.—Fragment (ht. 63”; width 3}”) from the proper right 
side of a sculpture, bearing traces of a halo and a flower. Excavated 
in 1906-07 in the area on the east of the Main Shrine. 

B (i) 24.—Fragment (ht. 54”; width 4”) with traces of a halo and 
a figure of a Buddha seated in meditation in a square niche. To the 
proper right is a part of a leogryph. Excavated in 1906-07 in the area 
on the east of the Main Shrine. 

B (i) 25.—Fragment (ht. 64”; width 43”) from the back-slab of a 
sculpture with the legs of a male figure andscroll. Found in 1907-08 in 
the trench to the south of medixval monastery I, 2’ below the surface. 

B (i) 26.—Fragmentary head (ht. 1’ 2”; width 8°) wearing an 
elaborately bedecked high diadem with a circular mark between the 
eyebrows. Fine work. Excavated in 1906-07 in the area on the east 
of the Main Shrine. 

B (i) 27.—Fragment (ht. 53”; width 5”) of a head with a radiated 
halo probably belonging to an attendant. Of the main figure, traces 
of a hand remain.! It is one of the 13 sculptures which have come 
back from the Lucknow Provincial. Museum. 

B (i) 28.—Bust (ht. 4”; width 3”) of a male figure with the hair 
combed back, in the act of blowing a conch (sa#kha) which it holds 
between both hands. The upper arms are broken off. Unearthed in 
1907-08. 

B (i) 29.—Head (ht. 5$”; width 43”) of a statuette with the hair 
fastened on the top by means of a fillet. Late Gupta work. Traces 
of red paint. Unearthed in 1907-08 in the western part of the Gupta 
monastery II, 6’ below the surface.* 

B(i) 29a.—A head, 9}” high and 74” thick, from the tip of the 
nose to the back, sex uncertain. It is carved in the round and well 
preserved. The ears are decorated with ornaments of the shape of 
the plantain flower. The hair in front is arranged in a wavy line over 
the forehead, the middle curve being oceupied by a circular pendant 
resembling the fikulz. Over the forehead the hair is fastened with a 
fillet consisting of five lines of beads and adorned with jewels. From 
that point the hair hangs down straight as far as the neck where it is 
interlaced and parted off into locks. Dr. Marshall assigns the sculpture 
to the late Gupta period. 

B (2) 30.—Bust (ht. 5”; width 43”) of a sturdy looking male sta- 
tuette carved in the round. The right arm is broken off; the left hand 
holds a long flat object under the chin. The hair falls down in curls 


of typical Gupta style. No ornaments or dress. Excavated in 1906- 


07 in the area on the east of the Main Shrine. 
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B (7) 31.—Fragment (ht. 4”) of a head of which only the right cheek 
and ear remain. Unearthed in 1906-07 near the north-east corner of 
medieval monastery I, 9’ below the surface. 

B (i) 32.—Bust (ht. 3}” ; width 33”) of a figurine of a Brahmanical 
mendicant, with his hair combed back and a pointed beard. His left 
forearm is broken off, and the right hand rests on a flat object. Late 
medieval style. Excavated in 1906-07 between the Ist outer court 
of medieval monastery I and stzpa No. 44 on south of it, 5’ 4” 
below the surface. 


B (i) 33.—Face and throat (ht. 33”; width 33”) of a statuette 
with the upper part above the lips and the ears broken off. Find-spot 
not known. | 

B (i) 34.—Unfinished head (ht. 33”; width 3”) which to judge from 
the protuberance on the skull must have been meant for a Buddha 
head. Unearthed in 1906-07 in the Ist outer court of medieval 
monastery I, 23’ below the surface. , 

B (2) 35.—Fragment (ht. 5”; width 4”) with a bust,of a female 
figurine, both arms broken off. Much defaced. Found in the same 
locality but 4’ 4” below the surface. ii 

B (i) 36.—Fragment (ht. 43”; width 43”) with a badly defaced 
head. Chunar sandstone of reddish colour. Find-spot not known. 

B (i) 37.—Head (ht. 33”; width 3”) with the back and top split 
away. The eye-brows are indicated by incised lines. Unearthed in 
1904-05." | 

B (2) 38.—Bust (ht. 43”; width 3”) of a female figure carved in 
the round. Much defaced. Both arms are broken in part. The hair 
is gathered in a long mass on the back. Gupta or earlier. 

Traces of red paint. Excavated in 1906-07 in the area on the east 
of the Main Shrine. 

B (i) 39.—Head (ht. 2)”; width 1}”) of the Gupta period, presum- 
ably of a Bodhisattva attendant. Unearthed in 1907-08 in the trench 
which crosses the south boundary wall of medieval monastery I, to the 
north of the Main Shrine, 6’ below the surface. 

B (i) 40.—Fragment (ht. 3"; width 2}”) of a head with shaven 
skull, which presumably belonged to an image of a Buddhist monk. 
The fragment may have ‘formed part of a representation of the 
Buddha’s first sermon at Sarnath. Gupta work. Excavated in 1907- 
08 in the western precinct of medizval monastery I, 4’ below the 
surface. | 

B (i) 41.—Head (ht. 2”) of a miniature figure which to judge from _ 
its treatment may have belonged to a Bodhisattva attendant.) Late~ 


ny 
a 
rt a] 





Le A, a. y's 1904-05, p- 99, ‘No. 373. lncivre Gantt Matianal 


( 174 ) 


Gupta work. Excavated in 1906-07 in the area on the east of the 
Main Shrine. — 

B (i) 42.—Head (ht. 2,3,”; width 13”) with the back split away. 
The hair is brushed back. The circular dot on the forehead marks 
the third eye. The head presumably belonged to a figure of a 
goddess. 

Excavated in the same year in front of the entrance of medi«val 
monastery I, 6’ below the surface. 

B (i) 43.—Head (ht. 3”; width 2”) of a miniature male figure, pre- 
sumably a Bodhisattva. The hair falls on the sides in long curls. 
Gupta style. Unearthed in 1906-07 outside the south boundary wall 
of medieval monastery I, 4’ 5” below the surface. 

B (i) 44.—Torso (ht. 1‘ 21” ; width 9”) of a statuette with the head, 
arms and legs broken off. It wears a necklace and another ornament 
consisting of a circular ring on the breast on which terminate two bands, 
one going round the breast and the other round theneck. Much defaced. 
Unearthed in 1906-07 in the 1st outer court of medieval monastery I, 
2’ below the surface. 

B (i) 45.—Fragment (ht. 9” ; width 54”) with the torso of a standing 
figure. Much defaced. Excavated in 1906-07 in the Ist outer court 
of monastery I, 3’ 3" below the surface. 

B (%) 46. —Fragment (ht. 54”; width 52”) with the legs of a stand- 
ing figure in relief. Excavated in 1907-08 in the area north-west of the 
Main Shrine, 3’ 9” below the surface. 

B (i) 47—Fragmentary relief (ht. 74”; width 5}”) with the legs 
of a figure running to proper right. There is a hand over the loins. 
Discovered in 1907-08 on the approach to the Main Shrine from the east, 
6’ below the surface. 

B (2) 48.—Fragment (ht. 8)” ; width 44”) with the legs of a celestial 
(déva) flying to proper left, which belonged to a bigger image. Found 
in 1906-07 in the area on the east of the Main Shrine. 

B {i) 49.—Torso (ht. 73”; width 3”) of a male figure wearing a 
dhotz, with a protruding abdomen. Discovered in 1906-07 west of 
stipa No. 17 in the area north-west of the Main Shrine, 6° below the 
surface. 

_ B (2) 50.—Fragment (ht. 6” ; width 33”) representing the legs of a 
standing figure. Find-spot not known. 

B (2) 51.—Fragment (ht. 43”; width 3?”) with the feet and hem 
of a garment. Find-spot not known. 

B (z) 52.—Relief (ht. 43”; width 3”) with the legs of a standing 
figure. There are traces of a worshipper to the proper left. Pncoripet 
in 1907-08 in the 1st outer court of medieval monastery I. 


B (2) 53—Fragment (ht. 43”; width 3”) showing the legs of a z ; 
standing figure holding a staff, presumably an attendant Bodhisattva __ 
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or possibly Indra holding the staff of an umbrella. In the latter case 
the fragment must have belonged to a representation of Gautama 
Buddha’s descent at Sankasya from the “heaven of the thirty-three 
gods.” The identification is not to be looked upon as certain. 

Gupta style. Unearthed in 1907-08 on the approach to the Main 
Shrine fro.n the east, 7’ below the surface. 

B (:) 54.—Fragment (ht. 44”; width 3”) with the closely draped 
legs of a female figure, which, to judge from the manner in which the 
legs are crossed, must have been a dancing girl. This is apparent from 
a comparison with the central dancing girl in the third compartment 
from the proper left of the long Gupta lintel D(d)'. Good Gupta style. 
Discovered in 1906-07 in the mediwval monastery I. 

B (i) 55.—Fragment (ht. 5”; width 23”) with a miniature figure. 
Its head is destroyed, but it has long wavy hair behind the shoulders. 
The right hand is bent over the breast, the left is missing. Gupta work. 
Unearthed in 1907-08 in the western precinct of medieval monastery 
I, 2’ below the surface. * 

B (i) 56.—Fragment (ht. 33”; width 5”) of a relief with the top 
of a tree in Gupta style. Traces of red paint. Unearthed in Gupta 
monastery III in 1907-08. ! 

B (i) 57.—Base (ht. 6”; width 1’ 3") of a statue of a female deity 
of which only the right foot remains on the head and chest of a human 
figure lying fully stretched out. Find-spot not known. 

B (2) 58.—Lower part (ht. 6}” including tenon ; width 114”) of a 
statuette carved in the round and seated cross-legged on a lotus. Pro- 
-venance not ascertainable. 

B (i) 59.—Fragment (ht. 3”; width 63") with the lower part of a 
figure seated cross-legged on a lotus. There is an uncertain object 
on the left thigh. Provenance not known. 

B (i) 60.—Left leg (ht. 3}”; width 4}") bent in a manner which 
suggests its connection with a statuette seated in easy attitude (lalitd- 
sana) peculiar to Bodhisattvas and goddesses. Excavated in 1906-07 in 
the monastery to the west of the Dhamékh st#pa, 53’ below the surface. 

B (2) 61.—Fragment (ht. 23"; width 33") representing a leg bent 
at the knee as in the cross-legged position. Found in 1906-07 in the 
area on the east of the Main Shrine. 

*B (i) 62.—Base (ht. 4” including tenon beneath it ; width 4") with 
the left foot of a standing figure which must have been a Buddha or a 
Bodhisattva. On the front of the base is a fragmentary inscription 
in characters of about the 7th century A. D. which reads Sagada- 
sénasya “ Of Sagadaséna.” oe 

Find-spot not known. brisit 
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B (zi) 63.—Fragment (ht. 14”; width 23”) representing a pair of 
feet adorned with anklets on a lotus throne. Unearthed in 1906-07 
in the area to the north-west of the Main Shrine. 

B (x) 64.—Base (ht. 3” including tenon on underside ; width 33") 
bearing the right foot of a standing image of a Buddha or a Bodhisattva. 
Late Gupta work. Grey-coloured sandstone of Chunar. Excavated 
in 1906-07 near the Asoka Column. 

B (2) 65.—Base (ht. 2”; width 5”) of a sculpture with the feet of a 
figure, which, to judge from the position of the left, foot must have been 
standing to left. Provenance not known. 

B (2) 66.—Fragment (ht. 21” ; width 43”) consisting of a moulded 
base of a statuette of which only the feet remain. Perhaps Gupta 
work. Excavated in 1906-07 in the area on the east of the Main 
Shrine. 

B (i) 67.—Fragment (ht. 43”; width 5}”) of the base of a statue 
with parts of three toes of the right foot remaining. Traces of red 
paint. Find-spot not known but apparently unearthed in one of the 
recent excavations. 

B (t) 68.—Fragment (ht. 44”; width 4”) of a pierced relief with a 
pair of feet on the base. Excavated in 1906-07 in the area on the east 
of the Main Shrine. 

B (z) 69.—Fragment of the base (ht. 2)”; width 4}”) of a sculpture 
bearing the left foot of the main image with the right foot of an atten- 
dant to the proper left. The fragment most probably belonged to a 
Buddha statuette. The smaller foot must then be of an attendant 
Bodhisattva. Gupta work. Found in the same locality, as B (7) 
68. 

B (¢) 70.—Fragment (ht. 43”; width 5”) with the major part of 
the left foot of a statuette and toes of another foot which was presum- 
ably crossed behind it. It is, however, to be noted that these toes seem 
to be of a smaller statue. Traces of floral decoration on the front of 
the base and of red paint. Typical Gupta style. Found in 1906-07 in 
the area on the east of the Main Shrine. 

B (t) 71—\Fragment (ht. 6”; width 11”) with the feet of a female 
adorned with anklets and rings on the toes. The underside of the 
fragment is moulded in the shape of a capital. Apparently found 
in one of the recent excavations. 

B (1) 72.—Left (?) arm (ht. 53”; width 62”) of a statuette bent 
at the elbow. The head is missing but there are traces of a bracelet 
on the wrist and an uncertain object above the elbow. The fragment 
was painted red. Apparently found in one of the recent excavatiéns, 


| B (2) 73. —Fragment (ht. 11”; width 7}”) representing an arm” of) ~ 
a colossal statue, bent at the elbow. Find-spot not known but Pen 


bably discovered in one of the recent diggings. 
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B (i) 74.—Fragment (ht. 9”; width 5”) of an arm of a large-sized 
statue. Excavated in one of the recent diggings. 

B (2) 75.—Fragment (ht. 13”; width 4”) similar to B (i) 74. Ex- 
cavated in 1906-07 in the area on the east of the Main Shrine. 

*B (i) 76.—Fragment (ht. 63”; width 74") of a relief with a part 
of an arm adorned with an armlet, which must have belonged to an 
image of a Bodhisattva or a goddess. To the proper right we notice 
a portion of the Buddhist creed in Nagari characters of the 10th or 11th 
century A.D. Excavated in 1906-07 on the approach to the Main 
Shrine from the east, 6’ below the surface: 

B (2) 77.—Hand (length 6") of a colossal statue holding a rosary, 
which may have belonged to a statue of Maitréya or the Brahmanical 
god Brahma. Late Gupta style. Probably found in one of the recent 
diggings. 

B (i) 78.—Hand (length 43") wearing a bracelet and holding an 
object resembling a dagger. Gupta style. Unearthed in 1907-08 in 
the area between the 2nd gateway of medieval monastery I and 
the Dhamékh Stipa. 

B (2) 79.—Left hand (length 6}”) adorned witha bracelet and hold- 
ing the stalk of a flower. Gupta style. Excavated in 1906-07 in the 
area on the east of the Main Shrine. 

B (¢) 80.—Hand (length 42”), probably left. Found in the same 
year as B (a) 79. 

B (2) 81.—Hand (length 7}”) adorned with a bracelet. The fingers 
are joined by a web like those of the Buddha images. Gupta style. 
Exeavated in 1907-08 in the long trench east of monastery I. 

B (+) 82.—Hand (length 33") with the ring-finger (andmika) decked 
with a ring and a mark on the palm. The hand is probably the right 
hand of a standing goddess, which was held down in the gift-bestowing 
attitude. Behind it on the stone by which it was connected with the 
back-slab of the image we notice a flower, presumably a blue-lotus 
(nilotpala). The material is grey-coloured stone from Chunar. Late 
Gupta style. Excavated in 1904-05 in the area around the Jagat Singh 
stipa and the Main Shrine. * 

B (i) 83.—Upper arm (length 5}”) adorned with an armlet. Ex- 
cavated in 1906-07 in the area on the east of the Main Shrine. 

B (2) 84.—Fragment of a hand (length 5”) with a circular mark 
on the palm. The thumb is broken off. Unearthed in 1907-08 in the 
area between the Dhamékh Stipa and the 2nd gateway of medieval 
monastery I. 

B (2) 85.—Hand (length 73”), presumably the right hand, disposed _ 
in the eee attitude, of a Bodhisattva or a geddess, adepeel 1 
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with a bracelet on the wrist. Gupta style. Excavated in 1907-08 
on the approach to the Main Shrine from the east, 4’ below the 
surface. 

B (zi) 86.—Fragment (length 44”) with a hand holding something, 
in Gupta style. Excavated in 1906-07 in the area on the east of the 
Main Shrine. 

B (7) 87.—Hand (length 44”) adorned with a bracelet. Unearthed 

in 1907-08, south of medieval monastery I, 3’ below the surface. 
‘. B (%) 88—Hand (4”>3”) carved in the round, ornamented with 
a lotus flower (padma) in relief on the plam. The fingers are damaged. 
Unearthed in the trench crossing the south boundary wall of medieval 
monastery I on the north of the Main Shrine, 6’ below the surface. 

B (x) 89.—Hand (length 43”), presumably left, of an attendant 
figure holding the handle of a fly-whisk (Sanskrit ch@mara). Red colour. 
Gupta style. Excavated in 1906-07 inthe area on the east of the Main 
Shrine. 

B () 90.—Upper part of an arm (length 5}”) adorned with an ela- 
borate armlet. To the proper right we notice the traces of a necklace. 
The fragment is made of the blue stone of Gaya and must have belonged 
to a Bodhisattva or a goddess. Find-spot not known but presumably 
discovered in one of the recent excavations. 

B (i) 91.—Fragment (ht. 22”) representing a hand holding an oval- 
shaped object, perhaps a water-pot (kamandalu). Probably Gupta 
work. Found in 1906-07 in the area on the east of the Main Shrine. 

B (#7) 92.—Left hand (length 3”) adorned with a bracelet and hold- 
ing the hem ofa garment. Traces of red colour. Unearthed in 1906-07 
in the monastery west of the Dhamékh stipa, 5' 6” below the surface. 

B (t) 93.—Fragment (length 24") of an arm bearing traces of red 
paint. Excavated in 1906-07 in the area on the east of the Main Shrine. 

B (2) 94.—Hand (length 2}”) of which the fingers are broken off. 
Found in 1906-07 in the area on the east of the Main Shrine. 

B (2) 95—Fragment (ht. 34”; width 12”) with the right hand, 
holding -a garland, of a celestial (déva) flying in a cloud to proper left, 
which must have formed part of a statue of a Buddha, a Bodhisattva _ 
or a goddess in the late Gupta style. Excavated in 1906-07 in the 
area on the east of the Main Shrine. 

B (t) 96.—Fragment (ht. 14”; width 3”) representing a left leg, 
clad in a dhott which must have belonged to a figure of a Bodhisattva 
seated in easy attitude (lalitasana). Grey-coloured stone. of Chunar. 
Found in the same year and locality as B (¢) 95. 

B (2) 97.—Left arm (ht. 2”; width iy" ) bent at the athaw adorned _ 
with a bracelet on the wrist. Found in the same year as B (7)/96. ~~ 

B (2) 98—Hand (length 5}”) with a flower carved in relief on diy 


palm and a bracelet on the wrist, which was connected with the back-. tienal 


¢ Sage: 


slab by a plain mass of stone. The fragment may have belonged to 
a statuette of a goddess. 

B (t) 99.—Fragment of an arm (length 3}”). Excavated in 1906-07 
im the area on the east of the Main Shrine. 

B (z) 100,—Left arm (length 8”) from the shoulder down to the elbow 
adorned with an armlet, with the remains of two long locks of hair on 
the shoulder. Find-spot not known. 

B (2) 101.—Fragment (ht. 64”), preéumably of a pilaster, decorated 
with a geometric pattern. Excavated in 1907-08 in the trench crossing 
the south boundary wall of monastery I, north of the Main Shrine. 

B (z) 102—Hand (length 6”) holding the snout of a crocodile, 
(makara) apparently broken from a térana lintel. Unearthed in 1906- 
O7 on the east wall of the entrance chamber of monastery I, 5’ 4” 
below the surface. 

B (i) 103—Pair of hands (length 6”) one of which, adorned with 
finger-rings, is caught in the other. Excavated in 1906-07 in the area 
on the east of the Main Shrine. 

B (7) 104.—Left knee (ht. 2}”; width 3”) of a figure, which was 
fastened to the body by a broad band, and may have belonged to a 
figure of a goblin (yaksha).'| Find-spot not known. 

B (1) 105.—Leg below the knee without feet (length 4”) clad in an 
under-garment, which may have belonged to a Bodhisattva image. 
Excavated in 1906-07 in the area on the east of the Main Shrine. 

B (i) 106.—Fragment (length 3}”) which to judge from the edge 
of the garment on its underside must have belonged to an arm of a 
Buddha image standing in the attitude of granting protection (abhaya- 
mudra). Gupta work. Find-spot not known, but apparently found 
in one of the recent diggings. 

B (i) 107.—Fragment (ht. 43”; width 3°) from the left profile 
of a head, with a part of the ear and folds on the throat. Excavated 
in 1906-07 in the area on the east of the Main Shrine. 

B (i) 108.—Fragment (ht. 43”; width 53”) of the base of a statue 
of which only three right toes remain on it. To the proper right of the 
toes, we notice a long groove for an iron clamp. Late Gupta 
style. Discovered in 1906-07 in the area on the east of the Main 
Shrine. 

B () 109.—Part of a right foot (length 43”), with a lotus flower 
in the middle of the sole which must have faced upwards and an 
anklet. The fragment apparently belonged to a figure of a goddess 
or perhaps & Bodhisattva—for Bdédhisattvas have ornaments too— 
seated in easy attitude (lalitasana). Grey-coloured stone of chines 
Excavated in 1907-08 in the lst outer court of medieval monastery de I 





1 Vogel, Mathura Cotalogue, 0%; and Pl. XIV. 
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B(i) 110—Fragment (ht. 8}”; width 3}”) representing the right 
leg of a corpulent standing figure, perhaps a goblin (yaksha). Found 
in 1907-08 in the 2nd outer court of the mediwval monastery I, 3° 
below the surface. 

B (i) 111.—Fragment (ht. 7”; width 7}”) with a knee or elbow 
of a figure and folds of a garment. To what kind of sculpture it belong- 
ed cannot be made out. The style appears to be Gupta. Unearthed 
in 1904-05 *. 

B (2) 112.—Fragment (ht. 3}” ; width 2}”) bearing traces of a pierced 
halo with a lotus border. To the proper left is a headless figure of a 
celestial (d@va) flying to proper right with a garland between his hands. 
Discovered in 1906-07 near the stair to the medieval monastery I, 3’ 
below the surface. 

B (i) 113.—Top of a parasol (diam. 34”) the staff of which must have 
been held in the hands of a figure of Indra who accompanied the 
Buddha on his descent from the heaven of the thirty-three gods 
at Sankasya. Excavated in 1906-07 in the area on the east of the 
Main Shrine. 

B (i) 114.—Fragment (ht. 5” ; width 3}”) from the proper right side 
of a sculpture bearing a miniature sl#pa in relief. Discovered in 1907- 
08 on the approach to the Main Shrine from the east, 7’ below the surface. 

B (i) 115.—Fragment (ht. 44”; width 33”) with a full-blown lotus 
(padma) and stalk, from the proper right side of a statue, in Gupta style. 
Exeavated in 1906-07 in the area on the east of the Main Shrine. 

B (i) 116.—Fragment (ht. 2”; width 1}”) with a st#pa in relief. 
Find-spot not known. 

B (i) 117.—Full-blown lotus and stalk (ht. 3” ; width 1”) in alto- 
relievo, made of blue stone of Gaya. Found in the same year and 
the same locality as B (7) 116. 

*B (i) 118.—Fragment (ht. 23”; width 13”) from the proper nght 
side of a sculpture, with a st#pa carved in relief, and on the back a part 
of the Buddhist creed in Nagari characters of about the 10th century 
A.D. Unearthed in 1906-07 between the Main Shrine and sl#pa 
No. 22 on the west of it. 

B (2) 119.—Fragment of a lotus flower (diam. 1”) found in the area 
on the east of the Main Shrine. 

B (i) 120—Part of a halo (ht. 24” ; width 3}”) with a defaced head. 
Found in the same area, as B (2) 119. 

B (z).121.—Fragment (ht. 2}”; width 2}”) with a fully expanded 
flower and stalk detached from the proper right side of a statue, 
made of blue stone of Gaya. Unearthed in 1906-07 in the area on .. 
the east of the Main Shrine. | | Aan 
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B (¢) 122.—Fragment (ht. 3”; width 3”) from the back slab of a 
statue. Found in the same year and locality as B (7) 121. 

B (¢) 123.—Fragment (length 4”) without any carving. Unearthed 
in 1906-07 near sti#pa No. 21 on the north-west of the Main Shrine. 

B («) 124.—Figure (ht. 3”; width 4}”) of the Dhyanibuddha 
Amdghasiddhi seated on a lotus throne. His upper body is broken . 
off. The left hand holds the hem of the robe on the left thigh ; the 
right, which is missing, must have been raised in the attitude of 
granting protection. The figure formed part of a statue of a 
Bodhisattva or a goddess. Unearthed in 1907-08 in the trench cross- 
ing the south boundary wall of monastery I, north of the Main 
Shrine, 6’ below the surface.’ 

B (2) 125.—Figure (ht. 3}"; width 4}”) of the same Dhyanibuddha 
in the same attitude as in the previous sculpture. His head is 
broken off. Discovered in 1906-07, south of st#pa No. 22 on the 
west of the Main Shrine, 4’ below the surface. 

B (2) 126.—Fragment (ht. 24”; width 4%") of the base of a sculpture 
with parts of the toes of the right foot. Found in 1907-08 in the area 
north-west of the Main Shrine, 3’ below the surface. 

B (¢) 127.—Head (length 5}”) of a crocodile (makara) with a coiled 
snout almost as big as an elephant’ s trunk. Carved with skill in 
Gupta style. Exeavated in 1907-08 in the area north of the Dhamékh 
stupa.” 

B (2) 128,—Fragment (length 43”) representing the head of a leo- 
gryph (?) in Gupta style. Found in the same year and locality* as 
B(#) 127. 

B (2) 129—Head (length 3}”) of a crocodile (makara) in Gupta 
style. Found in 1906-07 in the area on the west of the Main Shrine. 

B (¢) 130.—Hind part (length 23”) of a figure of a bull in Gupta 
style. Unearthed in 1906-07 in the area on the east of the Main Shrine. 

B (ci) 131.—Fragment (length 4”) representing a branch of a tree, 
in fine Gupta style. Find-spot not known. 

B (¢) 132.—Hind foot (ht. 33”) of an elephant. Unearthed in 1906- 
07 in the first outer court of monastery I, 3’ below the surface. 

~ B (a) 133—Hand (ht. 23”) disposed in front of the knee, in Gupta 
style. Found in the trench on the south of the 2nd outer court To 
monastery I, 8’ below the surface. 

B (a) 134-135. —Two small fragments (length 33” and 3}”) which 
cannot be identified, of no interest. One of them was found in 1906-07 
in the area east of the Main Shrine, the other, north-west of it. 





1 4.8. R., 1907-08, p. 72, No. 3 59. 
2 Op. cit. p. 61, HT] 160. 
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B (2) 136.—Fragment (ht. 8}”) from the proper right upper corner 
of a bigger sculpture. To the proper left we notice the traces of an 
ornamental halo of the main figure, and to the right, those of a 
celestial with his spouse on his thigh. Medieval style. Excavated 
in 1907-08 in the 2nd outer court of monastery I, 1’ below the surface. 
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C. BAS-RELIEFS. 


C (a)—ScENES FROM BUDDAA’S LIFE. 


*C (a) 1.—Stele (ht. excluding tenon 4’ 5” ; width 1’ 23”) or high 
slab (%rdhvapata) rectangular in shape and terminating at the top in @ 
small st#pa carved in the round, which, however, has lost its finial (hi). 
The bas-relief carved on the face of the sculpture is divided into four 
compartments placed one above the other and containing the four 
principal scenes of the Buddha’s life, which are arranged chronologically, 
starting from below! :-— 

(4) The lowest panel illustrates the birth of Gautama Buddha or 
rather Bodhisattva in the Lumbini garden (modern Rum- 
mindéi) near Kapilavastu. His mother Mayadévi stands in 
the centre, in the same posture as in the representations of 
this scenein Gandhira and Mathura sculptures,” her right 
hand catching hold of a branch of a sdla tree (Shorea Robusta 
plaksha), which forms, as it were, an arched canopy over 
her head. She has a plain circular halo around her head 
and a scarf (Hindi dupatia) is visible on her arms. The 
carving to her proper right is defaced, but a comparison of 
the stele under review with another complete Sarnath speci- 
men (ht. 90 cm.) bearing the same four scenes now in the 
Indian Museum®, makes it absolutely certain that this part 
of the sculpture was occupied by a figure of Sakra recelving 
the new-born infant. To the proper left of Mayadévi is the 
defaced figure of her sister Prajapati standing with her 
right hand resting on her hip. In Gandhara sculpture 
she is always represented as supporting Mayadévi. To 
the left of Prajapati again was the child Buddha receiving 
his first bath. The child itself is effaced, but we still dis- 
tinguish the ‘half-bodied’ Naga-kings, Nanda and Up- 
nanda standing in the air* with their heads canopied by 
snake-hoods and pouring water over the infant’s head from 
pitchers which they hold between their hands. Above the 
Nagas we notice two celestial beings (déva) apparently 








— 





1 One of the Buddha's last exhortations to his chief disciple Ananda was that his 
followers should visit the four places associated with his birth, his eniightenment, his 
first sermon and his demise. Kern, Manual of Buddhism, p. 43. 
* Cf. Vogel, Mathura Catalogue, No. H 1 and Pl. VI, a. | < 
* Foucher, Jconographice Bouddhique, 1900, p. 163, fig. 29 b. ase 


* In the Mathura sculpture alluded to above, the Nagas are issuing from masonry — 
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showering down flowers. The corresponding space on the 
other side may similarly have been occupied by divine 
beings, but they are now altogether defaced. At both ends 
of the panel in narrow separate compartments are two 
Buddha figures standing in the attitude of protection. 

(6) The next division contains the scene of Buddha’s enlighten- 
ment (bddhi) at Gaya. In the centre is the Buddha seated, 
as usual, in the earth-touching attitude (bhimisparsamudra) 
under the pzpal tree. To his right we recognize the Evil 
One (Mara) holding a bow (ch@pa) in his left hand and an 
arrow in the right. Behind him is a figure which Dr. Vogel 
rightly identifies as an attendant of Mara holding his croco- 
dile standard (makara-dhvaja). The seated figure in front 
of this attendant with the head supported on its left hand 
is presumably Mara again, his attitude expressing despair 
after his defeat. The two female figures to the left of the 
Buddha are two of Mara’s three daughters. In stele No. 
C (a) 2 all the three are represented. In the upper corners 
of the panel two demons (ra@kshasa) are shown, the one to 
the proper right holding up a finger in menace, the other 
wielding a sword in his right and clasping a snake in his 
left hand. On the front of the throne beneath the Buddha's 
right hand there must have been a figure of the earth goddess 
as in B (b) 172. It is now obliterated. In the middle of the 
base is a female figure, perhaps a daughter of Mara flymg 
away and to her proper left two kneeling figures of uncertain 
meaning. 

(c) Buddha’s first sermon in the Deer-park (modern Sarnath). 
The Buddha is seated in the centre of the panel on a couch 
in the attitude of expounding the law (dharmachakramudra). 
To his right is the Bodhisattva Maitréya standing on a full- 
blown lotus (padma) with a fly-whisk (Sanskrit chémara) 
in his right hand and a rosary (akshamald) in the left. To 

_ the left of the Buddha we see the Bodhisattva Avalokitésvara 
standing on a lotus and holding a full-blown lotus flower 
in his left hand, while his right hand is stretched down in the 
eift-bestowing attitude (varadamudra). The two standing 
Buddha figures on either side of the Buddha’s halo are pro- 
bably also meant to represent Gautama Buddha. In the 
upper corners of the panel are two celestial beings (déva) 
carrying garlands. It deserves notice that they are \pro- 
vided with wings, an unusual device in Indian art) except 
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in that of Gandhara. The relief on the front of the throne 
on which the Buddha sits, consists of the wheel-and-deer 
symbol between six kneeling figures, Buddha’s first five 
disciples (pafichabhadra-vargiya) to whom the sixth figure 
seems to have been added for the sake of symmetry. 

(d) The uppermost compartment illustrates the Buddha’s decease 
(maha parmirva na), which has been represented in the usual 
fashion in strict agreement with the version.’ The Buddha is 
lying on his right side facing to the front, with pillows under 
his head and his feet, on a couch with stout tapering legs 
which is placed between the twin sdla trees of KuSinagara. 
In front of the couch is a group of five mourning figures 
evidently comprising both monks and lay-members. The 
figure seated cross-legged with the back turned to the front 
must be identified as the recluse (parivrdjaka), Subhadra 
of KuSinagara, the last convert of Buddha, as would appear 
from the three staves tied together (¢ridanda) with the water- 
pot (kamandalu) resting on them. The figure at the feet 
of the Buddha is his great disciple, MahakaSyapa of Raja- 
sriha who according to the Buddhist scriptures adored 
the Master’s feet immediately before the cremation. The 
figure near the Buddha’s head fanning him must be the 
monk Upavana. Behind the Buddha, in the background 
are four more mourning figures each with the right hand 
raised in grief. The female figures issuing from the foliage 
of the two séla trees are the tree-spirits engaged in showering 
flowers on the Buddha.* 

The st#pa at the top of the stele contains, in a niche with arched 
head, a figure of Buddha seated cross-legged in meditation. 
The flanks of the slab are rounded off and on its back at 
the top is the Buddhist creed in six limes in characters of 
about the 5th century A.D. It is obvious that the stele was 
meant to stand by itself and not to be engaged in a wall. 

The slab is broken into two across the middle of the second panel 

_ from below. The lower part was unearthed by Mr. Oertel 
in 1904-05 in the cloistered passage to the north-east of the 
Main Shrine, and the upper part, by Dr. Marshall and Dr. 
Konow in the area west of medieval monastery I, 4’ below 
the surface. Pl. XIX, a. 
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1 Cf. Kern, m, Manual of Buddhism p. 43. 
2 This identification is due to Dr. Vogel. Cf. his Mathura Catalogue, p. 129, H 8= 


These fairies are first figured in Gandhara sculptures and it appears very likely that ~- 


the borrowed from that school. 
? Oj. A. 8. R. for 1904-05, p. 83, Pl. XXX, a, and p. 97, No. 231, and for 1 
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€ (a) 2.—Stele (ht. excluding tenon 3’ 2”; width 1’ 73”) with three 
panels illustrating a series-of events of Gautama Buddha’s life arranged 
as in C (a) 1 from bottom upwards. It will however be noticed that 
here the lowermost panel includes also Buddha’s conception, that the 
second panel from the bottom comprises several scenes relating to the 
great Renunciation (mahdbhinishkramava) and that the enlightenment 
(bddht) and First Sermon are placed side by side in the third panel the 
top of which is broken. There was apparently a fourth panel at the 
top which contained the last scene, namely, the Buddha’s extinction 
(parinirvana). The extant portion is broken across the second panel 
from the bottom. The following scenes are depicted* :— 

(a) Lowest panel. Dream of Mayadévi in the proper right lower 
corner. Mayadévi is reclining on her right side* on a 
couch with short legs. One female attendant rubs her feet, 
three others stand behind her head one with a fan, the other 
two with fly-whisks. Above, in the air, we notice the Bodhi- 
sattva descending from the Tushita heaven in the form of 
a white elephant. Two celestials (dévaputra) pay him 
cbeisance. 

Birth of Buddha in the proper left part of the same panel. Maya- 
dévi stands, as usual, holding a branch of a séla tree with her 
left hand. Her right hand is broken.’ To her proper 
right, stands Indra receiving the child which is coming out 
of her right side. To her left 1s her sister Prajapati, her right 
hand resting on her breast and the left holding a water-pot (7). 

Between these two scenes is shown the first bath of the new-born 
Bodhisattva. He stands on a, full-blown lotus, his right hand 
raised in the attitude of protection* and the left held against 
the hip. Oneither side of him we notice the Naga kings 
Nanda and Upananda asin C (a) 1. The two male figures 
standing with clasped hands to the proper right of the 
Bodhisattva may be Indra and Brahma, but they have noth- 
ing to distinguish them. 

(6) The flight of Buddha from Kapilavastu (mahdbhinishkramana) 
in the proper right lower corner of the second panel. The 
event is shown in the profile. The Buddha is astride on his 
horse Kanthaka, which has the usual trappings but no 
stirrups. The figure under the horse’s head is his groom 





1 Described by Dr. Marshall and Dr. Konow in A. S. R., 1906-07, pp. 93—94, PI. 
AXVIII, and ibid, 1907-08, p. 49, » 170, and Pl. XIII, b. « 

* In Gandhara sculpture Maya is more corractly shown lying on her left-side: 

* According to the texts she seizes the tree with her right hand. re 

* Dr. Vogel has noticed this in connection with a Mathura sculpture (4. 8. BR... 1903- — 
07, pp. 152—153, and Pl. LIII, a). In the sculpture under review the Bédhisattva’s 


hair also appears to be treated in the formal curls of a Buddha. mdire Gandhi National 
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Chhandaka receiving from the Buddha’s hands his royal 
robes and ornaments. The smaller figure under the body 
of the horse is of uncertain meaning.’ Behind the horse is 
the Bodhisattva cutting off his hair with his sword. The 
female figure holding a bowl is perhaps the girl Sujata offer- 
ing the Buddha a pot of rice-milk, after his long fast. We 
see the Buddha a fourth time evidently in conversation with a 
Naga king, perhaps Kalika. 

Finally the Bodhisattva is shown seated on a lotus in meditation 
under an umbrella. His head is broken off. To the Bodhi- 
sattva’s left is a headless corpulent figure standing, with right 
hand raised and probably holding a fly-whisk. Its left hand 
holds an object resembling a purse. 

It will be noticed that in the panel here described the Bodhisattva 
is shown not less than six times. 

(c) The third panel contains two scenes. The cne to the proper right 
shows Buddha’s enlightenment. He is seated, as usual, in the 
earth-touching attitude. To his right, the Evil One (Mara) 
stands with a bow in his left hand: and to his left, Mara’s 
three daughters (Desire, Pleasure and Lust). On front of the 
throne beneath the Bédhisattva’s right hand the earth-god- 
dess is seen emerging from the earth with a treasure vase in 
both hands. In the centre, we notice the daughter of Mara 
fleeing away. The three kneeling figures at both ends of the 
relief must be worshippers. The second scene which occupies 
the proper left half of the panel, is Buddha’s first sermon. 
The Buddha is seated in the attitude of expounding the law 
(dharmachakramudra). In front of the throne, is a wheel 
between a pair of deer. The five disciples were seated 
on both sides of the Buddha, namely, three on the right 
and two on the left. Of the latter, traces of the lower figure 
only remain. Both the Buddha figures are headless. 

From the close conformity of its style to C (a) 1, this seulpture 
may be assigned to the Gupta period. The lower part of 
the stele was excavated in 1906-07 in the first outer court 
of medieval monastery I* and the upper part in 1907-08 
in the same locality. Fl. XX. 

C (a) 3.—Slab (ht. 3’ 23”; width 2° 2”) sculptured with the eight 
principal scenes from the Buddha’s life. It has been restored from 











1 In Gandhira sculptures the horse’s hoofs are shown supported by the earth-god- 
dess or by goblins (yaksha). Cf. Griinwedel-Burgess, Buddhist Art in India, figs. 50-53. 

2 4. 8. R., 1906-07, p. 87, sculpture No. 52. a ion 

3 Op. cit. 1907-08, p. 49, 170, and Pl. XIII, b. 
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three fragments, two of which were found by Dr. Marshall and Dr. 
Konow on the approach to the Main Shrine from the east, while the 
third piece forming the proper left lower corner must have been unearth- 
ed by Major Kittoe as it is sketched in his ‘“ Drawings.” * The whole 
sculpture was published with a photograph by Dr. Marshall and Dr. 
Konow and subsequently fully discussed by M. Foucher*. M. Foucher 
points out that the sculptor evidently on purpose made the scenes 
with a seated Buddha in the centre alternate with the others containing 
standing figures. The scenes are as follows :— 

(a) Nativity in proper right lower corner. Mayadevi stands, in 
her usual pose, holding a branch of the séla tree with her 
right hand. To her proper right are traces of two standing 
figures evidently Indra and Brahma, of whom the Fovaniey 
must have been receiving the infant. To the left of Maya, 
is represented the Bodhisattva’s first bath. The ‘infant 
stands facing with his hands hanging down on both sides, 
while the two Naga kings pour water on his head from 
pitchers*. Two maid servants are shown kneeling on both 
sides at the Bédhissattva’s feet. 

(b) In proper left lower corner, Buddha's enlightenment (bédhz) 
at Gaya. He is seated in the earth-touching attitude with 
Mara, the Evil One, standing to the right with a flower-arrow 
in his left hand and one of his daughters to the left. Above 
each of them is a demon (rékshasa). 

(g) In the proper right upper corner, Buddha’s first sermon in the 
Deer-park (Mrigadava). The Buddha is seated in the centre 
in the attitude of expounding the law (dharmachakramudra) 
on a lion-throne (simhdsana). To his right is a Buddha 
figure standing in the gift-bestowing attitude. A similar 
figure is on the other side. In C (a) 1 and other images 
the Buddha has figures of Maitréya and Avalokitésvara on 
his right and left. On front of the throne, between the lion 
figures we notice the wheel and deer, the ordinary symbol 
of the sermon in the Deer-park. 

(h) In the proper left upper corner, Buddha’s demise at KuSinagara. 
-The Buddha is lying in the usual manner on a couch. Be- 
hind him we notice four mourners and in front of the 
couch three. The central figure seated facing to the Buddha 
1s Been) the ascetic Subhadra, his aoe convert. 
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1 Vol I, No. 130, Pl. VIL 


2 A. S. R. for 1906-07, pp. 92, 93, No. 50, Pl. XXVIII, 4; and Foucher, J. Ax. pb 


Series, Vol. XIII (1909), pp. 5 el. seq. 
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(€) In the panel beneath g we find the Buddha’s descent from the 
Trayastriméa heaven at Sankasya (modern Sankisa). The 
Buddha stands in the gift-bestowing attitude between Indra, 
who holds an umbrella over his head and Brahma with his 
water-gourd (kamandalu} in his left hand. The flight of 
steps and the nun, Utpalavarna, who received the Buddha 
first of all on his descent. have been omitted, evidently for 
want of space. 

(/) Beneath the Nirvana we have the miracle of Sravasti which con- 
sisted in the Buddha being seen preaching at the same time 
in different places in order to confound the heretical teachers. 
The preaching Buddha figure in the centre is indeed repeated 
on either side on a somewhat smaller scale, each of the three 
figures being seated on a full-blown lotus-flower. The two 
remaining figures in the lower corners of the panel seem 
to represent, one a true believer kneeling with folded hands 
in the attitude of adoration, the other one of the heretical 
teachers collapsing under the weight of Buddha’s mirac- 
ulous display. Possibly the former figure is meant for 
Prasénajit, the king of Sravasti, in whose presence the event 
is said to have taken place. 

(¢) Presentation of honey to Buddha by a monkey in the Pariléy- 
yaka forest near Kausaimbi, to which the Buddha had retired 
for some time in his ninth retreat owing to the quarrels of 
his disciples. The monkey with a bowl on his hands ap- 
proaches from the right the Buddha, who is seated in the 
middle on a lion-throne with a similar bowl in both hands. 
To the proper left of the Buddha we notice the feet and tail 
of the monkey, who is disappearing in a well. For it is said 
that after his meritorious act he committed suicide in this 
manner, immediately to be reborn as a celestial being (déva). 
The figure holding a sword in its left hand, in the proper 
left upper corner of the panel seems indeed to represent the 
monkey thus reborn to a more blessed state. 

(d) The last scene, in the panel to the proper left of c, immediately 
above the enlightenment scene is the miracle of Rajagriha. 
Buddha. is standing in the middle. To his left is the ferocious 
elephant, Nalagiri or Ratnapala, which at the instigation of 
Dévadatta* had been let loose in order that it might kill 
the Buddha on his way to the house of a Brahmana who 

+ had invited him and his 500 disciples to a meal. The ele 
phant was, as we know, readily subdued and is seen in the - ie 
relief kneeling at Buddha’s feet in submission. The figure — 
to the left of Buddha may be identified as Anends, is, Sa a 
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favourite disciple, who alone, remained with Buddha when 
all the other monks had fled.’ The long staff in his right 
hand may be the khakkhara carried by Buddhist friars.* 

It may be noted that the four secondary scenes as found in a sculp- 
ture from Mathura are different. The omissions of details 
and personages in the scenes in the sculpture under review 
may have been due, as pointed out above, to scarcity of space. 
The style of execution is of the Gupta period. The 
material is Chunar sandstone of buff colour. Pl. XIX, 8. 

C (a) 4.—High slab (#rdhvapata. Ht. 3’ 34"; width 1’ 6”) divided 
into three horizontal compartments one above the other. The sculpture 
apparently illustrated the four chief events of Buddha’s life such as we 
find delineated on C (a) 1. 

(a) The first scene, t.e., the brith of Budhda, in the lowest panel, to 
the proper left, is all but effaced. The feet of Maya anda 
twig of the sala tree, however, still remain. To the right of 
Maya we can trace a kneeling figure, 7.e., Indra, and another 
standing to her left which must have been her sister Praja- 
pati. The proper right portion of this section is altogether 
destroyed, but we may assume, that it represented the En- 
lightenment of Buddha. 

(6) The middle panel contained two scenes. The proper left por- 
tion represents the miracle of Sravasti. The Buddha is 
seated in the attitude of expounding the law. To his right 
and left we notice traces of two standing Buddhas and 
above each of these three, a seated Buddha figure with a pair 
of miniature st#pas between them. At the foot of the 
lotus on which the Buddha is seated we notice a corpulent 
figure seated on a low stool and supported by an attendant. 
This must be one of the heretical teachers with a pupil. On 
the sculpture under review this scene is mostly destroyed, but 
the same subject is figured ona larger scale on two other 
slabs (Ca 6 and 7) where it is much better preserved. 

(c) The other scene in the middle panel is almost effaced. Traces, 
however, do remain to show that it was probably the first 
sermon of Benares. A pair of celestials carrying garlands 
are intact in the upper corners. 

(d) The event shown in the uppermost compartment is the demise 
of Buddha. He is reclining as usual on his right side on a 
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? Kern, Manual of B uddhism, p. 80. 
ed Vogel. Mathura Museum Catalogue, p. 166, N 2. 
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dently MahakaSyapa, worships his feet. In front of the 
couch are nine seated figures, the central one being Subhadra, 
his last convert. Behind Buddha isa line of mourners. Of 
the twin sala trees under which the Buddha attained ex- 
tinction only the one at the proper left end remains. To 
judge from the style the sculpture must be assigned to a 
period intervening between Ca | and Ca 3. 

The back of the slab is incised with a sti#pa with elaborate Ati 
(harmika). The material is buffi-coloured Chunar sandstone. 
Unearthed in 1906-07 standing in situ in south side of 
stipa No. 19. * 

C (a) 5.-—Three fragments (ht. 2’ 6”) all of which belonged to a stele 
illustrating events from Buddha’s life. Two of these fragments fit 
together and have been re-fixed with a copper dowel. These fragments 
represent portions of two panels placed one over the other. The upper 
one illustrated the first sermon of Gautama Buddha at Sarnath. The 
Buddha himself is missing. His throne was supported on a pair of lions 
standing to front. Between them we notice traces of three monks 
and a pair of deer, the wheel being absent. To the right of the Buddha 
is the Bodhisattva Maitréya standing on a lotus and wearing a deer 
skin. He holds a rosary (japa-mala) in his right hand ; his left hand is 
broken off. The Bodhisattva on the other side is Avalokitésvara, 
holding a lotus (padma) in his left hand. 

The scene in the lower compartment is the enlightenment of the 
Buddha at Gaya. The Buddha is missing. To his mght, no doubt, 
stood the Evil One (Mara). The latter is missing but his attendant 
holding a flag with a crocodile head (makaradhvaja) is extant. In the 
upper corners are carved eight demons (rékshasa) with terrific faces, 
hurling weapons. One of them in the proper left corner 1s lifting a rock. 

A fourth fragment (ht. 10”; width 6”) is evidently the proper left 
lower corner of the same stele. On it we notice the legs below knees 
of a female figure standing to front and to her proper left another female 
figure turned towards the former. These must be Maya and Prajapati, 
her sister, from the scene of Buddha’s birth. 

The style of carving is Gupta. 

Three. of the fragments were found in the 2nd outer court of mo- 
nastery 1 at depths of 14’ to 3’ below the surface. The fourth 
fragment was found in the courtyard of the same monastery near its 
well, 4’ 3” below the surface. 

C (a) 6.—Slab (ht. 3’ 23”; width 1’ 7°), round at the top, illustrating 
the great miracle performed by Gautama Buddha at Sravasti in order 

1 4. S. R., 1906-07, p. 75 and p. 93, No. 51. = ra . 
a For two of these, ef. A. S. R., 1907-08, p. 51, 72, Pl. XIII, ¢, and p. 52, 749. 0 = © 
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to confound the six heretical teachers, the opponents of his doctrine.! 
The Buddha himself is seated cross-legged in the attitude of expound- 
ing the law, on a fully expanded lotus which is supported by a pair of 
Nagas with their upper half bodies visible. Above and on either side 
of Buddha, are eight other Buddha figures, two of which above his head 
are seated in meditation, two others one on each side of his halo in the 
earth-touching attitude and the remaining four standing in the gift-bes- 
towing or protecting attitude. In the upper corners of the slab we notice 
two celestials flying in opposite directions. 

The corpulent figure seated on a stool in the proper right lower corner 
of the sculpture is presumably one of the six heretics (tirthika) falling 
back under the fear of the Buddha’s wonderful power. The figure 
supporting him from behind and the other figure right in the corner 
must be the adherents or disciples of the heretic. The corpulent figure 
seated in a devotional attitude on the other side is Prasénajit, king of 
Sravasti, in whose presence the miracle was performed. 

To judge from the style the sculpture is nearly coeval with C (a) 5 
Reddish sandstone of Chunar. Discovered in 1906-07 on the top 
of stupa No. 17 to the north-west of the Main Shrine, 2)’ below the 
surface.2 Pl], X XI. 

C (a) 7.—Slab (ht. 2’ 8”; width 1’ 73”) similar to C (a) 6 and illus- 
trating the same subject. It is interesting to note in this sculpture a 
figure of an elephant standing to front behind the king Prasénajit in 
the proper left lower corner. This was evidently introduced to show 
the royal rank of the personage. 

Unearthed im 1906-07 between st#pas Nos. 16 and 17 to the 
north-west of the Main Shrine, 3’ below the surface.* 

C (a) 8.—Relief (ht. 2’ 1"; width 1’ 83”) showing the presentation 
of honey to Gautama Buddha by a monkey in the Pariléyyaka forest near 
Kausambi, which is one of the eight main events of Buddha’s life repre- 
sented on the stele C (a2) 3. The lower part of the sculpture is missing, 
while the upper part of the back slab is broken into two pieces and a 
large piece is missing from the proper left side. The Buddha is seated 
cross-legged with a bow] in his hands on a lotus throne which was sup- 

ported by lions. The monkey who presented the honey stands to his 
sple The Buddha is clad ina well-draped upper robe. Around his 
head is an oval halo with a celestial figure (déva) carrying a garland on 
either side. On grounds of style the sculpture may be assigned to 
the early medizval period. It is made of blue stone and must have been 
carved in Magadha. Unearthed in 1907-08. | 
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? The same scene is represented in stele No. C (a) 3, j, and C (a) 7. ft 
2 4. 8. R., 1906-07, p. 94, No. 54 and Pl. XX, 4. =i | 
* A. 8. R., 1906- 07, p- 75 and p. O4, No. 55. jotira Gandhi National 
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C (a) §.—Fragment (ht. 8”; width 5}”) containing small portions 
of two panels of a stele sculptured with scenes from Buddha’s life. In 
the upper panel a monk and a deer facing to left show that the proper 
left portion represented the first sermon at Sarnath. To the proper 
right we observe a lion and the lower part of a human figure seated in 
the fashion of a mourner. This is apparently a part of the scene of 
Buddha’s demise. 

The lower panel contained a representation of the Buddha’s en- 
lightenment, of which only two demons in the act of hurling a rock 
and a missile are extant. Another fragment (ht. 5”; width 54") belongs 
to this sculpture. It shows part of crossed legs of Buddha on a throne 
supported on a lion. To his right we notice a pair of feet and below 
him a worshipper with joined hands. The scene concerned must have 
been one of the four minor events of the Buddha’s career. | 

The style seems to be of the late Gupta period. Buff-coloured sand- 
stone of Chunar. Unearthed in 1904-05 north-east of the Jagat Singh 
stipa. * 

C (a) 10.—Fragment (ht. 6"; width 4}”) representing the upper 
part of a figure of Maya standing under a séla tree. Her night hand, 
which is missing, must have held a branch of the tree. The fragment 
belonged, no doubt, to a representation of the Buddha’s Nativity. 
Gupta style. Traces of red paint. Bufl-coloured sandstone of Chunar. 
Excavated in 1906-07 in the courtyard of monastery I, 3’ below the 
surface. 

C (a) 11.—Fragment (ht. 6}”; width 44”) similar to C (a) 10. Un- 
earthed in the same year in the area to the east of the Main Shrine. 

C (a) 12.—Fragmentary relief (ht. 1’ 54"; width 1’ 43") bearing a 
figure of a child seated in Indian fashion with what looks like a writing 
board (lipiphalaka) on its knees. -The writing boardis partly broken 
and the sculpture badly weathered all over. It is tempting to connect 
the relief with Gautama Buddha’s first visit as a child to the writing 
school (lipisala) when he amazed the teacher, Visvamitra by his 
knowledge of sixty-four scripts of which the teacher did not even know 
the names. This subject is portrayed on an imperfect Gandhara relief 
now preserved in the Lahore Museum. Another illustration of the 
same scene is afforded by the miniature st#pa drum from Sikri now 
also in the Lahore Museum, where we find this subject among other 
events from Buddha’s life and immediately after Asitadévala’s visit 
to the infant Gautama Buddha? In these Gandhara sculptures the 
Buddha is represented as a grown-up man. It is interesting, there- 
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fore, to note that the Sarnath relief under review if referring to the 
same scene represents him distinctly as a child with long locks falling 
on the shoulders. 

The style of the sculpture, as far as it can be judged from its damaged 
condition, points to the late Gupta period. It is also evident from 
the flanks of the sculpture that it was never finished. The material 
is Chunar sandstone. The sculpture was formerly preserved in the 
Queen’s College, but was most probably found at Sarnath. 

C (a) 13.—Sculpture (ht. 1’ 3”; width 1’ 44”) representing the 
death or Nirvana of Gautama Buddha. He is lying on his mght side 
as in the preceding sculptures with Mahakasyapa standing at his feet. 
Five figures are seated in front of the couch. The second figure from 
proper right, which is damaged, was Subhadra seated turned to the 
Buddha. Behind the Buddha, two mourners are standing; a third 
issues from the sala tree at the proper left end. The other tree is 
broken off. The sculpture is coeval with C (a) 4 and made of the 
dame kind of stone. Major Kittoe has left usasketch of this sculpture 
in his ‘‘ Drawings ’’ and he may have excavated it.” 

C (a) 14.—Fragment (ht. 1’ 3”; width 1’ 3”) from the top of a stele 
(ardhvapata) on which only the uppermost panel with the scene 
of Buddha’s death (parinirvdza) remains. The Buddha is shown lying in 
the usual fashion with one figure standing at his head and Mahakaéyapa 
worshipping his feet. In front, there are four mourning figures of 
which the second one from the proper right is Subhadra, the last convert 
of the Buddha. Itis noteworthy that, unlike the arrangement on other 
steles, he is seated in the present sculpture facing to front. In the 
background we observe the traces of four mourners and the twin séla 
trees. The style is similar to that of C (a) 13. Excavated in 1904- 
05.2 

C (a) 15.—Fragment (ht. 1’ uy": width 1’ 10") of a sculpture 
representing the same subject as on C (a) 6 and C (a) 7. The upper 
part of the slab is broken off. The Buddha is seated in the attitude of 
expounding the law on a lotus which was supported by Nagas. The 
lower corners were no doubt occupied by one of the heretics and 
Prasénajit, King of Sravasti. Much defaced and weather-stained. The 
sculpture was formerly preserved in the Queen’s College, but the 
material and the style leave no doubt that it originates from 
Sarnath. 

C (a) 16.—Slab (ht. 1’ 4”; width 10”) with a figure of Buddha seated 
eross-legged in the earth-touching attitude on a lotus. Behind him~is 
carved a pattern of throne and halo in low relief. Above Buddha’s— 
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head we notice a twig of the pzpal tree and at the top of the slab a 
figure of the Dying Buddha. Traces of six Buddhas on the sides. 
The front of throne is entirely defaced. The style seems to belong to 
the mediwval] period. Pale buff stone of Chunar. Unearthed in 1907- 
08 in the 2nd outer court of monastery I, 2’ below the surface. 

C (a) 17.—Fragment (ht. 1’ 5”; width 1’ 5”) with the head of a 
Buddha image under a pipal tree. To the proper left projecting from 
a cloud is a celestial figure carrying a garland and flying to the proper 
right. Below it, we notice a miniature Buddha seated in medita- 
tion. The fragment evidently belonged to a representation of 
Buddha’s enlightenment. The style seems to be medieval. Buff- 
coloured sandstone of Chunar. 

It would seem that this stone was brought by Mr. Oertel from Sas- 
saram and added to the Sarnath Collection. 

C (a) 18.—Relief (ht. 1’ 24”; width 11”) representing Gautama 
Buddha’s descent from the ‘ heaven of the thirty-three gods’ at San-° 
kaSya (modern Sankisa in the district of Farrukhabad). In the middle 
of the composition is the Buddha standing in the attitude of protection’ 
on the top of a ladder of five steps. To his right, is a figure of Brahma 
standing with a fly-whisk (Sanskrit chdémara) in his right hand and 
his attribute the rosary (akshamala) in the left. To the left of the 
Buddha is Indra standing, holding an umbrella over his head. On the 
base to the proper right of the ladder we observe traces of two 
worshippers, one of whom must be identified as the nun Utpalavarana 
who was the first to receive the Buddha on his descent. To the left of 
the ladder are represented two more kneeling figures, 

The sculpture undoubtedly dates from the Gupta period. The 
earliest representation of this scene occurs on the Bharhut stipa,? 
where the Buddha himself is, however, absent. The next two examples 
are afforded by the Mathura school. In these two sculptures the 
Buddha is shown actually descending by a triple ladder. He is accom- 
panied by Brahma and Indra with clasped hands on the side ladders. 
The idea of the umbrella presumably criginated with the masons of 
Sarnath. 

Unearthed in the 2nd outer court of monastery I.‘ 

C (a) 19.—Relief (ht. 83”; width 63”) representing the same sub- 
ject as C (a) 18 with which it is apparently contemporaneous. The 





* In medimval representations of this scene the Buddha stands in the gift-bestowing 
attitude. Cf. C (a) 21 and 23. “= 
* Kern, Manual of Buddhism, p. 33, foot-note 4; and Cunningham, Bharhut Stipa, 
Pl. XVI, central compartment. jase 

* Vogel, Mathura Catalogue, p. 125, H 1, ¢ and Pl. VI; and p. 167, N-2. 
* A. 8. B., 1907-08, p. 51, No. 9 1, and Pl, XII, g. : 
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apper part of the sculpture is broken off carrying away the head of the 
Buddha. The base of the sculpture is effaced. : 

Discovered in 1906-07 south of south-east angle of monastery I, 3’ 
below the surface. 

C (a) 20.—Fragment (ht. 63”; width 5”) similar to C (a) 18 and 19. 
The upper part of the sculpture is missing and the rest somewhat 
defaced. The Buddha stands in the middle of the composition in the 
attitude of granting protection, attended by Brahma on the right and 
Sakra on the left. The top of the umbrella, which Indra holds, is 
broken off. | 

Gupta style. Buff-coloured stone of Chunar. Discovered in 1906- 
07 to the west of the Jagat Singh st#pa.’ 

* © (a) 21.—Relief (ht. 1’ 24”; width 91”) representing Gautama 
Buddha’s descent from the heaven of ‘the thirty-three gods’ where 
he had preached his doctrine to his mother for three months. The 
- upper part of the slab is broken off ; and the rest defaced. The central 
figure without head standing in the gift-bestowing attitude (varadamu- 
dra) is the Buddha himself. The figures standing on his right and left 
are Brahma and Indra respectively. Of the umbrella which Sakra 
held over Buddha’s head only the staff remains in his hands. The 
ladder is not indicated. At the right end of the base is a kneeling figure, 
nodoubt Utpalavarna thenun. An inscription of four lines in Nagari 
characters of the 8th or 9th century A.D. occupies the rest of the 
base. The first two lines contain the Buddhist creed. The third begins 
with the words déyadharmmayan. The remaining portion is obliterated. 
Bufi-coloured sandstone of Chunar. Excavated in 1904-05 to the 
north-west of the Jagat Singh stpa.* 

C (a) 22.—Relief (ht. 1’ 5}” without the tenon under the base ; 
width 1’ 2”) illustrating the same subject.as C (a) 21 and of about the 
same date. The right side of the slab is broken off. The rest is broken 
into three pieces which have been re-fixed. The head and the left 
knee of the Buddha are damaged and both his fore-arms are want- 
ing. To the Buddha’s right is carved a pair of feet which must have 
belonged to a figure of Brahma. Indra who stands on the left of the 
Buddha, holds an umbrella over his head. 

Chunar sandstone. Traces of red paint. Unearthed in 1907-08 
on the approach to the Main Shrine from the east at depths of 7 to 8 
feet below the surface.* 

*C (a) 23.—Relief (ht. 2” 44”; width 1’ 6”) representing Gautama 


Buddha’s descent from the ‘ heaven of the thirty-three gods ° at Sankisa. 





i A. 8. R., 1906-07, P- ol, No. 18. 
2 Ibid, 1904-05, p. 96, No. 166. 
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The upper portion and the sides of the back-slab are missing, and the 
rest broken into six pieces which have been re-fixed. The Buddha is 
standing between Brahma and Indra. Both of them wear the Brah- 
manical thread (yajidpavita) and whereas the god of creation holds 
his characteristic water-gourd in his left hand, Sakra holds an umbrella 
over the Buddha’s head. The top of the umbrella is missing. On the 
base below the lotus on which the Buddha stands is incised an inscrip- 
tion of two lines containing the Buddhist creed in characters of the 
9th or 10th century A.D. 

Chunar sandstone of buff colour. Excavated in 1904-05 to the 
north-west of the Jagat Singh st#pa.’ 

C (a) 24.—Lower portion (ht. 1’ 5”; width 1’ 4") of a relief showing 
the descent of Gautama Buddha from the heaven of the thirty-three 
gods. The upper part above the thighs and the feet of the Buddha 
are missing ; so also the figure of Brahma from his right side. To his 
left stands Indra holding the staff of an umbrella followed by an 
attendant. 7 

The style of execution is exceedingly inartistic and must be assigned 
to the late medieval period. 

Chunar standstone. Unearthed in 1904-05.? 

C (a) 25.—Fragmentary relief (ht. 54” ; width 63”) showing the pre- 
sentation of honey (Sanskrit madhu) to the Buddha by a monkey in the 
Pariléyyaka forest. The upper portion of the Buddha above the waist 
is wanting. He is seated in European style with a bowl in his hands 
on the lap. To his right stands the monkey in the act of offering honey 
in a bowl. Below it is another monkey seated cross-legged. ~ 

Chunar stone of grey colour. Discovered in 1904-05 between the 
Jagat Singh st#pa and the Main Shrine.® 

C (a) 26.—Fragment (ht. 83”; width 10”) of a relief showing the 
“same subject as on C (a) 25. The Buddha is seated cross-legged with 
a bowl in his hands which rest on his lap. His upper part above the 
waist is damaged. To his right we notice only the feet of the monkey 
who presented the honey. 

Medieval style. Buff-coloured sandstone. Unearthed in 1904- 
05 to the south of the Main Shrine.* 

C (a) 27.—Fragment (ht. 43”; width 7}") similar to C (a) 26. Dis- 
covered in 1907-08 in the 2nd outer court of medieval monastery I. 

C (a) 28.—Fragment (ht. 1’ 2"; width 1’ 10}”) of a sculpture show- 
ing an emaciated figure prostrating itself to the proper left. On its 
back we notice the left foot of a larger figure, while its right foot rests 
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on the base of the sculpture. The identification is uncertain. It can 
not be a representation of the Sumédha-Jataka ; for in the numer- 
ous representations of this scene in the Gandhara sculptures the 
Buddha is never shown as stepping over Sumédha. 

Made of pale buff stone of Chunar. The sculpture was formerly 


preserved in the Queen’s College. 
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C (6).—DercoxaTIVE BAS-RELIEFS. 


C (6) 1—Sculptured slab (ht. 2’ 11”; width 1’ 103”) showing a leo- 
gryph rising in the air and ridden by a warrior armed with a sword. 
He holds one of its curved horns with his left hand. The dragon has 
protruding eyes, leaf-shaped ears, a well-executed mane and paws; 
its head shows no likeness to that of a lion. The hair of the warrior 
is parted in the middle and falls on the sides in wig-like curls. He 
wears ear-rings, a necklace and a dhoti fastened by a plain band. The 
tail of the leogryph is twined round the waist of a second warrior be- 
neath, who seems to be piercing its right fore-paw with a sword and, as 
Mr. Oertel has pointed out, seems to be transported himself in the air. 

The panel was unearthed at the Chaukhandi st#pa in 1904-05 by 
Mr. Oertel who is of opinion that it decorated one side of the stair to 
the upper terrace of thats tipa, being matched on the other side 
by the similar sculpture C (b) 2’. The sculpture which is wonderfully 
well preserved dates from the Gupta period. Pale buff stone of Chunar. 
Pl. XXII. 

C (6) 2—Sculpture of the same dimensions as C (6) 1 which was 
found close to it and must have been carved by the same artist to 
correspond to it on the opposite side of a stair. This view is supported 
by the fact that the leogryph and the lower warrior are turned in the 
opposite direction. The other warrior however faces away from the 
dragon and displays his sword as if in the act of exchanging a blow 
with a foe. The warrior beneath the animal holds its tail with his left 
hand, the weapon in his right hand being a short dagger. PI. XXII. 

~ C (6) 3—Sculpture (ht. 2’ 6”; width 1’ 73") analogous to C (b) 2, 
showing a leogryph flying to the left. It has a thick foliated tail and 
is ridden astride by a headless warrior who holds the reins passed through 
its lower jaw, with his left hand. The proper left side of the panel is 
broken off with the head of the rider. The remainderis broken into 
five pieces. Fine Gupta style. Traces of red paint. Pale buff stone 
of Chunar. Discovered in 1906-07 on the south side of the ete court 
or open hall east of the Main Shrine, below the concrete terrace.” 

C (b) 4—Fragment (ht. 1 7”; width 1’ 2”) of a panel which served 
as a counterpatt to C (b) 3. The fragment retains only the bust of 
the leogryph who flies to the proper left and the left hand of the rider 
holding the reins of the dragon on the front. The other hand of the 
warrior must have held a sword. Found near C (0) 3. 

C (6) 5 —Fragment (ht. 1’ 6” ; width 64”) with the bust of a warrior 


aeeate a sword in his right hand, which might have belonged to C ©) 


4, though as it is, it does not fit on to that sculpture. 
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Unearthed near C (b) 4 in 1906-07. 

C (b) 6.—Panel (ht. 2’ ; width 1’ 63”) showing a rampant leogrvph 
with a bushy tail, ridden astride by a warrior holding its reins in his left 
hand and a whip in the right. The hair of the warrior is fastened at_ the 
top and falls in plaits on the back of the head. The workmanship 1s 
decidedly inferior to that of the preceding panels. Probably late Gupta 
period. The fragment was formerly preserved in the Queen's College. 
It is made of a reddish sandstone of Chunar and must have been dis- 
covered at Sarnath. 

© (6) 7—Sculpture (ht. 2’ 7”; width 1’ 3”) showing a figure of a 
leogryph with three paws raised in the air and head turned backward. 
Its tail is caught in the trunk of a mimiature elephant standing be- 
neath. Such rows of figures occur on door-jambs and I have no doubt 
that this fragment served the same purpose. 

The style seems to be late Gupta or medieval. It is made of the 
same kind of stone as C (b) 6 and belonged to the Queen’s College Col- 
lection. 

C (6) 8—Fragment (ht. 1’ 4” ; width 10”) with a figure of a leogryph 
without the hind legs. On its back is a human figure claspg an 
uncertain object. The mane of the animal is indicated by very 
shallow wavy lines. Possibly late Giipta, but more probably medi- 
eval. Buff-coloured sandstone of Chunar. Formerly preserved in 
the Queen’s College. 

C (6) 9—Fragmentary sculpture! (ht. 1’ 6”; width 3’ 43’) which 
must have formed part of the top piece of a door-architrave. To the 
proper left is the corner of the architrave, surrounded by bands of or- 
nament, two of which simulate the garland pattern and two others 
contain flowing vine and lotus designs, the intervening curves in them 
being filled up with bunches of grapes and leaves, and lotus buds, flowers 
and fruits respectively. The birds pecking at the bunches of fruit 
are particularly interesting. 

The portion at the proper right end is taken up by a square panel 
representing a stipa which presumably illustrates the legend of the 
Ramagrama stzpa narrated by Hiuen Thsang.” In the sculpture under 
review the stipa is surrounded by a railing of the usual type and has 
a smaller railing at the top, which supports the hii. The latter is de- 
corated with a fly-whisk (Sanskrit ch@mara) at each end and an um- 
brella hung with streamers standing in the middle. The interlaced 
triple-hooded snakes which encircle the drum of the st#pa represent 
the dragon or Naga who, according to tradition, guarded the Rama- 
grama stipa and dissuaded Aédka from destroying it for the sake of 





1 Described and illustrated in A. S. R., 1904-05, p. 89, and fig. No. 12 on p."88.""y 


2 bid, and Beal, Buddhist Records of the Western World, Vol. 1, introduction, pP. 
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the Buddha relics enshrined in it. The elephant presenting the nose- 
gay of lotus flowers must be the elephant which, in the absence of human 
beings, worshipped the st#pa with flowers and perfumes. Above the 
elephant is a winged harpy (swparza) with a long tail carrying a long 
garland as an offering. 

Dr. Vogel has drawn attention to the similarity of this last figure 

to similar figures on Mathura sculptures. The style of execution 1s 
elegant and the sculpture may presumably be assigned to the late Kushana 
period. 
The two semi-circular grooves on the top of the slab must have 
received the tenons of the face-stone immediately above it in the wall. 
The square hole in the middle may have held a gargoyle. .Made of pale 
buff stone of Chunar and unearthed in 1904-05 east of the Main 
Shrine.’ Pl. XXIII, b. 

C (b) 10.—Fragment (ht. 10” ; width 7°) of an architrave with bands 
of decoration, similar to C (b) 9 and probably by the same mason. 
Unearthed in 1904-05 north of shrine on the north-east of the Jagat 
Singh sti#pu.” 

C (b) 11.—Fragment (ht. 1’ 2”; width 7”) similar to C (b) 10 and 
evidently made for the same structure by the same artist. It is adorn- . 
ed with five bands of ornament analogous to those on C (b) 9. Probably 
found in the same year and locality. 

C (b) 12.—Votive slab (@yagapata) (length 1’ 8" ; width 94”) broken 
on all sides. To the proper left we notice a rosette surrounded by four 
‘three-jewel ’ (triratna) symbols with blue lotus flowers between them. 
Perhaps the rosette is meant for the ‘wheel of the law ’ (dharma-chakra). 
To the proper right is a symbol resembling the honey-suckle, which 
occurs on the Hathi Gumpha cave at Khandagiri, on Gupta terra-cotta 
seals from Basarh and Bhita, on coins of the Andhra dynasty, on the 
umbrella of the Bodhisattva statue [B (a) 1] in the Samath Museum 
and many other Mathura sculptures. The proper right end o° the slab 
is adorned with a column with a diminishing base. 

The style seems to be of the Ist century B. C. Chunar sandstone of 
reddish colour with vestiges of red paint. The slab formed part of the 
stone floor on which the concrete terrace on the east of the Mam Shrine 
was laid.® | | 

( (b) 18.—Reetangular votive slab (4yagapata) (length 1’ 44”; width 
10”) bearing an ornamental thunderbolt (vajra) and the Indian cross 
(svastika). This diagram was presumably continued towards the proper 
left in simulation of the Greek fret. Andhra period. Found at the 
same place as C (6) 12.- Cr 
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C (b) 14.—Slab (ht. 1’ 1” ; width 1’ 1”) with the legs of a standmg 
male deity in a sunken panel, with the stalk of a flower to his right. 
To his left we observe a short male figure holding a club (?) in its 
lefthand, the right being raised in front of the breast. Medieval 
style. Reddish sandstone of Chunar. Unearthed in 1904-05 to the 
north-east of the Jagat Singh sti#pa. * 

C (b) 15—Slab (ht. 103”; width 9”) with a defaced figure standing 
facing. To its right are the traces of a female figure wearing a sarhi and 
anklets turned towards it. If this had been a male figure, it could 
have been identified as Indra receiving the new-born Buddha. The 
date cannot be ascertained. Traces of red paint. Chunar sandstone. 
Unearthed in the area on the east of the Main Shrine. 

C (b) 16—Two fragments which fit together (ht. 1’ 4°; width 2’ 
14”) of a door-lintel with two bands of figures. The upper one shows 
an object resembling the acanthus flower with a large jewel disposed in 
its centre being transported in a dish by a pair of flying celestials (déva). 
Each of them has his consort perched on his back. The lower band 
retains portions of three celestials, the middle one carrying a garland. 
Below, there is some foliated decoration. 

Gupta style. Chunar sandstone. The bigger fragment was unearth- 
‘ed in 1907-08 in the trench to the south of the 2nd outer court of the 
medigeval monastery I, 1’ below the surface ?, the other in 1904-05 to the 
east of the Jagat Singh stipa. ° 

C (b) 17.—Fragment (ht. 1’ 9”; width 1’ 8”) of a door-lintel with 
a double border at the top and a fine floral pattern in the corner. The 
upper band shows a pair of male celestials (d@va) carrying their spouses 
on their thighs and what appear to be leaf-cups (drdza) containing 
flowers in their hands. The hair of the male figures is arranged in wig- 
like curls, that of the females in masses on the sides of their heads. 
The lower band contains only male celestials. In vertical continua- 
tion of this ring on the proper right side there are two panels contain- 
ing a goblin (yaksha) dancing and another playing a tabor (myidanga) 
which he holds under his left arm-pit. | 

The styleis Gupta and the material Chunar sandstone. The frag- 
ment is sketched in Major Kittoe’s Mss. Drawings, but evidently he 
did not know its provenance.4 

C (6) 18—Slab (ht. 7”; width 2’ 23”) with two long panels. The 
upper panel contains twenty-six Buddha (or Tirthankara?) figures 
seated in the attitude of meditation (dhyanamudra) on the front and 
five on each of the sides. In the lower panel we observe two worship- 





1 A.S. R., 1904-05, p. 96, No. 168. 


@ 4. §. R., 1907-08, p. 64 ¢45 and PL. XIII, A. a) 


° Ibid, 1904-05, p. 100, No. 417. 
* Vol. I, No. 151, on PL. 149. 
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pers at the proper right end and one at the other. The remaining space 
is taken up with a series of articles of worship which beginning from 
the proper left end are a conch (sa#kha) on a tripod, a lamp-stand 
(dipadana), an incense-burner (dhi#padana), a basin with sweets (?), 
& pair of fire basins (?), a pitcher with a conch (sazkha), an umbrella 
(chhattra) with a streamer, a bed with a pair of fly-whisks (chamara) on 
it and three uncertain objects under it, a female with a fly-whisk in 
her right hand, and last of all a vessel containing fruit (?). 

The stone must have been used in the facing of a shrine or stipa. 
This is clearly shown by grooves for clamps on its top and its rough 
surface on the back. The style of execution is attributable to the 
medizval period. Buff-coloured sandstone of Chunar. Discovered in 
1904-05 near the north-west corner of the Main Shrine.’ 

C (6) 19.—Slab (ht. 54”; width 1’ 4”) with two rows of Buddhas in 
the attitude of meditation, which are continued on the sides. The 
total number of the Buddhas amounts to thirty-four. Medieval style. 
The sculpture must have served as a face-stone ona shrine or a stipa. 
This is proved by the fact that the drum of a medieval votive stzpa 
D (6) 8in the Sarnath Museum is decorated with similar rows of Buddha 
figures. The slab is one of the thirteen Sarnath sculptures returned 
from the Lucknow Provincial Museum. 

C (b) 20.—Slab (ht. 1’ 9” ; width 7”) with a single row of Buddhas 
seated in the attitude of meditation (dhyanamudra) which must have 
decorated a sti#pa or a shrine. Excavated in 1904-05 to the south of 
the Asska Column.’ 

C (b) 21-25.—Five slabs (ht. 9” each) with four rows of Buddhas 
seated in the attitude of meditation, which must have been used in the 
facing of a stipa or a shrine. Medieval style. Found near the same 
shrine as C (bd) 18. 

C (6) 26.—Frieze (ht. 9”; width 1’ 10”) with a cornice above 
and below. The projecting portion contains five sunken panels con- 
taining figures of Gautama Buddha, two in the attitude of meditation, 
two others in the earth-touching attitude, while the fifth one in the 
centre holds a bowl on the lap. The last mentioned scene recalls the 
presentation of cups by the four guardians of the quarters (lakapdla) 
or of honey by the monkey of the Pariléyyaka forest. Another niche 
to the proper left contains a figure of Buddha in the gift-bestowing 
attitude. 

The style is referrable to the medieval period. The sculpture is 
made of grey granite stone and was presented by Mr. Oertel who 
brought it from elsewhere. 





1 4, S. R., 1904-5, p. 56, No. 158. ee 
2 Ibid, p. 97, No. 194. ee cs SA the 
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* © (b) 27.—Slab (ht. 5” ; width 2’ 2”) with a row of seven miniature 
stipas in relief on which is incised the Buddhist creed in Sanskrit in 
characters of the 9th century A. D. Buff-coloured sandstone of Chunar. 
Excavated in 1904-05," 

C (b) 28.—Fragment (ht. 6”; width 8%”), evidently a spandrel of 
an arch, carved with a figure of a woman seated in Indian style, absorb- 
ed in grief, her ‘ace buried in ker arms which rest on her knees. Her 
hair hangs down back as far as the waist and her upper body seems 
to be naked while the lower part is clad in a dhdtz which is tied to her 
loins by a girdle (ka@fch7) resembling a metal chain. She wears ank- 
lets and her feet are missing. Behind her we see a blue lotus and in 
front, an uncertain object which tapers upwards. The carving is sin- 
gularly fine. Dr. Marshall who unearthed it. in 1906-07 in the area on 
the east of the Main Shrine assigns it to the Maurya period.? 

C (b) 29.—Slab (ht. 1’ 11"; width 1’ 8”) with a bust of a dancing 
female figure. Her hair is gathered in a round mass above her 
left shoulder and she wears an elaborate necklace and a scraf. Me- 
dieval style. The sculpture was formerly preserved in the Queen’s 
College. 

C (6) 30.—Fragmentary relief (ht. 84” ; width 5”) containing a bust 
of a female figure in a shrine. Medieval. Chunar sandstone. Ex- 
cavated in 1906-07 in the area on the east of the Main Shrine. 

C (6) 31—Fragment (ht. 5”; width 103”) with traces of two mon- 
keys (?) crouching face to face. Buff-coloured sandstone of Chunar. 
Medieval. Excavated in the monastery to the west of the Dhamékh 
stupa, 2’ below the surface. 

C (6) 32.—Fragment (ht. 8” ; width 64”) of a column (?) or stele with 
two panels placed one above the sae The upper compartment 
contains a pair of celestials flying in opposite directions and carrying 
a bowl of sweets and a garland respectively. The lower panel shows 
a pair of geese (hanisa) standing facing each other and holding the ends 
of agarland with their bills: Below, we observe traces of the head- 
dress of a female figure and at the top the feet of figures. There are 
traces of two square sockets on the proper left flank. The style seems 
to belong to the medizval period. Bufi-coloured sandstone of Chunar. 
Find-spot not known. 

C (6) 33.—Fragment (ht. 9” ; width 53”) with a figure of a Buddha 
without feet standing in the gift-bestowing attitude. To his right is 
carved a lotus. Late Gupta style. Buff-coloured sandstone of Chunar. 
Unearthed in 1904-05 in the chapel. near the south-east corner of the 
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C (6) 34.—Fragment (ht. 113”; width 7”) carved with two panels, 
which seems to have belonged to a door-jamb. The upper panel con- 
tains a male standing with his left arm passed round a female who stands 
to his left. The heads of both are broken off. The male wears a short 
dhétt covering his things and a scarf above it, with its ends falling on 
his right side. The dhdtz worn by the female reaches down to her 
ankles, but her scarf is laid on her arms. In the lower panel we notice 
only the heads of two figures, which from their head-dresses must be a 
male and a female. Late Gupta style. 

The fragment is delineated in Major Kittoe’s Mss. Drawings,’ but 
the provenance is not stated. The Chunar sandstone of which it is made 
and the style of carving, however, are enough to show that the sculp- 
ture must have been discovered at Sarnath. — 

C (b) 35.—Fragment (ht. 41”; width 33”) probably of a jamb of 
a window, with portions of two panels remaining on it. The upper 
panel contains the legs of two goblins (yaksha) dancing, and the lower, 
a male head facing to the left. Gupta style. Buff-coloured sandstone 
of Chunar. 

Discovered in one of the recent excavations. The precise find-spot 
cannot be ascertained. 

C (b) 36.—Part of a stele (#rdhvapata) (ht. 7}” ; width 6") with por- 
tions of three panels. In the uppermost compartment, only the feet 
of a male and a female figure remain. The position of the feet of the 
female shows that she must have been engaged ina dance. The middle 
panel contains two atlantes or supporting figures, supporting the top 
of the panel with their heads. One of the figures has the legs bent 
upwards and rests its weight on the arms. Both of them have 
corpulent bellies which are bound with wide bands. The lowest panel 
retains only the heads of a male and a female figure which were 
standing side by side. 

Gupta style. Chunar sandstone with vestiges of a red paint. 
Discovered in 1904-05." 

C (6) 37.—Bust (ht. 92”) of a male figure, without arms, wearing a 
band round the belly, similar to the atlantes in C (b) 36. Gupta style. 
Chunar sandstone with traces of a red paint. Hxcavated in 1906-07 
near the north-east corner of the open hall on the east of the Main Shrine, 

C (b) 38.—Head (ht. 63”) of a male which must have belonged to 
an atlante or supporting figure. His hair falls in twisted curls, and 
he has a crescent mark on his forehead. Guptastyle. Chunar sandstone 
with traces of a red paint. Unearthed in 1904-05.° ; 





1 Vol. I, No. 1660n Pl. 114. al by a 
2 A. §. R., 1904-05, p. 96, No. 182. all | 
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C (6) 39..—Slah (ht. 93”; width 6”) with a corpulent supporting 
figure or atlante in relief, with its belly and knees damaged. The sculp- 
ture must have served as a face-stone in a building. Gupta style. 
Chunar sandstone. Provenance not known. 

C (6) 40.—Fragment (ht. 6” ; width 42”) with an atlante or support- 
ing figure in relief. Its right hand was raised upwards, and portions 
of its left arm and leg are broken off. The face is damaged. Gupta 
style. Unearthed in 1907-08 in the western precinct of monastery 
I, 3’ below the surface. : 

C (6) 41.—Fragment (ht. 7”) with the right half of a figure sitting 
in oriental fashion in a niche with a circular pilaster on the proper right. 
The hands of the figure were presumably joined in front of the chest. 
The lower side of the stone is ornamented with lotus-petals. Late 
Gupta or medieval period. 

Discovered in 1907-08 in the Ist outer court of monastery I.1 

C (6) 42.—Fragment (ht. 44” ; width 6”) with the bust of a Buddha 
in the attitude of expounding the law. Late Gupta or mediaeval 
period. Excavated in 1904-05 to the north of the Jagat Singh stipa.? 

C (6) 43.—Fragment (ht. 4"; width 4}”) probably of a jamb of a 
window with a defaced figure seated in ‘easy attitude’ like a Bodhi- 
sattva. Medieval style.*«; 

Reddish sandstone of Chunar. Found in the western precinct 
of monastery I, 2’ below the surface.® 

C (6) 44.—Fragment (ht. 6” ; width 53”) of a door jamb bearing the 
upper portion of a female above the waist, who holds with her left hand 
a cord which goes round the neck of a male figure standing facing 
her. Traces of foliage are visible above the female figure. Late 
Gupta (?) style. Excavated in 1906-07 in monastery I. 

C (6) 45.—Fragment (ht. 6”; width 6”) bearing a celestial figure 
carrying a dish of flowers and a leg of a similar figure to the proper left. 
The fragment undoubtedly belonged to a door lintel similar to C (b) 
16. Late Gupta style. Buff-coloured sandstone of Chunar. Ex- 
eavated in 1907-08 in the area to the south of monastery II, 6’ below 
the surface.* 

C (b) 46.—Fragment (ht. 54” ; width 7”) carved with the foliage and 
fruit of a mango tree. Traces of a red paint. Guptastyle. Unearthed 
in 1906-07 in the area on the east or west of the Main Shrine. 

C (6) 47.—Fragment (ht. 93”) probably of a pillar, showing the bust 
of a figure with hands joined before the breast. There is a branch of 
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a tree on the proper left. Medisval style. Buff-coloured sandstone of 
Chunar. Unearthed in 1904-05. ) 

C (b) 48.—Fragment (ht. 9”; width 11”) of a lintel with a celes- 
tial figure carrying a garland as an offering. Below and on the proper 
left side of it is carved a conventional garland pattern. Late Gupta 
style. Buff-coloured sandstone of Chunar. Excavated in 1904-05 to 
the north-east of the Main Shrine.” 

C (b) 49.—Sculptured fragment (length 5}”; width 3}”) showing 
a part of a lotus flower. Medieval style. Find-spot not known. 

C (b) 50.—Fragment (ht. 24”; width 4”) with the feet of a female 
figure, wearing anklets. Medieval style. Chunar stone. Unearthed 
in 1907-08 in the western precinct of monastery I, 5’ below the 
surface. | | 

_C (b) 51.—Fragment (ht. 33”) with foliage and the head of a bird. 
Chunar sandstone. Find-spot not known. 

© (6) 52.—Fragment (ht. 4”) with a side pilaster of a niche in medi- 
eval style, excavated in 1906-07 in the monastery to the west of the 
Dhamékh stipa. 

C (b) 53.—Fragment (ht. 3”) carved with a miniature st#pa at the 
top. Medieval. Excavated in 1907-08 on the approach to the Main 
Shrine from the east, 7’ below the surface. | : 

C (b) 54.—Fragment (ht. 93”) with a lotus in relief. Medisval 
period. Unearthed in one of the recent excavations. 

C (b) 55.—Similar fragment (ht. 9}”) discovered in 1904-05.° 

C (b) 56.—Two fragments (ht. 33” ; width 33”) of a frieze with three 
Buddha figures seated in the attitude of meditation, similar to C (6) 18, 
etc. Mediseval. Chunar sandstone. Excavated in 1907-08 on the 
approach to the Main Shrine from the east, 8’ below the surface. 





1 A. S. R., 1904-05, p. 97, No. 228 
2 Thid, 1904-05, p. 97, No. 234. 
3 Ibid, p. 97, No. 232. 
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D. ARCHITECTURAL PIECES AND INSCRIBED SLABS. 


D(a).—RAILING POSTS, COPING STONES AND CROSS-BARS. 


D(a) 1-12.—Twelve posts of a railing of about the Ist century 
8. C., which Dr. Marshall and Dr. Konow found fixed into a floor 
made of brick and mud in the open space east of the paved 
passage situated to the north-east of the Main Shrine. The learned 
discoverers are of opinion that * “ when complete in the place where 
it was found, the rail must have comprised 14 uprights, 7.¢., five 
on the north and south sides, and four on the east and west, forming 
a rectangle of approximately 7’ 6" x 8 6”. One upright, however, 
on the north and one on the west are missing as well as all the 
coping stones and cross-bars.” The posts vary in length from 
4’ 2" to 4’ 4” of which the base up to a height of 6° to 9” was 
left rough, the rest of the surface being smoothed, dressed and carved. 
Three of the corner posts are sculptured on the two outer faces ; the 
fourth corner post at the north-east corner and the rest of the interme- 
diate posts are carved, as usual, on one face only. Dr. Marshall and. 
Dr. Konow have also shown that these pillars were not standing in their 
original position, for which reason they have been taken out and 
deposited in the Museum. PI. VI. 

Beginning at the north-west corner of the rectangle referred to and 

going round in the pradakshina direction as the columns stood we 
have : 
D(a} 1.—Corner post sculptured on two faces (ht. 4’ 4° ; section 8" 
x 6"). One of these faces shows a tong panel with a bead and reel 
border along each vertical edge. The devices beginning from below are 
(a) Vase with honeysuckle placed on a triple pedestal ; (0) Vase with 
lotus plant bearing flowers and buds; (c) Symbol resembling a double 
trident placed on a triple pedestal with the Buddhist railing in front. 
The presence of the throne and the railing would show that the symbol 
is not a merely decorative motif. It is meant for the three jewels (é7- 
ratna) of the Buddhist church. (d) Stapa decorated with garlands and 
surmounted with hdi supported on railing and on top of it an umbrella 
(Sanskrit chhattra) with pendant streamers. On the other face, (a) 
identical with (c) on above-mentioned face ; (6) Persepolitan pillar on 
triple pedestal with a vase-shaped base and a cap surmounted with a 
lotus, a three-jewel symbol (triratna), a sixteen-spoked wheel and an 
umbrella resting one above the other. 


On each of the remaining two faces, we notice three lozenge-shaped _ 


sockets for the reception of cross-bars. Lei 
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D(a). 2.—(Ht. 4’ 33”; section 8” x6}"). Carved on one face only 
with three complete and one half medallions containing respectively 
an acanthus (2), a honey-suckle, a lotus rosette and an acanthus (?). 
On the sides there are three sockets of the same form to hold the ends 
of the cross-bars and traces of a square tenon at the top. 

D(a) 3.—(Ht. 4’ 4”; section 8}” x 6”.) Carved on front with three 
complete and one half lotus rosettes. There are mortices on two 
opposite sides. 

D(a) 4.—(Ht. 4’ 34”; section 8}” x6”.) Ornamented from below 
with a lotus rosette ; a lion in a circular medallion ; a medallion con- ~ 
taining a st#pa with railing, Ati and streamers ; and a half medallion 
with an acanthus (2). There are sockets for cross-bars on two sides and 
at the top a rectangular tenon, 2” high. 

D(a) 5.—(Ht. 4’ 4”; section 8"x4".) Carved with a medallion 
containing a honey-suckle (?) in the middle and two full and one half - 
rosettes in the upper part. On two sides, we notice lozenge-shaped 
sockets for cross-bars and at the top a tenon 1}” in height. 

D(a) 6.—(Ht. 4’ 2”; section 8}” x 6".) Adorned with a medallion 
showing a fabulous deity with a human bust, elephant’s ears and a 
double fish-tail; two full lotus rosettes and a half medallion represent- 
ing a winged dragon with a lion’s head and paws and a fish tail. 
Sockets on the sides as usual and a tenon at the top 2” in height. 

D(a) 7.—Corner post (ht. 4’ 4” ; section 8" x7") engraved on two faces. 
On one of them, from below, we notice a pot with an acanthus (¢) ; 
a pair of leogryphs standing back to back ; a temple (gandhakuiz) with 
a railing in front, and two arched doors with a smaller railing between 
them and a row of four finials on the top; and a st#pa with a double 
railing, Ati, parasol, garlands and streamers. On the other face, from 
the bottom, we see an acanthus; a pot with a lotus plant and a 
pillar as on D (a) 1 referred to. 

D(a) 8.—(Ht. 4’ 34”; section 8" <6".) Engraved with two medal- 
lions containing a honey-suckle and a pot with a lotus plant, and one 
full lotus-rosette at the bottom and a half such rosette at the top. 
Sockets on sides for cross-bars and a tenon at the top, 2” high. 

D(a) 9.—Post broken at the base (ht. 3’ 24"; section 7” x53") en- 
graved with a medallion containing a winged lion with the tail of a fish ; 
and one full and parts of two other lotus rosettes. 

D(a) 10.—(Ht. 4’ 2”; section 8” x6".) Medallion with a honey- 
suckle (?) and two full and one half lotus rosettes. Mortices on sides 
for cross-bars and a tenon at the top. 

D(a) 11.—Corner post (ht. 4’ 5”; section 84” x64”). Carvedon one 
face, from below, with honeysuckle and acanthus decoration ; a treé— 
surrounded by a railing; a pipal tree with a railing and pendant © 
garlands ; and a stipa with a railing and a parasol, nt Pam 
inci Gandini Wations 
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On the other face, we have a stzpa with a railing and a parasol top, 
the rest of the space being taken up by floral decoration. The re- 
maining two sides have sockets as usual. 

D(a) 12.—(Ht. 4’ 4”; section 74” x53"). Carved with acanthus and 
two full and one half lotus rosettes. Sockets on two sides for cross- 
bars. 

* 1)(a) 13.—Railing pillar (ht. 2’ 10” ; section 10}” x9") broken at the 
base. On the front, 6” below the top, is a Prakrit inscription of two 
lines (10” and 53” in length) in Brahmi characters of the 2nd century 
B. C. which I read: 

1. 1... .niyaé Sénadévi[yé*] 
1. 2....thabhé dina[m*] 

“ The pillar, the gift of Suvarnadévi. . .” On two sides, there are 
two lozenge-shaped mortices (11?” x 4”) for the reception of the ends of 
-the cross-bars (s#chi). There were originally three sockets on each side. 
lo judge from its size this post would seem to have belonged to the 
railing which surrounded the open court or hall on the east of the Main 
Shrine, of which a small portion still remains zn situ. To the same 
railing evidently also belonged D(a) 14 to D(a) 20 and the coping stone 
D(a) 39. In the top is cut a circular mortice hole (diam. 5”, depth 2"). 

*Buff-coloured sandstone of Chunar. Traces of red paint. Dis- 
covered in 1904-05 near the Asoka Column.” The grooves for cramps 
on the front show that the stone must have been used at a later period 
as a paving slab, perhaps in the stone paving around the ASdka Column. 

* D(a) 14.—Railing pillar (ht. 3’ 83"; section 10}” x8?”) broken as 
the lower end. On the front, 5” below the top, is a Prakrit inscription 
of one line, 10” long, and in characters of the 2nd century B.C. It 
reads as follows * :— 

Sihayé sahi Jamtéyikayé thabho. 

“The pillar [is the gift] of Jamtéyika with Siha” . 

On two sides there are three lozenge-shaped sockets (ht. 1’ 2’; 
width 5”) of which the lower one is partly broken off. The post ap- 
parently belonged to the same railing as D(a)13. In the top is cut a 
mortice hole (3” x 2” x 24”). Unearthed in 1904-05 near the Asoka 
Column.* 

*D(a) 15.—Fragmentary pillar (ht. 2’ 72”; section 10}” x10”) which 
may be surmised to have belonged to the same railing as D(a) 13. 

On the front, below the top, is a Prakrit epigraph of one line (10° 

long) in characters of the 2nd century B. C. I read it: 


ae 





1 A. 8. R, 1906-07, pp. 78-79, and Pl. XXI, c. jaja o 
2 A. 8. R., 1904-05, p. 66 ; also p. 91, No. 2. dt 
* CO}. A. S. R., 1906-07, p. 95, IT rail 

* Lbid, 1904- 05, p- 91, Na ca ingitrs Gandhi Watt hanal 
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.. kaye bhikhuni-Vasutaragutayé dinam tha[bhd]. “ The pillar [is] 
the gift of the nun-Vasudharagupta(?)”. There are two lozenge- 
shaped sockets for the reception of cross-bars on each of two sides. 

That the pillar was, in the Gupta period, used as a lamp-stand 1s 
evidenced by two small niches scooped out near the lower end and each 
accompanied by a dedicatory inscription in characters of that age. 
The inscription belonging to the upper niche consists of four lines (9", 
93”, 10” and 5”) and runs as follows :— 

1. 1. Déyadharmmé=yan paramopa- 

l. 2. sika-Sulakshmandya mula- 

1. 3. [gandhakutyam bha*|gavaté Buddhasya : 
1. 4. pradipah. 

«This lamp [is] the pious gift of the supremely devoted Sulaksh- 
mana at the principal temple of the Lord Buddha.” 

The inscription attached to the lower lamp niche consisted of three 
lines carved on either side of it. This epigraph is mostly destroyed. 
The word pradivah (pak) meaning a lamp is, however, distinct in the 
last line. 

In the top is cut a circular mortice (diam. 2}" ; depth 23") for a 
cramp which shows that finally the pillar has done duty for a paving 
slab. 

Excavated in 1904-05 near the Asoka Column.? 

*Da) 16. Pillar (ht. 4’ 43"; section 103” x8”) of a railing with 
three lozenge-shaped mortices (ht. 1’; width 4}”) on each of two sides 
On the front, 6}” below the top, is a Prakrit inscription of one line 
(length 9”) in characters of the 2nd century Bb. C. which reads : 

[Bhalriniyé saham Jatzyikalyé thabho dinam.*| “[{This pillar is 
the gift] of Jateyika together with Bharini.”* 

Some 8” lower down on the same side is incised another inscription 
of three lines in characters of the 4th or 5th century A. D. which has 
been read by Dr. Konow’ as follows :— 

1, 1. Déyadharmmé=yan paramopa- 
|. 2. [sa]ka-Kirttéh [mila-ga|ndhaku- 
1. 3. [tyam praldi[p..........ddhab] 

“This is the pious gift of the devoted worshipper Kirtti, a lamp 
put up in the Principal Shrine.” 

It is thus apparent that this post was also converted into a lamp- 
stand in the Gupta period. The pointed niche in which the earthen 





1 "The los of these syllables was caused by a groove for a metal cramp, but portions 
of them which remain favour the proposed restoration. Cf. also terracotta sealing No, F.. 
(d) 4 found to the wost of the Main Shrine in 1906-07 (4.8.R., 1906-07, p.75 and p-97, Vj. 
“@ A, S. it., 1904-065, p- 6 ; p- ol, No. 3 and p- 103, Inscription XI. al) oats | 
3 Jbid, 1906-07, p. 95, IL. Li—i- t 
4 Ibid, P- 97, No. V- ae 
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lamp was placed is still intact and a line of soot still adheres to the 
surface above the niche. 

Buff-coloured sandstone of Chunar. The pillar probably originally 
belonged to the railing around the open court on east of Main Shrine. 
Unearthed in 1906-07 near the south wall of the court to the east of 
the Main Shrine immediately below the concrete terrace." 

D(a) 17.—Fragment (ht. 2’ 5”; section 11” x8”) of a railing pillar with 
one lozenge-shaped mortice (1’ x43”) on each of two sides which may 
have belonged to the same railing as D(a) 13 and the intervening pillars. 
Lastly, it must have been used as a building stone. 

Unearthed in 1904-05 2, near the Asoka Column or the Main Shrine. 

*D(a) 18.—Fragment (ht. 1’ 11” ; section 102” x11") of a railing post 
with a lozenge-shaped mortice for a cross-bar on two sides. Near the top 
of the stone is a line (8” long) of writing in characters of the 6th century 
A.D. which Dr. Konow reads as follows :— 

[Sakyabhi] kshu (6) r=Vidhishénasya ~ 

“ [Gift] of the Buddhist friar Vodhishéna.” Below this inscription 
is a lamp niche pointed at the top and beneath it again an inscription 
of a single line (length 8") which reads :— 

[Paramépasa|ka-Bhavarudrasya pradipalh}. 

[This] lamp is [the gift] of the devoted worshipper Bhavarudra ”’.* 

Found in 1906-07 near the south-east corner of the Main Shrine.* 
The fragment probably belonged to the same railing as D(a) 13. 

D(z) 19.—Fragmentary pillar (ht. 2’ 5” ; section 10” x83") from the_ 
same railing as the preceding ones with a lozenge-shaped mortice 
(1’ x42") on two sides. 

Unearthed in 1904-05 near the Main Shrine.® 

*D(a) 20.—Fragment of a pillar (ht. 2’ 8}” ; section 104” x93") pre- 
sumably from the same railing as D(a) 13. Two lozenge-shaped sockets 
(1 x42”) for cross-bars on two sides. On the front, there are the traces 
of a Prakrit inscription in the Brahmi script of the 2nd century B.C. 
consisting of two lines. It is badly defaced but déna[m] in the second 
line is distinct. 

In the top is a rectangular mortice (3” x2” x21”) for the metal dowel 
which received the coping stone. 

Sandstone of Chunar. Traces of red paint. Unearthed in 1904-05 
near the Main Shrine.® 

D(a) 21.—Fragmentary pillar (ht. 2’ 24”; section 10}” x8}") of a 
railing with one full and one imperfect mortice on two sides. Traces of 
red colour. peobsiiy found in 1904-05 in the same locality as Dia) 20. 


1 A. S. R., 1906-07, p. 77. 


2 Tbid., 1904-05, p. 91, No. 2 or 3. 7 ci 


24 Thid, 1906-07, p. 77 & p. 100, Nos. IX and X. 
*-© Ibid, 1904-05, p. 91, No. 3. 
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D(a) 22.—Corner post (ht. 2’ 43”; section 6}” X6}") of a railing with 
the lower part broken off. It is carved on two faces on one of which 
starting from the bottom we have a vase with a lotus plant; a temple 
in front elevation showing two doors side by side; and a sl#pa with a 
railing, a ti, streamers and a parasol. The other side presents florai 
scroll with the intervening curves filled with artistically executed lotus 
rosettes. On the remaining two faces are noticed two complete and 
one imperfect socket (ht. 73”; width 2}”) of the usual shape of a 
lozenge for the reception of cross-bars. The style is of about the Ist 
century B.C. Pale buff stone of Chunar with traces of red paint. Dis- 
coveredin 1906-07 in the south-west corner of the open hall or court on 
the east of the Main Shrine.’ 

D(a) 23.—Lower part (ht. 1’ 10}” ; section 7” x5") of a pillar ofa rail- 
ing with an imperfect lotus rosette on the front and a part of a lozenge- 
shaped socket on two sides. Style similar to that of D(a) 22 and made 
of the same kind of stone. 

D(a) 24-30.—Seven posts (section 6” x5”) of the same railing vary- 
ing in height from 1’ 11” to 2’5". The upper part of every one of these, 
from the middle of the central socket is broken off. They are carved 
on one side only with lotus rosettes and honeysuckle patterns, with 
the exception of one pillar which is engraved on two sides and must 
have occupied a corner. The bases of these posts which were meant 
to be concealed in the ground are rough for 9” to 11”. On grounds 
of style these posts must be assigned to about the Ist century B.C, 

The material is a very rough kind of Chunar sandstone. Unearth- 
ed most probably in 1904-05 around the Asoka Column and the Main 
Shrine.* 

D(a) 31.—Upper part (ht. 1’ 6”; section 51” x43”) of a railing pillar 
carved on the front with a pattern resembling the honeysuckle. On 
two sides we have lozenge-shaped sockets (ht. 8"; width 23”) for the 
reception of cross-bars. Cir. 1st century B. C. Found in 1906-07 in 
the stone paving around the Asoka Column.® 

D(a) 32.—Railing pillar (ht. 33”; width 53”) with the back half cut 
away. On the front side we notice flowing floral scroll with four lotus 
rosettes in the curves, and traces of three lozenge-shaped sockets on 
two sides for the reception of cross-bars. Cir. Ist century Bes 
Excavated in 1906-07 in the stair to monastery I, 3’ below the 
surface. a 

D(a) 33.—Railing post (ht. 3’ 23”; width 83°) with the back half 
split away. Traces of three lozenge-shaped sockets for cross-bars on 
two sides. On front side; four rosettes much defaced. The style is 
1 A. S. R., 1906-07, p. 79 and Pl. XX VII, 3. ol Ley 
2 Ibid; 1904-05; p. 91, No. 3. 





3 Ibid, 1906-07, p. 68 and photo. in Pl. XIX, 3. | ee 
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analogous to that of D(a) 32. Traces of red paint. Excavated in 1906- 
07 between the Main Shrine and st#pa No. 22_on west of it. 

D(a) 34.—Fragment (ht. 2’ 3”; width 6”) of a railing pillar which 
exhibits two sockets of the usual form on one side. It may have 
been excavated in 1904-05. 

D(a) 35.—Fragment (ht. 1’ 103”; width 6”) of a railing pillar with 
the back cut off. On two sides, traces of two lozenge-shaped sockets 
for cross-bars. No carving. Discovered in 1906-07, but the exact 
find-spot cannot be ascertained. 

D(a) 36.—Fragment (ht. 9"; width 6”) of a railing pillar with one 
lotus rosette, which must have belonged to the same railing as D(a) 32. 
Probably found in 1906-07. 

D(a) 37.—Fragment (ht. 1’ 44"; section 8}” x5") of a railing post. 
The front side has bevelled edges and parts of two medallions with an 
expanded lotus and a part of a leogryph of which the head, one wing 
and tail are extant. Portions of two lozenge-shaped sockets for cross- 
bars remain on two sides. Car. lst century B.C. Buff-coloured 
sandstone of Chunar. Discovered in 1906-07 in the area on the east 
of the Main Shrine. 

D(a) 38.—Top portion (ht. 1’ 34” ; section 84" x6}") of a corner post 
of a railing. On one side we notice a st#pa with hii, a parasol, streamers 
and garlands. On another side, may be seen the cap of a pillar sup- 
porting an elliptical object with a dot in the centre, perhaps meant for 
a wheel (dharmachakra) adorned with a pair of streamers and above it 
again, an umbrella with a tall staff, ornamented with garlands. The 
remaining two sides exhibit lozenge-shaped sockets for cross-bars. The 
style is referable to about the Ist century B.C. 

Excavated in 1904-05 north of Jagat Singh stapa.? 

*D(a) 39.—Coping stone (length 6’ 54”; width 11”; ht. 1’ 14”) of a 
railing, with rounded edges at the top. On the front is carved an 
inscription of one line (1’ 8” in length) in the Brahmi characters of 
the 2nd century B.C. which was first deciphered by Dr. Konow. It 
reads as follows :°— 

Bhikhumkayé Sanvahikiyé dinam dalalm*|banan 

“ [This] base stone [is] the gift of the nun Sarnvahika. ” 

It is curious that in the epigraph the coping stone is referred to as 
a base stone. 

To judge from dimensions, the stone.may have belonged to the rail- 
ing which surrounded the open hall on the east of the Main Shrine and 
to which some of the pillars described above undoubtedly belonged.® 





1 A. 8. B., 1904-05, p. 100, No. 407. ft te 
teen 1900-07, p. 6, ‘T; and facsimile on Pl. XXX, 1. all 
Cf. D(a) hy 20 above. <—- x indira Gandiniiationaly 
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On the under side, there are two mortices (3” x2}" x3") at a dis- 
tance of 2’ 7” from each other, for the reception of the tenons of pillars. 

Buff-coloured sandstone of Chunar. 

Unearthed in 1906-07 near the south wall of the open hall referred 
to above immediately below the concrete floor around the Main Shrine.* 

D(a) 40.—Coping stone (length 4’ 94” ; width 6”; ht. 10”) of a rail- 
ing carved on one side only. Above, a band of lotus petals ; below, 
to proper left a row of animals, namely an elephant, a bufialo, a rhino- 
ceros and a bull; to right, a female figure offering a garland to a stupa 
of which only the parasol streamers survive. 

On the under side we notice four mortice holes (3}” x2}”" x23") tc 
receive the tenons of the columns on which it rested. The style is of 
about the Ist century B. C. 

Pale buff stone of Chunar. The stone seems to have been dis- 
covered in one of the recent excavations. 

D(a) 41.—Coping stone (length 3’ 104” ; width 6”; ht. 83") ofa rail- 
ing rounded at the top, smoothed and dressed but with no carving. On 
the under side, two mortices measuring 7}" x3" x2” and 5” x3” x1}" at 
a distance of about 1’ from each other. 

Buff-coloured sandstone of Chunar. Unearthed in one of the recent 
excavations. 

D(a) 42.—Fragment (length 2’ 43”; width 103”; ht. 11}”) carved 
on two sides. Ori one of the sides in the middle is a wheel (dharmachakra) 
surrounded by four ornamental tridents and an equal number of blue 
lotuses. To the right and left, and separated by garlands hanging verti- 
cally, is a circular ring placed on a triple pedestal and supporting the 
three-jewel symbol (¢riratna). On the other side in the centre, we notice 
a tree resembling the cypress adorned with pendant garlands and sur- 
rounded by athrone. To the proper right is a circular pillar with a 
Persepolitan cap and an uncertain object above. The remaining sur- 
face is taken up by elaborate palmettes (?). re 

The stone has square mortice holes both in the top and in the bottom 
and is presumably a portion of a lintel of a éorana gateway. 

On grounds of style Dr. Marshall who discovered the stone near 
structure No. 7 on the south-west of the Main Shrine 3’ below the 
concrete terrace around it, assigns it to about the Ist century B. C4 

D(a) 43.—Fragment (length 1’ 83?” ; width 44°; ht. 9”) of a coping 
stone of a railing carved on one side only. Above, we notice a band of 
lotus petals and below, a st#pa with streamers which is being ap- 
proached by a fabulous being, half man half beast, carrying a stalk 
of a lotus plant. Cir. 1st eentury B.C. hy 
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1 A. 8. R., 1906-07, p. 77. . 
My. ; 3 Ibid, p. 73 and Pl. XX, 1 and 2. 
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Pale buff stone of Chunar. | 

It was found lying among the architectural stones excavated in 
1904-05 on the structure to the north-east of the Jagat Singh stwpa and 
must have been unearthed in that area. 

D(a) 44.—Cross-bar (length 2’; ht. 1’; width 43”) ofa railing. The 
ends are lozenge-shaped like the mortices of the pillars described above. 
It is carved on one side with a badly executed lotus rosette. Cur. 
Ist century B. C. Unearthed in 1906-07 in the area to the west of 
the Main Shrine. 

D(a) 45-46.—Two lozenge-shaped railing cross-bars (length 2’ 1”; 
ht. 114”; width 4”). They have lost their numbers but they were 
most probably found in the same area as D(a) 44 in 1906-07. 

D(a) 47-48.—Two lozenge-shaped cross-bars (length 2’ 53” ; ht. 114” ; 
width 43”) which must have belonged to the same railing. Probably 
unearthed in 1904-05." 

D(a) 49.—Railing cross-bar (length 1’ 10”; ht. 10”; width 3”) of 
the same style as D(a) 47-48. Found in one of the recent diggings. 

D(a) 50.—Railing cross-bar (length 2’ 23”; ht. 104”; width 43”). 
Find-spot not known but evidently discovered in one of the recent 
exeavations. 

D(a) 51.—Fragment (length 112”; ht. 73”; width 23”) of a railing 
cross-bar with a medallion containing a lotus rosette on one side. Cur. 
Ist century B. C. Must have been found in one of the recent excava- 
tions. 

D(a) 52-53.—Fragments (width 10” and 1’) of cross-bars each adorned 
with a lotus rosette. Chunar sandstone. One of them [D(a) 52] 
was found in 1906-07 in the area to the east of the Main Shrine. 
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1 A. 8. R., 1904-05, p. 91, Nos. 2 and 3. 
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D(b).—VorivE sTOPAs. 


D(b) 1.—Votive stipa (ht. 1’ 9"; width 1’ 1”) carved out of a single 
block of stone. The basement which is square has a plain cornice above 
and below. The middle portion or drum is octagonal with a rectangular 
niche, capped with a pediment, at each cardinal point. These niches 
contain the four important events of Buddha’s life in chronological 
order. 

(a) In the first niche we notice the birth of Gautama Buddha. 
Maya is standing holding a branch of a sdla tree with her 
right hand. To her proper right is Indra kneeling to 
receive the Bédhisattva and to her left, Prajapati sup- 
porting her. Inthe proper right upper corner is repre- 
sented the Bodhisattva’s first bath by the Nagas Nanda 
and Upananda who pour water over his head. The Bo- 
dhisattva has a halo and stands facing with his right hand 
raised in the attitude of imparting protection. 

(b) In next niche, Buddha’s enlightenment (badii). He is sit- 
ting as usual, in the earth-touching attitude (bhimisparsa- 
mudra). To his right, is a figure with a fly-whisk ; and to 
his left, another figure holding a garland. Above, two 
demons (rakshasa). 

(c) The third niche shows the first sermon at Sarnath, with the 
Buddha sitting in the attitude of expounding the law and 
the five converts on the front of the base, with the 

r wheel-and-deer symbol below it. 

(d) In the last niche is represented the great demise. The Bud- 
dha is lying in the usual style, with four mourners below 
and two flying celestials, perhaps the spirits of the twin 
sala trees, above. The pediments surmounting the niches 
have each a figure of a Buddha in meditation. The drum 
is hemispherical. The Adi and the pinnacle are missing. 

The style seems to be Gupta. Buff-coloured sandstone. The st#pa 
belonged to the Queen’s College Collection. It is not pictured in Major 
Kittoe’s Manuscript Drawings. 

D(b) 2.—Votive stwpa (ht. 1’ 9” ; diam. 1’ 2”) with one half cut away 
from the top to the bottom. The basement was presumably a separate 
piece. The drum, which is circular, was adorned with trefoil niches 
enclosed in plain pilasters and containing figures of Buddha. One of 
these figures is seated on a lotus throne expounding the first sermon. 
Two others, which are preserved in part, are in the attitude of medi- 
tation. The spaces between the niches have rosettes. Above the niches. _ 
we notice ornamental pediments with lion-heads (kiritimukha) in circular ~ 
panels. The dome is hemispherical and the hii broken off. The stupa 


( 218 ) 


shows a close resemblance to a Mathura votive st#pa* and though, on 
account of its material, it cannot have been carved at Mathura, we may 
assume that it has been copied from a Mathura model. 

Gupta style. It is made of a reddish sandstone of Chunar, and 
was probably discovered in 1904-05 to the east of the Main Shrine.? 

D(b) 3.—Votive stz#pa (ht. 1’ 93”; width 92”), square in the basement, 
circular above. On the front is a projecting niche with arched head, 
containing a figure of Buddha seated cross-legged preaching the first ser- 
mon, and above it, a relic-casket of the type of the Piprahva casket 
between a pair of lions. On the proper right side is a smaller niche with 
a trefoil arch containing a Buddha standing in the attitude of granting 
protection. On the other side, similar niche with Buddha in the earth- 
touching attitude. The niche on the back contains Buddha seated with 
a bowl on his hands. This may have reference to the presentation of 
the bowl by the guardians of the quarters or by the monkey in the 
Pariléyyaka forest. 

The style seems to be medizval. Chunar sandstone of dark buff 
colour. Formerly preserved in the Queen’s College. 

D(b) 4.—Votive stupa (ht. 2’3”; width 13") cut out of a single 
block. Basement low and square with recessed corners. The upper 
portion 1s circular and the drum adorned on four sides with rectangular 
projecting niches. The figures in these niches are Buddha in the earth- 
touching attitude, Tara, AvalokitéSvara and MafijuS$ri arranged 1 me the 
direction of pradakshivna. The last three figures are seated in ‘ easy 
attitude’ and have their, ordinary attributes. Manjuésri has the Praj- 
haparamita on a lotus flower at his left side. From the top of the 
drum projects the hic with a square mortice for the pinnacle which is 
missing. Medieval period. Buff-coloured sandstone of Chunar. Exca- 
vated in 1904-05 to the north of the Jagat Singh stapa.3 

D(b) 5.—Votive stipa (ht. 2’ 5”; width 1’ 34”) without the pinnacle. 
Drum circular with three cornices and a bold torus moulding below 
them. On all four sides, niches with trefoil arches supported on plain 
pilasters and surmounted with spires (sikhara). These niches con- 
tain figures of Buddha, two of which are seated in the attitude of expound- 
ing the law, one other in the earth-touching attitude, while the fourth 
one holds a bowl. in the lap. It is noteworthy that all these Buddha 
figures are dressed like Bodhisattvas and have high diadems. The Ati 
which projects from the top of the drum has a square mortice sunk into 
it for the reception of the pinnacle. 


Vogel, Mathura Catalogue, No. 1 on Pl. IV. 3 > 
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It is interesting to find the spire of the medieval Brahmanical temple 
on this and other st#pas to be described below. Buddhist architecture 
did not differ from the Brahmanical. 

Reddish sandstone of Chunar. Discovered in 1904-05." 

D(b) 6.—Votive stipa (ht. 1’ 103”). The basement is rectangular 
1’ 1" x1’ and has a bevelled top. The drum is adorned with four cor- 
nices. In the top of the dome, is a circular mortice surrounded by a 
raised border to receive the pinnacle. 

Medieval style. Buff-coloured sandstone of Chunar. Excavated 
in 1904-05 north-west of the Jagat Singh stipa.* 

D(b) 7.—Votive stupa (ht. 1’ 103”) square at base, circular above. 
On the front is a niche with a trefoil arch, a spire (stkhara) and an 
amalaka, containing a figure of Buddha at the moment of enlighten- 
ment. The artist has given him a high diadem and ornaments because 
he has not yet attained Buddhahood: On the remaining three sides the 
drum is carved with figures of Buddha of ordinary type seated in niches 
of smaller size, two of which show the Master as preaching the first 
sermon, the third with a bowl on his lap. The last figure has reference 
to the presentation of four bowls by the guardians of quarters or of 
honey by the monkey in the forest near Kausambi. The Atz which 
springs from the top of the dome retains traces of the pinnacle. 

Medieval style. Bufi-coloured sandstone of Chunar. Unearthed 
in 1904-05 north-east of Jagat Singh stipa.° 

D(b) 8.—Votive stwpa with separate base and pinnacle (total ht. 
1’ 8”). The base is square with double recessed corners and adorned 
with a row of miniature Buddha figures in the attitude of medita- 
tion all round. ‘The drum, which is circular, is carved at the cardinal 
points with niches with trefoil arches supported on pilasters which have 
vase-shaped bases, round tapering shafts and bracket-capitals.* These 
niches contain four scenes from the Buddha’s life :— 

(a) His enlightenment expressed by the Buddha seated, as usual, 
in the earth-touching attitude, with a figure of the earth- 
goddess holding a vase beneath his right hand and a figure 
of one of Mara’s three daughters at the other end of the 
throne. 

(b) His first sermon at Sarnath. The Buddha is seated in the 
attitude of teaching with a wheel and pair of deer on 
front of the throne. The five monks who were converted 
on this occasion have been omitted. 

14.8. R, 1904-05, p. 99, No, 394. 

2 Ibid, p. 99, No. 392. | iF. 

3 The number has been wiped off, but I have no doubt that the sculpture is identical - 
with A. S. R., 1904-05, p. 99, No. 383. = 5 ao 

4 This is the design of Magadha pillars. erg | 
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(c) Presentation of honey by the monkey at the Pariléyyaka 
forest near Kausambi (modern Kosam). Buddha 1s seated 
on a lotus throne with a bowl on his hands in the lap. 
On the front, at the proper left end of the throne, is a 
figure raising a round object, evidently the monkey with 
the bowl of honey. The figure behind it on this side 
holds a long object in the left hand. I cannot identify it. 
On the other side of the throne we notice a masonry well 
with a figure jumping into it and by the well another 
figure with arms thrown up in the air. Is it the monkey 
itself before jumping into the well. This scene is 
pictured on C(a) 3,c. 

(d) The miracle of Sravasti. The Buddha is seated on a lotus 
throne in the attitude of teaching. At either end of the 
throne is a corpulent squatting figure as on C(a) 6 and 7, 
evidently a heretical teacher and King Prasénajit. The 
spaces between the niches are filled up with rows of minia- 
ture Buddha figures seated in meditation. 

The place of the htt at the top of the.dome is taken up by a square 
mortice for the tenon of the pinnacle which is a square shaft tapering 
upwards and ornamented with cornices. Medieval style. Sandstone 
of Chunar. ; 

Finial unearthed in monastery I, in 1906-07, 4’ below the surface. 
The st#pa was unearthed in 1904-05 in the chapel near the south-east 
corner of the Main Shrine." 

D(b) 9.—Votive st#pa (ht. 2’) carved on four sides with figures of the 
Buddha in the attitude of meditation, enlightenment, expounding the 
law and final extinction (parinirvaza) in arched niches orchapels sur- 
mounted with spires (sikhara) and 4malaka finials. Of the smaller rec- 
tangular niches which alternate with the bigger ones three contain fig- 
ures of Buddha standing in the gift-bestowing attitude and the fourth 
to the proper right of the Buddha in meditation, a female figure, perhaps 
Maya at the moment of Gautama Buddha’s birth. It has to be noted 
that the child is represented as coming out of the left side of his mother. 
The representation of the demise is also uncanonical inasmuch as the 
Teacher is shown as reclining on his left side. 

On the top of the dome is a ht with a square mortice for the pin- 
nacle. Medieval. Buff-coloured sandstone of Chunar. Unearthed in 
1904-05 south-east of Main Shrine.” 

*D(b) 10.—Votive stupa (ht. 1’ 5”; width 11”) with the pimnacle_ 
broken off. The basement is square and has recessed corners. It is, » 

| aa 





1 A. &. R., 1904-05, p. 99, No. 380. 


4. -? Ibid, p. 99, No. 377. ta Gani alee 
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carved on each face with a niche with a trefoil arch. Of the figures 

in these niches two represent Tara im ‘ easy attitude’, her night hand 

held in the gift-bestowing attitude. The third is a Bodhisattva support- 
ing his head on hisright hand. The fourth figure is of a female seated 
cross-legged with a bowl in the lap. 

The drum is adorned with eight scenes following the direction op- 
posite to the pradakshina :— 

(a) Nativity. Maya stands alone holding a branch of a tree with 
the child coming out of her right side. Cf. steles C(a) 1-3. 

(b) The miracle of Sravasti. The Buddha is seated in the 
attitude of teaching with a corpulent figure falling back 
with a flower-like object before it on the front of the base. 
This is evidently one of the heretical teachers whom the 
Buddha confounded by a display of his miraculous 
powers. 

(c) Buddha standing in the gift-bestowing attitude, presumably 
descending from the Trayastrimméa heaven for on the base 
of it is sketched a figure holding a water-pot in the left 
hand, which may be identified as Brahma. The absence 
of Indra on the other side is to be noted. This scene is 
depicted on stele C(a) 3,¢. 

(d) Buddha’s enlightenment without any details. 

(e) Rajagriha miracle expressed by the Buddha standing with 
the elephant Nalagiri prostrating itself at his feet. Cy. 
C(a) 3,d. 

({) First sermon at Sarnath. Buddha seated in the teaching 
attitude. On front, wheel between a pair of deer. 

(g) Buddha’s extinction (Nirvana). The Buddha is lying on the 
right side on a couch which is placed diagonally on ac- 
count of inadequate space. Above him a stwpa. 

(h) Buddha receiving honey from the monkey. The latter is 
roughly incised at the proper left end of the base, offering 

| a bowl, which is repeated in the Buddha’s hands. Cf. C(a) 

Se 3 and 8. 

" ; On the base of the st#pa was carved the Buddhist creed in charac- 

ters of the 8th or 9th century A.D. of which a portion évam va remains 

on the basement beneath the Bdédhisattva figure referred to and 
mahasrama a beneath the goddess with the bowl. 
Reddish sandstone of Chunar. Unearthed in 1904-05 south of the 

Main Shrine." 

D(b) 11.—Votive stzpa (ht. 2’; width 11”) carved with four large 
niches and four smaller ones in the corners. The former have a : 


t 
a 





1 A, S. R., 1904-06, p: 99, No, 384, al 
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arches and spires (sikhara) with dmalaka finials. The smaller niches 
are rectangular and have pediments. The larger niches contain figures 
of Buddha, two of which on opposite faces are in the teaching attitude 
and represent the sermon at Sarnath and the miracle at Sravasti. The 
third is seated in the earth-touching attitude and the fourth has a bowl in 
the lap and probably represents the presentation of honey by the 
monkey of the Pariléyyaka forest. Ofthe Buddha figures in the smal- 
ler niches two are standing in the attitudes of granting protection and 
bestowing a gift. The next smaller niche shows the Buddha subduing 
the elephant at Rajagriha and the last one, his demise with the 
Buddha lying as in D(d) 10, g with a mourner below and a stupa above 
him. 

Hti with mortice at the top. Medieval style. Bufi-coloured 
stone of Chunar. The st#pa belonged to Queen’s College collection. 

D(b) 12.—Votive st#pa (ht. 2’ ; width 114”) carved round the drum 
with figures of Buddha seated in the attitudes of enlightenment and 
teaching, then a figure holding a bowl on the lap and another 
in the attitude of teaching. The second figure in the attitude of 
expounding the law presumably represents the great miracle enacted 
by the Buddha at Sravasti. The niches in which these figures are seated 
are analogous to those in D(b) 11. On the four sides of the basement, 
we have (a) Kubéra the god of wealth seated in easy attitude, with 
vijapuraka (Hindi bijaura) in his right hand and the pearl-vomiting 
mongoose (nakula) in the left, (6) Hariti or Vasundhara, her right hand 
in the gift-bestowing attitude, and the left holding a flower and her 
right foot resting on a vase lying upside down, (¢) Tara in easy attitude, 
her right hand on the knee in the same attitude as Vasundhara, the left 
holding a blue lotus (n7létpala), (d) AvalokitéSvara seated in the usual 
style of Bodhisattvas in the gift-bestowing attitude, while his left 
hand grasps the stalk of a red lotus (padma). 

The style of the sculpture seems to be of the late Gupta period. 
Buft-coloured sandstone of Chunar. Formerly preserved in the Queen’s 
College. 

D(b) 13.—Votive st#pa (ht. 1’ 7}” ; diam. 11”) consisting of a drum, 
dome and Ati, but with no carving barring three plain cornices and a 
torus moulding around the drum. | The square mortice in the hii was 
meant for the tenon of the pinnacle. Excavated in 1904-05, north-west 
of the Jagat Singh stwpa.* 

D(b) 14.—Votive stipa (ht. 1' 3”; diam. 10°) similar to D(b) 13. Found 
in the same locality.” |otti | 


D(b) 15.—Votive stupa (ht. 2’). The basement is 93” square ; ‘the - 


| 


drum octagonal with three cornices one above the other, and the. dome. 1 


1 A. 8. R., 1904-05, p. 99, No. 392, a . — 5 es Saree 
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hemispheric, The top is flanged for the finial to fit on. Buff-coloured 
sandstone of Chunar. Discovered in 1904-05 south-east of the Main 
Shrine.! 

D(6) 16.—Votive stizpa (ht. 1’ 7” ; width at base 83”) with a square 
base adorned with empty trefoil arches. Rest quite plain. On the top 
is a projecting hii with a square mortice for the pinnacle. Bufl- 
coloured sandstone of Chunar. Find-spot not known. 

*D(b) 17.—Votive stzpa (ht. 1' 5’; width 72”) with square drum 
carved on four sides with figures of Buddha. One of them is seated 
in the earth-touching attitude, one other standing in the gift-bestowing 
attitude and the remaining two seated in the attitude of expounding 
the law (dharmachakramudra). One of the last mentioned figures 
wearing a high diadem and other ornaments apparently represents the 
great miracle of Sravasti. On the proper left pillar of the niche in 
which this event is illustrated is a short record in characters of 9th or 
10th century which may be read as 

1. 1. Déva (ya) dharma=yam 
1. 2.—Varnnikasya 

“The pious giff of Varnnika.”’ 

On the base of the same niche is the Buddhist creed which is 
continued below the Buddha in the earth-touching attitude. 

The finial is wanting. Buff-coloured sandstone of Chunar, Dis- 
covered in 1904-05 in the chapel near the south-east corner of Main 
Shrine.* 

*D(b) 18.—Stipa (ht. 1’ 8”) with a square drum on each side of 
which is a figure of Gautama Buddha seated cross-legged in the 
attitude of expounding the law. Pinnacle missing. The basement has 
peeled off on two of the four faces. On the other two we have the sym- 
bol of wheel and deer with traces of a dedicatory epigraph. Unearth- 
ed in 1904-05 south-west of the shrine near the south-west corner of 
Main Shrine.* Pale buff sandstone of Chunar. 

D(6) 19.—Votive stipa (ht. 1’) with star-shaped recessed basement. 
Pinnacle broken off ; around the drum on four sides, figures of Buddha 
seated cross-legged in arched niches. Two of these figures are in the 
attitude of meditation, the other two in that of expounding the law. 
Alternating with these figures are miniature lions’ heads (k7ritimukha) 
in similar niches. Medieval style. Red sandstone of Chunar. Dis- 
covered in 1904-05 north-west of Jagat Singh stipa." 

-*D(b) 20.—Votive st#pa (ht. 1’ $”) lacking the pinnacle. On front 
in a deep sunken niche is Buddha seated in the earth-touching atti- 
tude, with a roughly carved tree over hishead. The base was as inscribed 

1 A. S. R., 1904-05, p. 99, No. 388. Fat 
Ibid, p.- 99, No. 380. 


2 
* Ibid, p. 99, No. 376 and p. 104, inscription No. XXXVI. 
* Ibid, p. 99, No. 379. 
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with a record of which a small piece 43” in length remains to the proper 

left of the niche containing the Buddha figure. The character is of 

about the llth century A.D. It reads Yadé (déya) dharmmo-yam 
..‘ This the pious gift. .’ 

This sti#pa is one of the thirteen sculptures which were returned 
from the Lucknow Provincial Museum. It is made of reddish sandstone 
of Chunar. 

*T)(b) 21.—Votive stipa (ht. 1’ 1"; width 63”) carved round the 
circular drum on four sides, following the pradakshina direction, with a 
fisure of Buddha in earth-touching attitude, another Buddha in the 
attitude of expounding the law, the “Bodhisattva Avalokitésvara in the 
gift-bestowing attitude and Tara. The basement is square. On it 
beneath the Buddha in the earth-touching attitude is an inscription of 
four lines in Nagari characters of 8th or 9th century A.D. consisting of 
the Buddhist creed followed by what appears to be yadattra pun yori tad 
—bhavatu ‘ what merit there is in it, may it be................ 

Buff-coloured sandstone of Chunar. Discovered in 1904-05.! 

D(b) 22.—Votive stupa (ht. 1’ 5”; width 84”) with a square base- 
ment adorned with a torus moulding at the top. Around the drum, 
in pradakshina order, we notice the Buddha in the earth-touching at- 
titude ; Avalokité$vara in easy attitude, his right hand on the knee, 
the left holding stem of a lotus (padma); Tara in the same attitude, 
with a blue lotus (nilotpala) at her left side; and Buddha in the at- 
titude of expounding the law. All these figures are contamed in 
niches with circular heads. Pinnacle as well as hé: wanting. 

Presumably late Gupta period. Buff-coloured sandstone of Chunar. 
Formerly preserved in the Queen’s College. 

D(b) 23.—Votive stzpa (ht. 1’ 3”) consisting of a drum, a dome and 
Ati. The drum is carved on all four sides with scenes from Buddha’s 
life, The first shows him in the earth-touching attitude ; the next his 
sermon at Sarnath. The third event must be the presentation of honey 
in the Pariléyyaka forest or the gift of bowls by the four guardians of 
the quarters. The last scene is srobably meant for the Sravasti miracle. 

The niches containing these figures are surmounted with trefoil 
arches supported on pillars which taper upwards as in D(6) 8. 

Medizval style. Buff-cloured sandstone of Chunar. The stupa 
belonged to the Queen’s College collection. 

D(6) 24.—Votive stzpa (ht. 1'2”). On the front is a big niche with 
a trefoil arch, containing a three-faced and six-armed Marichi, the 
goddess of dawn, standing in the position of an archer. Her left face is 
that of a boar. Her lowest right hand is on the thigh, the upper ones _ 
hold a thunderbolt (vajra) and an arrow (sara). The lowest left hand. ~ 





+ A, S. R., 1904-05, p. 99, No. 375 and p. 104, inscription No. XX XV, 
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is held in menacing attitude on the breast. The upper two hands have 
a leaf (asdka-pallava?) and a bow (chapa), The seven pigs who draw 
her car are not indicated, but we notice a figure of the driver between 
the goddess’s legs. 

On the remaining three sides, are smaller niches with Maitréya 
(?); Matijusri, with thunderbolt bell (vajraghanta) under his left 
armpit ; and Avalékitéévara respectively. Ht and pinnacle as well as | 
part of basement broken off. 

Medieval style. Chunarsandstone. Formerly preserved in the 
Queen’s College. 

D(b) 25.—Votive stipa (ht. 107”) with the At: broken off. On the 
four sides in niches with trefoil heads supported on round tapering 
pillars, are figures of Buddha touching the earth at the moment of 
his enlightenment ; preaching his first sermon ; holding a bowl on the 
lap; and showing his miracle at Sravasti. Date not ascertainable. 
Buff-coloured sandstone of Chunar. Unearthed in 1906-07 in the area 
on the north-west of the Main Shrme. 

+D(b) 26.—Votive stzpa (ht. 114”; width 6}”) carved around the 
drum on four sides with figures of Buddha seated in the earth- 
touching attitude, AvalokitéSvara seated in easy attitude, Buddha im the 
attitude of expounding the law and Tara im easy posture. On the 
basement beneath the last-mentioned figure is an inscription of five 
lines. The writing is too roughly incised to admit of decipherment. 
The expression déyadharmé occurs in the fourth line. 

Chunar sandstone of buff colour. Unearthed in 1906-07 south of the 
approach to the Main Shrine from the east." 

D(b) 27.—Stipa (ht. 1’ 3”) on a fully expanded lotus flower with a 
figure of Buddha seated ona throne in European fashion in the atttiude 
of expounding the law (dharmachakramudr@). Double cornice around 
the drum. Pinnacle broken off. The stzpa must have been attached 
to something. Style distinctly Gupta. Buff-coloured sandstone of 
Chunar. Discovered in 1904-05 west of the Main Shrine.” 

D(b) 28.—Votive stzpa (ht. 11”) of which only ahalfremains. Base- 
ment and Ati missing. It was carved on four sides with figures of Bud- 
dha in niches of which one seated in meditation and parts of two others 
remain. Medieval style. Red sandstone. Excavated in 1906-07 
in the area on the north-west of the Main Shrine.® 

D(b) 29.—Base (ht. 10”) of a votive stzpa 1’ 3” square, ornamented 
with cornices, and carved on all four sides with figures of Buddha in 
trefoil niches. "Two of these figures are in the attitude of expounding 
the law, one other in the earth-touching attitude, while the fourth has a_ 


= 7 


1 4. S. R., 1906-07, p. 94, No. 59. = 
2 Jbid., 1904-05, p. 99, No. 378. 14 
3 Jbid., 1906-07, Pl. XIX, 9, p. 72and p. 94, No. 58. 
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bowl on the lap. Medieval style. Buff-coloured sandstone of Chunar. 
Discovered in 1904-05 north-east of Jagat Singh stipa.’ 

D(b) 30.—Base (1’ 23” square ; ht. 62”) of a votive st#pa with Buddha 
figurines in arched niches on all sides. Two of these figurines are in the 
attitude of teaching, one in meditation and the fourth in the earth- 
touching attitude. Medieval style. Buff-coloured sandstone of 
Chunar. Excavated in 1904-05." 

D(6) 31.—Part of drum (ht. 11”) of a votive st#pa with two figures 
of Buddha in the attitude of touching the earth and of protection res- 
pectively seated in rectangular niches. Late medieval style. Chunar 
sandstone. The sculpture seems to have been one of the Queen’s 
College collection. . 

D(6) 32.—Base (1’ 3” square; ht. 3”) with recessed corners, adorned 
with a row of miniature Buddha figures seated in the earth-touching 
attitude. Medixval style. Chunar sandstone. Discovered in 1904-05. 

D(6) 33.—Base (1’ 34” square ; ht. 44”) similar to D(b) 32, but with 
two rows of Buddha figurines in the same attitude. 

D(b) 34.—Base (1' 1}” square ; ht. 9”) of a votive stipa with double 
recessed corners. On two opposite faces, we notice Buddha stand- 
ing in the gift-bestowing attitude with an indistinguishable object to 
his right, perhaps the elephant Nalagiri. On the third side, is a female 
figure standing holding a branch of a tree (?) with the right hand, 
probably Maya. On the fourth face, is shown the Dying Buddha 

ying on his left side which is at variance with the accepted tradition. 
Above him is a miniature stipa. 

Late medieval style. Chunar sandstone. Unearthed in 1904-05 
in tke chapel near the south-east corner of the Main Shrine.* 

D(b) 35.—Dome (diam. 2’ 6” ; ht. 1’) of a large-sized votive sti#pa in 
two pieces which were held together by metal cramps. No decoration. 
At the top is a broad mortice for the tenon of the Ati. Bufi-coloured 
sandstone of Chunar. Unearthed in 1906-07 near the open courtyard 
east of the Main Shrine. | 

D(6) 36.—Dome (diam. 1’ 3”; ht. 8”) similar to D(b) 35. Discovered 
in 1904-05 west of shrine near the south-west corner of the Main 
Shrine. 

D(b) 37.—Half dome (diam. 1’ 114”; ht. 114”) of a votive st#pa. 
Top flanged for Ati to fit on. Medixval. Buff-coloured sandstone 
of Chunar. Discovered in 1904-05 south of Main Shrine.* 

*D(6) 38.—Part of the drum (diam. 2’ 4”; ht. 1’) of a votive stipa 


with three Buddha figures seated cross-legged in trefoil-arched niches, ; 








Ibid., No. 395. 
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two in the earth-touching attitude, the third in that of imparting secu- 
rity. On the base of the central figure, is an inscription of three lines 
in characters of the 11th or 12th century A.D. consisting of the Bud- 
dhist creed followed by Déyadharmé=yamh Saksha(kya)bhikshoh sthavira- 
[sri Kasyapasya “ This is the pious gift of the senior monk, the illustri- 
ous KaSyapa ’’. The fragment possibly belonged to the same stipa 
as D(b) 37 but the dome slightly overlaps the drum. 

Bufi-coloured sandstone of Chunar. Discovered in 1904-05 south 
of the Main Shrine. 

D(6) 39.—Part (ht. 1’ 14”) of the drum of a votive st#pa, quite plain. 
Probably excavated in 1904-05. 

D(6) 40.—Votive stipa (diam. 1’ 6” ; ht. 8”), quite plain. The dome 
and hti form a distinct piece. The drum is made up of two pieces which 
were Joined by iron-cramps. Found in 1907-08 on approach to the 
Main Shrine from the east. 

D(b) 41.—Part (ht. 1’; width 1’ 9”) of star-shaped base of a votive 
stupa with figures of Buddha seated in rectangular niches on three faces. 
Two of the figures are in the earth-touching and teaching attitude re- 
spectively. The third figure has a bowl in the lap. 

Medieval. Bufi-coloured sandstone of Chunar. Discovered in 
1904-05 south-west of the Main Shrine." 

*D(b) 42.—Fragment (ht. 1’ 13”) of the pinnacle* of a votive stupa 
with a square tenon at base and three cornices above, on the uppermost 
of which occurs a dedicatory record which reads— 

[ Déeya|dharmmé=yam..... +. sitradha[ra}........ “ This is the 
pious gift ...... the architect...” 

Medieval. Excavated in 1907-08 on the approach to the Main 
Shrine from the east, 8’ below the surface. 

D(b) 43.—Pinnacle (ht. 1’ 14”) with a tenon at the base which must 
have belonged to a votive stzpa. Discovered in 1907-08 in the Ist 
outer court of monastery [. 

D(d) 44.—Fraoment (ht. 7”) of the pinnacle of a votive stupa 
with two cornices. Excavated in 1907-08 on the approach to the 
Main Shrine from the east. / 

D(b) 45.—Pinnacle (ht. 1’ 6”) tapering upwards and adorned with a 
series of cornices. Top broken. Discovered in 1907-08 in second 
outer court of monastery I, 8’ below the surface. 

D(d) 46.—Part (ht. 9”) of the pinnacle of a votive sii#pa with three 
cornices. Excavated in 1906-07 in sta#pa 44 on south of first Our 
of oe I, 3’ below the surface. ; 





1 4. 8. R., 1904-05, p. 101, No. 463. 


2 All pinnacles registered here seem to be mediwval. : - : | 
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D(b) 47.—Pinnacle (ht. 1’ 1”) broken at the top and adorned with 
raised bands or cornices which diminish upwards. Excavated in 
1906-07 in the area on the east of the Main Shrine. : 

D(b) 48.—Pinnacle (ht. 8?”) broken at both ends. Found in 1906-07 
in the entrance chamber of monastery I, 32’ below the surface. 

D(b) 49.—Pinnacle (ht. 1’) broken at the top; of usual shape. 
Mediwval. Unearthed in one of the recent. diggings. 

D(b) 50.—Pinnacle (ht. 1’ }”) of a votive st#pa, complete. Usual 
form, with cornices. Find-spot not known. 

D(b) 51.—Pinnacle (ht. 1’ 1”) of a votive stzpa, The finial has the 
shape of a lotus bud. Part split away on one side. Hxcavated in 
1906-07 in the area on the east of the Main Shrine. 

D(b) 52.—Pinnacle (ht. 1’ 5”) broken at both ends.; of usual type. 
Medieval. Find-spot not known. 

D(b) 53.—Pinnacle (ht. 11”) broken at both ends; of usual form. 
Find-spot not known. aa - 

D(b) 54—Pinnacle with part of his (ht. 7”). Medieval. Discover- 
ed in 1906-07 in the area west of the Main Shrine. 

D(b) 55.—Fragmentary pinnacle (ht. 1’) of a votive stipa of usual 
style. Mediwval. Excavated in 1906-07 in area east of the Main 
Shrine. 

D(b) 56—Fragment (ht. 10”) of a pinnacle of usual type. Medix- 
val. Found in the same year and area as D(b) 55. 

D(b) 57.—Fraement of a pinnacle (ht. 9”) found in 1906-07 in the 
same area as D(b) 56. 

D(b) 58.—Fragment (ht. 2}”) of a small pinnacle corrugated like 
the dmalaka fruit at the base. Medieval. Found in 1906-07 be- 
tween stipa No. 45 and the first outer court of monastery I, 7’ below 
the surface. | 
 D(b) 59-60.—Two fragmentary pinnacles (ht. 6}” and 33”) of mediz- 
val date. Provenance not known. Sandstone of Chunar. 

D(b) 61—Hti and part of pinnacle (ht. of both 4}”) of a votive 
stupa. The hti is star-shaped. Blue stone of Gaya. Probably medie- 
val. Unearthed in 1904-05 north-east of Jagat Singh stupa. 
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D(c)—Umprz3as. 


D(c) 1.—Top of a stone umbrella (diam. 4’ 1”) of the form of a 
mushroom, convex on the upper side. The circular mortice (diam. 43") 
in the centre has a raised rim carved in the manner of a lotus flower. 
There was some petal decoration around it, but it is now almost obli- 
terated. The outer rim is pierced on the outside with fine holes for the 
reception of flower garlands with which it must have been decorated. 
It may have been placed over a statue or a stvpa. The date cannot be 
later than the early Gupta period. Traces of red paint. Discovered 
in 1907-08. 

D(c) 2.—Top of a stone umbrella (diam. 4’ 53”). A large segment 2° 
8” in chord is broken off. The extant portion shows three mortices 
inside the outer rim at equal distances which must have received the 
upper ends of additional props. The mortice (diam. 9}”) for the main 
post is cut through the stone. The surface has not been. smoothed 
and the umbrella may not have been finished. The date cannot be 
ascertained. Unearthed in 1904-05 among the stipas west of the 
Jagat Singh st#pa.* | 

D(c) 3.—Top of an umbrella (diam. 4’) similar to D(c) 1 and 2. 
The rim around the mortice which held the staff is broken off. 
Around it is carved a ring of lotus petals. Two large pieces broken off 
the rim. Early Gupta period. Unearthed in 1906-07 in the trench on 
the west of the old sculpture shed close to the surface. 

D(c) 4.—Top of an umbrella (diam. 3’ 24”). The outer rim and the 
one around the mortice in the centre are damaged. Discovered m 
1904-05, probably west of Jagat Singh stizpa. 

D(c) 5.—Top of an umbrella (diam. 2’ }”) of usual form. Rim 
around the edge 1}” high. The mortice in the centre which held the top 
of the staff has a double flange like the umbrella of B (a) 1 and is sur- 
rounded by a raised rim resembling a lotus flower. Early Gupta or 
Kushana period. Excavated in 1906-07 in the first outer court on the 
east of monastery I, 20’ below the surface. 

D(c) 6.—Top of an umbrella (diam. 2’ 33”) of the usual form. 
Outer rim damaged in parts. The raised rim around the mortice is 
carved like a lotus flower. Gupta period. Excavated in one of the 
recent diggings. 

D(c) 7.—Top of an umbrella (diam. 1’ 73") similar to D(e) 6. Ex- 
cavated in 1907-08 in second outer court on east of monastery I. 

D(c) 8.—Fragment (chord 2’ 6”) of the top of an umbrella of Gupta_ 
date. Probably discovered in 1906-07 in the trench west of the old, .. 
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D(c) 9.—Fragment (chord 2’) of the top of an umbrella. Find-spot 
not known. 

D(c) 10.—Fragment (length 2° 9”; width 1’ 3") of the top of an 
umbrella. In the centre is a mortice with a lotus-shaped raised 
rim. Gupta period. Probably excavated in one of the recent 

*D(c) 11.—Fragment (chord 1’ 5}”) of the top of an umbrella with a 
raised rim, 1}” high. On it is carved a Pali inscription of four lines 
containing the four great truths of the Buddhist doctrine which 
formed the subject of Gautama Buddha’s first sermon at Sarnath. The 
characters are of the late Kushana period, Cir. 2nd or 3rd century A.D. 
Dr. Konow remarks that this is the only Pali inscription found in 
Northern India and proves that the Pali canon existed and was known 
in Benares in the late Kushana period. The inscription runs as fol- 
lows :— 

1. 1. Chaitar=imani bhikkhavé ar|a|ya-sachchanr 

1.2. katamani [chalttari dukkha[m] di(bhi)kkhavé ard(2)ya- 
sachcham | 

1. 3. dukkha-samuday|d| ariyasachcham dukkhanwrodhé arvyasach- 
cham 

1. 4. dukkha-nirddha-gamini [cha] patipadé ari[ya*|sachcham. 

Dr. Konow translates as follows’ :— 

“Four are, ye monks, the Noble Axioms. And which are these four ? 
The Noble Axiom about suffering, ye monks, the Noble Axiom about the 
origin of suffering, the Noble Axiom about the cessation of suffering, 
and the Noble Axiom about the way leading to the cessation of suffer- 
ing.” 

Bufi-coloured sandstone of Chunar. Discovered in 1906-07 be- 
tween st#pas Nos. 13 and 14 to north-west of Main Shrine, 43" below 
the surface.* 

_ D(e) 12.—Fragment (chord 10}") of the top of an umbrella of 
Gupta date unearthed in 1906-07 in the area on east of Main 
Shrine. 

D(c) 13.—Fragment (chord 10”) of the topof an umbrella of Gupta 
date. Unearthed in one of the recent diggings. 

D(c) 14.—Fragment (chord 1’ 1”) of the top of an umbrella 
ornamented with a lotus pattern on the underside. Medieval style. 
Buff-coloured stone of Chunar. Unearthed in one of the recent 
excavations. : ae 





1 A. 8. R., 1906-07, pp. 95, 96. 
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*D(c) 15.—Fragment (chord 83") of the top of an umbrella. On the 
upper curved surface is an inscription of four lines in medieval 
characters. The epigraph reads as follows 1:— 

1. 1. Rajaputra-sri-Ma- 
1. 2. gunadévasa subha 
1. 3 rajaputra-Hathari- 
1. 4. dévasa. 

‘* For the welfare of the king’s son, the illustrious Majunadéva ; of 
the king’s son Hatharidéva.” 

Find-spot not known, but presumably unearthed in one of the 
recent excavations. 

D(c) 16.—Upper part (ht. 3’ 83”) of an umbrella post. (Sanskrit 
chhattra—yashti). It is octagonal at the base, sixteen-sided in the 
middle and circular above. The lowest portion must have been 
square. This is the design of the umbrella posts of the Kushana 
statues B (a) 1-3. It may be concluded that the present fragment 
is also Kushana.2 Chunar sandstone of reddish colour. Presumably 
excavated in 1904-05. 

D(c) 17.—Upper part (ht. 1’ 83”) of a similar umbrella post. 
Chunar sandstone. Probably discovered in 1904-05. 

D(c) 18.—Upper part (ht. 3’) of an umbrella post, sixteen-sided 
below, circular above. The tenon is 2}" high. Kushana (?) period. 
Chunar sandstone. Probably excavated in 1904-05. 

D(c) 19.—Lower part (ht. 3’ 4”) of an umbrella post. The fragment 
has not been smoothed or dressed. It is octagonal in section except 
the base which was intended to be buried in the ground. The date 
cannot be ascertained. Chunar sandstone. Find-place not known. 

D(c) 20.—Fragment (ht. 2’ 1”) of an umbrella octagonal below, 
round above. Chunar sandstone. Excavated in one of the recent 
diggings. 

D(e) 21. —Upper part (ht. 3’ 5”; diam. at base 7”) of an umbrella 
post. It is round in section and, like all the other umbrella posts 
described above, tapers upwards. The surface is well-dressed. Pro- 
bably Gupta. Chunar sandstone. It was found among the stones 
stacked by Mr. Oertel in the north-east corner of the Main Shrine. 

D(c) 22.—Upper-part (ht. 2’ 14”) of an umbrella post octagonal in 
section which tapers upwards. Chunar sandstone. Probably exca- 
vated in one of the recent diggings. 

D(c) 23.—Fragment (ht. 1’ 8”) of an octagonal umbrella post. 
Chunar sandstone. Probably unearthed in one of the recent excava- 
tions. 





1 4. 8. R., 1907-08, p. 76, XXL a | 


_ ® The section of the Bésnagar garudadhvaja is of the same style. 


( 232 ) 


D(c) 24. —Fragment (ht. 1’ 9”) of an umbrella post octagonal 
below, sixteen-sided above. To judge from section, Kushana- (?). 
Chunar sandstone. Probably found in one of the recent excava- 
tions. 

D(c) 25.—Fragment (ht. 1’ 4”) of an umbrella post octagonal in 
section. Chunar sandstone. Probably excavated in one of the recent 


D(c) 26.—Upper part (ht. 1’ 11”) of a circular post. The top is 
round and the tenon which is pierced with a mortice very narrow. 
It may have been an umbrella post. Chunar sandstone. Probably 
unearthed in one of the recent excavations. 

D(c) 27.—Fragment (ht. 9”) from the top of an umbrella post. 
Back half broken off. Tenon at the top. Chunar sandstone. Exca- 
vated i in one of the recent excavations. 

— D (ec) 28. _—Top (ht. 44”) of an umbrella post adorned with petal 
decoration in Gupta style. Excavated in one of the recent diggings. 
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D(d).—LINTELS OF DOORWAYS. 


D(d) 1.—Lintel (length 16’; ht. 1' 10"; thickness 1’ 3}”) of a large 
doorway. The face is divided into six fields separated by two repre- 
sentations of shrines and three pediments or tops of temples. The 
shrines have diminishing roofs surmounted with d@malaka finials flanked 
by leogryphs facing in opposite directions. In front of the shrines are 
trefoil niches in one of which is a female standing facing and giving 
something to a child squatting on either side. The niche of the other 
shrine contains a similar female standing between a pair of jars filled 
with gold or sweets. She holds a lotus in her left hand and a bunch of 
buds in the right. These figures presumably represent Hari, the female 
energy of Kubéra, the god of wealth, whom we find pictured in the fields 
at the ends of the lintel. The vases and children associated with her 
support this identification. The three pediments which alternate with 
the shrines contain each two niches, one above the other. The upper 
niches which present lions’ heads (kirttimukha) are flanked by lons 
sejant in two cases and Kubéra figures in the third. In each of the 
lower niches we notice a group of three musicians. The lower portion 
of the lintel is adorned with lines of dentils and floral scroll. 

Of the six panels referred to above, the one at the proper left ex- 
tremity (P]. XXIV) exhibits Kubéra or Jambhala, the Buddhist god of 
wealth! sitting in easy posture with a biyaparaka (Hindi or Gujarati 
bijaura) fruit in his right hand and a money purse, originally made of 
mongoose’s skin, in the left hand.* He has, as usual, a fat belly and 
wears a diadem, a necklace of beads, bracelets and a lower garment 
round his loins. To his right is an amorous couple. 

Another figure of Kubéra occurs in the panel at the other end of the 
lintel (Pl. XXIX). He has the same attributes in his hands and is 
attended by a female with a bowl of sweets in one hand and a fly-whisk 
(Skt. chamara) in the other on the right and a similar figure holding a 
fly-whisk on the left, 

The intervening four compartments illustrate the khantivadi-ja- 
taka according to which Gautama Buddha, in one of his previous 
existences, was tortured to death by a cruel king named Kalabia of 


Benares, for preaching the truth of patience to his nautch girls after they 


had lulled him to sleep by their musical entertainments. In the first 
of these four panels, 7.¢., the second from the proper left end (Pl. XXV), 
we notice the Bodhisattva seated in the attitude of meditation surround- 
ed f- five gis, two on one side and three on the other seated with 


— —_— —— — SS 


- 1 He is iso the mammon of the followers of the Brahmanical faith. 


2 Dr. Vogel, whose researches have thrown valuable light on the iconographic wee i; 
of this god, has shown that in early specimens Kubera actually holds a live mongoose _. 
(nakult) which vomits pearls, which later artists have ingeniously converted into a i i 


(Skt. bhastra) of treasure. 


( 234 ) 


folded hands and apparently listening to the ascetic. These girls 
are, no doubt, the dancing girls referred to above. The next two 
sections (Pls. XXVI—XXVII) represent the same five girls engaged 
in a musical performance. The central girl, who is dancing, is clad in 
a loin cloth, a scarf falls over her arms while a third garment 
covers her breast... The remaining four girls are playing a fiute 
(Sanskrit varist), cymbals, a drum anda pair of tabors (mridanga). 
It is to be noted that the king himself is absent from both of these 
scenes. These two panels should strictly speaking have preceded 
the sermon alluded to and seem to have been put in their present 
position for considerations of symmetry. The last panel, 4.¢., the 
second from the proper right, shows the torture of the Bodhisattva 
(Pl. XXVIII). He is seated with a rosary in his left hand while 
his right hand is being cut off with a sword by a male figure who is 
being restrained from the act by two girls, one holding his legs and the 
other pulling him from behind by his shoulders. The aggressor 
must be the executioner who, according to the story, cut off the hand, 
feet, nose and ears of the Bodhisattva. 

At either end of the lintel we notice a bold garland moulding which 
must have been continued on the uprights of the doorway. The 


lintel must have belonged to a large portal. It was discovered in 


1907-08 by Dr. Marshall under a brick platform to the east of the 
paved passage on the north-east of the Main Shrine. On grounds 
of style the learned discoverer has attributed the lintel to the 
Gupta period®. It is made of Chunar sandstone and must have 
been painted red. Pl. XXIII, a; and Pls. XXIV—XXIX. 

D(d) 2—Two fragments (length 5’ 9”; ht. 1’ 5”; thickness 1’ 2”) 
of a lintel or architrave. Above, a bold foliated pattern which must 
have been continued on the uprights. Below it there are two com- 
partments alternating with representations of tops of shrines 
surmounted with amalaka finials. In the proper left panel we notice 
a celestial carrying a garland in his hands and his spouse who is 
looking at a mirror on his thighs. In the other compartment is Bud- 
dha seated in the attitude of expounding the law between two male 
attendants, perhaps meant for Bodhisattvas though they do not hold 
their emblems. | 

Late Gupta or early medieval. Pale buff stone of Chunar. The 
lintel belonged to the Queen’s College Collection, but 1t must have 
been found at Sarnath. , 

-D(d) 3.—Two fragments which fit together (length 6’ 63°; ht. 1 


7}” ; thickness 10”) of a door architrave or lintel divided into three ». 


1 This cloth is a sort of waistcoat, with hooks on the back which is still worn by the | 


women of Rajputana and other parts of India. 
2 A. S. R., 1907-08, pp. 70-71 and Pl. XX. 
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compartments by pediments containing niches surrounded by orna- 
mental borders. Two of the pediments are surmounted with dmalaka 
finials. Of the niches, the central one, which marks the middle of the 
lintel, contains Buddha seated on a couch in European style, in the 
attitude of expounding the law; the other two contain lions’ heads 
(kirttimukha). Among the panels the first from the proper left shows 
Buddha seated with his fingers making the sign of expounding the 
law. He has a male fly-whisk bearer on either side. In each of the 
other two panels is a celestial (dZva) in flight, holding a lute (vi@) in 
one instance and a flower (?) in the other, and carrying his spouse on 
his thighs. The spaces between the projections in the upper part are 
taken up with bold foliated designs. The style points to the late 
Gupta epoch as the date of the sculpture. 

The larger fragment is sketched with slight restorations in Major 
Kittoe ’s Drawi ings, where it is described as a Sacuseh sculpture." Per- 
haps he excavated it himself. The other fragment was unearthed in 
1906-07. 

D(d) 4.—Fragment (length 3’ 53”; ht. 1’ 5”; thickness 113”) similar 
to D(d) 2 and 3. To proper left in a panel, Buddha seated in the 
posture of expounding the law between attendants. The sculpture may 
have belonged to the same building as the preceding two sculptures. 

Chunar sandstone. The sculpture was formerly preserved in the 
Queen’s College. 

D(d) 5.—Lintel (length 5’; ht. 1’) of a doorway adorned with 
bands of foliated design. Barly medieval. Traces of red paint. 
Chunar sandstone. Excavated in 1904-05 south of the Asoka Column.* 

D(d) 6.—Proper left part (length 3’ 8’; ht. 10”) of an architrave 
or lintel of a doorway, adorned with a bold garland pattern and 
amalaka finial which belonged to a representation of the top ofa 
shrine such as we notice in D(d) 1-5. Early medieval. Pictured in 
Major Kittoe’s manuscript drawings and may have been excavated 
by him.* 

D(d) 7.—Fragment (length 3’ 1”; ht. 1’ 12”) of an architrave 
similar to D(d) 6 sketched in Major Kittoe’s manuscript Drawings.’ 

D(d) 8.—Fragment (length 3’ 11”; ht. 8”) of the top piece of a 
door architrave, “with a corpulent figure seated in easy attitude in a 
niche between dmalaka projections. Medieval. Excavated in one 
of the recent excavations. 

D(d) 9.—Proper left end (length 1’1”; ht. 1’ 1”) ofa lintel witha 
figure of Kubéra the god of wealth, seated in easy attitude and hold- 





1 Vol. I, Pl. 24. 

2A, 8. £., 1904-05, p. 100, No. 436. ; " 
? Vol. I, No. 101, PL 26. . all 

4 Vol. I, No. 125, Pl. 26. _ lndira Gandhi National 
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ing a purse in his right hand and a citron (bzjapuraka) in the left. 
He has a halo around his head. Co-eval with D(d) 1. Seems to be 
one of the Queen’s College sculptures. But it must have been 
discovered at Sarnath. 

D(d) 10.—Top piece of an architrave or lintel (length 4’ 33°; ht. 
1’ 23”) of adoorway. At the top we notice a broad band represent- 
ing a pair of crocodiles (makara) facmg each other, with long foliated 
tails. At each end, 1.e., where the lintel was supported by uprights is 
a lion’s head (kirttimukha). Early medieval. Delineated in Major 
Kittoe’s manuscript Drawings.’ The provenance is not stated there, 
but it may be assumed that this is one of the numerous sculptures 
which before the museum was erected were carried to Benares and 
deposited in the Queen’s College. 

D(d) 11.—Lintel (length 2’ 43”; ht. 1 1”) of a doorway decorated 
with three floral and ornamental bands. In the centre in a trefoil 
sunken niche is Tara seated in easy attitude, her right hand in gilt- 
bestowing attitude, her left holding her attribute, the blue lotus. 
Early medieval. Unearthed in 1907-08 in the second outer court on 
the east of monastery I, 1’ below the surface.’ 

D(d) 12.—Lintel (length 4’ 11”; ht. 9°) of a doorway, with flora] 
bands. In the centre, ina trefoil niche, Buddha seated in the earth- 
touching attitude. Much defaced. Late Gupta style. Excavated in 
1907-08 near the Dhamékh stupa. 

-D(d) 13.—Proper left portion (length 2’ 1” ; ht. 93”) of a lintel with 
two bands of garland pattern and rosettes. Below, geometric decora- 
tion. Early medieval. Delineated in Major Kittoe’s Manuscript 
Drawings where it is labelled as a Sarnath sculpture.® 

D(d) 14—Fragment of a lintel (length 4’ 4”; ht. 82”) with 
geometric decoration. Found in 1904-05. Its find-spot has not been 
recorded. | i 

D(d) 15.—Fragment (length 2’ 33”; ht. I’ 1”) of a lintel which 
was formerly preserved in the Queen’s College. 

D(d) 16.—Fragment (ht. 2’ 3”) of a lintel or pediment adorned with 
a celestial carrying a lotus flower to proper right, a lion and part of a 
worshipper. Gupta style. Chunar sandstone. Excavated in 1906-07 
in area north-east of the Mai Shrine. 

D(a) 17. Fragment (ht. 11}”; width 1 7°) from the middle of a 
lintel. In centre, Buddha seated in the earth-touching attitude in a 
chapel supported on circular columns. On either side scroll work and 
other decoration. Medieval. Unearthed im one‘of the recent 


Yi 


excavations. 





1 Vol. I, No. 118, PI. 148. ; 
2 4. §. R., 1907-08, p. 53, «3 and fig. 7. 
ba Vol. a No. 125, PI. 26, a. ‘i +" : “ oa =e 
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D(e).—Winpow Screens. = 


D(e) 1.—Frame. (ht. 1’ 113”; width 2’ 21”) of a perforated window 
screen. The jalz work has disappeared with the exception of a single 
row of square holes along the proper right jamb. They are filled with 
square flowers placed diagonally and their total number must have 
been sixteen. On the base or sill, is carved some floral decoration in 
the centre and couching lions at the ends. The style shows close affinity 
to the innumerable carvings unearthed in 1906-07 in monastery I, and 
there seems to be no doubt that this window must have belonged to 
that building. 

D(e) 2.—Window screen (ht. 1’ 8”; width 1’ 10”; thickness 23") 
pierced with triangular holes formed by one square placed in a bigger one 
and their diagonals, all points of intersection being ornamented with 
lotus rosettes. It is one of the few Gupta antiquities which Dr. Marshall 
discovered! right on the floor of the Gupta monastery III and has 
supplied one of the two patterns which have been employed in the 
windows of the verandah of the Sarnath museum. The other pattern 
was furnished by D (e) 12. 

The material is, as usual, the sandstone of Chunar. 

D(e) 3.—Window screen (ht. 1’ 6"; width 1’ 4”; thickness 3") 
pierced with an arched niche (ht. 1’ 1”; width 6”). Dr. Marshall who 
unearthed it in the Gupta monastery IV has drawn attention to the 
identity of the form of the outer line of the arch with that of the 
arches decorating the wall around the tomb of Zainu-l-‘Abidin and in 
the parapet around the Jyéshthésvara temple on the Takht-i-Sulaiman 
in Srinagar, and concludes that these two buildings cannot be 
as late as the Muhammadan period to which Mr. Fergusson assigned 
them.” 3 

D(e) 4.—Window screen (ht. 1’ 6” ; width 1° 1" ; thickness 3”) pierced 
with two niches side by side, which are of the same form as the one in 
D(e) 3. At each end of the slab and between the arches are pillars in 
relief. The screen seems to have been used in an enclosure wall decor- 
ated with a series of such screens, as in the two Kashmir monuments 
alluded to under D (e) 8. 

Chunar sandstone of buff colour. Discovered in 1907-08 in Gupta 
monastery III probably on the floor.* 

D(e) 5.—Slab (ht. 1 24” ; width 1’ 4”; thickness 22”) adorned with 
two arched niches side by side. The niches are, however, not cut 
through the stone as in D(e) 4. The shape of the arches is identical. 

1 A. S. R., 1907-08, p. 58, » 144, and Pl. XIV, 5. Cj. Smith, Jaina Stipa, Pl. XLI, fig. 

2 4. 8. R., 1907-08, p. 58, and Pl. XIV, ¢, Also, Marshall, Note on Arch@oloaical work — 
in Kashmir, p. 32. ss 

* Ibid., p. 58, n 130, 
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It was found near the stair to the monastery I, 4’ 4” below the surface 
and would seem to have been built in that building.’ 

D(e) 6.—Window screen (ht. 1’ 73”; width 1’ 7”; thickness 4”) sim- 
ilar to D (e) 3. Unearthed in 1906-07 near the north flanking wall of 
the stair to monastery I, 3’ 4” below the surface. 

D(e) 7.—Window screen (ht. 1’ 74"; width 1’ 73”; thickness 5”) 
of the same type as D(e) 6. The niche is 1’ 2}” ras and 8” wide. Dis- 
covered in 1904-05 north-west of J: agat Singh stipa.* 

D(e) 8.—Proper left upper corner (ht. 10”; width 10”; thickness 
54”) of a window screen similar to D(e)l, showing a figure of a 
celestial (d@va) with a garland. Mediseval. May have belonged to 
monastery I. 

D(e) 9.—Proper left lower corner (ht. 1’ 1”; width 7” ; thickness 5}") 
of a window screen of the same type as D(e) 8. Female dancer above, 
part of lion couchant, below. Medieval. Found in the trench south of 
_ the monastery I, 1’,below the surface. 

D(e) 10.—Fragment (ht. 10”; width 5”; thickness 6}”) of the 
proper left jamb of a pierced window screen, witha figure of Buddha 
in the earth-touching attitude. Found in 1907-08 in the western pre- 
cinct of monastery I, 4’ below the surface and was most probably used 
in that monastery. 

D(e) 11.—Upper piece (length 1’ 102” ; ht, 43”; thickness 32”) of 
a pierced window screen of medieval date. In the centre, Buddha 
seated in the earth-touching attitude. To proper left, a celestial 
(déva) carrying a garland. The fragment must have been found in 
monastery I. 

D(e) 12.—Fragment (length 10)”; width 72”; thickness 43”) ofa 
pierced window screen adorned with lotus rosettes on the front. 
Medizval style. This type has also been employed in the verandah 
of the Sarnath Museum. 


1 A. S. R., 1906-07, p. 85, and Pl. X XVI, 3 
2 Tbid., 1904-05, p. 100, No. 435. 
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D(/).—Pmtars AND Door-JAMBs. 

D(f) 1.—Fragment (ht. 3’ 11”) of a column, octagonal below, 
sixteen-sided above and circular at the top. From the similarity of 
its section to the umbrella posts of B (a) 1-3, it seems to be Kushana 
in date. Unearthed in one of the recent excavations. 

*1)(f) 2.—Column (ht. 4’ 6”) broken into two pieces. Base shaped 
like a vase with foliage (ghata-pallava). Capital square and carved on 
three faces with lions’ heads. The shaft is circular with a slight taper 
upwards and decorated with two bands of floral pattern. Necking orna- 
mented with torus moulding and lotus petals.’ Above the base 1s 
cut a Sanskrit inscription of five lines (length 8}”) in Gupta characters 
which I read : 

1. 1. Déyadharmmi=yan sakyabhikshoh Si. ..vika Sinhamatch (?) 


1. 2. Yad=atra punyam tad=bhavatu matipitror=acharyopadhya= 

l. 3. yanam sarveasatvanamn ch=dnuttara-janavaplaye 

Pernod epee eet ay ais, a ce we 2 Léka= 

lL, 5. nathasya........ 

Translation. | 

This [is the pious gift of Sitbhamati ...... Whatever merit [there 
is] in it, [may it be] for the attainment of supreme knowledge of [his] 
parents, preceptors and teachers and of all sentient beings........... a 
of Lokanatha....... ts | 


The column was formerly preserved in the Queen’s College but as 
‘+ is made of buff-coloured sandstone of Chunar it was probably dis- 
covered at Sarnath. 

D(/) 3.—Lower part (ht. 4’ 2”) of a column circular in section. Base 
moulded in the form of a vase with foliage with atlantes disposed in the 
four corners. Shaft plain except for a band of lions’ heads with festoons 
of beads. The style resembles that of D(/) 2, hence Gupta. Bufi-coloured 
sandstone of Chunar with vestiges of red paint. Presumably excavated 
in one of the recent diggings. 

D(f) 4.—Top-portion (ht. 2’ 8") of a column with the cap moulded 
‘nto a vase with foliage. Shaft circular and plain. Late Gupta style. 
Discovered in 1904-05. Chunar sandstone. — 

D(f) 5.—Lower part (ht. 3° 10”) of a column with the base moulded 
into a vase with foliage. Shaft octagonal and ornamented with a frieze 
of lions’ heads with festoons of pearls. Late Gupta period. Chunar 














1 Cj. similar pillars in Gupta monastery III, A. S. R., 1907-08, Pl. XV. It is interest- 
ing to note the similarity of design between the Gupta columns of Sarnath and those of . 
Mathura. ‘The vase and foliage which occurs both at the base and under the cap, friezes: - 
of lions’ heads with pendant chains, and crescents are motives which we find on columns ~ 
of both places. all 3 
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sandstone. Traces of red paint, Excavated in 1906-07 in the monas- 
tery I. 

“Di 6.—Lower part (ht. 4° 1”) of a column similar to D(/) 5 which 
must have been employed in the same building with it. 

D(/) 7.—Half column (ht. 4’ 6” ; width 7’ 74”) which must have been 
engaged in a wall. The cap was moulded after the style of a vase with 
foliage. Below it, lions’ heads with half lotus medallions above. Late 
Gupta work. The back of the column is cut into a bold half lotus such 
as we find on ceiling stones of the medieval period. The stone 
presumably belonged to the Queen’s College collection. 

*D(f) 8.—Column (ht. 4’ 2”; width 7”) rectangular in section. On 
the front is a niche containing a figure of Buddha in the attitude of 
expounding the law with the usual deer, wheel and five disciples below 
his lotus throne. Below the niche are traces of an inscription of four 
lines in 4th or 5th century characters. The extant portion reads as 
follows :— 

l. 1. Déya |dharmmé=yam sa\ kyabhikshoh 
Ean 

LS : : : : : Scha 
1. 4. sénamuddisya. 

Excavated in 1907-08. 

D(/) 9.—Upper part (ht. 4’ 14”) of a column with a square cap in 
the form ofa vase. ‘he shaft is octagonal and ornamented with a broad 
band consisting of festoons of beads containing geese alternating with 
floral patterns. Above this band is a row of lunettes or crescents 
and other decoration. Excavated in 1904-05 south-west of Main Shrine.” 

D(f/) 10.—Column (ht. 4’ 4") with square, octagonal and sixteen- 
sided section. The decoration consists of two friezes of lions’ heads 
with festoons of beads below and half lotus rosettes above them.” Late 
Gupta. Find-spot. not ascertainable. 

D(f) 11.—Upper part (ht. 2’ 54”) of a column decorated after the 
style of D(/) 10, and of the same period. The cap is square (82” along 
each side), and plain. Excavated in 1904-05.south-west of Main Shrine.* 

D(/) 12.—Lower part (ht. 2’ 14”) of a column, square in section, 
adorned with pattern of vase with foliage near the base and a band of 
lions’ heads with chains and half lotus rosettes above. Late Gupta 
style. Pale buff stone of Chunar. Unearthed in one of the recent 
excavations. 

D(f) 13.—Upper part (ht. 2’ 4”) of a column in late Gupta style. 
The cap has the a of a vase with ae Lower down, we notice 


== 


1 A. S. R., 1904-05, p. 101, No. 455. 
2 Cf. similar decoration on a Mathura column. Smith, The Jain Stapa, Pl. ivi, 


fig. 3. 
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a broad band of foliated pattern with geese introduced into it. The 
column is sketched in Major Kittoe’s Manuscript Drawings where it 
is called a Sarnath pillar.” 

D(f) 14.—Upper part (ht. 2’ 4”) of a column with a circular shaft. 
The cap is moulded like a vase filled with foliage. Lower down, 
there is a band of floral design with jewels introduced init. Back half 
split away. Late Gupta style. Chunar sandstone. Excavated in 
1904-05 north-east of Jagat Singh stizpa.? 

D(f) 15.—Upper part (ht. 2’ 2”) of a column, similar to D(f) 14 and 
most probably from the same building. Unearthed in 1904-05 south- 
west of Main Shrine.® 

D(f) 16.—Fragment (ht. 1’ 84”) of the circular shaft of a pillar with a 
band of floral pattern. Late Gupta. Reddish sandstone of Chunar. 

D(f) 17.—Fragment (ht. 1’ 114”) of the circular shaft of a pillar of 
the Gupta period. In the middle, a band of foliated pattern as on 
D(f) 2. Unearthed in 1907-08 in area around Jagat Singh stipa.* 

D(f) 18.—Upper part (ht. 2’ 8”) of a pillar, with a square cap 
adorned on each face with a lion’s head. Rest covered with ornament. 
Early medieval. Chunar sandstone. The fragment was formerly 
preserved in the Queen’s College, but to judge from style it may have 
been discovered at Sarnath. 

D(f) 19.—Upper part (ht. 2’ 84”) of a pillar carved after the fashion 
of D(f) 18. It belonged to the Queen’s College collection. 

D(f) 20.—Fragment (ht. 2’ 2”) of a pillar with the top moulded 
after the fashion of a vase with foliage. Late Gupta work. Chunar 
sandstone. Probably from the Queen’s College collection. 

D(f) 21.—Lower part (ht. 2’ 3”) of a pilaster which must have 
been engaged in a wall. Base ornamented with a vase filled with 
foliage. At the top, a band of decoration as on D(f) 10. Gupta style. 
Reddish Chunar sandstone. Excavated in 1904-05.° 

D(/) 22.—Short pilaster (ht. 2’ 6”) with vase and foliage pattern at 
the base and the top. In the middle there is a band of ornament as 
on D(f) 21. Guptastyle. Excavated in 1907-08 in monastery IIL.® 

D(f) 23.—Pilaster (ht. 2’ 54”) of a slightly variant style but evident- 
ly from the same building. Found in monastery I. 

D(f) 24.—Pilaster (ht. 2’ 6”) similar to D(f) 22 and 23. The orna- 
ment in the middle presents geese. Excavated in one of the recent 
diggings. 








Lt Vol. I, No. 145, Pl. 27. 

24.8. R., agra ed No, 430. 
* Ibid., p. 101, No. 46 — 
4 [bid., TOgT-08, p. 66, J: 86 crlsi4 
5 Jbid., 1904-05, p. 100, No. 42% = ye 
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" D(f) 25.—Pilaster (ht. 2’ 6”) with the same kind of decoration as on 
D(j) 22. Discovered in 1907-08 near the second gateway of monastery I. 

D(/) 26.—Pilaster (ht. 2’ 5”) similar in style to D(/) 25, which has 
been rescued from a temporary viaduct over a nd@la west of the site of 
Sarnath. 

D(/) 27.—Fragment (ht. 1’ 93") of a pilaster. In the middle, a band 
of lions’ heads with pendant chains and half lotus rosettes. Gupta style. 
Found in one of the recent excavations. 

D(/) 28.—Fragment (ht. 2’ 4”) of apilaster, adorned with various 
ornaments. Late Gupta style. Find-spot not known. 

D(f) 29.—Pilaster (ht. 3’ 2”) of late Gupta period. The motifs 
employed in its decoration are a vase with palmettes at the corners, at 
the base and at the top ; jewel-work, a crocodile with elaborate tail, 
geese in festoons, a vertical line of rosettes, a female standing in trefoil 
niche, etc. Sandstone of Chunar, with traces of red paint. Unearthed 
in 1906-07 in monastery I.1 

D(f) 30.—Pilaster (ht. 3’ 2”) which to judge from its size and the 
carving on it must have formed a pair with D(f) 29. 

Exact provenance cannot be determined, but it must have been found 
in one of the recent excavations. 

D(f) 31.—Fragment (ht. 1’ 9”) of a pillar, with a plain square cap, 
vase-shaped necking and octagonal and sixteen-sided shaft with a 
frieze of lions’ heads. Late Gupta. Chunar sandstone. Unearthed 
in 1904-05 south-east of the st#pa on south of stupa No. 7.? 

D(/) 32.—Upper part (ht. 1’ 83”) of a pillar with vase-shaped cap 
and rope necking with pendant chains, Gupta style. Chunar sand- 
stone. Discovered in the monastery to west of Dhamékh stwpa, 5’ 6” 
below the surface. 

D(f) 33.—Upper part (ht. 1’ 6”) of a column, with recessed cap 
adorned with palmettes. The necking has the shape of a vase with 
palmettes in corners. Late Gupta work. Excavated in one of the 
recent diggings. 

D(f) 34.—Pilaster (ht. 4’ 2”). On the front Siva is standing facing 
wearing high head-dress, a scarf, a dhdti and along garland of skulls 
(munda-mala) which reaches down to his ankles. His face is cut off. 
The ornaments on his person are cylindrical ear-trinkets, a necklace, 
armlets, a girdle and anklets. He has four arms, all four hands 
broken off or damaged. Above his head, isa canopy with a kneeling 
figure on a lotus to the proper left. There must have been a similar 
figure on the other side. These figures are perhaps meant for 
celestials (dzva). Siva’s vehicle, Nandi, is crouching at his left pide} 


. = 








1 A. 8. R., 1906-07, Pl. XXVI, 7 and p. 85, 1. re 
2 Jbid., 1904-05, p. 100, No. 406, 
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Early medieval. Discovered in 1907-08 in the first outer court 
of monastery I,1 
_ _D(f) 35.—Fragment (ht. 3° 4°) of a pilaster. The lower part, which 
is broader than the upper, has a figure of Parvati standing under an 
arch with smaller figures under her arms. To her proper right, we 
notice a female fly-whisk bearer and to her left, a defaced figure 
which held a trident (érészla) in the right hand. The upper part 
presents two rectangular panels with a border of flowers and a row of 
musicians along each edge. The lower panel contains a four-armed 
standing figure of Ganééa with broad elephantine ears and trunk. His 
lower right hand holds a mace; lower left, a bowl of sweets. His 
upper hands are raised up. In the upper panel we notice an emaciated 
figure of Chamunda with four arms, holding a bowl of blood in her 
lower right hand. Late medieval, or later. This pilaster, like D(/) 
34, must have belonged to a Saiva temple. 

It was probably found at Sarnath. 

D(/) 36-40.—Five fragments (ht. 1’ 10}” to 4° 3°) of columns with 
recessed corners. Their faces are adorned with carvings which, to quote 
Dr. Marshall’s words,? are bold and flowing in outline, but quite flat 
on the surface, and with none of the vitality and realism which 
characterize the work on the Dhamékh stzpa and other sculptures of 
the Gupta age. 

These columns were found in the medieval monastery I, and were 
no doubt employed in it. 

D(f) 41.—Fragment (ht. 2’ 8”) of a door-jamb, with a border of 
boldly executed warriors alternating with lions. The pilaster of the 
jamb is semi-octagonal in section and ornamented with chains with 
bells which issue from conventional lions’ heads. Medieval. Found 
in the first outer court of monastery I, 5’ below the surface. It must 
have been employed in the same building.’ 

D(/) 42.—Fragment (ht. 1’ 103”) of a door-jamb with three borders 
of musicians, etc., on each side. The central facet shows a four- 
armed figure of Parvati standing with a miniature bull (Nandi) at her 
proper left side. Discovered in 1906-07 in the entrance chamber of 
monastery I, 3’ below the surface. 

D(f) 43.—Fragment (ht. 1’ 4”) similar to D(/) 42. The figure on 
the central face seems to be Chamunda. Found in 1906-07 presumably 
in area north-west of Main Shrine. 
 D(f) 44.—Window-jamb (ht. 3’ 13”) adorned with a female figure 
at the base and lions’ heads (kirttimukha) with pendant chains above. 








1 4. 8S. R., 1907-08, p. 50, 7 36, Pl. XIII, f. | ie 
2 Thid., 1906-07, p. 83. A specimen of such carving is illustrated in fig. 7 on the _ 
I 
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The rough portion at: the back which was let into the wall is 1’ 4” 
in depth. Medieval. Discovered in monastery I, for which it was 
evidently intended, 5’ below the surface. 

D(/) 45.—Jamb stone (ht. 3’ 1”) with a double pilaster of which the 
front one is broken off. It is evident from the style of its carving that it 
belonged to the medieval monastery I. 

D(f) 46.—Fragment (ht. 3’ 4”) of a jamb stone with one border of 
rosettes.and another of flowing arabesque. The pilaster has a pair of 
lions’ heads at the top and a vase with palmettes at the base. Late 
Gupta style. Discovered at Sarnath. 

D(/) 47.—Jamb stone (ht. 3’ 1”) similar to D(f) 44. It was un- 
doubtedly employed in monastery I. 

Dif) 48.—Fragment (ht. 1’ 63") of a jamb stone with borders of 
musicians and lions pale by warriors as in D(f) 42 and 43. On the 
central face, above, Sachi with the elephant Airavata crouching at 
her proper left side. Below, a goddess, much defaced. Medieval. 
Discovered in 1906-07 in the first outer court of monastery I, 4’ 
below the surface. The fragment must have belonged to a Brahmanical 
temple at Sarnath. 

D(f) 49.—Fragment (ht. 10”) similar to D(f) 48. Medieval or 
later. Excavated in 1906-07 in the first outer court of monastery 
I, 3’ below the surface. 

D(f) 50.—Fragment (ht. 1’ 8”) of a pillar adorned after the style of 
D (f) 10. Gupta style. Found in one of the recent excavations. 

D(f) 51.—Top portion (ht. 1’ 11”) of a pilaster with vase-shaped cap. 
Gupta style. Probably found at Sarnath. 

D(f) 52.—Base (ht. 1’ 7") of a pillar adorned with the design of a 
vase with palmettes. Gupta work. Traces of red paint. Excavated 
in 1907-08 in the western precinct of monastery I, 6’ below the surface. 

D(f) 53.—Fragment (ht. 1’ 11”) of @ pillar with the back broken 
off from medieval monastery I. 

D(/) 54.—Fragment (ht. 1’ 6") similar to D(f) 53 and from the same 
building. 

_. D(f) 55.—Jamb stone (ht. 1’ 6”) of a window of late medieval date. 
Excavated in 1906-07 on the approach to the Main Shrine from 
east. 

D(f) 56.—Jamb stone (ht. 1’ 6”) which belonged to the same window 
as D(/) 55. 

D(7) 57.—Jamb stone (ht. 16”) in the same style as D (/) 55-56. 
Found in the same area. 

D(t) 58.—Jamb stone (ht. 1’ 11") of medieval date. Unearthed i in 
one of the recent excavations. = 





* Kittoe, Manuscript Drawings, Vol. I, No. 101, Pl. 25. 
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*D(f) 59.—Door jamb (ht. 3’ 7”) with inscription? of one line in 
characters of the 9th Century A. D. Dr. Konow reads: Visvapé!ah ] 
dasa chaityams=tu yat=punyam karayitv=arjjitam maya [1*] sarvdalok5 
bhavélti=téna] sarvvajiak karunimayah || Sri-Jayapala Cet “oataets 
eT eet kardam=Amriapale[na). | 


Translation. 

Visvapala. By the merit which has been acquired by me after 
having caused ten chaityas to be made, let the whole world become 
omniscient, filled with compassion. Jayapala .. . . . has been 
made with reference to those hee) by Amritapala. 

Found in 1907-08. 

D(f) 60.—Fragment (ht. 1’ 24”) ibe a door jamb. In the middle, a 
corpulent figure without head seated in Indian style. His right hand 
rests on his knee ;_ his left arm is broken off. Perhaps Kuvéra. Gupta 
style. Chunar sandstone. Unearthed in 1906-07. 


1 A. S. R., 1907-08, p. 75, VI. 
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~D (g).—CapiralLs. 


D (g) 1.—Bell-shaped capital (ht. 1’ 24”; diam. 1’ 14”) of Perse- 
politan type. The necking is ornamented with rope pattern ; the abacus 
is plain. On the top, in centre, we notice a mortice hole (depth 4’, 
diam. 3") for the tenon of the upper cap which must have been a 
figure of some sort. 2nd or Ist century B. C. There 1s no trace 
of polish. Chunar sandstone. Excavated in 1904-05 north-east of 
Main Shrine.* 

D (g) 2.—Four fragments (ht. 1’; diam. 1’ 2”) of a bell-shaped 
capital of Persepolitan character. Tenons at the top and the base. 
2nd or Ist century B. C. Traces of red paint, but no polish. Chunar 
sandstone. Discovered probably in 1904-05. 

D (9) 3.—Fragment (ht. 103”) of a bell-shaped capital of Perse- 
politan type, with rope pattern around necking and a low abacus. 
Much weathered. Same kind of stone as in D (g)2. Find-spot not 
ascertainable. 

D (9) 4.—Capital (ht. 1’ 14%; width 2’) which Dr. Marshall 
deseribes* as “a fine capital of a pillar, found 4’ 9” below the level 
of the concrete floor, 10’ from the north-west corner of the Main 
Shrine. The capital belongs to about the Ist century B. C., and is 
finely carved. On one face is represented a horse and rider, and on the 
other an elephant with two mahauts, while on the sides are Perso-Ionic 
volutes and palmettes.” The capital has two brackets, one of which 
is partly broken and must have been employed in some sort of an 
arcade, presumably in the verandah of a monastery. In the top and 
the base, are mortice holes (3}” in diam. and same in depth). PI. V. 

D (g) 5.—Capital (ht. 114”; length 2’ 10”; width 2’ 1”) ree- 
tangular in horizontal shape with recessed corners. All four project- 
ing faces have scenes from Gautama Buddha’s life. They are the 
following :-— 

(a) The enlightenment (bddhi) represented by a figure of Buddha 
seated, as usual, in the earth-touching attitude on a throne 
whose back is adorned with a pair of crocodiles (makara). 
On either side of Buddha is a stzpa. 

(6) Broken off. 

(c) The death (mahaparinirvana). The Buddha is lying in the 
usual manner with three mourners in front. The water- 
pot and the three-pronged staff (tridanda) between them 
show that one of them is Subhadra, the last convert of the 
Buddha. * i 


= [ — 
a i 








1 4. 8. R., 1904-05, p. 97, No. 233. me ye Sa 
* Ibid., 1906-07, p. 72 and Pl. XIX, 4, 5 and 6. =i 
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(d) Gautama Buddha seated in meditation under the hood of the 
snake-king (Nagaraja) Muchilinda who guarded him during 
a thunder-storm after his enlightenment at Gaya.’ On 
either side of the Buddha is a standing figure, which cannot 
be identified. Each recessed corner contains a standing 
worshipper. The capital was found in 1904-05 at the 
eastern entrance of the Main Shrine to which it must have 
belonged.* 

The style of carving is assignable to the medieval period and 
the other capital D (g) 6 which supported the lintel of 
this entrance on the opposite side was also found at the 
same place. 

D (g) 6.—Capital of the same dimensions as D (g) 5. Both 
must have been employed together. The scenes depicted on it are :— 

(a) The enlightenment as in D (g) 5, but here the two stupas 
assume the aspect of temples. 

(6) Group of three figures apparently witnessing the devouring 
by a wild animal of another figure lying in front. This scene 
has been identified with the birth story (jataka) in which 
Gautama Buddha gave away his body to a hungry 
tigress.* 

(c) The meaning of this scene is doubtful, but possibly it refers 
to the miracle of Sravasti. The Buddha is seated in the 
centre in the attitude of preaching. The two figures to 
his left may be one of the heretical teachers and his 
disciple. The action of the remaining two figures is un- 
certain.* 

(d) Presentation of a cup of honey by a monkey in the Pariléyyaka 
forest. The Buddha is seated between a pair of pillars 
with crocodile caps. The bowl which he held in his lap is 
broken off. To his right, is the monkey presenting the cup 
of honey with a celestial (déva) figure above. To the Bud- 
dha’s left we see the monkey disappearing in a masonry well 
to be re-born as a déva. 

It is tempting to refer the eight scenes found on these two 
capitals to the eight main events of Buddha’s life but some of 
the details militate against such an interpretation. Discovered in 
1904-05." 





. Cf. Kern, Manual of Buddhism, p- 21. 


2 A. 8. R., 1904-05, pee and p. 101, No. 464 the face: showinig: the Inst Haig 


is illustrated in Pl. XXX, 6 
7 Jbid., Pl. XXX, c. 
" This scene is illustrated also on C (a) 3, f. 
5 4. S. R., 1904-05, p. 85, and p. 101, No. 465. 
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D (9) 7. Capital (ht. 11}”) square in plan with four brackets, 
similar in style to a capital unearthed in 1907-08 in the Gupta 
Monastery III and presumably of the Gupta period.* 

Unearthed in one of the recent diggings. 

D (g) 8.—Capital (ht. 9”; length 1’ 6”; width 1’ 24”) similar to 
D (g) 7. It does not seem to have been finished. Found in 1904-05 
in the Main Shrine.” 

D (g) 9.—Square abacus (ht. 7”; width 103”) with a grotesque 
' lion’s mask (kirttimukha) on each side. Late Gupta style. Chunar 
standstone. Excavated in 1904-05 in the centre of the Main 
Shrine.® 

D (g) 10.—Square abacus (ht. 53”; width 1’ 13”) with recessed 
corners, adorned with foliated scroll work as on the door jambs of 
the Main Shrine. Medizval style. Traces of red paint. Chunar 
sandstone. Excavated in 1904-05.* 3 

D (g) 11.—Square abacus (ht. 24”; width 8”) of a column 
similar to D (g) 10. Unearthed in 1904-05 north-east of Main 
Shrine.’ 

D (g) 12.—Square abacus of a column identical in size and other 
respects with D (g) 11. Excavated in 1904-05.° . 

D (g) 13.—Square abacus (ht. 8”; width 1’ 1”) similar to D (g) 10. 
Mediwval. Probably excavated in 1904-05. 

D (g) 14. —Capital (ht. 4”; width 1’ 13”) with a bracket on 
each side, as in D (9) 7. Excavated., in 1904-05 south-west of Main 
Shrine.’ 
oORa (9) 15.—Unfinished capital (ht. 38". width 1’ 4”) of a column, 
similar in form to D (g) 14. Find-spot not known. 

D (g) 16.—Fragment (ht. 1’ 2”; width 1’ 1”) of the capital of a 
column which was afterwards converted into a pedestal for an image. 
Unearthed in 1906-07 in area north-west of Main Shrine, 4’ below the 
surface. 3 

D (g) 17.—Fragment (ht. 1’ 4”; width 1’ 2”) of the capital of a 
column. Find-spot not known. 

D (g) 18.—Capital (ht. 103”) of a column of the vase and foliage 
type. Late Gupta style. Pale buff stone of Chunar. Excavated in 
gs -05 north-east of stupa south of stupa No. 7 on south of Main 

hrine.® 





1 A. 8. £., 1907-08, Pl. XV, Fig. a. 
2 Ibid., 1904-05, p. 100, No. 429, 
- anes No. 419. 


1 Ibid., p. 101, No. 444, 
8 Ibid., 1904-05, p. 100, No. 434. 
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D7=(g) 19.—Two square capitals (ht. 9”; width 1’ 2”) of identical 
form which must have been supported on octagonal columns. Medizval. 
Excavated in 1904-05 west of Main Shrine.’ | 

D (g) 20.—Star-shaped capital (ht. 104”; width 1’ 3”) of medixval 
date. Excavated in 1904-05 north-east of Jagat Singh stwpa.* 

D (g) 21.—Square abacus (ht. 6”;° width 1’ 13”) of a column, 
quite plain. Excavated in 1907-08 on the approach to the Main 
Shrine from east. | . 

D(g) 22.—Square abacus (ht. 8"; width 1’ 1"). Find-spot not 
known. 

D (g) 23.—Capital (ht. 2’ 6”; width 1‘ 7”) of a column with necking 
of rope pattern. The style seems to be mediwval and as the stone 
was found in 1906-07 near the north-east corner of Main Shrine, it may 
have been employed in that edifice. 

D (g) 24.Star-shaped base (ht. 9”; width 1’ 7”) of a pilaster 
of medieval date. Excavated in 1906-07 in monastery I, 2’ 6" below 
the surface. 

D (g) 25.—Vase-shaped capital (ht. 1’ 1”) adorned with bead-and- 
reel and rope patterns. Back half broken off. Medieval. Unearthed 
in 1904-05. 

D (g) 26.—Base (ht. 1’; width 1’ 6") which may have supported a 
votive stzpa or a column. Back half cut away. On front, in a 
chapel we have Buddha seated in the attitude of expounding the law. 
Medizval style. Find-spot not known. 

D (9) 27.—Base (ht. 1’ 1”; width 1’ 6”) similar to D (g) 26. On 
front, in a chapel, is a figure of Kuvéra, god of wealth, holding a 
purse in his left hand. To his right is shown a vase upside down. 
His right hand is damaged. It must have held a lemon (bijapuraka). 
Medieval. Chunar sandstone. Excavated in 1904-05 south-west of 
Main Shrine.* 

D (g) 28.—Capital (ht. 11”; width 1’ 5}”) of a pilaster which must 
have been employed in the medieval monastery I. 

D (g) 29.—Capital (ht. 7”; width 1’ 7}”) square in section orna- 
mented all round with conventionalized petal decoration. Medieval. 
Found in 1904-05 in Main Shrine.* 

D (g) 30.—Fragment (ht. 7”; width 1’) of a capital similar to D 
(g) 29. Find-spot not known. 

D (g) 31 (a).—Fragment (ht. 53”; width 1’ 93”) of the base of a 
column. Medieval. Evidently from monastery I. 

D (g) 31 (6).—Another fragment similar to D (9) 31 (a). 














1 4. 8. R., 1904-05, No. 426 and p. 101 No. 446. 
2 Ibid., p. 99, No. 393. 
® Jbid., p. 101, No. 462. 
, Ibid., p- 101, No. 459. 
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~ D(g) 32.—Base (ht. 1’ 2"; width 2’ 43”) of a pilaster similar in 
design to those in situ’ in the medieval monastery I, to which edifice no 
doubt it must have belonged. 

D (g) 33.—Base identical in all respects with D (g) 32. Excavated 
in 1906-07. 

D (g) 34.—Fragment (ht. 1’; width 1’ 64”) of the base of a column 
from medieval monastery I. Excavated in 1906-07. 

D (g) 35.—Abacus (ht. 91” ; width 3”) of a column. From medieval 
monastery I. Excavated in 1906-07. 





1 A. §. R., 1906-07, p. 82, fig. 6. 


q 
Fj 
aj 
| 
F = 
= 
Si 
a —_- — - 
1 - 2 
| ee 1 mal =| ty Li 
y r 
the ad 
= me 


( 258: ) 


D (h).—ARCHITRAVES AND BRACKETS. 


D (hk) 1.—Fragment (ht. 1’ 14”; width 1’ 4”) from one end of a 
tsrana architrave, decorated on each face with a fabulous elephant 
with a coiled tail and raising a garland with its trunk. The top of the 
fragment is pierced with a rectangular hole to receive the tenon of a 
bracket to support an upper lintel. The style seems to be Kushana. 
This is confirmed by the form of the letter @ carved on the top of the 
fragment. This was perhaps followed by a numeral.’ 

The similarity in design which this fragment shows to the architraves 
of Barahut and Mathura is to be noted. In the latter two places, diverse 
monsters are chosen for ornamentation.* 

Buff-coloured sandstone of Chunar. Unearthed in 1906-07 in the 
area on the east of the Main Shrine. 

D (h) 2.—Fragment (ht. 1’ 14”; width 1’ 3") which must have 
belonged to the same édraza lintel as D (h) 1. The back is broken off; 
the ornamentation on the front is identical with that on the preceding 
fragment. It was found in 1906-07 in the stone paving around the 
Aséka Column.* 

D (hk) 3.—Statue (length 3’ 5”) of a lengrypl with a rider. The legs 
and lower jaw of the monster are broken off. He has curved horns, 
large eyes and a well-executed mane. The harness consists of an orna- 
mental band decked with bells and circular discs round his body, saddle 
and reins. The upper part of the rider above the waist is missing. 
On the head of the monster we notice remains of a tenon which makes 
it apparent that the sculpture was used as an ornamental bracket pro- 
bably to support a dorava architrave. The style of carving exhibits 
a marked similarity to the fine medieval carving of Konarak near 
Puri. Such brackets were abundantly used in téranas at Mathura* 
and other places. Chunar sandstone with traces of red paint. Ex- 
cavated in 1904-05 north of Jagat Singh stzpa.’ 

D (kh) 4.—Statuette (length 3’ 1”) of aleogryph with rider identical 
with D (h) 3. The head and legs of the beast are missing. The rider is 
in better preservation for only the head and right foot are wanting. He 
seems to be nude in the upper body, but wears a didtt and a short double- 
edged dagger on the right side. 








1 Such mason’s marks occur on two columns from Mathura. C/. Smith, Julies 
Stupa, Pls. XLII and XLIV. 
Of. Anderson, Handbook and catalogue of Arch. collections in the Indian Museum, 
I, p. 119 and aoe Mathura Catalogue, Pl. XXV, No. M-2; also Smith, Jaina Stupa, Pls. 
XXIV and 
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Unearthed in 1904-05 south-east of shrine near the south-west 
corner of the Main Shrine.* 

D (h) 5—Statuette (ht. 2’ 11”; width 1’ 114”) of a goblin (yaksha) 
in the round, with corpulent belly standing with the legs bent at the 
knees. Head, fect and fore-arms missing. The lower part of the 
statuette is clad in a dhdti fastened to the loins by a rope-like girdle. 
The arms are raised up thus showing that the sculpture must have 
been used as an atlante or bracket. Such brackets are found in 
abundance in medieval temples. One such figure is lying in its original 
position in the Rajghat fort of Benares and two others are preserved in 
the Mathura Museum.* 

Chunar sandstone. The style is medieval. The torso was un~ 
earthed in 1904-05 north-east of Main Shrine,? and the arms m 
1906-07 to the east of the Main Shrine. 

D (h) 6.—Fragment (length 1’) representing part of the trunk of 
a lion with legs of the rider. The sculpture was evidently of the type 
of D (h) 3 and 4 and served as a bracket under a térana architrave. 

Style similar to that of the preceding sculptures. Chunar sand- 
stone. It must have been discovered at Sarnath. 

D (hk) 7—Incomplete statuette (length I’ 10”) of a fabulous lion 
with two paws and a foliated tail. The head is lost. The carved back 
and the position of the fore-legs leave no doubt but that it was meant 
to be an ornamental bracket. Gupta work. Chunar sandstone. 
Excavated in 1906-07 north of st#pa No. 22 in the area west of the 
Main Shrine, 4’ below the surface. 

D (hk) 8—Fore-paws (length 63”) of a lion finely modelled which 
may have formed part of one of the preceding sculptures presumably 
D (h) 3 or 4. Unearthed in 1907-08 in the area around the Jagat Singh 
stipa.4 * 
D (hk) 9.—Fragment (length 6°) of a leg of a rider which must have 
formed part of a sculpture like D (h) 3 or 4. Same style. Chunar 
sandstone with traces of red colour. Excavated in 1904-00. 

D (k) 10.—Statuette (ht. 10”) of an atlante supporting with arms 
and feet which are bent up, a pedestal bearing a claw of a lion. A 
tenon on the underside shows that the sculpture was used as a bracket. 
The carving is of the Gupta period. Chunar sandstone. Traces of 
red paint. Unearthed in 1904-05 north-west of Main Shrine.5 

D (h) 11.—Fragmentary head (length 9”) of a lion bracket, the 
mane being indicated by shallow incised wavy lines. Medieval. 








A. S. B., 1904-05, p. 98, No. 276. 

Vogel, Mathura Catalogue, C. 3 and 24. 

A. 8. R., 1904-05, p. 86, fig. 10 and p. 95, No. 137. 

Ibid., 1907-08, p. 66, J. 8. 2. 
Ibid., 1904-05, p. 97, No. 222. - IndirarGandhizhi 
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Chunar sandstone. Excavated in 1906-07 near south-east corner of 
monastery I, 2’ 10" below the surface. 

D (h) 12.—Bracket (length 6”) consisting of a Sabaloiia horse or 
lion with rider. The beast has no trappings and its head and hind 
legs are broken off. Gupta style. Chunar sandstone. Excavated 
in one of the recent diggings. 

D (h) 13.—Fragment (length 8}”) which to judge from the posititi 
of its fore-paws may have been meant for a bracket. Gupta work. 
Chunar sandstone of reddish colour. Unearthed in one of the recent 
excavations. 

D (hk) 14.—Head (ht. 10”) of a lion with curved horns and large 
eyes. Lower jaw broken off. Crest of feathers on brow. The remains 
of a tenon between the horns show that this sculpture also did duty 
as a decorative bracket in a fdraza. Style similar to D (A) 3 or 4 
with which it must be contemporaneous. 

Chunar sandstone. Faint traces of red paint. Excavated in 
1904-05." 

D (hk) 15.—Fragment (length 53”) of an animal which must have 
been meant for a bracket. Chunar sandstone. Presumably excavated 
in one of the recent diggings. 

D (kh) 16.—Fragment (ht. 54”) with the fore-legs of a rampant animal, 
which presumably served the purpose of a bracket. Chunar sandstone. 
Medieval. Found in 1906-07 near the stair of monastery I, 5’ below 
the surface. 

D (kh) 17.—Statuette (length 6}” ; ht. 33”) of a horse with legs of a 
rider sitting astride on a saddle. He has no shoes. The head and 
the legs of the horse are broken off. The figure may have been used 
asa bracket. Medieval. Found in 1906-07 in monastery [. 

D (hk) 18.—Statuette identical with D (/) 17 in all respects. Found 
in 1906-07 near the stair of monastery I, 5’ below the surface. 

D (h) 19.—Fragment (ht. 8”) adorned with a human head raised on 
a staff. It was probably meant fora bracket. Gupta period. Chunar 
sandstone. Traces of red Se Excavated in 1904-05.? 


1 A. §. R., 1904-05, p. 97, No. 201. 
2 Jbid., p. 100, No, 414, 
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‘=.’  D(i).—PEDIMENTS AND FACE-STONES, 


D (i) 1.—Pediment or top of a shrine of triangular shape (ht. 1’ 
1”; width 1’ 5”) with a lion’s head on paws in a circular sunken niche 
which is enclosed in an ornamental border. Below, dentil cornice. 
Gupta style. A comparison of this fragment with a pediment pre- 
served in Mathura!, shows that this member may well have been 
borrowed from that school of art. 

Discovered in 1907-08 in area on north of Dhamékh stipa.? 

D (2) 2.—Pediment (ht. 1’ 3”; width 1’ 14”) carved on front with 
a lion’s head and fore-paws in an ornamental sunken niche. Gupta 
style. Excavated in 1906-07. 

D (i) 3,—Pediment of same form (ht. 1’ 6”; width 17”) with Buddha 
seated in the earth-touching attitude in a sunken panel. Gupta work. 
Unearthed in 1904-05 north-east of Jagat Singh st#pa.° 

D(i) 4.—Pediment of different design (ht. 1’ 64”; width 2’) with 
a figure of a goddess holding a lotus in her left hand and seated in a 
sunken niche. Above, foliated decoration. Late Gupta style. Was 
formerly preserved in the Queen’s College, but style very similar to 
Sarnath carvings. Bufi-coloured sandstone of Chunar. 

D (i) 5.—Pediment of triangular form (ht. 1’ 3”; width I’ 7”). 
Above, Gautama Buddha seated in the earth-touching attitude and 
attended by a pair of male attendants in a trefoil sunken niche enclosed 
in a decorative beaded border. Conch (sa#kha) in each spandrel. 
Below, sunken niches alternating with pillars with bracket capitals. 
Late Gupta. Sandstone of Chunar. 

Excavated in 1904-05 south-east of Main Shrine.* 

D (i) 6—Pediment of triangular form (ht. 1’ 6”; width 2’) with 
medieval carving on front. The carving on the back shows that the 
pediment was made out of an octagonal pillar of the ane Gupta period. 
Unearthed in 1904-05 north-east of Jagat Singh stipa.° 

D (zi) 7.—Carved pediment (ht. " 6”; width 1’ 114”) similar to 
D (i) 6 and presumably from the same edifice. No figure sculpture. 

D (i) 8.—Fragmentary pediment (ht. 1’ 53”; width 2° 4°) of similar 
design. Find-spot not known. 

D (i) 9.—Pediment (ht. 1‘ 5” ; width 2’) carved in the style of D (7) 
6 and 7. This stone may also have been employed in the same build- 


D (i) 10.—Building stone (ht. 1’ 2”; width 2’ 1”) which must have 
been Shae for face-work around the basement of a ati or other 








1 Smith, Jaina Stwpa, Pl. XXXI, Fig. 1. pn 
2 A. S. R., 1907-08, p. 62, K-1. viel ST 


2 [bid., 1904-05, p- 101, No. 456. me bu hel 
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monument, It is carved on front, with a four-armed goddess seated 
in easy attitude in a circular sunken niche with a decorative border. 
The right lower hand of the goddess is in the gift-bestowing attitude 
and the upper left holds what appears to be a leaf. Possibly 
Vasundhara. 

Cirea 600 or 700 A.D, The stone was found in 1907-08 built in a 
temporary viaduct over the nullah to west of the Sarnath site. 

D (i) 11.—Face stone (ht. 1’ 23”; width 3’ 3”) with a figure of 
Buddha seated in the earth-touching attitude in a circular sunken 
panel enclosed in an ornamental border. Late Gupta style. Buff- 
coloured sandstone of Chunar. Must have originated from Sarnath. 

D (i) 12.—Face-stone (ht. 1’ 14”; width 2’ 1”) with a male head in 
a sunken niche with an elaborate border. Gupta style. Buff-coloured 
sandstone of Chunar, 

D (i) 13.—Sculptured stone (ht. 113”; width 2° 3”) which must 
have been used in the face-work of a Buddhist monument. On front 
in a circular niche of usual form is a male figure seated in easy attitude, 
with the right hand in gift-bestowing attitude. The object in the left 
hand is broken off, It may have been a vase, the emblem of 
Maitréya. 

Late Gupta style. Buff-coloured sandstone of Chunar. Traces 
of red paint, Probably of the Queen’s College collection. 

D (i) 14,—Architectural stone (ht. 1’ 53”; width 2’ 5”) carved with 
a niche containing a corpulent figure seated in easy attitude resting his 
left arm ona pot. The appearance suggests Kubéra but the hands 
are damaged. Late Gupta style, Traces of red paint. Brought from 
Queen’s College, 

D (c) 15.—Corner stone (ht. 1’ 4”; width 1’ 6}”) of a building with 
an elaborate sunken niche containing female heads on two sides. Late 
Gupta style. From Queen's College. 

D (i) 16.—Architectural stone (ht. 1’ 5°; width 2’ 1034”) which 
may have formed the lower part of a pediment. On front, in a niche of 
usual form we notice a four-armed male figure, presumably a Badhi- 
sattva. His upper hands hold a rosary (akshamala) and a wheel 
(Sanskrit chakra) respectively. The lower right hand is in grilt- 
bestowing attitude, the left holds a vase. Is it Maitréya? But the 
wheel in the upper left hand is inexplicable. Late Gupta style. 
Brought from Queen’s College. 

D (i) 17.—Architectural fragment (ht. 1’; width 1’ 5”) with male 
figure seated in niche of ordinary type, in easy posture. He holds a 
flower (?) in right hand. Left hand is damaged. 

Late Gupta. Sandstone of Chunar. Brought from Queen’s College.~ 

D (4) 18.—Architectural stone (ht. 10”; width 1’ 103”) which has — 
been used in the facing of a monument. On front, in elaborate niche, 
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Buddha seated in earth-touching attitude. Late Gupta. Traces of 
red paint. Chunar sandstone. From Queen’s College. 

D (7) 19.—Fragment of same size and character as D (2) 18. 

D (2) 20.—Architectural stone (ht. 1’ 13”; width 2” Tk") carved 
with the figure of a celestial holding full-blown lotus in left hand. The 
figure is shown flying to proper right and is enclosed in a circular niche 
with an ornamental border. 

D (i) 21.—Stone frieze (ht. 4’ 2”; width 1’ 5”). To proper right, 

circular niche containing pot-bellied male figure with right hand on knee, 
left raised against shoulder, probably a goblin (yaksha). To left, part 
of grotesque lion’s head (kirttimukha). Part of niche on proper right 
flank. Gupta style. Buff-coloured sandstone of Chunar. 
' D (i) 22—Architectural stone (ht. 1’ 2”) carved on two sides. 
On front, in a niche between pilasters, is a male figure seated in 
easy attitude, with the left hand holding the end of a cloth which 
is fastened round the waist and the left knee. Right hand was raised 
to shoulder. Presumably a Bodhisattva. Similar carving on other 
side. Buff-coloured sandstone of Chunar. 

D (i) 23.—Architectural stone (ht. 1’ 2” ; width 2’ 5”). On front in 
a niche, as in D (7) 22, is a Bodhisattva (?) seated in easy attitude with 
a flower in right hand. The object in left hand is broken off. On 
proper left flank, half niche with part of seated figure. Late Gupta 
style. Buff-coloured sandstone. The fragment is depicted in 
Major Kittoe’s Manuscript Drawings,’ but the provenance is not 
stated. 

D (i) 24.—Architectural stone (ht. 1’ 2”; width 2’ 5$”) carved with 
richly ornamented figure seated, in a deep circular niche in Indian 
style, with a writing board (?) on the knees. Gupta style. Traces 
of red paint. a: 

D (i) 25.—Architectural stone (ht. 1’ $°; width 2’). On front, 
in sunken niche, male figure seated with right arm reclining on pot filled 
with something and left hand holding flower-bud. Gupta style. 
Delineated in Major Kittoe’s Manuscript Drawings but without any 
clue to provenance.” 

D (é) 26.—Stone (ht. 1’ 24”; width 2’ 33”) similar to D (7) 25. It 
must have been employed in the same building. 

*D (i) 27.—Pediment (ht. 11”; width 2’) with figure of Buddha, 
seated in the attitude of expounding the law in elaborate trefoil niche, 
Late Gupta work. On proper right flank, inscription in medieval 
characters Vakikasya “ Of Vakuka.” | | 

Brought from Queen’s College. 





1 Vol. I, No. 127, on Pl. 151. 
* Vol. I, No. 78, on Pl. 145, 
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D (i) 28.—Face-stone (ht. 114” ; width 2’ 4”) with a figure of Buddha 
seated in the attitude of expounding the law. Late Gupta. Chunar 
sandstone. 

D (i) 29.—Face-stone (ht. 1’ 3”; width 2’ 1”). To proper right, 
half niche with Buddha seated in the attitude of expounding the law. 
To left, niche with pilaster in middle. 

Late Gupta. Chunar sandstone. 

D (2) 30.—Face-stone (ht. 9”; width 2’ 9”) with Buddha seated in 
earth-touching attitude and a niche with pilaster on either side. Late 
Gupta work. From Queen’s College. 

D (2) 31.—Face-stone (ht. 1’ 24”; width 2’ 11”) with Buddha in the 
attitude of expounding the law in centre. Late Gupta style. 

D (i) 32.—Fragment (ht. 1’ 4”; width 1’ 103”) with richly ornamen- 
ted figure of male deity with circular halo around head. His hands 
held objects which are broken. 

Late Gupta. Chunar sandstone. From Queen’s College. 

D (7) 33.—Fragment (ht. 11"; width 1/9”) with a bust of Buddha 
in trefoil niche. Late Gupta. Traces of red paint. 

D (i) 34.—Architectural fragment (ht. 64”; width 1’ 23”). On 
front, in niche, male figure seated with right hand raised against shoulder 
as in holding a fly-whisk and the left resting on the knee. Late 
Gupta. From Queen’s College where it must have gone from Sarnath. 

D (2) 35.—Building stone (ht. 1’ 74” ; width 1’ 7”) for face-work. 
Above, frieze of lions’ heads alternating with geese (hamsa). Below, 
to proper right, Gautama Buddha at the moment of enlightenment 
(bodhi). To his right, traces of the Evil One (Mara). To his left, 
Mara’s daughter. Further, in the same direction, figure seated cross- 
legged with axe (kuthdra) in right hand, presumably a demon of 
Mara’s army. 

Early medieval. Excavated in 1907-08 in Ist outer court of 
Monastery I, south of Monastery HI. 

D («) 36.—Face-stone (ht. 1’; width 2’ 64”) carved with Buddha 
in the earth-touching attitude in a circular sunken niche. Traces of 
red paint. Late Gupta. 

From Queen’s College. But its similarity to D (2) 30, D (2) 31, etc., 
leaves no doubt that it must have been discovered at Sarnath. 

D (2) 37.—Architectural stone (ht. 114”; width 1’ 8”) for face- 
work. On front, in niche, figure as in D (2) 34. From Queen’s 
College. 

D (i) 38.—Face-stone (ht. 103"; width 2’ 4”) carved with a figure 
of a celestial with his legs as in flight. Garland (malz) in left hand. 
Sword (2) in right. From Queen’s College. } 

D (i) 39.—Face-stone (ht. 1’ 1"; width 3° 10”) with seated-male © 


figure in niche. From Queen’s College. 
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D (i) 40.—Face-stone (ht. 1’ 14”; width 1’ 13”) with male figure 
reclining on pot filled with gold. Cf. D (1) 25 and 26. Late Gupta. 
From Queen’s College. 

D (2) 41—Middle portion (ht. 2’ 24”; width 1’ 3”) of a pediment 
adorned with a figure of Buddha seated in a chapel in the attitude of 
expounding the law. He has no halo and wears a high three-peaked 
head-dress. To his right and left, are celestials bringing garlands. 
Late medieval style. Pale buff stone of Chunar. Discovered in 
1906-07 in the area to the east of the Main Shrine. 

D (2) 42.—Architectural stone (ht. 1’ 2”; width 2’ 2”) for face- 
work. Above, representation of temple suppoited on two pilasters. 
Below, frieze of four dentils with grotesquely shaped lon heads (A7rf- 
timukha). Late Gupta style. Delineated in Major Kittoe’s Manuscript 
Drawings where it is labelled as a Sarnath sculpture.’ 

D(z) 43.—Frieze stone (ht. 1’ ; width 1’ 2”) for face-work. Above, 
cornice with ornamental niche; below, two square dentils with carved 
geese and lion’s head. Early medixval. 

Pictured in Major Kittoe’s Manuscript Drawings with the remark 
that it is from Sarnath. 

D (2) 44.—Face-stone (ht. 1’ 1”; width 3’ 5”). Above, representa- 
tion of a room with pilasters inside. Below, frieze of six dentiles with 
lions’ heads. To proper left, chess pattern. Medieval style. Ex- 
cavated in 1906-07. 

D (2) 45-47.—Frieze stones (ht. 1’ 2”, 8”, 103”; width 2’ 11’, 2’ 
11”, 3’ 1”) similar to D (z) 44, which must have been discovered at 
Sarnath. They were formerly preserved in the Queen’s College. 

D (z) 48.—Architectural stone (ht. 2’ 13”; width 1’ 5”) which must 
have been employed for covering the surface of a st#pa or other monu- 
ment. Below, pair of cornices and floral decoration. Above, Gautama 
Buddha at the moment of enlightenment (bidhi). To his right, the 
Evil One (Mara) standing with a noose (pd@sa) in right hand and a demon 
couching behind him. Above, celestial figure (d@va) carrying garland. 

te Gupta work. Unearthed in 1906-07 on south of monastery 
I. 

D (i) 49.—Fragment of frieze (ht. 1’ 2”; width 2’ 53”). To right, 
eaborate niche with grotesquely shaped lion’s head (kiritimukha). 
To left, part of another niche. Late Gupta style. Unearthed in 
1904-05. 

D (i) 50—53.—Frieze stones (ht. 1’ 44”, 1’, 1‘ 2”, 1’ 6”; width 2’ 
10$”, 3’ 2”, 1’ 10”, 2’) with lions’ heads in niches as in D (i) 47. Late 


Gupta period. From Queen’s College. It is obvious from the style 


that the stones were discovered at Sarnath. i : 
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D (i) 54.—Frieze stone (ht. 10” ; width 3’) with lion’s head emitting 
swags of beads, between circular niches with similar heads. From 
Queen’s College.’ 

D (i) 55.—Fragment of frieze (ht. 10”; width 1’). Medieval. 
Found at Sarnath. 

D (i) 56.—Frieze stone (ht. 1’ 2”; width 2’ 93”). Above, cornice 
with ornamental niches alternating with geese. Below, row of five 
dentils with square rosettes. Belonged to the Queen’s College col- 
lection. 

D (7) 57—58.—Two frieze stones (ht. 1’, 1’; width 4’, 3’ 5°) with 
ornamental niches which must have been used in the same building, 
Excavated in 1904-05 east of Main Shrine.? Media-val style. 

D (i) 59—76.—Frieze stones (ht. 1’, 1’ 14”, 1’, V’, 1 1”, 83", VV’ 
1, 1", 2", 9", V 24%, 128", 114", 1149", 114", Vb", VY; 
width 1’9", 3/,2’ 5%”, 2'87,-2'1", 2’ 24”, 1’ 10’, 1’ 9", 1’ 11", 2' 4", 
oe eo, O83 2 OL 5”) adorned with niches. Pro- 
bably late Gupta. D (z) 63 was found in 1907-08 in area around Jagat 
Singh stzpa and D (2) 74 in 1906-07 in monastery I, 4° below the surface. 
Other fragments have come from the Queen’s College, but obviously 
originate from Sarnath. 

D (7) 77—Ornamental panel (ht. 2’ 63”; width 1’) divided up into 
parallel rows of sunken squares and adorned with rosettes which must 
have been employed in the facing of the walls of a shrine or other build- 
ing. Medieval style. Excavated in one of the recent diggings. Found 
on east of the Main Shrine. 

D (i) 78—81.—Four stones (ht. 2’ 6”, 2’ 6’, 2’ 6”, 1’ 23"; width 
11”, 11”, 1’ 13”, 1’ 10”) similar to D (¢) 78. They were formerly in the 
Queen’s College but were evidently found at Sarnath. 

D (2) 82—83.—Two panels (ht. 2’ 6”, 103”; width 113", 1’ 9°) of the 
same form as D (i) 78—80, but decorated with an intricate pattern 
composed of mystic crosses. This pattern is evidently copied from 
the carvings on the Dhamékh stipa. Late Gupta. Formerly 
preserved in the Queen’s College. 

D (i) 84--85.—Two stones (ht. 1’ 1”, l’ 13”; width 2° 6”, 2’ 6%”) 
with finely executed floral work, which were employed in the face-work 
of the Dhamekh st#pa. They had been taken away by the villagers 
and built up into a temporary bridge on west of the site of the Deer 
Park. 

D (i) 86.—Face-stone (ht. 1’ 2”; width 4’ 2") showing grotesquely 
shaped lion’s face with protruding eyes, broad nostrils and foliated 
horns, between pair of geese facing away from it. From the mouth 

2 Major Kittoe’s Manuscript Drawings, Vol. I, No. 155, Pl. 132. The provenance J 


is not stated, but it may well have been found at Sarnath. 
2 4. S. R., 1904-05, p. 100, No. 441; and p. 101, No. 453. 
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of the lion, issued two swags of pearls, the other ends of which were held 
in the beaks of the birds. The fragment is from a continuous frieze 
of the basement of a st#pa or similar structure. Unearthed in 1904-05 
south of Main Shrine.* 

D (2) 87—95.—Nine stones of various lengths with the same deco- 
ration, which must have been discovered at Sarnath and some of them 
may even have been employed in covering the surface of the same edifice 
as D (i) 86. They belonged to the Queen's College collection. 

D (i) 96.—Face-stone (ht. 1’; width 3’) witha frieze of geese in 
flight, carrying garlands. The stone was rescued from the modern 
aqueduct on road to village of Singhpur on west of the Sarnath site. 
The style seems to be of the early medieval period. 

D (i) 97.—Fragment of lintel (ht. 1’; width 2’ 63°). At the 
proper right end, is a square niche with a pediment, containing a 
. figurine of AvalokitéSvara with his right hand in gift-bestowing 
attitude, left holding a full-blown lotus (Sanskrit padma). The rest 
of the surface is occupied by shallow floral decoration similar to that 
on stones found in monastery I. Late medieval. 

D (i) 98.—Face-stone (ht. 1’; width 2’ 81”) with frieze ef lions’ 
masks (kirttimukha) with garlands issuing from their mouths. Medieval 
style. From Queen’s College. 

D (i) 99.—Face-stone (ht. 1’ 24”; width 2’ 2}”) with corpulent 
male figure seated in circular niche. His left arm reclines on a pot. 
Probably a goblin (yaksha). Gupta style. From Queen’s College. 

D (2) 100.—Frieze stone (ht. 10”; width 3’ 7”) with four dentils 
carved with busts of a goose, a crocodile, a lion and a man. These 
figures have well-executed foliated tails. The dentils are separately 
drawn in Major Kittoe’s Manuscript Drawings where we are told that 
they originate from Sarnath.” 

D (i) 101—Face-stone (ht. 1’ 4”; width 1’ 5}”) with interlaced 
mytic cross (svastika) pattern. The fragment is apparently from the 
facing of the Dhamékh stupa. 

D (i) 102.—Face-stone (ht. 93”; width 3’ 6}”) with four square 
dentils containing lotus rosettes. Late medieval. Was discovered 
in 1904-05. 

D (i) 103—106.—Four fragments of a large cornice with bold floral 
moulding. One of them was unearthed in the recent excavations. 
The other three pieces came from the Queen’s College. 

D (4) 107.—Water-spout or gargoyle (ht. 1’ 14”; length 2’ 53”) in 
the form of a crocodile with crooked horns and foliated tail which are 


indicated on both sides. The channel is cut through the length of the . 
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stone, the water was discharged by the mouth. The snout of the 
animal is partly broken. The carving is particularly vigorous. Late 
Gupta period. There is a sketch of the sculpture in Major Kittoe’s 
Manuscript Drawings where we are told that the spout must have 
belonged to an elegant edifice of Sarnath.' The style is identical with 
that of Dhamékh carvings. May we not assume that it may have 
been employed in that structure at the top of the lower portion which 
is built of stone ? Its size would be in perfect accord with the huge 
proportions of that tower. D (7) 108—109 evidently also belonged 
to the same edifice. 

D (2) 108—109.—Two gargoyles of the same dimensions and form 
as D (2) 107 which must have been employed in the same building. 

D («) 110.—Part of gargoyle (ht. 114” ; length 1’ 3}”) with crocodile 
head. The snout and back are broken off. The style of technique 
appears to be medieval. Unearthed in 1907-08 in Ist outer court 
of monastery [. . 

D (i) 111.—Part of gargoyle (ht. 1’ 2”; length 1’) of the same type 
as D (i) 110. The snout and tusks are preserved. The tail is missing. 
Late medieval. 

D (i) 112.—Gargoyle (ht. 1’ 73”; length 3’ 7”) which was merely 
intended for a decorative purpose. There is no channel or escape for 
water. Dr. Marshall, who discovered it, describes it as an “ Akroterion 
ornament (?) and Makara gargoyle, unfinished work. The elephant and 
lion fighting are very vigorous.” It was found in the courtyard of 
monastery I, and must have been employed in that building. 

D (i) 113.—Decorative gargoyle ornament (ht. 1’ 14”; length 3’ 
34”) similar to D (¢) 112. The crowning figures are broken off. 
Late medieval. Excavated in Ist outer court of monastery L* 

D (i) 114.—Snout (ht. 82”; length 63”) of crocodile head which 
served the purpose of a gargoyle. Late medieval. Found in 1906-07 
in courtyard of monastery I, 8’ below the surface. 

D (i) 115—116.—Two face-stones (ht. 10, 1’ 1’). From Queen’s 
College. 

D (4) 117.Slab (length 2’ 93”; width 1’ 10}”) with conventional 
lotus flower cut on it. The stone was found on the floor of the court- 
yard of monastery I, and must have been employed as a roof slab in it. 
We may also conclude that the roof was constructed on the trabeated 
system. 

D (2) 118.—Face-stone (ht. 13”; width 1’ 10”) with two half lotus 
rosettes and chess decoration. From Queen’s College. 





1 Vol. 1, No. 10, Pl. 33. ae 
2 4. S. R., 1906-07, p. 94, No. 63 and Pl. XXVI, 2. 
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D (2) 119.—Face-stone (ht. 1’ 2”; width 2’ 3”) adorned with chains 
hanging from lions’ heads. Medixval. : 

D (i) 120.—Face-stone (length 4” ; ht. 83”) ornamented with bold 
scroll work, flat on the surface. Late Gupta style. Hxcavated im 
1904-05. 

D (i) 121.—Architectural stone (ht. 2’ 1”) ornamented with a figure 
of Padmapani in easy attitude, a couchant deer and a dancing figure. 
Late Gupta style. Excavated in 1904-05 north-east of Jagat Singh 
stivpa.* 

D (i) 122.—Face-stone (length 2’ 4”; ht. 7}”) bearing intricate 
scroll work with geese ingeniously introduced into it. Late Gupta 
style. Excavated in 1906-07 in the area on the east of the Main 
Shrine.” 

D (i) 123.—Face-stone (length 2’ 13”; ht. 73”) with similar scroll 
work with a goose and a crocodile introduced in it. Excavated in 
1906-07. 

D (2) 124.—Frieze stone (length 2’ 6”; ht. 113”). Below, panels 
with chess design separated by pilasters surmounted with bracket 
capitals. Above, cornice with empty niches, on a row of dentils. 
Early medieval. Excavated in 1904-05 south-west of Main Shrine.” 

D (i) 125.—Face-stone (length 1’ 74” ; ht. 1’ 13”) with a bold torus 
moulding ornamented with festoons. Late Gupta. Unearthed in 
1906-07 in area west of Main Shrine. 

*D (i) 126.—Face-stone (length 3’ 9”; ht. 1’ 11”) with omamental 
niches and cornice. Cir. 7th century A.D. On the top of the stone 
is an inscription of two lines with a list of names below. The in- 
scription is in characters of the 12th century A.D. and states that 
[the stone] is a gift of a lay-woman (wpas:ka) whose name is not 
clear. 

- + Probably unearthed in 1904-05. 
‘47D (7) 127.—Face-stone (length 1’ 63”; ht. 1’) similar to D (x) 126. 
Find-spot not known. 

D(z) 128.—Fragment (length 1’ 9”; ht. 9”) with two half lotus- 
rosettes. Late Gupta. Find-spot not known. 

D (i) 129.—Face-stone (ht. 6”; width 2’ 64”) ornamented with a 
highly conventionalized lotus pattern. Late medieval. Excavated 
in 1904-05. 

D (i) 130.—Face-stone (ht. 11”; width 1’ 93”) similar to D (2) 129. 

D (¢) 131—132.—Two fragments (width 1’ 83”, and 1’ 5}”) for 
facework, carved like D (i) 130. Unearthed in 1906-07. _— 

= me =i — = 

1 A. 8S. R., 1904-05, p. 109, No. 431. Lj 
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D (2) 133.—Slab (length 5’; ht. 93”) for face-work, ornamented 
with a flowing foliated design. Late Gupta. It was excavated in 
1904-05 in the neighbourhood of the Main Shrine. 

D (¢) 134.—Slab (ht. 64”; width 2’ 4”) for facmg adorned with 
geese (Skt. hasisa) with bushy tails in festoons of beads. Late Gupta 
style. Chunar sandstone. Unearthed in 1904-05 north-east of Jagat 
Singh stzpa,} 

D (2) 135.—Facing stone (ht. 10” ; width 8’ 4”) ornamented with 
the familiar chess pattern. Unearthed in 1906-07 in medixval Monas- 
tery I, for which it must have been intended. 

D (a) 136.—Stone (ht. 54” ; width 5’) adorned with the same pattern 
as D (7) 135. Excavated in 1906-07. 

D (%) 137.—Stone (ht. 94” ; width 2’ 14”) with traces of two niches. 
Medieval. Excavated in 1904-05. 

D (t) 138.—Fragment (ht. 11”; width 1’ 53”) of a facing stone of 
medieval date. Chunar sandstone. 

D (2) 139.—Fragment (ht. 11}” ; width 3’ 7”) from the superstruc- 
ture of medieval Monastery I. Carving flat and stencil like. Exca- 
vated in 1906-07. 

D (7) 140.—Fragment (ht. 10”; width 2’ 6”) with carving identical 
with that on D (7) 139. 

D (2) 141.—Fragment (ht. 5”; width 1’ 10’) carved with a corpu- 
lent figure dancing and pilasters in relief. Medieval or late Gupta. 
Excavated in one of the recent diggings. 

D (1) 142.—Fragment (ht. 1’ 33”; width 1’) ornamented with a 
niche with an elaborate border. Excavated south of Ist outer court 
of Monastery I, 3’ below the surface. 

D (%) 143—168.—Twenty-six carved stones from medixval Monastery 
I excavated in 1906-07. The carving is, as usual, flat and_ stencil 
like, 

D (t) 169.—Fragment (ht. 7”; width 1’ 13”) with three panels. 
In the middle one, a young man is assaulting an old sage with a long 
beard. Mediseval. Find-spot not known. 

D (¢) 170.—Carved fragment (ht. 53”; width 1’ 14”) of late Gupta 
period. Find-place not known. 

D (zc) 171—Carved fragment (ht. 10”; width 103”). Find-spot 
not known. 

D (%) 172.—Carved fragment (ht. 1’ ; width 1’ 4”) with scroll deco- 
ration. Mediewval. Find-place not known. 
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D (i) 173.—Face-stone (ht. 6”; width 2’) with a line of rosettes 
in late medixval style. Excavated in 1904-05 north-west of Jagat 
Singh stipa.* 

D (2) 174.—Face-stone (ht. 2’ 34”; width 8”) with svastika decora- 
tion similar to that on the Dhamékh st#pa. Late Gupta style. Find- 
spot not known. 


D (¢) 175.—Face-stone (ht. 1’ 5”; width 1’ 1”) with a geometric 


pattern above and a row of pilasters with bracket capitals below. Late 
Gupta work. Find-spot not known. 


1 4. §. R., 1904-05, p. 100, No. 432. 
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D (j)—Frn1ts. 


D (j) 1—Finial (ht. 1’) of a temple. The body is grooved in the 
form of an dmalaka fruit and there isa vase-shaped member in the 
middle. The lower end has a double flange. Gupta period. Chunar 
sandstone. Probably unearthed in one of the recent excavations. 

D (j) 2.—Base of a finial (ht. 72”). Body grooved as in D (j) 1. 
Below it, dentil cornice. Above, square mortice for the reception of 
the tenon of the upper member. Gupta period. Find-spot not known. 

D (7) 3.—Finial (ht. 1’ 24”). Lower part has the shape of an dmalaka 
fruit, the upper of a cone. Gupta style. Chunar sandstone. Ex- 
cavated in 1904-05 in shrine north-east of Jagat Singh stipa." 

D ()) 4.—Imperfect finial (ht. 73”) similar in design to D (7) 1 and 2 
but inferior in execution. Medieval. Chunar sandstone. Discovered 
im one of the recent excavations. 

D ()) 5.—Base of a finial (ht. 74”) partly broken, grooved like an 
amalaka fruit. On underside, tenon. Above, square mortice for upper 
member. Medieval. Chunar sandstone.- Excavated in 1907-08. 

D (j) 6.—Base (ht. 3”) of a finial, grooved like D (7) 5. Cireular mor- 
tice in top and flange on underside. Medieval. Found in 1907-08. 

D (j) 7.—Finial (ht. 84”) with conical top. Medieval. Chunar 
sandstone. ‘Traces of red paint. Unearthed in the entrance chamber 
of Monastery I, 3’ 4” below the surface. 

D (7) 8.—Finial with conical top and circular base. Medieval. 
Chunar stone. Excavated in 1904-05.? 

D (7) 9.—Finial (ht. 84”) with conical top. Medieval. Chunar 
stone. Unearthed in area west of monastery I, 8’ below the surface. 


1 A. 8. #., 1904-05, p. 100, No. 416. 
2 Ibid., p. 97, No. 256. 
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D (k) —MiscELLANEOUS ARCHITECTURAL FRAGMENTS. 


D (k) 1.—Part (ht. 10”; width 2’ 24”) of a pediment. Proper left 
end broken off. In middle, double-storeyed chaitya with a figure of 
Marichi in the lower compartment and another goddess in the upper. 
To proper right, single-storeyed chaitya with trefoil niche showing a 
corpulent figure seated in Indian style. A smaller fragment which 
fits to this end bears a dancing figure. Medieval style. Chunar sand- 
stone. Excavated in 1904-05." 

D (&) 2.—Central part (ht. 1’; width 1’ 14”) of a pediment. In 
middle, a niche surmounted with a pediment, and containing a figure 
of a Buddha seated on a lotus throne in earth-touching attitude. 
Behind his shoulders, pair of twigs resembling wings. To proper right 
of the niche, part of an arch with ornamental border with figure of a 
celestial (d2va) playing a flute (vamis7) above, and a lotus flower below 
it. To proper left of the niche, headless male figure clutching the 
snout of a crocodile (makara). Late medieval. A complete pediment 
of this type is sketched in Major Kittoe’s Manuscript Drawings.* 

Greenish sandstone of Chunar. Excavated in 1904-05 south-west 
of Main Shrine.* 

D (k) 3.—Fragment (ht. 1’; width 1’) which may have belonged 
to the same pediment as D (k) 1. The niche in the middle contains a 
figure of Buddha in the attitude of expounding the law. To proper 
right, part of figure holding snout of crocodile (makara). On other 
side, part of an arch with traces of a celestial (d@va) and a flower below 
it. Greenish stone of Chunar. Excavated in 1904-05 south-west of 
Main Shrine.* 

D (k) 4.—Two fragments (ht. 103”; width 1’ 33") of a pediment 
similar to D (k) 2 and 3. In centre, Buddha expounding the law in a 
niche with a pediment. To proper right, a man curbing a crocodile 
(makara). To proper left, arch with corpulent figure of a celestial 
(déva) above and a flower below it. 

Same material as in D (#) 2 and 3. Excavated in 1906-07 in area 
east of Main Shrine.’ 

D (k) 5.—Base (ht. 1’ 14”) of a column of the type of D (f) 3. Vase 
with palmette and head of atlante in corner. Late Gupta work. 
| Chunar sandstone. Excavated in one of the recent diggings. 

'' D (k) 6.—Fragment (ht. 83”) from a corner of a column of the 
same type as D (k) 5, showing an atlante. Late Gupta. Chunar 
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sandstone. Found in 1906-07 in monastery west of Dhamékh stapa, 5’ 
below the surface. 


D (k) 7.—Fragment (ht. 1’ 4”) of large octagonal column with band. 


of lions’ heads (kiritimukha) with festoons of beads. Gupta work. 
Chunar sandstone. Probably discovered in one of the recent excava- 
tions. 


D (k) 8.—Fragment (ht. 1’ 4”) of base or capital of a column of the’ 


vase-and-foliage type. Late Gupta. Chunar sandstone. 

Excavated in one of the recent diggings. 

D (k) 9.—Fragment (ht. 1’ }”) similar to D (k) 8. Found in one 
of the recent excavations. 

D (k) 10.—Fragment (ht. 1’ 7”) of a column bearing an imperfect 
medallion with foliage. Late Gupta work. Chunar sandstone. Dis- 
covered in one of the recent excavations. 

D (&) 11.—Fragment (ht. 1’) of a column with a goose with foliated 
tail in a festoon of beads. Late Gupta work. Chunar sandstone. Ex- 
cavated in the area around the Jagat Singh stzpa’. 

D (k) 12.—Fragment (ht. 6$”) from the top of a circular column 
with a band of foliated pattern with jewels and a celestial carrying a 
garland in the left hand introduced in it. Gupta work. Chunar stone. 
Discovered in the area east of the Main Shrine. 

D (k) 13.—Fragment (ht. 1’ 5}”) of a column adorned with a lion’s 
head emitting a line of well-executed foliage. Late Gupta work. 
Chunar sandstone. Excavated in 1904-05 east of Main Shrine.” 

D (k) 14.—Portion (ht. 62”) of an octagonal column with a band 
of half lotus-rosettes above and geese in festoons below. Late Gupta 
style. Chunar sandstone of red colour. Excavated in area around 
the Jagat Singh stipa.° 

D (k) 15.—Fragment (ht. 1’ 23") of an octagonal column with 
half lotus rosettes. Traces of red colour. Late Gupta. Chunar sand- 
stone. Excavated in one of the recent diggings. 

D (k) 16.—Fragment (ht. 10”) of a column showing a vase with 
palmettes. Late Gupta. Chunar sandstone of red colour. Discovered 
in 1906-07 in monastery west of Dhamékh stapa, 3’ 4" below the surface. 

D (k) 17.—Fragment (ht. 1’ 2”) of an octagonal column with a 
band of lions’ heads with foliated horns. Late Gupta style. Chunar 
sandstone. Excavated in 1906-07, in monastery west of Dhamékh 
stipa, 8’ below the surface. 

D (k) 18.—Fragment (ht. 10") of an octagonal column with foliated 
decoration and festoons of beads. Late Gupta work. Chunar sandstone. 
Excavated in one of the recent diggings. oa 
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D (k) 19.—Fragment (ht. 6”) of an octagonal pilaster with a band of 
foliated pattern. Late Gupta. Discovered in 1906-07 in monastery 
west of the Dhamékh stwzpa, 4’ 6” below the surface. 

D (k) 20.—Fragment (ht. 103”) of a column with vase and foliage 
decoration. Late Gupta, or medieval. Chunar sandstone. Hixca- 
vated in 1906-07 in area to the east of the Main Shrine. 

D (k) 21.—Fragment (ht. 1’ 3”) similar to D (&) 20. Excavated in 
1904-05 to the south-east of the Main Shrine.? 

D (k) 22.—Fragment (ht. 1’ 52”) of a column with foliated decora- 
tion. Late Gupta. Chunar sandstone. Discovered in 1907-08 in 2nd 
outer court of Monastery I.? 

D (k) 23.—Fragment (ht. 11}”) similar to D (k) 22. Excavated in 
1904-05. 

D (k) 24.—Fragment (ht. 9”) of a column with foliated motives in 
festoons. Gupta work. Chundr sandstone. Excavated in 1904-05.° 

D (k) 25.—Fragment (ht. 1’ 24”) of a column with a lion emitting a 
festoon of beads and other ornamentation. Gupta style. Excavated 
in 1904-05 to the south-east of the Main Shrine.* 

D (k)26.—Fragment (ht. 8}”) of a column with a foliated pattern. 
Gupta style. Chunar sandstone. Discovered in one of the recent 
excavations. 

D (k) 27.—Fragment (ht. 8”) of a column with foliated decoration 
and head of an atlante in one of the corners. Gupta work. Chunar 
sandstone. Excavated in 1904-05 to the south-east of the Main 
Shrine.° 

D (k) 28.—Fragment (ht. 8”) of the base of a column with foliated 
decoration and the left arm of an atlante raised up in a corner. Gupta 
work. Chunar sandstone. Excavated in 1906-07 in the area to the 
east of the Main Shrine. 

D (k) 29.—Bust (ht. 7”) of a male figure with hands holding an un- 
certain object before the chest. The figure must have been disposed 
in a corner of the base of a column. Fine Gupta work. Chunar sand- 
stone ; traces of red paint. Excavated in 1904-05.° 

D (k) 30.—Fragment (ht. 8”) of a column with a lion’s head spitting 
a festoon of beads. Gupta style. Chunar sandstone. Traces of red 
paint. Excavated in one of the recent diggings. 

D (&) 31.—Fragment (ht. 1’) of a column adorned with kadamba fruits 
and leaves. Chunar sandstone. The stone must have been used in the 
Main Shrine. Traces of red paint. 


ee a 
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D (k) 32.—Base (ht. 9") of a pilaster with half-rosettes containing 
fabulous crocodiles with bushy tails above and a foliated pattern with 
festoons of beads below. Late Gupta. Chunar sandstone.. Unearthed 
in 1904-05. 

D (k) 33.—Section (ht. 4”) of the octagonal shaft of a column 
adorned with festoons. Late Gupta style. Chunar sandstone. Dis- 
covered in lst outer court of Monastery I. 

D (k) 34.—Fragment (ht. 1’ 53”) of a column adorned with a con- 
ventional vase with foliage. The stone belonged to monastery I in which 
it was found in the courtyard, 1’ below the surface.? 

D (k) 35.—TIwo fragments (ht. 1’ 53”) of a column adorned with 
scroll work with birds in curves and decorative borders in which danc- 
ing figures occur. Medieval. Chunar sandstone. Discovered in 1907- 
08 in the Ist outer court of Monastery I. 

D (k) 36.—Base (ht. 103”) of a pilaster similar to D (k)31. Ex- 
cavated in 1904-05.* 

*D (k) 37.—Fragment (ht. 83”) of a circular column inscribed 
with epigraph of eight lines in characters of about the 11th century 
A.D. 


It was first read by Dr. Konow.? 


GAL idwete ein snviass POG SVEN sce eee ces ete 
fee Serene ats adie Rie D ales sae -ales Ok patyam mata bhuvandsr........ 
1. 3. [ba]bhiva tasya I Saumyah svi oo... 0.44. an Ae 
1. 4. [ma*]ndito 5 bhut suto S$ sya. 

ete desis 2 « Srarvvaddsa-suld........ 

BAGAtee cc ks > S sarvvasaivasya hétdh svasmt...... 2. eee ee wees 
l. 7. ‘[Dha*|rmmachakré chakaéra || sri Sattada............. - 
l. 8. tah. Lohésvaradisah || Om. || 


A connected translation of the inscription is impossible ; but it is 
obvious that the object of the epigraph was to record the construction 
of some object at the Dharmmachakra which we know from other 
inscriptions had become the common name of the Buddhist estab- 
lishment at Sarnath in the medieval period. 

Chunar sandstone. Excavated in 1907-08, in the Ist outer court 
of Monastery I.° 

D (k) 38.—Fragment (ht. 8”) of a column with scroll-work in late 
Gupta style. Chunar sandstone. Excavated in 1907-08 in the long 
trench to the east of monastery I. 





1 4.8. R., 1906-07, Pl. XXVI, 5. = 
2 Tbid., 1904-05, p. 99, No. 398. oa ee 
2 [bid., 1907-08, pp. 75-76, Inscription No. XVII, Lri=i4 
4 This word is quite clear. ak | 
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D (k) 39.—Fragment (ht. 64”) similar to D (k) 38. Found in 1906- 
07 in the monastery to the west of the Dhamékh st#pa, 2’ 9” below the 
surface. 

D (k) 40.—Fragment (ht. 5”) of a pilaster bearing a lion’s head 
with a long moustache. Gupta style. Chunar sandstone. Found in 
1906-07 in Monastery I, 1’ 6” below the surface. 

D (k) 41.—Fragment (ht. 5”) similar to D (k%) 40. Excavated in 
the trench crossing the south boundary wall of Monastery I, 1’ below 
the surface. 

D (k) 42.—Fragment (ht. 74”) of the base of a column showing a 
figure of an atlante with up-raised left arm in the corner. Gupta 
work. Found in one of the recent excavations. 

D (k) 43.—Fragment (ht. 7”) from the bage of a column with a 
headless atlante wearing a necklace and a band on the belly. Gupta 
work. Chunar sandstone. Excavated in 1906-07, in the area to the 
south of Monastery II, 7’ below the surface. 

D (k) 44.—Fragment (ht. 5”) of an atlante similar to D (xk) 43. 
Gupta work. Chunar sandstone. Traces of red paint. Excavated in 
the area to the east of the Main Shrine. 

D (k) 45.—Fragment (ht. 5”) with the hind legs of an animal and 
scroll-work. Late Gupta. Chunar sandstone. Excavated in the area 
to the east of the Main Shrine. 

D (k) 46.—Fragment (ht. 53”) of a column with scroll-work and a 
festoon of beads. Late Gupta. Excavated in 1904-05 to the north 
of the Jagat Singh stipa." 

D (k) 47.—Fragment (ht. 7”) with scroll-work. Unearthed in 
1904-05. | ’ 

D (k) 48.—Fragment (ht. 10}”) of a column with decoration as on 
D (k) 47. Late Gupta. Chunar sandstone. Found in 1907-08 in the 
trench crossing the south boundary wall of Monastery I, 9’ below the 
surface. 

D (k) 49.—Fragment (ht. 93") of a door-jamb with an incomplete 
figure of a female. Medieval. Chunar sandstone. Excavated in the 
western precinct of Monastery I, 6’ below the surface. 

D (k) 50.—Fragment (ht. 5”) apparently of a column with the face 
of a lion emitting beads. Late Gupta. Chunar sandstone. Found in 
Monastery I, 3’ below the surface. 

D (&) 51.—Fragment (ht. 53”) with the left ear of anelephant. [ate 
Gupta. Chunar sandstone. Found in 1904-05.* im 
1 4.8. R., 1904-05, p. 101, No. 470. hy 
* A. S. R., 1907-08, p. 48, 4 11. = 
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D (k) 52.—Fragment (ht. 6”) of a column with an atlante, blended 
with scroll work. Late Gupta, Chunar sandstone. Excavated in 
1904-05,1 

D (k) 53.—Fragment (ht. 1’ 3”) froma corner of a column with scroll 
work and a figure of an atlante with left hand on knee. Gupta style. 
Excavated in 1904-05 in the trench to the south of the 2nd outer court 
of Monastery I, 7’ 6” below the surface.* 

D (k) 54.—Fragment (ht. 7”) of a pilaster with traces of two seated 
figures on pilasters and a lion on a couchant elephant on border to 
proper left. Medieval. Chunar stone. Excavated in the 2nd outer 
court of Monastery I, 3’ below the surface.® 

D (k) 55.—Fragment (ht. 1’ 4”) of a column. On front, part 
of a standing figure with a lion (?) at its mght side. To proper 
right, a rat. On proper left flank, a warrior holding a sword in left 
hand. Medieval. Chunar sandstone. Excavated in one of the recent 
diggings. 

D (k) 56.—Fragment (ht. 1’ 1") of a column showing a figure of bull 
Nandi under the pedestal of an image which must have been Siva. To 
proper left, on border we notice a figure holding a water-pot in its 
left hand probably Brahma. Medieval. Chunar sandstone. Ex- 
cavated in 1904-05." 

D (k) 57.—Fragment (ht. 93”) of a pilaster with a female figure 
dancing on front. Medieval. Chunar sandstone. Excavated in the 
western precinct of Monastery I, 4° below the surface." 

D (k) 58.—Fragment (ht. 8”) of a door-jamb. On pilaster, a 
female figure seated on a lotus throne in easy attitude, with its right 
hand on knee in the gift-bestowing attitude. Object in left hand not 
certain. Perhaps Tara. On border on proper left, a leogryph rampant. 
Medieval, Chunar sandstone. Excavated in 1906-07 in Monastery I, 
near the well, 10’ 8” below the surface. : 

D (k) 59.—Fragment (ht. 7}") of a jamb stone with a figure of a 
warrior apparently attacking the beast above him. Below the warrior, 
head of a lion. Medieval. Chunar sandstone. Excavated in 1906-07 
in Monastery I. 

_ D (k) 60.—Fragment (ht. 5”) with the back part of a lion couchant. 
Medieval. Chunar sandstone. Unearthed in 1907-08 in western 
precinct of Monastery I, 3’ below the surface. | 

D (k) 61.—Fragment (ht. 1’ 4”) of jamb with a female figure looking 
at a mirror which she holds in her left hand. In front of her, we 





1 4, 8. R., 1904-05, p. 96, No. 192. 

2 Jbid., 1907-08, p. 53, ¢ 12and Pl. XIL, d. 
? Tbid., p- 52, tl. | 
* Jhid., 1904-05, p. 96, No. 181. all ony 
5 Jbid., 1907-08, p. 48, @ 4. 7 we 8 
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observe a figure of an old man with along beard. To proper right, a 
male figure standing with a bow in left hand. Below, a figure seated 
cross-legged holding an uncertain object im left hand. Medieval. 
Chunar sandstone. Find-place not known. 

D (k) 62.—Fragment (ht. 74”) with Buddha seated on a lotus in 
the attitude of expounding the law. Chunar sandstone. Late 
medieval. Excavated in 1904-05 on the south of the Main Shrine.’ 

D (k) 63.—Pediment (ht. 9” ; width 1' 8”) with a figure of a celestial 
flying with a flower in his left hand in a circular niche with an ornamental 
border. Late Gupta. Excavated in 1907-08 in the area on the north 
of the Dhamékh stupa. 

D (k) 64.—Portion (ht. 74”; width 1' 74") of a pediment with a 
lion’s face in an ornamental niche. Below, a row of dentils. Gupta 
style. Chunar sandstone. Found in one of the recent diggings. 

D (k) 65.—Face-stone (ht. 84”; width 1’ 5”) with geese alternating 
with lions’ heads. Below, a dentil cornice. Gupta work. Chunar 
stone. Excavated in the 1st outer court of Monastery [.* 

_ *D (k) 66.—Base (ht. 6”) of a square column. On front in niche, 
Buddha seated in earth-touching attitude. On back, parts of two lines 
of writing containing the Buddhist creed in medieval characters :—- 
BN ete ps caren ovina, PCR EME LOE. ict os, 5. ola a ee 
Bostie Rito wer scn ial ie v9! oa ficha yo . 

Chunar stone. Excavated in 1906- 07, 5 4” alee the sue 

D (k) 67.—Fragment (ht. 83”) of a window jamb with a semi- 
circular pilaster. On latter, bust of Padmapani with right hand in the 
attitude of granting protection, left holding a lotus flower. Pointed 
head-dress like Buddha’s. Late medieval. Chunar sandstone. 
Discovered in one of the recent excavations. 

D (k) 68-69.—Two fragments (ht. 8}” and 6}”) of face-stones with 
lions’ heads in circular niches. Medieval or somewhat earlier. Dis- 
covered in 1906-07 in the monastery to the west of the Dhamékh st#pa, 
24’ and 3’ below the surface. 

D (k) 70.—Fragment (ht. 54”) with traces ob a niche. To proper 
tight, corpulent figure playing on lute. Below, atlante with up-raised 
arms. Medieval. Chunar sandstone. Discovered in western pre- 
cinct of Monastery I, 5’ below the surface. 

D (k) 71.—Fragment (ht. 4”) of carving. It has certainly been pol- 
ished like the Lion Capital (A-1) and is undoubtedly Maurya. 
Discovered in 1906-07 in the area to the north-west of the Main 
Shrine. * 





1 A. S. R., 1904-05, p. 97, No. 254. ‘ex 
2 [bid., 1907-08, p. 50, 7 205. =a 
3 Ibid., p. 48, é 6, indira Gandhi National 
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D (k) 72.—Fragment (ht. 5”) with the headless figure of a govse in 
flight. The modelling is wonderfully realistic. The fragment dates 
from the Maurya period. 

D (k) 73.—Figure (ht. 84”) of elephant, trunk, legs and tail broken 
off. On neck, legs of a driver (mahdwat) and a rider on back. The 
harness consists of a band across the body and another round the 
waist.. Probably late Gupta or later. Chunar sandstone. Unearthed 
in 1907-08 in the 1st outer court of Monastery I. 

D (k) 74.—Fracment (ht. 62”) of a leogryph (?) with the right leg 
of the rider. Medieval. Chunar sandstone. Traces of red paint. 
Found in 1906-07 south of south-east corner of Monastery I, 14’ below 
the surface. 

D (k) 75.—Fragment (ht. 24”) from the middle of a stone umbrella, 
representing the mortice for the tenon of the post surrounded by a 
rim with lotus decoration. Excavated in 1906-07 in the area to the 
east of the Main Shrine. 

D (k) 76.—Object (ht. 34”) resembling a finial with a lotus orna- 
ment on the underside. Medieval. Chunar sandstone. Unearthed 
in 1904-05 to the west of the Main Shrine.? 

D (k) 77.—Fragment (ht. 113”) of a halo with a boldly carved lotus 
flower. Gupta style. Chunar sandstone. Probably excavated in 1904-05, 

D (k) 78.—Fragment (ht. 113”) similar to D (4) 77. Excavated in 
1904-05 to the north-west of the Main Shrine.* 

D (k) 79.—Fragment (ht. 53”) of a halo with a lotus flower in relief. 
Gupta work. Chunar sandstone. Discovered in 1906-07 in the area to 
the east of the Main Shrine. 

D (k) 80.—Lotus-flower (diam. 5”) probably from the halo of an 
image. Excavated in 1904-05.* 

D (k) 81.—Lotus-flower (diam. 5”) finely executed. Gupta work. 
Chunar sandstone. Discovered in 1906-07 to the south of the south- 
east corner of Monastery I, 6’ below the surface. 

D (k) 82.—Dentil (width 8”) from a face-stone, cut with lotus 
petals. Medieval (7). Chunar stone. Discovered in 1906-07 in 
saves I, 5’ below the surface. 

D (&) 83.—Dentil (width 8}”) similar to D (&) 82. Discovered in 
one of the recent excavations. 

D (k) 84.—Fragment (ht. 8”) with scroll work. Gupta work. Chu- 
nar sandstone. Find-spot not known. 

-*—D (&) 85.—Architectural fragment (ht. 93”; width 11}”). Below, 


line of lotus petals. Above, part of figure eee a celestial to pro- 


1 4. S. R., 1907-08, p. 49, 7 32. 
2 Thid., 1904-05, p. 100, No. 411. 


2 Thid,, p. 97, No. 239. wT 
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per right and claws of a leogryph to left. At the base, parts of two 
lines of writing containing the Buddhist creed in characters of about 
the 11th century A.D. 

hos! ea nace ee yer yé dharma hé 

‘Nao Beep SR sravana 

Chunar sandstone. Excavated in 1904-05.* 

D (k) 86.—Fragment (ht. 53”) with scroll-work. Gupta work. Ex- 
cavated in 1904-05.° 

D (k&) 87.—Fragment (ht. 5”) with vase filled with palmettes. Late 
medieval. Pale buff stone. Discovered in 1907-08 on the approach 
to the Main Shrine from east, 7’ below the surface. 

D (k) 88.—Fragment (ht. 34") with scroll work. Late Gupta style. 
Excavated in 1904-05.° 

D (k) 89.—Fragment (ht. 4”) with two lotus petals carved on it. 
Mediz val. Found in 1907-08 on the approach to the Main Shrine from 
the east, 7’ 8” below the surface. 

D (k) 90.—Base (ht. 8}”) with a figure of Buddha seated in the earth- 
touching attitude with a st#pa on either side. Traces of attendant on 
proper right flank. Medixval. Chunar sandstone. Presumably un- 
earthed in one of the recent excavations. 

D (k) 91—Fragment (ht. 8”) with a stzpa in relief. Media val. 
Excavated in 1904-05 to the north-east of the Jagat Singh stipa.' 

D (k) 92.—Fragment (ht. 7”) similar to D (k) 91. Excavated in 
1907-08 on the approach to the Main Shrine from the east, 7’ below the 
surface. : 

D (k) 93.—Snout (ht. 8”) of a crocodile which may have served the 
purpose of an ornamental spout. Medixval. Chunar sandstone. 
Unearthed in 1907-08 in the western precinct of Monastery I, 4’ 5” below 
the surface. 

D (k) 94.—Fragment (ht. 8”) of a railing post carved with a lotus 
flower on two sides. Chunar sandstone. Found in one of the recent 
excavations. 

D \k) 95.—Fragment (ht. 6”) of a railing pillar adorned with floral 
rosettes. Kushana (?) period. Chunar stone. Unearthed in one of 
the recent. diggings. 


ee 





—= 


+ A.S. R., 1904-05, p. 92, No. 31. 
* Tbid., p. 97, No. 236. ; 

3 Ibid., p. 99, No. 399. 

* Ibid., p. 97, No. 267. 
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D(1).—INscRIBED SLABS. 


D(1) 1. Fragment (1’ 14”X7”) of an inscribed slab bearing portions 
of two lines of an inscription in Kushana characters, which refers it- 
self to the reign of a certain Rajan ASvaghésha. Another epigraph 
dated in the 40th regnal year of this same ruler is inscribed on the 
lower portion of the Asoka column which is in situ to the west of the 
Main Shrine.! The fragment was found in 1904-05 to the east of the 
Main Shrine.? 

D(1) 2. Fragment (ht. 62”; width 5}”) of an inscribed slab with 
portions of four lines in Gupta characters. The inscription reads:— 

1. 1. Magha di 30 svam [vatsaré]...... atest 
1. 2. dharmmé dip.........++- at nar 


Found in 1904-05.° 

D(Z) 3. Fragmentary slab (ht. 11”; width 1’ 2}”) of buff sandstone 
bearing mutilated remnants of a Sanskrit inscription of the 6th or 7th 
century A. D. The slab was discovered in 1904-05 in Monastery 
No. I. 

D(1) 4. Stone (ht. 63”; width 8}") with five lines of writing which 
contain the Buddhist creed followed by a stwpa and the formula bhrum 
hum. The characters are of about the 9th century A. D. Found in 
1904-05 east of the chapel near the south-east corner of the Main 
Shrine.® 

D(1) 5. Fragment (ht. 44”; width 5°) with the beginning of the 
Buddhist creed, yé dharmma hé......in characters of the 8th or 9th 
century A.D. Found in 1904-05.° 

D(1) 6. Fragment (ht. 8” ; width 10°) showing a part of the Buddhist 
creed..... _ vadha évainvadi mahasramanah, in characters of about 
the 11th century A. D. Found in 1904-05.” 

D(1) 7. Imperfect stone (ht. 6”; width 10”) inscribed with an epi- 
graph of eight lines in characters of the 8th or 9th century A. D. The 
writing is too much corroded to yield any useful information. Found 
‘n 1906-07 in the area east of the Main Shrine. The material is a 
kind of black stone which was not quarried at Chunar. 

D(Z) 8. A broken and fragmentary stone inscription in corrupt 
Sanskrit and Nagari characters which was found in 1906-07 in the 


1 See page 30 above. 

2 4. 8. R., 1904-05, p. 70 and p. 103, VIII. 

3 Tbhid., p. 98, No. 279 and p. 103, No. XII and PI. EXIT. 
4 Jhid., 1904-05, p. 98, No. 277 and p. 104, XXXII. 

5 Jbid., p. 98, No. 276 and p. 104, XXXITI. 

6 Jbid., p. 98, No. 283 and p. 103 XXTX. 

7 Jbid.,*p. 103, XXVU, 


yak 
Centre fru ui 


(ey 276 -} 


_ monastery to the east of the Dhamékh st#pa. There are altogether 
six inscribed fragments. All proper names are missing. The inscrip- 
tion is one of the Kalachuri (Chédi) Karnadéva of Tripuri and is dated 
in the Kalachuri Samvat 810, the 15th day of the bright fortnight of 
Aévina, on a Sunday, which corresponds to Sunday the 4th October 
A. D. 1058. The inscription states that on the date specified above 
in the big Vihara called Saddharmachakrapravarttana, certain Sthaviras 
were caused to give their blessing. We then learn that a certain wor- 
shipper Mamaka, a follower of the Mahayana who was the wife of 
Dhanéévara, a follower of the Mahayana, caused a copy of the Ash- 
’ tasahasrika to be written and presented something, the nature of which 
cannot be ascertained, to the order of monks. The inscription 1s 
important as it shows that the whole Buddhist establishment of 
Sarnath was known by the name of Saddharmachakrapravarttanavihara 
or “the Convent of the turning of the Wheel of the noble Law” in 
the 11th century A. D.} 

D(Z) 9. Rectangular slab of sandstone inscribed with a Sanskrit 
epigraph (prasasti) in verse in Nagari characters of a very ornamental 
kind which came to light at Dr. Marshall’s excavations of 1908 to the 
north of the Dhamékh Stipa. The inscribed surface measures 21” x 15}”. 
The record is in an excellent state of preservation and consists of 26 
verses. The first two verses contain invocations of Vasundhara and 
the Moon. The next eleven verses give the genealogy and dwell on 
the virtues of Kumaradévi the Buddhist queen of Govindachandra of 
Kanyakubja, modern Kanauj, whose inscriptions range from A. D. 
1114 to 1154. Verse 21 tells us that the queen named above built a 
Vihara, at Dharmachakra (modern Sarnath) and in the next two verses 
we are informed that she caused a copper plate to be prepared in con- 
nection with the teaching of the Lord of the Wheel of the Law and that 
she then restored the image of the Lord of the Wheel of the Law as it 
existed in the days of Asoka. The inscription was composed by the 
poet Srikunda and engraved by the mason Vamana.* 


a 


1 The inscription was deciphered by Dr. Konow, A. 8. R. 1906-07. p. 100 £. 
2 A. 8S. R., 1907-08, p. 76, XXIII and £p. Ind. Vol. TX, pp. 319 ff. 
8 For further remarks on this inscription see above Introduction, p. 7 
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E 1,—Dish (diam. 1’ 8” ; ht. 4}”) with two projecting handles which 
must have been used for the preparation of flour. Finely finished. Buff- 
coloured sandstone of Chunar. Unearthed in 1907-08 in the area 
on the north side of the Dhamékh st#pa.* 

E 2.—Offertory dish (diam. 43”) with four projecting handles, 
a round rim and a lotus in relief inside. The edges are burnt from which 
it may be inferred that the dish was used as a lamp during worship 
(pija). 

Unearthed in 1907-08 in the 2nd outer court of Monastery L 
1’ below the surface.* 

E 3.—Miniature liiga on argha (ht. 3”) which must have done duty 
for a household deity. Medieval style. Excavated in1907-08 in the 
area on the northside of the Dhamékh stipa.* 

E 4.—Boat-shaped mortar (ht. 32° ; length 1’ 3}”) hollowed out in 
the middle, such as are used at the present day for the preparation of 
antimony. Discovered in 1907-08 in the monastery, the so-called 
“ Hospital” to the west of the Dhamékh stipa, 6’ below the surface. 

E 5. Pestle in the shape of a rolling pin (length 1’ 2”) which was 
found by the side of E 4 and must have been used with it. It is broken 
into two pieces and seems to be polished. 

E 6—Fragment (length 83”; width 84”) of a mortar (Hindi sil) 
with its surface roughened by incised lines. Such stones are still used 
for crushing spices upon. Red sandstone which from constant grind- 
ing has acquired a shiny surface. Find-spot not known. 

E 7.—Rectangular slab (length 1’ 1°; width 10’) with roughened 
surface for grinding spices upon. Excavated in 1906-07 in the monas- 
tery, the so-called * Hospital ” to the west of the Dhamékh sti#pa, 8' 4” 
below the surfce. 

E 8.—Fragment of a mortar (length 6}”; width 8}”) roughened 
with incised lines. Unearthed in 1906-07 in the Ist outer court 
of Monastery I, 5’ below the surface. 

E 9.—Fragment of grind-stone (length 7” ; width 83”) similar to E 
8. Find-spot not known. 

E 10.—Half of a grind-stone (length 6}° ; width 64”). Traces of red 
paint. Excavated in 1906-07 to the north-west of the Main Shrine. 

E 11.—Small-sized grind-stone (length 6” ; width 4”) pointed at one 
end and roughened with incised curves. Reddish sandstone. Find- 
spot not known. 

1 4. 8. R., 1907-08, p. 61, 7 4. Ly 
4 Tbid., p. 53, ¢ 28. nat benny 
3 [bid., p. 61, 0 178. | 
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E 12.—Grinding stone (length 7” ; width 5”) similar to E 11. Proven- 
ance not known. 

E 13.—Stone pestle (length 1’ 1}”) in the shape of a cylindrical 
rolling pin with a round handle at each end. Unearthed in 1907-08 to 
the east of the 2nd gateway of Monastery I. 

E 14.—Unfinished pestle (length 11”) square in section. Excavated 
in 1906-07 in the monastery to the west of the Dhamékh st#pa, 5’ 6° 
below the surface. 

E 15.—Pestle (length 104”) in an unfinished condition. Found 
in 1906-07 in the area to the west of the Main Shrine. 

E 16.—Upper stone (diam. 1’ 5}”) of a hand flour-mill with a circular 
projection at the top pierced with a hole through which grain 1s 
poured. The handle was attached to a horizontal wooden bar let into 
the groove cut across the projection. Excavated in 1907-08 in the 
2nd outer court of Monastery I, 11’ below the surface. 

_ E 17.—Lower stone (diam. 1’ 5}”; ht. 6”) of a hand flour-mill. 
Projection on underside. Circular hole in centre meant to receive the 
vertical rod by which the mill was fixed into the ground. Unearthed in 
1906-07 in the 1st outer court of monastery I, 4’ below the surface. 

E 18.—Lower stone of a hand flour-mill (diam. 1’ 6”; ht 2”) with 
a circular hole in the centre for the reception of the pin by which the 
mill was fixed in the ground. Bufi-coloured sandstone. Find-spot 
not known. 

KE 19.—Upper stone (diam. 1’ 3” ; ht. 2}”) of a hand flour-mill with a 
circular socket near the edge for the handle. The hole in the centre is 
for the vertical pin by which the mill was fixed into the ground and 
the large hole near it to hold grain. Excavated in 1904-05 to the 
north-east of the Main Shrine. 

' KE 20.—Upper member of a hand flour-mill (diam. 1’ 4”; ht. 25”). 
Unearthed in 1907-08 in the western precinct of monastery I, 4° 3” below 
the surface. 

E 21.—Lower stone (diam. 11” ; ht. 2?”) of a hand flour-mill with 
a hole in the centre for the pin by which the mill was fixed into the 
ground. This may be identical with “a nether hand mill-stone, 
diameter 11 inches, sandstone,’ excavated by Professor Hall.* 

E 22.—Upper member of a hand flour-mill (diam. 103%” ; ht. 22") of 
the type of E 16. Discovered in one of the recent excavations. 

~ E 23.—Lower member of a hand flour grinding mill (diam. 1’; ht. 
2?"). Found in one of the recent diggings. 

E 24.—Nether hand mill-stone (diam. 1’ 1”; ht. 44"). Probably 
excavated in 1907-08. 


1 A. 8. R., 1907-08, p. 54, 7 88. 
a4 J, A. S. B., Vol. XXV, 1856, p. 399, No. 2. 
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E 25.—Unusually heavy upper hand millstone (diam. 11” ; ht. 8}") 
of the form of a cylinder. The handle was attached to a horizontal rod 
fixed in the groove cut across the top. Sandstone of Chunar. Pro- 
venance not known. 

E 26.—Upper member of a hand mill (diam. 10}” ; ht. 65°). Found 
in the entrance chamber of Monastery I, 2’ 6” below the surface. 

E 27.—Upper stone of a hand flour-mill (diam. 93” ; ht. 43”) with the 
projection at the top broken. Found in one of the recent diggings. 

E 28.—Half of upper hand mill-stone (diam. 1’ 6”; ht. 23”). Pro- 
fessor Hall excavated at Sarnath a similar stone broken into two pieces. 
This may be one of them. 

E 29.—Two pieces of a stone stool (diam. 1’ ; ht. 2}”) supported on 
low legs, resembling the chakla@ on which bread (chapdati) is made. Me- 
dixval. Excavated in 1906-07 to the east of the entrance of Monastery 
I, 24’ below the surface. 

E 30.—Stone finial (ht. 5”) of the shape of a bead. Unearthed in the 
same year in the entrance chamber of Monastery I, 3’ below the sur- 
face. 

E 31.—Finial (ht. 4”) similar to E 30. Find-spot not known. 

E 32.—Cubical stone (ht. 43”) pierced with a hole in the middle, 
which presumably belonged to a floor rammer, or it may have been used, 
for thrashing paddy seeds. Found in 1906-07 in the monastery to the 
west of the Dhamékh stipa, 3’ 5” below the surface. 

E 33.—Similar to E 32, ht. 44”. Found in the same buildmg, 4° 
below the surface. 

1 J. A. B. §., Vol. XXV, 1856, p. 399, No. 3. 
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F.—TERRA-COTTAS. 
F (a).—Terra-cotta and concrete figures. 


F (a) 1.—Head (ht. 14”) of a colossal Buddha statue made of pounded 
brick with a coating of fine kankar lime. The right half of the face is 
broken off. The hair is, as in stone images, arranged in schematic curls 
and the ear-lobes are elongated. The style is characteristic of the early 
Gupta period. The statue to which this head belonged must have 
been built into some building. Found in 1904-05. 

F (a) 2.—Terra-cotta plasue (ht. 11?” ; width 9”) showing the great 
miracle displayed by Gautama Buddha at Sravasti. The Buddha is 
seated cross-legged, preaching the sermon which he delivered to the 
people in the presence of king Prasénajit and the six heretical teachers 
(tirthikas), on a lotus the stem of which is supported on either side 
by a serpent deity (n@ga). At the proper right lower corner of the 
plaque we notice a male figure seated on a low stool and facing towards 
the lotus throne of the Buddha. He is attended by a parasol-bearer 
and an'elephant standing to front and must evidently be Prasénajit, 
king of Sravasti. Of the three miniature figures in the other corner of 
the plaque the first one sitting on a stool with his right hand raised to 
his head and his left hand on the knee is one of the six heretics whom the 
great Teacher confounded by his superhuman powers on this occasion. 
The other two figures, one of which holds a fly-whisk, are obviously 
the disciples of the Tirthika. 

The same scene is also illustrated on the sculptures O(a) 3, C(a) 6, 
C(a) 7, D(g) 6 and F(a) 3, as well as on a sculptured stele from Sarnath 
now preserved in the Indian Museum, Calcutta.* 

The style of technique is of the Gupta period. 

The sculpture was discovered in 1906-07 in the area west of the Main 
Shrine. 

F (a) 3.—Terra-cotta plaque (ht. 1’ 52”; width 11”) representing 
apparently the same event as F (a) 2. The Buddha is seated in the cen- 
tre in the attitude of expounding the law. Thestem of the lotus on which 
the Buddha sits is effaced, but the figures on either side of it remain. 
They are in the same attitude asin C (a2) 6and7. To the right and left 
of the Buddha is an attendant holding a fly-whisk in right hand, possib- 
ly Sariputra and Maudgalyayana or perhaps the Badhisattvas Mai- 
tréya and Avalokitésvara though their emblems are absent. On either 
side of the halo of the Buddha are miniature Buddha figures seated=in 
meditation on lotuses. The style of technique is of about the -late~ 


1 Burgess, The ancient monuments, temples and sculptures of India, Part-I, P1.. 68, List aieenn 
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Gupta period, ¢.e., nearly contemporaneous with C (a) 6 and 7. Found 
in one of the recent excavations in a stzpa north of Main Shrine. 

F (a) 4.—Terra-cotta plaque (ht. 1’ 4” ; width 11”) showing Gautama 
Buddha’s enlightenment (Sanskrit bédhi). The Buddha is, as usual, 
seated on a throne in the attitude of touching the earth. The proper 
right side of the sculpture is broken off and the figure of Buddha defaced. 
Beneath his throne, we notice the half-bodied earth-goddess rising from 
the earth immediately below the right hand of the Buddha, with the trea- 
sure vase on her hands. On the other side of the base is a daughter of 
the Evil One in flight. The omission of her lower part below the waist 
suggests that she is being drowned or devoured by the earth. 

Of the army of the Evil One, two demons remain to the proper left 
of the Buddha’s head. One of the demons has a double-edged axe 
(kuth@ra) in his left hand. The head and hands of the other are missing. 
The style of carving is of the late Gupta period. 

This sculpture was found built in the same medieval st#pa as F (a) 3. 

F (a) 5—Fragment (ht. 10°; width 8”) of a terra-cotta sculpture 
showing the Buddha in the attitude of expounding the law. His right 
half and lower part below the waist are missing. The features are also 
damaged. Circular halo around head. To the proper left of the Buddha 
is Avalokitésvara holding a lotts in his left hand. Probably Gupta. 
Unearthed in one of the recent excavations. 

F (a) 6.—Terra-cotta figure (ht. 63” ; width 6”) of Buddha seated in 
meditation (dhyanamudra). His head is missing. Probably Gupta. 
Found in 1904-05. 

F (a) 7.—Terra-cotta figure (ht. 9}”; width 7”) of Buddha seated 
cross-legged in the attitude of expounding the law. Both hands and 
head wanting. The relief on base is broken off im toto. The sculpture 
bears traces of red colouring and was found in 1904-05. 

F (a) 8—Terra-cotta plaque (ht. 73”; width 63”) with traces of a 
figure. Probably excavated m 1906-07. 

F (a) 9.—Fragment (ht. 44”; width 6") of a terra-cotta sculpture 
with the legs below knees of a standing Buddha. The attitude must 
have been that of bestowing a gift or of granting protection. Edges 
of garments above ankles. Typical Gupta style. Found in 1907-08 in 
the trench crossing the south boundary wall of Monastery I, 9’ below the 
surface. 

F (a) 10.—Fragment (ht. 9”; width 7}”) of a terra-cotta plaque 
with the crossed legs and left arm of a seated figure, presumably Buddha 
in meditation or earth-touching posture. Too much defaced to allow 
of dating. Found in 1907-08 in the long trench east of Monastery I. 

F (a) 11.—Fragment (ht. 7”) of the “head of a Buddha with the hair 
treated in formal curls. It is made of the same material as F(a) 1. 
The right half of the face and the back of the head are broken off. Gupta 
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or perhaps earlier. Found in 1906-07 in the area west of the Main 
Shrine. | 

F (a) 12.—Head (ht. 31”) of a miniature statuette of Buddha made 
of pounded brick covered with lime plaster. Gupta period. Found 
in the area around Jagat Singh stzpa in 1907-08. , 

F (a) 13-15.—Three fragments (hts. 5", 4”, 3”) of Buddha heads 
with the hair arranged in usual curls. They are made of the same mat- . 
erials as F (a) 12 and are finished off in lime in excellent Gupta style. 
Found in 1907-08in the area south of Monastery II, 6’ below the 
surface, : 

F (a) 16.—Hand (length 3}”) probably right, which has apparently 
held a flower stalk. Made of- concrete covered with fine lime. Pro- 
bably Gupta. Found at the same spot as F(a) 13-15, ‘ 

F (a) 17.—Portions of two hands (length 43’) resting one over the other 
as in the attitude of meditation and may have belonged to a Buddha 
image. Made of the same material as F (a) 16 and found at the same spot. 

F (a) 18.—Portion of a human face (ht. 43°) with the nose, eyes and 
forehead remaining. Probably ‘Gupta. Made of lime mixed with 
kankar. Found in 1906-07 in the area west of the Main Shrine. 

F (a) 19.—‘ Head (ht. 6”) with cap. The long nose, high cheek 
bones, full lips and small chin proclaim it of the Gupta period. It is 
made of coarse concrete covered with plaster.”! Found in 1907-08 
among the group of st#pas to the north of the Dhamékh stipa. 

F (a) 20.—Head (ht. 6”) with the hair parted in the middle and fall- 
ing in twisted curls on both sides. The features are well modelled 
and the teeth are visible between the lips. Traces of large ear-rings. 
Gupta style. Made of concrete covered with plaster and lime. Un- 
earthed in one of the recent excavations. 

F (a) 21.—Portion of a head (ht. 5$”) with an open mouth and a 
wrinkled brow which may have belonged to a demoniacal figure. Made of 
the same material as F(a) 20. Probably Gupta. Found in 1906-07 in 
the area to the north-west of the Main Shrine, 9’ below the surface. 

F (a) 22.—Fragment (ht. 34”) of a female head with the nose, lips, 
cheeks and chin remaining. Gupta style. Made of coarse concrete 
covered with plaster. Unearthed in one of the recent excavations. 

F (a) 23.—Fragment (ht. 34”) of a head similar to F (a) 22 and of the 
same period. 

F (a) 24.—Fragment (ht. 32”) of a head with the back and the left eye 
broken off. Gupta. Made of the same materials as F (a) 25. 

F (a) 25.—Fragment (ht. 4}”) of a concrete figurine which may have 
been meant for the head, the features being indicated by mere dots. 
Found in 1906-07 in the area north-west of the Main Shrine. Crist 
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F (a) 26.—Fragment (ht. 3”) showing the proper right side of a 
male face., The style is of the Gupta period. Made of concrete 
covered with plaster and lime. Found in the monastery area in 
1906-07. 

F (a) 27.—Fragment (ht. 44”) showing the right ear and eye of an 
animal, perhaps a boar. Made of concrete, plaster and lime. HExca- 
vated in 1906-07. ; : 

F (a) 28.—Fragment (ht. 33") of a hand holding a roundish object. 
Probably Gupta. Made of concrete covered with plaster and lime. 
Found in 1906-07 in the area north-west of the Main Shrine. 

F (a) 29.—Fragment (length 22”) showing three toes of the left 
foot. Gupta style. Made of plaster covered with lime. Found 
in 1907-08 in the area north of the Main Shrine, 4’ below the 
surface. 

F (a) 30.—Fragment (diam. 3”) with a lotus flower in relief. Made 
of concrete with plaster. Found in 1906-07 in the area north-west of 
the Main Shrine. 

F (a) 31.—Fragment (length 24”) bearing an ear in relief. Made of 
plaster and lime. Found in one of the recent excavations. 

F (a) 32.—Terra-cotta figurine (ht. 72”) of a celestial (dzva). The 
garland which it held in front of the chest is extant in part. The legs 
are broken off but they seem to have been raised. On the chest we 
notice a mark resembling srivatsa. Late Gupta. Excavated in 1906-07 
in the Monastery I, 3’ below the surface.’ | | 

F (a) 33.—Fragment (ht. 8}” ; width 6") of a panel with a garland 
border. Inside, a male figure with three-peaked coronet standing in 
the position of an archer. The right hand and left arm are missing. 
The right arm is stretched out and there are traces of an arrow or bow- 
string on the chest. The legs below the thighs are missing. The style 
appears to be of the Gupta period. Excavated m 1904-05. 

F (a) 34.—Fragment (ht. 8}” ; width 5”) of a terra-cotta sculpture. 
Above, lower part of a figure seated cross-legged in the attitude of medi- 
tation. Below, head and joined hands of a worshipper and front part of 
a bull, the emblem of Vrishabhanatha. The main figure may therefore 
have been the térthamkura of that name. Probably late Gupta. 
Found in 1906-07 in the area north-west of the Main Shrine. 

F (a) 35.—Bust (ht. 54”) of a female figure with the right arm broken 
off, ornamented with ear-rings, a necklace and an armlet. Found in 
area north of the Main Shrine, 6’ below the surface. 

F (a) 36.—Fragment (width 53°) with the legs of a seated figure. 
Medieval. Found in 1907-08 in the 2nd outer court of Monas-. 
tery I, 5’ below the surface. Eaae 


Ss = a= le 


1 4, S. R., 1906-07, Pl. XXVI, 1. 


( 284 ) 


F (a) 37.—Terra-cotta figure (length 8}") of a tortoise with the tongue 
jutting out. Medieval. Found in the western precinct of Monastery 
“I, 13’ below the surface. 

F (a) 38.—Fragment (ht. 1’ 2”; width 7}°) of a panel with part of 
an elephant standing in profile in relief. The style seems to be of the 
early Gupta or Kushana period. Traces of red paint. Unearthed in 
one of the recent excavations. 

F (a) 39.—Head (ht. 3}”) from eyes upwards. The hair is combed 
back and there is a snail-like projection on the crown similar to that in 
‘ Katra image of Buddha The fragment would therefore have be- 
longed to a Buddha or Bodhisattva head. Made of concrete, finished 
in lime. Gupta style. Excavated in 1906-07 in the area to the east of 
the Main Shrine. 4 , 

F (a) 40.—Terra-cotta head (ht. 3}”) of Buddha with the usual curls. 
Gupta period. Found in 1906-07 in monastery I. 

F (a) 41.—Terra-cotta figure (ht. 3°) of Ganésa with four arms. He 
is seated in easy attitude. He has his usual attributes but they are 
effaced. His elephantine trunk rests, as usual, ana bowl of sweets which 
he holds in his lower left hand. Medizval. Hise 

F (a) 42.—Figure of GanéSa identical with F (a) 41 in all respects 
and found at the same spot. | 

F (a) 43.—Miniature terra-cotta figure (ht. 2}°) with corpulent belly. 
Head, left. arm and leg missing. Probably a goblin (yaksha). Medieval. 
Found in 1907-08, in western precinct of Monastery I, 8’ below the 
surface. A 

F (a) 44—Imperfect figure of a horse with a rider (ht. 3}"). The 
rider has a round headdress. The object was evidently meant for a 
child’s toy. Medieval. It is hollow and was cast ina mould. Found 
in 1907-08 in the area north-west of the Main Shrine, 4’ 6” below the 
surface. 

F (a) 45-48.—Busts (ht. 14” to 24”) of human figurines which must 
have belonged to toys of the type of F (a) 44. The exact find-spot of 
F(a) 45 is not known. The other three were found im Monastery 
I, the monastery west of the Dhamekh st#pa and the area south 
of Monastery II, 4’, 4’ and 2’ 9” below the surface respec- 
tively. 

F (a) 49.—Head (ht. 3”) with a pointed projection on the 
crown and a broad band over the forehead. Late medieval. 
It must have belonged to a toy. Found in Monastery I in 1906-07. 

F (a) 50—Bust (ht. 2") of a female figurine with a child in her 
left arm.. Probably Gupta. Found in 1907-08 in western precinct-of 
Monastery I, 6’ 4” below the surface. —— =. 
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F (a) 51.—Hand (length 3}") wearing a bracelet and holding a round 
object. Probably Gupta. Excavated in 1906-07 in the area to the 
ee of the Main Shrine. 

F (a) 52-54.—Three birds (ht. 14”, 23”, 17") which must have been 
used as toys. Medieval. F(a) 52 was found in 1906-07 in Monastery I, 
14’ 4" below the surface. 

F (a) 55.—Front (ht. 33”) of a figurine of a horse, with reins, but 
the rider is broken off. Evidently a toy. Medieval. Found in 1907- 
08 in the trench crossing the south boundary wall of Monastery I, 
6’ below the surface. 7 

F (a) 56.—Front part (length 34°) ) of a tortoise. It is hollow on the 
underside. Late medieval. Found in trench near the Old Sculpture 
Bes 

F (a) 57. —Figurine (length 2”) of a mouse. Late medieval. Found 
in Monastery I in 1906-07. 

F (a) 58.—Snout (length 33”) of a crocodile. Found in 1906-07 in 
Monastery I, 7’ below the surface. 

F (a) 59.—Fragment (length 24”) similar to F (a) 58. Found in 
Monastery I in 1906-07. 

F (a) 60.—Head (ht. 1}”) of a mouse. Medieval. Found in area 
north-west of the Main Shrine, 3’ below the surface. 

F (a) 61.—Torso (length 34”) of an animal. The head is broken off. 
The legs are not indicated but a pair of holes pierced across the body 
clearly show that the figure was meant for a child’s toy-cart. The 
wheels must also have been of clay. Dr. Marshall unearthed a large 
number of such carts at Bhita near Allahabad in 1909-10. Late medi- 
eval. It must have been excavated in one of the recent excava- 
tions. 

F (a) 62-77.—Sixteen figurines of horses very roughly modelled but 
well-baked. Some of them have saddles but no riders. They may 
have been presented as offerings at shrines or been meant for children’s 
toys. They are of a very late date. Found in 1906-07 and 1907-08 all 
as the site. 

F fa) 78.—Front part (ht. 5}”) of a bull. The head is ornamented 
mith strings of beads. Late medieval. Found in 1907-08 in the trench 
crossing the south boundary wall of Monastery I, 2’ below the 
surface. 

F (a) 79.—Hind part (ht. 6}”) of a horse with trappings and traces 
of a saddle. Hollow inside. Late medieval. Found in 1907-08 in the 
long trench east of Monastery I. 

F (a) 80.—Terra-cotta fragment (7° x53") with scroll-work. Gupta 
style. Found in 1906-07 in the area west of the Main Shrine. as 

F (a) 81 —Conical-shaped terra-cotta ear-ornament (length 2F). A 
Late medieval, Found in 1906-07 in Monastery I, | 
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F (a) 82.—Top (length 13”) of a child’s rattle similar to those found 
complete at Sahéth-Mahéth. Found in 1906-07 in the area to the east 
of the Main Shrine. 

F (a) 83.—Ear-ornament (ht. 14”) of the shape of a rahl7, with incised 
lines on front. Late medieval. Found in 1907-08. 

F (a) 84-85.—Ear-ornaments of the same type. Made of grey clay. 
Found in Monastery I. 

F (a) 86.—Terra-cotta finial (ht. 23”) of the shape of an dmalaka 
with tenons at both ends. Found in 1907-08 in the area north of the 
Main Shrine, 3’ below the surface. 

F (a) 87.—Terra-cotta plaque (2” square) with a flower cut in relief. 
Found in 1906-07 in the area north-west of the Main Shrine. 

F (a) 88.—Terra-cotta solid cone (ht. 22”) with incised lines, Ob- 
ject unknown. Found in the monastery west of the Dhameékh stzpa, 
5’ 2” below the surface. 

F (a) 89-192.—Conical objects with spiral ornament on the out- 
side. The diameter at base varies from }” to 1%”. The purpose of 
these objects is not known. They may have been presented as 
offerings at shrines. They are found in abundance.on all Buddhist sites. 
Found all over the site. - 

F (a) 193.—Ten objects of the same type. 

F (a) 194.—Statuette of elephant (length 24") couchant. Traces 
of red paint. Gupta or earlier. Found in 1906-07 in the area west of 
the Main Shrine. 

F (a) 195-96.—Two large terra-cotta beads (length 13” and 13”). 
Found in 1906-07 in Monastery I, 10° 5" below the surface. 

F (a) 197-235.—Spindle whorls of usual type. The height varies from 
1)” to 2”. Found all over the site. 

F (a) 236.—Two terra-cotta wheels (diam. 13” and 13”) of a toy- 
cart marked with spokes on one face. 

F (a) 237-240.—Circular discs (diam. 1}” to 13”) which must have been 
some sort of toys. Found in recent excavations. 

F (a) 241.—Bull (length 1’ 7” ; ht. 93”) couchant on a pedestal. Its 
head is broken off. Found in 19(6-67 in Monastery I. west of the 
Dhamékh stwpa, 5’ 6” below the surface, 
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F(b)—Porrtery. 

The bulk of the pottery exhibited in the northern room of the museum 
was unearthed by Dr. Marshall in 1906-07 and 1907-08. An interesting 
feature of this collection are three big chats which came to light in 
1907-08 in 2nd outer court of Monastery I, two of which are displayed 
on stone tables in the middle of the room. Two other jars of the 
same size were found in the same area but they are broken to pieces 
and cannot be exhibited. These jars must have been employed for the 
storage of corn and water. 

F (b) 1.—Large-sized jar or chati (ht. 2’ 10° ; inner diam. at aperture 
103”) with low rim, round bottom and convex sides. Must have 
been used for the storage of corn or water. It is made of a fine clay 
with a slip of the same colour. There is no decoration of any kind on 
the exterior. Probably late Gupta. Discovered in 1907-08 in the 
2nd outer court of Monastery I, 7’ below the surface. 

F (b) 2.—Large-sized jar (ht. 3’ 2”; inner diam, at aperture 11}") 
similar to F (b) 1. It is made of a coarse buff clay burnt grey with 
traces of a dark red wash. Cracked all over. Unearthed in 1907-08 
in the 2nd outer court of Monastery I, 8’ below the surface. 

F (b) 3.—Large-sized jar (ht. 2’ 5”) with the mouth and a part of the 
body broken off. Made of coarse clay with traces of a dark red wash. 
Discovered in 1907-08 in the 2nd outer court of Monastery I, 7’ 
below the surface. 

F (b) 4.—Jar (ht. 1’ 44” ; inner diam. at aperture 9}”) gracefully shap- 
ed. It has a low rim flat at the top and adorned with a chain pattern. 
The bottom isround. Incised lines around the neck. Made of a fine 
buff clay with red slip. Found in 1907-08 in the long trench east of 
Monastery I. 

F (b) 5.—Jar (ht. 1’ 5” ; inner diam. at aperture 7") of the type of a 
chatz for the storage of corn or water. Made of a fine buff clay with slip. 
No colour around the bottom. Found in the area north of the Main 
Shrine, 2’ below the surface. 

F (b) 6—Jar (ht. 11”; inner diam. at aperture 7") of the shape of 
a chat? with a low rim, and round bottom and decorated with incised 
lines in the upper part of the body. It is made of a buff clay witha 
red slip. Discovered in 1906-07 in Monastery 1, 10° below the 
surface. 

F (b) 7.—Jar (ht. 1’ 2” ; inner diam. at aperture 63”) of the form of a 
chatz adorned around the neck with incised lines and dots. Made of buff 
clay with red slip. Found in the same place as F (6) 6. 

F (6) 8—Jar (ht. 62”; inner diam. at aperture 9}") resembling a 
chatt in form. Ornamented below the neck with an incised zigzag- 
pattern and a series of crescents. Made of coarse buff clay with a red 
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slip which has mostly worn away. Discovered in 1906-07 at the same 
spot as F (b) 6 and 7.) 

F (b) 9.—Jar (ht. 11” ; inner diam. at aperture 64”) of the form of a 
ghara made of buff clay vith aredslip. The bottom is burnt and the Jar 
must have been used for heating water. Unearthed in 1906-07 or 
1907-08. 

F (6) 10.—Jar (ht. 11” ; inner diam. at aperture 6}”) similar to F (b) 
9. Coarse buff clay with red slip. Discovered in 1906-07 in Monastery 
I, 19’ below the surface. 

F (b) 11—Jar (ht. 11”) or ghara made of fine buff clay with a red 
slip in the upper half. The rim is partly broken. Discovered in 1906-07 
in Monastery I, 6’ below the surface. 

_ F (6) 12.—Jar (ht. 8}”) with a concave rim and decorated with 
the same patterns as F (6) 8. Fine buff clay with dark red slip. 
Found in 1906-07 in Monastery I, 11’ 7” below the surface. 

F (b) 13.—Jar (ht. 10’; inner diam. at aperture 3}") of the type of 
a goblet ornamented with incised lines. Buff clay with red slip. Dis- 
covered in 1907-08 in the western precinct of Monastery I, 5° 5" below 
the surface. 

F (6) 14.—Jar (ht. 103”) or ghara with the neck broken off. Modern. 
Buff clay with a red slip. Excavated in 1907-08 in the long trench 
east of Monastery I. 

F (6b) 15.—Jug (ht. 73”; inner diam. at aperture 53”) with over- 
burnt bottom. It must have been used for heating milk. Fine buff 
clay with a red slip. Found in 1907-08 in the long trench east of 
Monastery I. 

F (b) 16—Jug (ht. 81” ; inner diam. at aperture 4°) with a narrow 
neck. Buff clay with a red slip. Found in the long trench east of 
Monastery I. 

F (b) 17.—Jug (ht. 8}”) similar in form to F (6) 16 but adorned below 
the neck with a zigzag pattern and incised lines. Found in 1906-07 
at the same spot as F (b) 6 and 7. 

F (6) 18.—Jug (ht. 82”; inner diam. at aperture 5”) with a high 
eurved rim and depressed bottom. Bufi clay with a red slip. Dis- 
covered in 1907-08 in the western precinct of Monastery I, 15° 6° 
below the surface.” 

F (6) 19.—Jug. (ht. 7)” ; inner diam. -at aperture 3}”) similar in 
shape to F (6) 13. Buff clay with ared slip. Straight rim slightly cur- 
ved inwards. Found i in, 1906-07) 4 in the area north-west of the ‘Main 
Shrine. | as 
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F (6) 20.—Jug (ht. 42”; inner diam. at aperture 23”) of the type 
of a modern lata, with a high straight rim. Buff clay with a red slip. 
Found in 1906-07 near the north-west corner of structure No. 23, 4’ 
below the surface. 

F (b) 21.—Jug (ht. 53” ; inner diam. at aperture 34”) of the form of a 
léta. Coarse buff clay with a red slip. Found in the area east of Main 
Shrine in 1906-07. 

F (b) 22.—Jug (ht. 43”) with the neck broken off. Coarse buff clay 
with a red slip. Medieval. Unearthed in 1907-08 in the 2nd outer 
court of Monastery I, 13’ below the surface. 

F (b) 23.—Jug (ht. 54”) or lata with a flat bottom. The neck is 
partly broken. Coarse buff clay with a thin red slip. Medieval or 
modern. Found in 1906-07 in Monastery I, 10’ below the surface. 

F (b) 24.—Jug (ht. 43” ; inner diam. at aperture 3}”) for milk, of 
modern type. Buff clay over-burnt. Unearthed in the trench south of 
Monastery II, 8’ below the suriace. 

F (b) 25.—Small-sized jug (ht. 4}”) with the neck damaged. Medi- 
eval or later. Coarse buff clay with a red slip. Found m 1906-07 or 
1907-08. 

F (6) 26.—Jug (ht. 5”) which may have been meant for holding 
oil. It was evidently never used for that purpose. Medieval or later. 
Coarse buff-clay with a red slip. Unearthed in 1907-08 in the second 
outer court of Monastery I, 4’ below the surface. 

F (b) 27.—Jar (ht. 62”) with the neck broken off. It seems to have 
been used in the whitewashing of houses. Coarse buff-clay. The slip 
has worn away. Medieval or later. Found in 1906-07 in Monastery I, 
12’ below the surface. 

F (b) 28.—Jug (ht. 6}” ; inner diam. at aperture 43”) with a small 
piece broken away from one side. Buff clay with a red slip. Medie- 
val or later. Unearthed in 1906-07 at the same spot as F (b) 6 and 7. 

F(b) 29.—Jug (ht. 7”; inner diam. at aperture 43”) with the rim 
turned outwards. Coarse grey clay with slip. Medieval or later. 
Excavated in 1906-07 in Monastery I, 4’ 6” below the surface." 

F (b) 30.—Jug (ht. 53” ; inner diam. at aperture 33”) or loté with tne 
rim partly damaged. Medieval or later. Coarse red clay without 
slip. Discovered in 1907-08 in the western precinct of Monastery I, 
5’ below the surface. 

F (6) 31.—Jug (ht. 64” ; inner diam. at aperture 33”) of the form 
of a lata. Buft clay with a red slip which has mostly disappeared. 
Found in 1807-08 in the long trench east of Monastery I. 

F (b) 32.—Jug (ht. 62”; inner diam. at aperture 43°) of the shape 
of a lata of buff clay with a red slip. en 
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F (b) 33.—Jug (ht. 53”; inner diam. at aperture 33”) with thick 
solid sides and a low flat rim, decorated around the neck with deep 
incised lines. Pots of this type are used at the present day for holding 
clarified butter. Bufi clay with a red slip. Found in 1906-07 south of 
structure No. 23, 14’ below the surface. 

F (b) 34.—Pot (ht. 62”; inner diam. at aperture 5}”) similar to F 
(b) 15. Rim partly broken. Coarse buff clay with traces of a red slip. 
Medieval or later. Find-spot same as of F (5) 29." 

F (6) 35.—Jug (ht. 63”) with sides rising straight to the middle. 
Such vessels are at the present time tied to the stems of palm trees to 
receive their juice (/érz). Medieval or later. Coarse buff clay with 
traces of ared slip. Found in 1907-08 in the area north of Main Shrine, 
3° below the surface. 

F (6) 36.—Water-jug (ht. 7”; inner diam. at aperture 4”) with a 
short spout at one side, similar to the present day kizah of the Muham- 
madans. Vessels of this type are also occasionally met with in Hindu 
households. Buff clay with a deep red slip. Found in 1907-08 in the 
long trench east of Monastery I. 

F (6) 37.—Water-jug (ht. 64”; inner diam. at aperture 32”) with a 
spout, Fine pink clay with a slip of the same colour. Found in 1907- 
08 in the 2nd outer court of Monastery I, 4’ below the surface. 

F (b) 38.—Water-jug with a spout (ht. 6”; inner diam.» at aperture 
32”). Buff clay mixed with mica or sand. Found in 1907-08 in the 
long trench east of Monastery I. 

F (b) 39.—Water-jug (ht. 6?”; inner diam. at aperture 4}”) with 
four spouts at equal distances. The spouts themselves are broken. 
Buff clay without slip. Found in 1907-08 in the western precinct of 
Monastery I, 9’ below the surface. 

_ F (6) 40.—Water-jug (ht. 6}” ; inner diam. at aperture 4”) of the same 
shape as F (6) 39. Buff clay withared slip. Foundin 1907-08 in the 
long trench east of Monastery I. 

F (b) 41. Water-jug (ht. 7”; inner diam. at top 4”) with spout. 
Coarse clay mixed with sand but no slip. Found in 1907-08 in. the 
long trench east of Monastery I. 

F (b) 42.—Jug (ht. 6” ; ner diam. at top 22”) or laia@. Coarse buff 
clay without slip. Medizval. Found at the same spot as F (6) 6 and 7. 

F (6) 43.—Jug (ht. 63”; inner diam. at top 33”). The spout is brok- 
en off. The bottom is flat and ornamented with a zigzag pattern while 
there are incised lines around the body. Fine buff clay with a red slip. 
Found in 1906-07 in Monastery I, 20’ below the surface. 

F (6) 44.—Jug (ht. 6}”; inner diam. at top 33”) with a hole fora 
spout which itself is missing. Coarse reddish clay with a red) slip: ~ 
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Found in 1907-08 in the trench south of the 1st outer court of Monas- 
tery I. 

F (6) 45.—Jug (ht. 62”; inner diam. at aperture 2}”) resembling a 
martaban of the present day with a spout at one side. Buff clay with a 
red slip. Found in western precinct of Monastery I, 4’ 6” below the 
surface. 

F (6) 46.—Jug (ht. 6”) with the top broken off. The spout is also 
missing. The body of the pot is decorated with bands of horses and 
cowries stamped in relief. Buff clay mixed with sand, with a coating 
of ared slip. Discovered in 1907-08 in the western precinct of Monas- 
tery I, 7’ below the surface.’ 

F (6) 47.—Jug (ht. 7#”; inner diam. at aperture 33”) with one spout. 
Buff clay strewn with pounded mica before exposure to fire. Ex- 
cavated in 1906-07 probably in Monastery I. 

F (b) 48.—Goblet (ht. 72”) with the neck partly broken. The bottom 
is flat. Around the body is a broad band of dots, and vertical lines 
stamped in relief and strewn over with pounded mica before firing. 
Buff clay with a deep red slip. Medieval. Unearthed in 1907-08 
in the western precinet of Monastery I, 6’ below the surface.” 

F (b) 49.—Jug (ht. 72”; inner diam. at top 4”) with a spout. Buff 
clay with a sprinkling of mica but no slip. Medieval. Discovered 
in 1906-07 in Monastery I, 10’ below the surface.* 

F (b) 50.—Jug. (ht. 6}” ; inner diam. at top 4”) with a spout. Medi- 
eval. Buff clay without slip. Unearthed in 1906-07 or 1907-08. 

F (b) 51.—Jug (ht. 7” ; inner diam. at top 3}”) with a hole for a spout. 
Fine pink clay with slip of the same colour which is still bright and 
uninjured. Found in 1907-08 in the trench crossing the south boundary 
wall of Monastery I, 12’ below the surface. 

F (6) 52.—Jug (ht. 3?” ; inner diam. at top 6}”) with a spout. Buff 
clay with traces of a red slip. Medieval. Unearthed in 1906-07 or 
1907-08. 

F (b) 53.—Jug (ht. 7” ; inner diam. at top 4”) with aspout. Buff 
clay with a red slip and sprinkling of pounded mica. Excavated in 
1907-08 in the area south of Monastery II, 4’ below the surface. 

F (b) 54.—Small-sized goblet (ht. 54” ; inner diam. at top 23”) with 
a narrow flat bottom and a high rim. Buff clay strewn with mica. 
_ No slip. Medieval. Excavated in one of the recent diggings. 

F (6) 55.—Small jug (ht. 43”) with the rim partly broken. Flat 
bottom. Medizval or later. Pink clay with a thin red slip. Excava- 
ted in 1906-07 north of st#pa No. 45, 3’ below the surface. 





1 4. 8. R., 1907-08, p. 48, @ 16 and fig. 44 
2 Tbid., q 28, fig. 4 b. 
3 Tbid., 1906-07, Pl. XXVII, 8. 
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F (b) 56.—Small jug (ht. 44”) with the rim broken. Spout at side. 
Coarse clay with traces of aslip. Found in the principal courtyard of 
Monastery I, 4’ 6” below the surface. 

F (b) 57—Small-sized jug (ht. 4”) with a spout. Rim broken in 
part. Late medieval. Coarse clay without slip. Excavated in 
one of the recent diggings. 

F (b) 58.—Cooking pot or handz (ht. 53”; inner diam. at top 6}”) 
ot comparatively late date. Discovered in 1906-07 in Monastery I, 
2’ below the surface. 

F (6) 59.—Pot (ht. 5”) with the rim broken off. Such pots are now 
used in the United Provinces for the preparation of curds. Medieval 
or 698 Found in one of the recent excavations. 

F (b) 60.—Pot (ht. 5”) with the rim broken off, similar to F (b) 59 
but the sides are somewhat higher. Medieval or later. Found in 1906- 
07 on the south of Monastery III, 10’ below the surface. 

F (5) 61.—Pot (ht. 54”; inner diam. at top 8}”) with straight sides 
and rim turned outwards. Medieval. Coarse clay with a red slip. 
Found in 1907-08 in the 2nd outer court of Monastery I, 10’ below 
the surface. 

F (6) 62,—Pot (ht. 52”; inner diam. at top 9}") similar to F (6) 61. 
Must have been used for cooking purposes. Medieval. Coarse clay. 
The slip has disappeared. Found in 1907-08 in the 2nd outer court 
of heart I, 9’ below the surface. fi 

F (6) 63. Ee ieclinn pot (ht. 64”; inner diam. at top 72") sahil 
to F (6) 62. Medieval. Coarse clay. No slip. Found in 1906-07 in 
the area north-west of the Main Shrine. 

F (6) 64.—Cooking pot (ht. 53”; inner diam. at top 63”) with 
curved sides. Medizval. Coarse clay with red slip. Found at the 
same spot as F (6) 63. 

F (b) 65.—Cooking pot (ht.44” ; inner diam. at top 6”) with straight 
sides. Medieval. Coarse clay. Found in one of the recent diggings. 

F (5) 66.—Cooking pot (ht. 6”; inner diam. at top 6}”) with high 
sides. Medieval. Coarse buff clay without slip. Found in 1907-08 in 
the long trench east of Monastery I. 

F (6) 67.—Cooking pot (ht. 23”; inner diam. at top 52”) of coarse 
buff clay without slip. Medizval or later. Found in 1906-07 north of 
stupa No. 44, 19’ below the surface. 

F (6) 68.—Cooking pot of same size and style as F (b) 67. Found — 
in 1907-08 in the trench to the south of Monastery II, 5’4” below the 
surface. 

¥ (6) 69.—Cooking pot (ht. 54”; inner diam. at top 6”) of bufficlay © 
with a thin red slip. It does not seem to have been used. Probably ~ 


late Gupta. Excavated in the western precinct of —" ly Woh; , 
below the surface, ern ee 
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F (6) 70.—Cooking pot (ht. 32”; inner diam. at top 5$”) of coarse 
clay without slip. Excavated in 1907-08 in the western precinct of 
Monastery I, 4’ 6” below the surface. 

F (b) 71.—Cooking pot (ht. 44”; inner diam. at top 5}”). Buff 
clay with a deep red slip. Found in 1907-08 in the western precinct of 
Monastery I, 10’ 5” below the surface. 

F (b) 72.—Cooking pot (ht. 4}”) with the top broken. Buff clay 
with a red slip. Found in 1907-08 in the long trench east of 
Monastery I. 

F (b) 73.—Pot (ht. 34” ; inner diam. at top 43”) which must have 
been used for the preparation of curds. Fine clay with a red slip. 
Found in 1907-08 in the 2nd outer court of Monastery I, 8’ below the 
surface, with th 

F (b) 74.—Pot (ht. 3}”; inner diam. ‘at top 44”) of the shape of 
a bowl. Coarse clay with traces of slip. Found in 1907-08 in the 2nd 
outer court of Monastery I, 2’ below the surface. 

F (b) 75.—Pot (ht. 32”; inner diam. at top 42”) not bigger than 
a bowl of ordinary size. Coarse clay with a thin slip. Medieval or 
later. Excavated in 1907-08 in the 2nd outer court of Monastery 
I, 3’ below the surface. 

F (b) 76.—Pot (ht. 34”; inner diam. at top 32”) with straight sides 
and a flat rim. Medieval. Coarse clay without slip. Found in 
1907-08 in the long trench east of Monastery I. 

F (b) 77.—Pot or handi (ht. 5” ; inner diam. at top 33") with round 
body and low flat rim. Ornamented with concentric incised lines. 
Coarse buff clay with traces of aredslip. Found in 1907-08 in the 2nd 
outer court of Monastery I, 10’ 6” below the surface. 

F (b) 78.—Pot (ht. 44” ; inner diam. at top 6”) with a portion broken 
off. The rim is similar to that of F (6) 77 but the sides rise straight up. 
Coarse clay with traces of a slip. Found in one of the recent excavations. 

F (b) 79-90.—Twelve cooking pots or handis of varying sizes. In 
form they resemble those now used for the preparation of curds in the 
United Provinces and are made of coarse buff clay, the slip having 
disappeared owing to constant exposure to fire. They must be medie- 
val or even much later and seem to have been excavated in 1906-07 
and 1907-08. 

F (6) 91.—Pot or handi (ht. 64”; inner diam. at top 53") of the 
ordinary type which was found filled with shells. Medieval or later. 
Coarse clay without slip. Unearthed in 1907-08 in the 2nd outer court 
of Monastery I, 7’ below the surface. 

F (6) 92.—Monk’s bowl (bhikshapatra, ht. 54”; inner diam. at 
top 62”), nearly hemispherical in shape, with the sides slightly turned 


inwards. There is no incised or other decoration but the cup is |skil- ~ 


fully made of exceedingly fine clay and washed with a red slip which 


raed , 
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is quite intact to the present day. A small piece is knocked off 
one side. The close similarity of its style to an inscribed bowl of the 
Kushana period unearthed in a st#pa at Sahéth-Mahéth in 1908-09 is 
unmistakable evidence of its being of the same date. Found in 1906-07 
near the north-west corner of the Main Shrine, 

F (6) 93.—Monk’s alms bowl (ht. 5}”; inner diam. at top 7") of 
the same form as F (6) 92, but made of fine grey clay with a black slip 
or paint. Two pieces broken off from the opposite sides. Probably 
Maurya. Found in 1906-07 near the Asoka Column. 

F (b) 94.—Two fragments (ht. 5}”) of a monk’s alms-bowl identical 
in all respects with F (6) 93 and found at the same spot with it. 

F (b) 95.—Fragment (ht. 54”) of a monk’s bowl made of the same 
sort of clay as F (6) 93 and 94. The slip has worn away on the exterior. 
Found in 1906-07 in the area west of the Main Shrine. 

F (b) 96.—Cup (ht. 2}” ; inner diam. at top 44”) with nearly straight 
sides and roundish bottom, made of “ fine pink clay, not baked through, 
with a slip of the same colour and a thin wash of darker red paint which 
has mostly worn off.” It was discovered in 1906-07 on the level 
of Monastery III and is to be assigned to the Gupta period.* Found 
in 1906-07 near the south-east corner of the Monastery I, 13’ 6” 
below the surface. 

F (6) 97.—Cup (ht. 24”; inner diam. at top 3%") of which a portion 
equal to half of it is broken off. It is made of the same kind of clay as 
F (5) 96, and is adorned on the exterior with a series of lotus 
rosettes, dots and plain lines stamped in relief.2, Unearthed in 1906-07 
in the same place as F (b) 96 with which it is contemporaneous. 

F (6) 98.—Bowl (ht. 1”; inner diam. at top 4,4”) with sloping 
sides, ornamented on the outside with the same pattern as F (b) 97. 
Coarse buff clay without slip. Found at the same place as F (b) 96- 
97. 

F (6) 99.—Bowl or dish (ht. 24”; inner diam. at top 83”) with round 
bottom and sloping sides. A lip-like depression in the rim on one side 
indicates that it must have been used for doling out liquid curries. 
Coarse buff clay with sprinkling of mica but no slip. Construction very 
solid. Medieval or later. Excavated in one of the recent diggings. 

F (b) 100.—Bowl or haéndz (ht. 3}” ; inner diam; at top 5}") with 
projecting rim. Made of buff clay with a red slip. Medixval. Dis- 
covered in 1906-07 in Monastery [. 

F (6) 101.—Bowl (ht. 2}” ; inner diam. at top 5}”) similar to F (6) 
100, broken on one side. Medioval. Unearthed in the 2nd outer 
court of Monastery I, 8’ below the surface. am 


== 


1 AS.R., 1906-07, + P- 86, and Pl, XXVII, 2. 
2 [bid., Pl. X 
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F (6) 102.—Jug (ht. 4”; inner diam. at aperture 2}”) with roundish 
bottom, straight walls and a high neck with a projecting rim. Buff clay 
with a red slip. Found in 1907-08 in the long trench east of Monastery I. 

F (6) 103.—Jug or lata (ht. 5”). The fides are straight up to the 
middle and then slope towards the neck. Buff clay with a red slip. 
Found in the long trench east of Monastery I. 

F (6) 104.—Jug (ht. 5”; inner diam. at top 34”) of which the sides 
are nearly straight. Such vessels are used at the present day for 
collecting the juice of palm-trees. Medisval or later. Excavated in 
1907-08 in the 2nd outer court of Monastery I, 10’ below the surface. 

F (6) 105.—Cup (ht. 32”; inner diam. at top 3}”) of the form of 
acrucible. Coarse clay without slip. Medieval orlater. Found in one 
of the recent excavations. 

F (6) 106-107.—Two jugs (ht. 34” and 44”) which must have had 
spouts. Coarse clay. Medieval or later. Found in 1907-08 in the 
trench around the south-west angle of Monastery I, some 6’ below 
the surface. 

F (6) 108-113.—Six small vessels of various sizes which must have 
. been used for holding salt, chillies, turmeric and spices. Made of buff 
clay with or without slip. They were all found in Monastery I 
in 1906-07. 

F (b) 114-118.—Five small vessels (ht. 2)” to 2}") of about the 
same size, which must have served the same purpose as F (6) 108-113. 
They are all made of a coarse clay and a few of them are coloured with 
ated slip. They seem to be medieval in date. Excavated in the area 
around the south-west corner of Monastery I. 

F (6) 119-131.—Thirteen small vessels (varying in ht. from 2” 
to 44”) which must have been used for holding spices. They appear 
to be all medieval or later and are made of very coarse clay. Un- 
earthed during the recent excavations. ' 

F (6) 132.—Jug (ht. 4”; inner diam. at aperture 23”) with a spout. 
Buff clay with a red slip. Broken on one side. Found in 1907-08 in 
the trench north of Monastery IV. 

F (b) 133.—Jug (ht. 33”) with a spout. The neck is broken off. 
Fine grey clay with a bluish slip and some incised decoration. Presum- 
ably Gupta. Exact find-spot not known. 

F (b) 134-140.—Seven small vessels (ht. 14” to 4”) which must have 
been used for the same purpose as F (6) 119-131. Buff clay with or 
without slip. Most of them must be medieval or even much later. 
me were all found in 1907-08 in the 2nd outer court of Monastery 
at depths of 1’ to 11’ below the surface. 

F (b) 141-147.—\Seven small vessels (ht. 13” to 33") similar.to 
F (b) 134-140. Most of these have not been coloured with a slip. | 
Excavated in 1907-08 in the long trench east of Monastery I. * 
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F (b) 148-149.—T'wo small vessels (ht. 2)" and 1") one of which 
has a spout. Made of buff clay with a red slip. Medieval. Found 
in the trench to the west of the Old Sculpture Shed. 

F (b) 150.—Small vessel (ht. 23”) of the form of a lata made of grey 
clay with a black slip. Found in 1907-08 in the trench to the north 
of Monastery IV. 

F (b) 151.—Small vessel (ht. 13”; inner diam. at aperture 1}") 
of the form of a lo/a. Buff clay with a thin red slip. Presumably late 
Gupta to judge from the depth of 13° at which it was found in 
Monastery IV. 

F (b) 152.—Lower part (ht. 23") of a jug or loa. Coarse buff clay. 
Exact find-spot not known. 

F (b) 153.—Bowl (ht. 24”; inner diam. at top 3°) similar in shape 
to F (6) 100. The slip has mostly worn away. The vessel may have 
served the purpose of a lid fora water pot. Probably Gupta. Discov- 
ered in 1907-08 in the long trench east of Monastery I. : 

F (b) 154.—Bowl (ht. 14”; inner diam. at top 2”) similar in shape 
to F (b) 153. Coarse buff clay. Found in 1907-08 in the 2nd outer 
court of Monastery I, 2’ below the surface. 

F (b) 155.—Small vessel (ht. 3”) with a spout. Bul clay with a 
red slip. Medieval. Find-spot not known. 

F (6) 156.—Small jug (ht. 34") similar to F (6) 165. Traces of a 
red slip. Found in 1906-07 in the area to the west of the Main Shrine. 

F (6) 157-163.—Seven small vessels (ht. 1” to 3}”) found all over 
the site. Coarse clay. Presumably medieval or later. Found in the 
recent excavations. 

F (b) 164.—Hollow cone (ht. 44”) of clay closed at base by a flat 
piece. Objects of this type are offered at the shrines of GanéSa and 
other village and forest deities in the United Provinces as models of 
shrines or kalasas as they are called in this province. Made of buff 
clay with a red slip. Excavated in 1907-08 in the 1st outer court 
of Monastery I. 

F (b) 165.—Cone or kalasa (ht. 54”) similar to F (6) 164, broken 
into several fragments which have been re-fixed. Found in the same 
area as I'(b) 164. 

F (6) 166.—Earthen cone (ht. 53”) open at base. This must also 
have been apparently offered as a model of a shrine to a forest deity. 
The style and material are coarse. Medieval or much later. Found 
in 1907-08 in the 2nd outer court of Monastery I. 

F (6) 167.—Top (ht. 6”) of a conical earthen finial of a shrine or 
other dwelling. Medieval. Buff clay with a thin coating of a slip. 
Found m 1907-08 in the 1st outer court of Monastery I. are 5 
__ F (®) 168-170.—Three finial tops of coarse buff clay without. slip. 
Medieval or later. Se ee 


iscovered in 1907-08. 
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F (b) 171.—Crucible (ht. 44” ; inner diam. at top 6”) broad at top 
and round and narrow at base. Seems to be modern. Exact find- 
spot not known. 

F (b) 172.—Pot (ht. 2”) with three perforated projections on the 
sides. This is evidently an old-fashioned ink-pot used by infants who 
are taught at Pathasalas to write with white clay or chalk on 
blackened wooden tables. The holes in the sides are meant for the string 
on which the pot is suspended by children when going to school. Buff 
clay with a red slip. Found in 1907-08 in the Ist outer court of 
Monastery I. 

F (b) 173.—Lid (ht. 44”) of a large chaft with sloping sides and a 
cylindrical vertical handle in the middle. The edges are broken. Bufi 
clay without slip. Excavated in 1906-07 in the area north-west of the 
Main Shrine. 

F (b) 174.—Handle of a similar lid. Buff clay with traces of a 
red slip. Found in one of the recent excavations. 

F (6) 175.—Finial (ht. 7”) which seems to have been meant for pre- 
sentation at a shrine. Found in one of the recent excavations. 

F (b) 176.—Top of a finial (ht. 23”) of fine clay with a red slip. 
Found in 1906-07 near the north-east corner of the principal court 
of Monastery I, 13’ 8” below the surface. 

F (b) 177-178.—Two lids (inner diam. 3?” and 4”) of pots. Low solid 
handle in the middle. Found in one of the recent excavations. 
| F (6) 179.—Fragment (ht. 1}”) of a lid with a vase-shaped hollow 

handle in the middle. Found in 1907-08 in the long trench on east of 
Monastery [. 

F (b) 180.—Cup (ht. 2”) broken on one side. Coarse clay without 
slip. Found in 1906-07 in the area to the west of the Main Shrine. 

F (6) 181.—Mouth (ht. 44") of a big chatz, of buff clay. Excavated 
in 1907-08 in the 2nd outer court of Monastery I, 2’ below the surface. 

F (b) 182-185.—Four lids (inner diam. 53” to 7°) with sloping 
sides, without handles. The interior is ornamented with incised lines. 
Coarse clay. Evidently medieval. Discovered in 1907-08 in the area 
east of Monastery I. 

F (b) 186.—Small pot (ht. 1}”) for oil. Buff clay with a black slip. 
Found in 1906-07 in the monastery to the west of the Dhamékh stipa, 
36” below the surface. 

F (b) 187.—Incense-burner (dhipadana, ht. 2}’) with hollow base. 
No handle. Coarse buff clay with slip. Medizval or later. Hxcava- 
ted in 1907-08in the 2nd outer court of Monastery I, 10’ below 
the surface. 

F (0) 188.—Incense-burner (ht. 34”) with the base broken oft, 7 
Found in 1906-07 near the north flanking wall of the eastern stair to 
the principal court of Monastery I, 9’ below the surface. 
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F (6) 189.—Earthen lamp (ht. 2”) with a solid flat base. The lip 
still retains the black marks of burning. No slip. Unearthed in 1906- 
07. 

F (6) 190.—Earthen bell (ht. 24”) with a ring handle at the top. 
The tongue which must also have been of clay is missing but the holes 
for strings by which it was suspended remain in the top. Buff clay 
with a red slip. Unearthed in one of the recent excavations. 

F (6) 191.—Cylindrical block (ht. 24”) of baked clay concave at the 
top which must have done duty as a stand fora pot or a lamp. Buff 
clay without slip. Medieval or later. Found in 1907-08 in the trench 
around the south-west corner of Monastery I. 

F (6) 192-194—Three dabbers (Hindi thapi, ht. 2}” and 2”) of a 
potter. They are of the common shape of the present day. The top 
is modelled into a handle. Made of buff clay. One of them was found 
in 1906-07 in the principal court of Monastery I, 4’ below the surface. 

F (6) 195.—Lower part (ht. 3”) of a potter’s dabber with incised 
lines. Coarse buff clay. Find-spot not known. 

F (6) 196.—Lid (ht. 2}”) of a primitive type consisting of an im- 
perfectly baked conical lump of clay with four depressions for finger- 
ends. Found in one of the recent excavations. 

F (6) 197.—Long cylindrical top (ht. 7”) of a monk’s water-bottle 
with a very fine hole. Such fragments are found in abundance on all 
Buddhist sites. One complete specimen of this vessel was unearthed 
at Bhitaé near Allahabad by Dr. Marshall in 1909-10. Fine buff 
clay with a red slip. Excavated in 1906-07 near the south-east corner 
of sti#pa No. 22. 

F (6) 198-208.—Hleven fragments of various lengths similar to 
F (6) 197. Some of them have been very highly glazed with some vitre- 
ous substance. They belong to various dates the earliest might well 
be assigned to the Kushana and even earlier periods. 

F (b) 209—Rectangular baked brick (3” x2?” x 1}” in thickness) 
which must have done duty for a weight. Found in 1906-07 a few 
feet to the north of sta#pa No. 43, 5'6” below the surface. 

F¥ (6) 210.—Earthen ladle (Skr. darv7, length 3°). The handle is 
broken at one end. It may have been used at a Brahmanical sacrifice 
(yajna or hima) or may only be achild’s toy. Buff clay with traces 
of a slip. Medieval or later. Excavated in the area to the east of 
the Main Shrine. 

¥ (6) 211-222.—Twelve melting pots or crucibles of different sizes, 
in which metals of all sorts must have been fused and melted. They 
were found all over the site. 

F (6) 223-266.—Bowls with sloping sides which must have been 
used by monks for eating their food from. They were found in all wo | 
of the site, at various depths. tr 
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Fj(6) 267-410.—Bowls of smaller size which must have been used 
to hold curries or as lids. Found all over the site. 

F (b) 411-449.—Earthen lamps similar in shape to F (6) 267-410 
but smaller. Found all over the site. 

F (6) 450.—Crucible (ht. 2”) of medieval date. Found in 1907-08. 
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F(c)—Bnricks. 


The bricks described below mainly reproduce decorative patterns 
taken from architectural stones. The commonest devices among these 
are variations of lotus petals and the well-known vase and palmette 
design which form ubiquitous elements in the ornamentation of the 
columns of the Gupta period. 

F (c) 1-4.—Four bricks (average dimensons 18” to 19” 9" to 10° 
<3)” to 4”) without any carving or decoration. They are made of a 
porous clay which exhibits a small admixture of some sort of husk. 
This fact coupled with their enormous size affords proof of their being 
very ancient, perhaps Maurya. ‘They were probably unearthed in 
1906-07. 

F (c) 5.—Brick (17$” x11” x3”) of the same kind of clay as F (ec) 
1-4 and presumably of the same period. Excavated in one of the re- 
cent excavations. | 

F (c) 6—Brick (18}” x10}” x3”) probably Maurya. 

F (c) 7—Brick (16}” x11” x2}”) with sharp edges. The material 
is grey clay. Probably Kushana or earlier. 

F (c) 8-18.—Eleven bricks (144” to 16”7}” to 103” x23” to 3°) of 
porous pink clay. Probably Kushana or early Gupta. 

F (c) 19—Fragment of a brick (length 83”; width 10°) adorned 
with a lion’s head spitting out foliage. This motif was apparently 
copied from the stone columns of the Gupta period. Unearthed 
in 1907-08, in the trench crossing the south boundary wall of Monas- 
tery I, 5’ below the surface. 

F (c) 20.—Brick capital (ht. 54”; depth 74”) of a brick pilaster 
ornamented on the front with a finely executed lion’s head with a 
moustache anda foliated crest over the forehead. Gupta period. 
Coloured with a red slip. Excavated in 1906-07 near the south-west 
corner of building No. 23 near the surface. 

F (c) 21.—Large-sized brick or tile (length 1’ 43”; width 10}”) 
ornamented with lotus petals arranged in squares.’ Probably Gupta. 
Excavated in one of the recent excavations. 

F (c) 22.—Brick or tile (length 1’ 3”; width 9") with decoration 
as in F (c) 21. Presumably Gupta. Unearthed in one of the recent 


gigs. 

F (ce) 23-29.—Seven brick-bats of varying sizes ornamented with 
floral decoration similar to F (c) 22. Gupta work. One of the bricks 
was found in 1906-07 in the area west of the Main Shrine, and one 
other near the south-east corner of the principal court of Monastery-I, . 


ey 


7 below the surface. Lert 


1 Cf. Kittoe’s Manuscript Drawings, Vol. I, Pl. 164, c. 
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F (c) 30.—Fragment (length 63”; width 11”) of tile with scroll- 
work in fine Gupta style. Discovered in one of the recent excavations. 

F (c) 31.—Square’ tile (width 7”) decorated with a well-executed 
lotus in relief. Gupta work. Excavated in the 2nd outer court of 
monastery I, 2’ below the surface. 

F (c) 32.—Tile (length 1’; width 94”) decorated with a half lotus 
in relief enclosed in a raised garland pattern. We have noticed the 
latter motif in connection with the Kushana and Gupta stone images. 
Found in 1906-07 a few feet. south of st#pa No. 22, 3’ 6" below the 
surface. 

F (c) 33-34.—Two fragments of a similar tile. The first fragment 
was found in 1906-07 in Monastery I, 3’ below the surface ; the other 
between sizpas Nos. 3 and 4. 

F (c) 35.—Brick-bat (54” x9") adorned with a garland pattern en- 
closing a miniature tower. Gupta style. Excavated in 1906-07 in 
the area on the east of the Main Shrine. 

F (c) 36.—Fragment (length 8”: width 6”) of a facing brick with 
bold scroll-pattern. Gupta work. Found in 1906-07 near the north- 
west corner of structure No. 23, 5’ below the surface. 

F (c) 37.—Tile (length 1’ 24” ; width 6°) ornamented with palmetites 
disposed in triangular fields. Gupta style. Unearthed in one of the 
recent excavations. 

F (c) 38.—Fragment (5}" x4}") of a similar tile. Gupta style. 

F (c) 39.—Fragment (6}” x5”) of a tile or brick with a wavy line, 
the intervals or curves being filled with palmettes.’ Good Gupta work. 
Unearthed in one of the recent excavations. 

F (c) 40.—Fragment (7}” x53") of a brick or tile decorated with 
rows of ornamental crosses. Presumably Gupta. Unearthed in one 
of the recent excavations. i 

F (c) 41-43.—Three tiles (5”x4}”) ornamented with a palm leaf 
pattern. Probably Gupta. The first tile was excavated in 1906-07 in 
the first outer court of Monastery 1, 7’ 5” below the surface and the 
third in the area north of the Main Shrine, 6’ below the surface. 

F (c) 44—Corner (8" X6") of tile decorated with a lotus rosette 
in relief. Gupta style. Unearthed in one of the recent excava- 
tions. 

F (c) 45.—Brick-bat (10° x6") with a pattern resembling that on 
F (c) 44. Gupta style. Find-spot not known. 

F (c) 46—Fragment (6” x4") with a cross-like pattern.’ 
Found in 1906-07 in the area north-west of the Main Shrine, 2’ below 
the surface. = 
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1 Kittoe’s Manuscript Drawings, Vol. I, Pl. 164, d. 
2 Kittoe’s Manuscript Drawings, Vol. I, Pl. 162, g. 





( 302 ) 


F (c) 47—Brick-bat (532" x4") with palmettes and dots. Presum- 
ably Gupta. Excavated in 1906-07 between stupas Nos. 3 and 4, 

F (c) 48-50.—Three brick-bats with parallef rows of ornamental 
crosses. F (c) 50 was found in 1906-07 some 32' north of stupa No. 45, 
8’ below the surface. 

F (c) 51-56.—Six brick-bats with floral patterns similar to F (c) 
21-22. The first fragment was found in 1906-07 to the south of the 
structure No. 23, 13’ below the surface and F(c) 54 and 56 in the area 
east of the Main Shrine. 

F (c) 57.—Fragment of a circular panel with floral decoration sur- 
rounded by a border of a zigzag pattern. 

F (c) 58.—Fragment (8” x6”) with a border of rosettes and other 
patterns. Probably late Gupta. Excavated in one of the recent diggings. 

F (c) 59.—Fragment (7” x7") similar to F (c) 58 in all respects. Ex- 
cavated in one of the recent diggings. 

F (c) 60.—Brick-bat with floral decoration. Excavated in 1906-07 
near the south-east corner of stzpa No. 22. 

F (c) 61.—Brick-bat (8}” x6”) with floral decoration. Probably 
medieval. Found in 1907-08 in the 2nd outer court of Monastery I, 
7’ below the surface. b 

F (c) 62.—Brick capital (length 1’ 2” ; width 11”) of a brick pilaster 
broken on proper left side. It is omamented on the front with the 
familiar vase and palmette! design in fine Gupta style. We may com- 
pare the same motive on Gupta stone columns. 

Unearthed in one of the recent excavations. 

F (c) 63-82.—Twenty brick capitals of pilasters adorned with the 
same ornament as on F (c) 62. A few of them are broken. They are 
all of the Gupta period. Found in 1906-07 and 1907-08 in various 
parts of the site. 

F (c) 83.—Abacus (1’ }” square) of a pilaster ornamented on the 
front with a lion’s head and with palmettes in the corners. Gupta 
style. Presumably excavated in 1904-05. 

F (c) 84.—Brick capital (1' 5” x1’ 1”) of a pilaster ornamented with 
a lotus pattern with a wavy line round the middle.” Probably Gupta. 
Discovered in one of the recent excavations. 

F (c) 85-94—Ten brick capitals of the same size bearing the 
same decoration as F (c) 84. Probably Gupta. Unearthed in different 
parts of the site. . 

F (c) 95.—Brick capital (ht. 5”) cut in the form of a vase 
ornamented with lotus petals below, and a zigzag pattern 
above. Probably Gupta. Discovered in one of the recent excavations. 


1 Cf. Kittoe, Drawings, Vol. I, Pl. 163, a, 6 and ¢, 


2 Of. ibid., Pl. 163, +, Indira Gandhi National 
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F (c) 96-100.—Five [capitals of the same kind as F (c) 95. Found 
in different parts of the site. | 

F (c) 101-107—Seven brick capitals of different sizes ornamented 
on front with a lotus pattern below, and a frieze of dentils above. 
The upper edges are cut away. Probably Gupta work. Found all 
over the site. 

F (c) 108-115.—Eight brick caps of pilasters adorned with a lotus 
pattern below, and a frieze of dots above. The upper edges are cut 
away. Probably Gupta. F(c) 110 was found in 1906-07 near the stair of 
the principal court of Monastery I, 6’ below the surface ; F(e) 115 in the 
area west of the Main Shrine and F(c) 111 near the north-east corner of 
the principal court of Monastery I, 4’ 7” below the surface. 

F (c) 116.—Brick capital (8” x74”) ornamented on three sides with 
a lotus pattern and a projecting cornice above. Probably Gupta. Ex- 
cavated in one of the recent diggings. 

F (c) 117-118.—Two brick caps similar to F (c) 116. The second 
fragment was found in 1906-07 in the area north-west of the Main 
Shrine, 2’ 6” below the surface. 

F (c) 119-132.—Fourteen brick caps of different sizes, ornamented 
on the front with a lotus pattern below and a plain Ime at the top. 
Found all over the site. 

F (c) 133.—Brick cap (94” x9”) of a pilaster ornamented with palm 
leaf decoration. Upper edges cut away. Gupta or earlier. Found 
in one of the recent excavations. 

F (c) 134.—Brick cap (1’ square) with identical ornamentation. 
Found in 1806-07 in the area west of the Main Shrine. 

F (c) 185.—Brick cap (84” x8") similar to F (ce) 119-132. 

F (c) 136:—Brick cap (1’ square) of a pilaster with palm leaf decora- 
tion below, and chequer pattern above. Found in one of the recent 
diggings. | 

F (c) 137.—Brick cap (10}” x6}") similar to F (c) 136. Found in 
1906-07 north of stzpa No. 15, 4’ below the surface. 

F (c) 138.—Brick cap (1’ x11}") ornamented with lotus decora- 
tion. The upper edges are cut off. Found in one of the recent excava- 
tions. 

F (c) 139.—Brick (9}” x74”) ornamented with floral and other orna- 
mentation. 

F (ce) 140.—Brick (1' x9”) with a garland pattern below, lotus deco- 
ration above. Found in one of the recent excavations. 

F (c) 141-142—Two fragments of caps ornamented with a floral 
pattern. 

F (c) 143.—Brick cap (9” x53”) of a pilaster with the projecting 
portion in front ornamented with a palm leaf pattern. Its upper edges 
are bevelled, 
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F (c) 144.—Brick cap (10” x10”) with floral decoration below, and 
a wavy line above. 

F (c) 145.—Brick cap (73” X23”) of a pilaster with a floral pattern 
below, and @ zigzag design above. 

F (c) 146.—Brick cap (ht. 23”) with the same kind of ornamenta- 
tion as on F (c) 144. Unearthed in 1906-07 in the area to the west of 
the Main Shrine. 

F (c) 147-185.—Bricks and brick-bats with a lotus pattern on one 
edge. Probably Gupta. Found all over the site. 

F (c) 186-193.—Brick caps (ht. 33” to 7}”) of pilasters with a lotus 
pattern.’ Probably Gupta. 

F (c) 194.—Brick cap (ht. 83”) with the middle portions of sides 
cut off. Found in 1906-07 in the area to the east of the Main Shrine. 

F (c) 195-196—Two brick caps (ht. 5}” and 6”) with bevelled 
sides. Unearthed in recent excavations. 

F (c) 197.—Brick cap (ht. 5}”) similar to F (c) 195-196 but orna- 
mented with a chequer pattern at the top. Excavated in 1906-07 in 
the monastery to the west of the Dhamékh stupa, 6’ 6" below the 
surface. 

F (c) 198.—Brick cap (ht. 8}”) with floral patterns. , Probably 
Gupta. Found in 1906-07 near st#pa No. 20, 1’ or 2’ below the surface. 

F (c) 199.—Brick cap (ht. 73”) with a pattern resembling the pedi- 
ment of a shrine. Gupta work. Found in 1906-07 im the principal 
court of Monastery I, 7’ below the surface. 

F (c) 200.—Brick cap (ht. 94”). adorned with an amalaka and a 
lotus pattern. Found in 1906-07 to the south of stapa No. 22. 

F (c) 201.—Brick (length 9” ; width 2}”) with a lion’s head on the 
front. The brick must have been employed in a frieze. HExcavated 
in 1907-08 in the long trench east of Monastery 1. 

F (c) 202.—Brick cap (length 7”; width 6}”) with decoration as 
on F (c) 117. 

F (c) 203.—Fragmentary brick cap (ht. 44”) with lotus and other 
patterns. Found in 1906-07 between st#pas Nos. 12 and 22. 

F (c) 204.—Brick cap (ht. 44”) similar to F (c) 89. 

F (c) 205-211.—Brick-bats of sizes with chequer pattern. 

F (c) 212-241.—Bricks of sizes with a pattern resembling an in- 
verted pyramid. Found all over the site. 

F (c) 242-243—Two brick-bats with rows of triangular incisions 
disposed diagonally. 

F (c) 244—Two brick caps (ht. 53”) of octagonal pilasters. 

F (c) 245.—Brick cap (ht. 52”) with a lotus rosette in a square. 


1 Kittc’s Manuscript Drawings, Pl. 156, 1. 
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| F (ce) 246.—Brick cap (ht. 53”) with palm leaf or lotus pattern. 
Probably Gupta, Excavated in 1906-07 in the area south of Monastery 
II, 1’ or 2’ below the surface. 

F (c) 247.—Brick bracket (ht. 73”) which must have supported 
the ornamental cornice of a basement of some sort. It is ornamented 
on the front with an atlante with arms and legs bent up as in stone 
columns, etc. Gupta work. Excavated in 1907-08 in the long trench 
east of Monastery I. 

F (c) 248-249—Two brick-bats with floral pattern. Found in 
1906-07 in the area west of the Main Shrine. 

F (c) 250.—Brick-bat (6” x42”) with a T-shaped device and cornices 
of dots above and below. 

‘F (ec) 251-253.—Three brick-bats with dog-tooth cornice. 

F (c) 254.—Brick-bat (10” x83") with a beaded edge. 

F (c) 255.—Brick (9}” x7") with a jagged edge. Discovered in 
1906-07 presumably in the area to the west of the Main Shrine. 

F (c) 256.—Brick-bat (8” x33”) with a crenelated edge. 

F (c) 257-262.—Bricks of sizes cut after the fashion of an dmalaka. 
The first fragment was found in 1906-07 in the area east of the Main 
Shrine and F (c) 259 and 262 near st#pa No. 20, 1” to 2’ below the 
surface. 

F (ec) 263-270.—Circular bricks of sizes which may have been em- 
ployed’ as abacuses on pilasters of basements. But the pilasters must 
have stood free of the wall. F (c) 270 is covered with lime. F (ec) 263 
and 266 were found in 1906-07 a few feet to the east of st#pa No. 22, 2' 
to 3’ below the surface ; F (c) 265 and 270 north of the st#pa situated 
to the north of st#pa No. 15, 5’ below the surface and F (c) 267 near 
the south-east corner of structure No. 23, 12’ below the surface. 

F (c) 271.—Cireular brick (diam. 6}”) with a hole in the centre which 
may have been employed to receive the tenon of a finial. 

F (c) 272-273—Two brick-bats of similar type. Hxcavated in 
1906-07 between st#pas Nos. 16 and 17, 3’ below the surface. 

F (c) 274-277—Circular bricks with bevelled edges, evidently 
abacuses or bases of finials. F (c) 276 was excavated in 1906-07 
near the north-west corner of sti#pa No. 17, 9’ below the surface. 

F (c) 278.—Brick (10” x7”) with the front edge cut off. It must 
have surmounted a pilaster in a basement. 

F (c) 279-284.—Finials of sizes, conical in shape. All carved 
with a chisel. F (c) 279 was discovered in 1906-07 at the same spot as 
F (c) 265 and F (c) 284 in structure No. 23, 5’ 6” below the surface. 

F (c) 285.—Brickbat (6” x42”) with nicely cut floral decoration. 

F (c) 286.—Fragment (ht. 5}”) of a terra-cotta column with floral ~ 
decoration. rales 

F (c) 287 —Brick abacus (height 2") similar to F (c) 278. 
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F (c) 288.—Final (ht. 9}”) of the form of a cone. It was covered 
with plaster, which still adheres to it. Mortice hole on underside to 
receive the tenon of a lower member or base. 

F (c) 289-291.—Three terra-cotta finials with a lotus pattern cut 
in plaster on them. They are conical in shape and to judge from style 
of Gupta date. Discovered in 1906-07 in the area west of the Main 
Shrine. 

F (c) 292.—Piece of plaster (diam. 7”) carved with a floral pattern. 
Gupta. Excavated in 1904-05. 

F (c) 293-311—Fragments of plaster decoration with floral and 
other patterns. Found in 1904-05 and 1906-07 in the area around the 
Main Shrine. 

* F (c) 312.—Brick (62” square) carved on one face with a lotus 
pattern. On upper face, in Gupta characters the word sarana. Dis- 
covered in 1906-07 a few feet to the east of stwpa No. 22. 

F (c) 313.—Terra-cotta finial (ht. 43”) shaped like an amalaka fruit 
in the middle. In the upper portion therewas a floral pattern. 
Gupta. Found in 1907-08 in the trench crossing the south boundary 
wall of Monastery I, 9’ below the surface. 

F (c) 314.—Brick cap (ht. 5”) of the vase and palmette type. 
Gupta style. Found in 1906-07 in the area north-west of the Main 
Shrine, 4’ below the surface. 

* F (c) 315.—Brick (1’ 3” x6”) incised with one line of writing in 
the eastern variety of the northern Gupta script which reads 
Prakulasya. Found in 1907-08 to the south of the Main Shrine, : 

F (ec) 316.—Face-brick (ht. 53”; width 103”) adorned with a eou- 
chant lion with its head turned backward and spitting pearls. Good 
Gupta style. It must have been cast in a mould. Unearthed in one 
of the recent excavations. 
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F(d)—InscRIBED TERRA-COTTA OBJECTS. 


i i 


Seal-dies. = 

*F(d) 1.—Seal die of baked clay of circular shape 1§" in diameter: 
and surrounded by a deeply incised circular line. The upper portion 
of the face, which is separated from the lower by a double horizontal 
line, shows a row of three stapas, the central one being larger than the 
others and adorned with streamers. The lower portion contains the 
Buddhist creed, y@ dharma, etc., in four lines in characters of the Gupta 
period. 

The die was furnished at the back with a handle which is broken off. 
It must have been used for the production of mementos for pilgrims 
visiting Sarnath, but no impressions made with it have apparently so 
far been found. 

Found in 1906-07 in the monastery area ; the exact find-spot 1s not 
known. | 

*F(d) 2.—Fragment of a circular die, %” in diameter, in sun-dried 
clay, containing the Buddhist creed in six lines in reversed characters of 
about the 8th century A. D. 

Found in 1906-07 in the area east of the Main Shrine. 

*F(d) 3.—Tablet of sun-dried clay, }” in diameter, containing the 
greater part of the Buddhist ereed in three lines in countersunk reversed 
characters of about the 7th century A. D. We may suppose that the 
tablet was intended to be baked. 

Found at the same spot as F(d) 32-33. 


Seals of the principal Gandhakuti. 

*F(d) 4.—Unbaked clay sealing. The inscribed surface was circular, 
13” in diameter. More than half the sealing is missing. The surface 
was divided into two halves by a straight line across the middle. The 
upper half was occupied by a wheel with a deer couchant on either side, 
which as we noticed above in connection with the sculptures is the sym- 
bol of the first sermon of Gautama Buddha at the Deer-park. The deer 
on the proper right side is missing and that on the other side faces away 
from the wheel and not towards it as is generally the case. 

The lower half of the face contained a legend of two lines in characters 
of the Gupta period. The first line is obliterated ; the extant portion 
of the 2nd line reads [sam] ghasya. It is difficult to guess what the 
complete reading was. If the sealing belonged to the Sarnath monas- 
tery or the Deer-park, the legend might have been [ §ri-saddharmma- 
chakkré bhikshu|samghasya,) “ of the community of friars ofthe illus- 
trious Dharmmachakkra” by which name we know the Sarnath 


SS ee ee el ee : 





1 Cf. Seals found at Kasia, A. S. R., 1906-07, pp. 62-63. 
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monastery was known down to the time of king Gévindachandra of 
Kanauj. The back of the sealing shows two impressions of a tape or 
cord of a very rough fabric. Itisthus evident that the sealing must 
have been attached to a letter or a parcel. 

The sealing was discovered in 1906-07 in the area to the north- west 
of the Main Shrine. 

*F(d) 5—Tablet of baked clay. The inscribed surface is nearly 
circular, %” in diameter. The upper half, which is separated from the 
lower by a double horizontal line, shows a wheel between a pair of deer 
couchant, symbolizing the Buddha’ s first sermon at the Deer-park. 
The legend which occurs in the lower half reads [Sri] saddharmma. 
The sealing belonged to the principal gandhakuti of Gautama Buddha 
at the monastery of Sarnath. This is evidenced by the fact that the 
other sealings of this type bear the legend 

l. 1. §r% saddharmmachakkré=mi- 

lL. 2. la-gandhakutyam Bhaga- 

l. 3. vata[hk] which means “In the principal Gandhakuti of the 
Exalted One in the illustrious Saddharmmachakkra ”.1 Unfortunately 
all these sealings have disappeared. A similar sealing was found by 
General Cunningham.” The characters of the inscription belong to the 
6th or 7th century A. D. In this legend Saddharmmachakkra is the 
name of the whole Sarnath monastery by which name it continued to 
be known down to the time of king Gévindachandra of Kanavyj. 
The m#lagandhakuti * has not yet been identified. But lamp posts 
bearing the name of and belonging to this shrine have already been 
found. 

The tablet has no string marks on the back and is one of the class 
of tokens which pilgrims to Sarnath would take away to their houses 
as mementos of their visits to this sacred site. It is for this reason 
that the tablet is baked and not merely dried. It was found in 1906-07 
in the area to the west of the Main Shrine. 

*F (d) 6.—Tablet of baked clay, the inscribed surface being 1” in 
diameter, similar to F (d) 5; but the legend is rubbed off. 

Found in 1906-07, in the long room south of the entrance chamber 

of Monastery I, 4’ 6” below the surface. 
. *F (d) 7—Tablet of baked clay, #” in diameter, of the same type 
as F (d) 5. The wheel-and-deer symbol is partly preserved in the upper 
half ; but the legend is rubbed off. Discovered in 1906- 07. The exact 
Eakaponi is not known. 

*F (d) 8—Tablet of baked clay. The inseribed surface is rectangular 
measuring ?” <4". The upper half contains a pair of feet (paduka); 


et 


2 4. 8. R., 1906-07, pp. 75 and 97 | 
2" Tbid., Vol. I, pl. XX XIV, 6 = 
** Tbid., ; 1906-07, p. 95, IL ; and p. 97,.¥. ndira Gandhi Natio 
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the lower half the legend °ghasya. The first syllable is obliterated. The 
tablet is of the class of votive sealings meant for pilgrims’ mementos. 

Found in 1906-07 at the foot of st#pa No. 37 in the area east of the 
Main Shrine. 

Votive Stupas and Tablets. 

*F (d) 9.—Miniature stipa of baked clay, 2}” high,with a flat circular 
bottom. The base has the shape of a bowl. The drum is of the usual 
cylindrical form and the Adz or finial is broken off. Inside the slapa 
near the bottom is inserted a little tablet with the Buddhist creed as 
is proved by other stzpas of this type which were found in a broken 
condition. The sti#pa dates from about the 10th century A. D. Such 
stiipas were made in India in abundance in the time of Hiuen Thsang, 
and were called dharma-sarira.1. That such st#pas were frequently built 
into larger ones is shown by the fact that the core of stipa No. 40 to the 
north-east of the Main Shrine at Sarnath was, in the main, constructed 
of stupas of unbaked clay.* Similar st#pas were also unearthed by Dr. 
Marshall in 1905-06 at Rajagriha.® 

Found in 1904-05. The exact find-spot is not known. 

*F (d) 10.—Miniature stapa of baked clay, 14” high, similar to F (d) 
9. The finial is missing and the bottom is also broken off thus re- 
vealing the little tablet bearing the Buddhist creed, which is inserted 
in it. The inscription on this tablet consists of five lines, the letters 
being very small. The characters of the inscription belong to Cir. 
10th century A. D. The st#pa was found in 1904-05 in the area around 
the Main Shrine. 

_*F (d) 11.—Miniature stipa of baked clay, 14" high, similar to F (d) 
9-10. The finial is missing and as the base is also broken off, the inseribed 
tablet let into it is exposed to view. The inscription on it contains 
as usual the Buddhist creed in five limes in extremely minute reversed (?) 
characters of the same date as those in F (d) 9 and 10. 

Discovered in 1904-05 in the area around the Main Shrine, 

*¥ (d) 12.—Miniature stzpa identical with F (d) 11. 

*F (d) 12 (a).—Oval-shaped tablet in baked clay which must have 
been originally let into the bottom of a diminutive st#pa similar to those 
described above. The inscribed surface is oval, measuring 3” along the 
major axis. The inscription which comprises five lines of minute writing 
consists of the Buddhist creed. The characters are attributable to 
Cir. 10th century A. D. | 

Found in 1904-05 in the area around the Main Shrine and the ae 


Sing ae. 


1 Beal, Buddhist Records of the Western World, Vol. I, p. 146 
2 A. S. R., 1906-07, p. 80 seq. 
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*F (d) 13.—Diminutive stupa or dharma-sarira of sun-dried clay, 
1}" high. The plinth is square, 14” along each side. The hie is broken 
off. The tablet bearing the creed which 1s let into the bottom is, of 
course, not visible. The st#pa dates from the medieval period. 

Found in 1907-08 in the trench crossing the south boundary wall 
of Monastery I, 6’ below the surface. 

*F (d) 14Diminutive stzpa of sun-dried clay similar to F (d) 13 
in all respects. The bottom is damaged thus making the creed tablet 
inside partly visible. 

Found at the same spot as F (d) 13. 

F (d) 15-18.—F our diminutive st#pas in sun-dried clay in fragmentary 
condition. Their heights vary from 1” to 13”. They have all lost the 
. creed tablets, but are evidently of the same date as F (d) 13 and 14, 
and were also found at the same spot. 

*F (d) 19.—HElliptical tablet of sun-dried clay measuring 2}” x2}” 
convex on the back. A small piece is missing at the proper ‘left upper 
corner and the rest is broken into four pieces. The die-surface is sur- 
rounded by an elliptical raised line. In the centre of the composition 
we notice Gautama Buddha seated cross-leged on a conventional lotus 
flower in the attitute of expounding the law (dharmmachakkramudra). 
He has, as usual, long ear-lobes and a prominent protuberance (ushyisha) 
of the skull. To the right of the Buddha is a Bodhisattva standing on 
a lotus flower with his right hand hanging down at the side. This figure 
is partly defaced, but the one to the left of the Buddha is well preserved 
and shows the Bédhisattva Padmapani standing on a lotus flower 
with his right hand hanging down in the gift-bestowing attitude (vara- 
damudra) and his left holding the stalk of a lotus. We may assume 
that the figure on the other side of the Buddha must be one of Mai- 
tréya. Each of these figures is surrounded by an elliptical line which 
may represent the halo, or a chapel. The lower portion of the tablet 
contains the Buddhist creed in two lines. The forms of the letters 
are not clear but the style of the figures in the upper portion of the 
tablet is probably of the late Gupta period. Below the inscription is a 
pair of mdistmct symbols which judged from the analogy of a similar 
figure [F (d) 20] must have been two pitchers (ghatas). 

Found in 1907-08 in the trench crossing the south boundary wall 
of Monastery I, 6’ below the surface. 

_ *F (d) 20.—Two fragments of an oval-shaped sun-dried clay tablet 
measuring about 3” along the major axis, and convex at the back. The 
upper part of the surface is taken up by a figure of Buddha seated cross- 
legged in the attitude of expounding the law, with remnants of Bédhisat- 


tvas standing on both sides. Of the inscription beneath the three 
figures, only a few syllables remain. The tablet belongs to the same ' 


period as F (d) 19 and was found at the same spot. 
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F (d) 21.—Fragment (12” x1}") of a tablet of sun-dried clay. The 
subject. depicted was, apparently, Gautama Buddha’s enlightenment 
at Gaya, which in sculpture is represented by the temptation of the 
Sage by the Evil One. The extant portion of the tablet only shows 
the head of the Buddha under thearch of a shrine (chaitya) surmounted 
with a tapering spire (stkhara), on the front of which we notice a minia- 
ture stzpa. On grounds of technique, the tablet may be assigned to 
the medieval period. Found in 1906-07 in the entrance chamber of 
Monastery I, 4’ below the surface. 

*F (d) 22.—Oval tablet of well-baked clay with a raised rim }" high. 
The inscribed surface which is also oval measures 13” x1}”, and contains 
eighteen lines of closely executed writing in very minute characters. 
The 10th and 11th lines are divided in the middle by a very small stipa. 
From the four lines in the beginning and the last four lines which I 
have read I am led think that the legend consists entirely of 
salutations to Gautama Buddha under some of his principal appellations 
followed by the Buddhist creed which begins at the end of the 15th line. 
The characters belong to about the 9th century A.D. The die with 
which this tablet was stamped has not been found but the excavations 
brought to light three other fragmentary impressions [F (d) 23-25] of 
the same die. 

Found in 1907-08 in Monastery IV. 

*F (d) 23-25.—Three fragmentary tablets of sun-burnt clay which 
were produced with the same die as F (d) 22. One of these was found 
in the area west of the Main Shrine and the other two in spoil 
earth. 

*F (d) 26.—Oval tablet of half-burnt clay. The die-surface measures 
3” x8" and contains the Buddhist creed in 6 lines. The characters 
belong to about the 8th century A. D. 

Found in 1906-07 in the area west of the Main Shrine. 

*F (d) 27.—Circular tablet of half-burnt clay. The die-surface is ?}” 
in diameter and contains the Buddhist creed in five lines. The charac- 
ters belong to about the 9th century A. D. Found in 1907-08 in the 
western precinct of Monastery I, 6’ below the surface. 

*F (d) 28.—Circular tablet of half-burnt clay. The die-surface is 
elliptical measuring "x2", and contains the Buddhist creed in five 
lines. The characters belong to about the 8th century A. D. 
Found in 1906-07 in the area to the north-west of Monastery 
I. 
*F (d) 29.—Circular tablet of well-burnt clay, {° im diameter, 
containing the Buddhist creed in five les in characters of the 9th .o 
10th century A. D. 2. 

Found in 1907-08 in the area between the Main Shrine and Monastery” 

I, 3’ 6” below the surface. 
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*F (d) 30.—Fragment of a sun-dried clay tablet, %” in diameter, 
stamped with the Buddhist creed in characters of Cir. 7th century A. D. 
Find-spot not known. 

*F (d) 31.—Circular tablet of slightly burnt clay. The die-surface, 
which is 3” in diameter, contains the Buddhist creed in five lines in 
characters of the 7th or 8th century A. D. 

Found in 1906-07 in the narrow chamber south of the entrance 
chamber of Monastery I, 4’ 6” below the surface. 

*F (d) 32-33.—T'wo impressions of sun-dried clay produced with the 
same die. The die-surface is circular, 1” in diameter, and shows a row of 
three stupas above and traces of the Buddhist creed (?) in the exergue. 
Medieval period. Found in the trench crossing the south boundary 
wall of Monastery I, 9’ below the surface. 

*F (d) 34.—Sun-dried clay tablet, die-surface 3” in diameter, con- 
taining the Buddhist creed in four lines. The tablet must have been 
let into the bottom of a diminutive stzpa (dharmasarira). - Found at 
the same spot as F (d) 32-33. 

*F (d) 35.—Sun-dried clay tablet of the same kind as F (d) 34. Found 
at the same spot as F (d) 32-33. 

*F (d) 36.—Sun-dried clay tablet with oval face, measuring }” x3” 
and stamped with the Buddhist creed in four lines. The characters 

seem to be of about the 8th century A.D. Foundin one of the recent 
excavations. 

*F (d) 37.—Fragment . a sun-dried clay tablet, 4” x2", containing 
the latter portion of the Buddhist creed, in chasaoten of about the 
9th century A. D. Found near the south wall of the stair of Monas- 
tery I, 4’ 4” below the surface. ’ 

*F (d) 38.—Terra-cotta tablet, circular in shape, 3” in diameter, 
stamped with the Buddhist creed in four lines. The characters are 
small and attributable to the 8th or 9th century A. D. 

Found in 1906-07 in Monastery I. 

*F (d) 39-50.—Thirteen tablets of sun-dried clay produced with the 
same die. Only three specimens are complete. The die-surface is 
oval, measuring 1}” by 14”. The upper portion contains a row of three 
stupas, the middle one slightly larger than the others. The lower portion 
era the Buddhist creed in five lines in characters of Cir. 7 th nee, 

Found in the trench crossing the south boundary wall of eae 
I, 9’ below the surface. ‘ 

*F (d) 51.—Circular tablet of half-burnt clay, 1” Sete It 
is stamped with an inscription of seven lines containing the Buddhist_. 
creed followed by some writing which cannot be made out. The chatac- 

ters belong to about the 9th century A. D. mae —_ 

Found in 1906-07 in the area east of the Main Shrine. 
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*F (d) 52,—Oval-shaped tablet of sun-dried clay, measuring 3?” x&”, 
containing an impression of die No. F (d) 3. Found in one of the recent 
excavations. 

*F (d) 538.—Tablet of baked clay. The stamped surface is circular, 
3" in diameter, and contains traces of six syllables which cannot be 
deciphered. Find-spot not known. 


Personal Seals. 
. \*F (d) 54.—Irregularly shaped mass of clay, 1}" high. The upper 
surface is stamped with three impressions of the same die. The inscribed 
surface is circular, 3” in diameter, and shows a rosette above and the 
lecend Apramdda below. The characters of the legend are of the 6th 
or 7th century A. D. The same legend also occurs on a seal + found 
at Kasia. 

Apramada is probably a proper name. In its general sense the 
word means ‘ diligence * which in the Besnagar pillar inscription is 
enumerated among the three paths to immortality (amata-padani). 

The underside of the mass bears string marks thus showing that it 
was attached to a parcel. The clay is not burnt, but it has been 
evidently exposed to fire. | 

Found in 1904-05 somewhere in the area around the Main Shrine 
and the Jagat Singh stipa. 

*F (d) 55.—Circular tablet of slightly burnt clay, the die-surface 
being 3” in diameter. The legend which is stamped across the face in 
characters of the 8th or 9th century A. D. reads §iladzvah. The back 
of the tablet is, as usual, convex. Found in 1906-07 in Monastery I. _ 


_ Non-anseribed Seals. 

F (d) 56.—Circular tablet made of sun-dried clay. The die-surface 
is 8” in diameter and is surrounded bya single line. There is no legend 
but in the lower portion we have possibly a figure of a deer (2) couch- 
ant facing to proper left. 

Found in 1906-07 in Monastery I. 

F (d) 57-60.—Four tablets of baked clay, {” to 13” in diameter. They 
are stamped with a wheel without any legend. The wheel possibly 
represents “the wheel of the law.” 

Find-spot is not known. 


1 4. S. B., 1906-07, p. 63, No. 13. 
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G.—OLD SCULPTURE SHED. 


The sculptures exhibited in the Old Sculpture Shed, which was 
erected in 1905, do not originate from Sarnath. They were formerly 
reserved in the Queens’ College, Benares, and were removed to Sarnath 
at the instance of His Excellency Lord Curzon, then Viceroy of India. 
The provenance of most of these sculptures has been ascertained from 
a volume of manuscript drawings prepared by Major Kittoe about 60 
years ago. ; 

G 1—Slab (ht. 3’ 1”; width 1’ 7”) representing the Hindu triad 
of Brahma, Vishnu and Mahééa in a single image, with three faces and 
six arms. All hands which must have held the different attributes of 
these deities are lost. The figure is profusely decorated with ornaments, 
and has a male attendant at either side. The bull Nandi, the vehicle 
of Siva, appears on the top of the base at the proper right side, while 
the goose who carries Brahma, the creator, is portrayed at the other 
end. The vehicle of Vishnu is depicted on the front of the base. It 
seems to be three horses, perhaps in allusion to the Vaidika character 
of this deity. 

On grounds of style the sculpture is assignable to the late medieval 
period. Provenance is not known. It is not portrayed in Major 
Kittoe’s Manuscript Drawings. The material is Chunar sandstone. 

G 2.—Fragmentary sculpture (ht. 3’ 73”; width 3’ 173°). To 
the proper left we see the goddess Yamuna standing facing on her vehicle, 
the tortoise. The face of the goddess is broken off. She wears an 
undergarment which reaches down to her ankles. Her upper body is 
bare, but she wears circular ear-ornaments, a necklace, armlets and 
other trinkets. Between her hands is a garland (?). To her left is" 
shown a kneeling worshipper ; to her right, a female holding a fly- 
whisk (Sanskrit chémara) in her right hand. Further to the right is a 
larger female figure holding an umbrella over Yamuna’s head. The 
top of the umbrella is missing. In the back-ground of the sculpture, 
we notice a headless female, carrying a basket (?) at her right side. 

To the proper right of the sculpture are the feet of a male figure 
with those of a smaller female figure. On the front of the base, behind 
the tortoise, is a little cupid with a long tail running along the entire 
width of the slab. Chunar sandstone. 

The carving is particularly vigorous and I have no doubt that it 
dates from the Gupta period. Dr. Vogel is of opinion that this sculp- 
ture came from Bhitargaon. | 

G 3—Sculpture (ht. 2’ 8”; width 1’ 10”) representing Siva , 
seated in easy attitude on a high cushion with his consort Parvati sit- 
ting on his left thigh. The heads of both and the right leg of the god 
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are wanting. They are both profusely ornamented. Siva has four 
arms, the goddess only two, one of which is thrown round Siva’s neck. 
To nght and left, we notice an attendant; the one on the proper left 
holds a trident (the attribute of Siva), the other has presumably a fly- 
whisk.” The smaller figures in front of these attendants must be the 
donor and his wife. The bull and the lion, the vehicles of Siva and bis 
wife respectively are delineated on the top of the base. The dancing 
figure between them cannot be identified. Pale buff stone of Chunar. 
The sculpture is medieval in style. Its find-place is not known. 

G 4.—Slab (ht. 2’ 101”; width 2’) representing Siva and Par- 
vati standing side by side with their arms thrown round each other. 
Siva has a high head-dress and four arms, two of which are visible. One 
of these, 2.¢., the upper right one, holds the trident (érisila) and the 
other, the upper left, a three-hooded snake. Medieval. Chunar 
sandstone. Sketched in Major Kittoe’s Manuscript Drawings where 
it is labelled as “ Siva Parvati, fragment of a Saiva temple Kuntil.’”! 
Perhaps Kuntil is the name of the place from which the sculpture 
was obtained. 

G 5.—Slab (ht. 2’ 2”; width 1’ 7”) showing & male and a female 
firure standing after the fashion of G 4; probably Siva and Parvati. 
The sculpture is much chipped. To the proper right of the group is a 
male attendant and to the left a female. 

Chunar sandstone. Medieval. Find-place not known. 

G 6.—Slab (ht. 25”; width 1’ 10").. To proper left we notice 
Siva standing facing. He has four arms. The upper right arm is 
broken off, while the lower right holds the staff of the trident. The 
upper left hand has a snake; the fourth hand is damaged. To the 
proper right of Siva is a female standing, apparently Parvati. The 
miniature figure between her and her husband cannot be recognised. 
The faces of both the deities are broken. 

Medieval style. Chunar sandstone. Provenance not known. 

G 7.—Slab (ht. 3’ 3”; width 1’ 63”) with a four-armed figure 
of Siva standing to front. His upper right hand and face are broken 
off, while the lower right hand holds the staff of his trident. The upper 
right hand holds a snake while the lower hand rests on the hip. The 
left leg of the image is missing. At its right side, we notice the bull 
Nandi couchant. 

Medieval. Buff-coloured sandstone of Chunar. Provenance un- 
known. 

G 8.—Slab (ht. 3’ 3”; width 1’ 8”) with a four-armed figure of 
Siva standing. His face, ‘three hands and left lex are broken off, 
Around his head is a circular halo. The sites night hand seems to hold 





1 Vol L pl. 60, No. 34. 
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a flower (7). The god is profusely decorated with ornaments. His 
eakicle, the bull Nandi, is crouching at his right side. Medieval. Bufi- 
coloured sandstone of Chunar. Provenance not known. 

G 9.—Slab (ht. 2" 8”; width 9}”) showing a four-armed figure 
of Mahadeva standing facing. His three hands are broken off. The 
fourth, or upper left one, holds a snake. The right leg of the image 
between the knee and the foot is missing. The bull is crouching at 
the proper left side. Medieval. Chunar sandstone. Provenance 
not known. 

G 10—Fragmentary sculpture (ht. 1’ 54”; width 1’ 33") with the 
legs of a standing figure of Siva. To his right, the bull Nandi, couching. 
To left, part of a kneeling human figure. Medieval, Chunar sand- 
stone. Find-place not known. 

G 11—Slab (ht. 2’ 51”; width 1’ 74”) with a group of three 
headless figures standing side by side. The two figures at the proper 
right end, a female and a male embracing each other must be Siva 
and Parvati. The third figure is persumably an attendant. Medieval. 

Chunar sandstone. The sculpture is from a Siva temple in the old 
fort of Benares.? 

G 12.—Lower part (ht. 2’ 64”; width 1’ 83”) of a column with 
rectangular niches on three sides. One of the niches contains a com- 
bined figure of Siva and Parvati (Ardhanarisvara) in which the proper 
right hall j is male, the other half female (vamangz). The head is broken 
in Sea Of the four hands, the lower left rests on the head of a tiny 

@. 

In the middle niche, we notice Siva sitting to front on his vehicle, 
the bull Nandi. The staff in his left hand is probably of the trident. 
The third niche contains a Siva-linga placed on a moulded pedestal. 

The style of the sculpture is of the late Gupta period. Chunar 
sandstone. Major Kittoe informs us that this sculpture was found in 
Benares.* 

G 13—Lower part (ht. 2’ 3”; width 1’ 7”) of a door-jamb. On 
one side, is carved a four-armed male figure standing to front. Its 
head and hands are missing. At the proper left side of the sculpture 
is the head of a cnocodile (makara). } 

On other face, four-armed Siva standing. His face is cut off and 
rs hands missing. His vehicle, Nandi, crouches at his proper left 
side, 

Medieval. Chunar sandstone. Provenance not oni 





1 Sketched in Kittoe’s Sesexiae Teawings Vol. I, Pl. ni No. 23. TT = 

* Kittoe’s Manuscript Drawings, Vol. I, Pl. 48-A, No. 30 “7— 

- For this figure see Kittoe’s Manuscript a Vol. L Pl. 125, No. 22. — 
Manuscript Drawings, Vol. 1, Pl. 45 d, No. 42. 
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G 14.—Lower part (ht. 2’ 1”; width 1’ 74”) of a door-jamb or 
pilaster. One of the two carved faces presents Siva standing to front 
with his vehicle, the bull Nandi, at his proper left side. 

The male figure on the other face has four hands all of which are 
broken off. It appears to be quite nude. The face which is damaged 
seems to have been of a boar. Is the figure to be identified as the Boar 
incarnation of Vishnu (?) The figure lying behind his feet may then 
be the earth goddess whom he rescued from the ocean. 

Medizeval. Chunar sandstone. Provenance not known. 

G 15.—Lower part (ht. 3’ 3”; width 1’ 9”) of a door jamb or 
pilaster. On the front, in a niche, is a goddess standing, giving an un- 
certain object to a tiny figure, at her right side. Her left hand holds 
a flower (2) To the proper right of the goddess, we notice a male figure 
(Siva ?) holding a skull-mace in its left hand. The female figure to the 
proper left of the goddess cannot be identified. 

On the proper left flank of the column is carved another female 
figure. Medieval. Chunar sandstone. Provenance not known. 

G 16—Two fragments (ht. 1°3”; width 1’ 5}”) showing a bust 
of Siva in his terrific aspect. He has two tushes, a third eye on his 
forehead and a halo of flames around his head, and wears a garland 
of skulls (mundamala) over his head. Medieval. Chunar sandstone. 
Find-place not known. ) Sy» 

G 17.—Lower part (ht. 3’ 3”; width 1’ 3°) of pilaster or door- 
jamb. At the base is a group of two figures. The four-armed male 
figure to the proper left holds a trident and a snake and must be Siva. 
His bull we see crouching behind him. The-other figure, I take to be 
Parvati. The carving in the upper part of the column follows the style 
of the carvings of the medieval Monastery I at Sarnath. 

Chunar sandstone. Sketched in Major Kittoe’s Manuscript Draw- 

1 

G 18,—Slab (ht. 2’ 2”; width 1’ 5”) with a figure of Ganésa, 
characterised by elephantine trunk and ears, seated in easy style. 
He has four hands; the upper right holds an axe (?); upper left a 
flower (2); lower hands are damaged. On either side of the deity is 
an attendant. The much-defaced figure under the deity’s right leg 
may have been meant for his vehicle, a rat. . 

The sculpture seems to be of medieval date. Chunar sandstone 

of reddish colour. Find-place not known. : 
- G@19.—Pedestal with a bull couchant (ht. 1’ 53”; width 1° 2°). 
Head lost. Necklace around the neck. Traces of human figure on 
back. The bull may have done duty as Nandi in Saiva sanctuary. 
Chunar sandstone. Find-place not known. =e Gal 


1 Vol. I, Pl. 140 b, No. 24. The find-place is not indicated. 
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G 20.—Pedestal with a couchant bull (ht. 104”; width same) 
similar to H 19. Traces of human figure on back; another scl 
in the act of climbing its proper right side. 

Chunar sandstone. Provenance not known. 

G 20 (a).—Fragmentary pedestal with a bull couchant (height 1’ 3”). 
The bull’s head is missing. Between its feet we notice a headless male 
ficure seated cross-legged facing to the front and with hands folded 
before the chest. Medisval period. Chunar sandstone of buff 
colour. Provenance not known. 

G 21—Slab (ht. 103”; width 1’ 4") with a figure of Ganééa 
standing. Legs from thighs downwards wanting. He has four arms, 
the upper left holds a flower, while the lower left hand rests on the hip. 
The objects in the right hands cannot be distinguished. Probably 
medieval. Chunar sandstone. Find-place not known. 

G 22—Lower part (ht. 3’ 6°; width 1’ 93”) of a pilaster. On 
the front, in a niche, is a two-armed figure of a goddess, perhaps Parvati. 
To her right we notice a standing figure, much defaced. The proper 
left flank of the column shows a female standing holding a water-pot 
in her left hand, presumably a river goddess. 

G 23.—Fragment (ht. 1’ 83”; width 1’ 3”) of a pilaster. On 
one face, a male corpulent figure seated in Indian style. He has a goat’s 
head and four hands. Upper right hand holds a staff or other object, 
lower right, a rosary (?) In upper left hand, we notice a manuscript 
(pustaka) and in lower left a water-pot (kamayndalu). There is a similar 
figure in the Indian Museum. I identify it as Daksha whose head was 
cut off by Mahadéva and was afterwards replaced by that of a he- 
goat. Another figure of the same kind is carved on the adjoining face 
of the pilaster. | 

Medieval. Chunar sandstone. Provenance not known. 

G 24.—Upper part (ht. 2’ 10”; width 114”) of a pillar, square 
at base and top and octagonal in the middle. The octagonal portion 
has a niche with a trefoil arch on each face. These niches contain stand- 
ing figures of deities. I can identify the following five :— 

(a) Brahma, wearing a dhoti and a conical headdress recognised 
by a water-pot (kamandalu) in his left hand. 

(6) Varuna similarly dressed. His attribute is a noose (Sanskrit 

pasa) which he holds in his right hand. 

(ec) Kuvéra (?) holding a purse in his left hand. We also noti-e 

a vase at his left side. 
(d) Vishnu holdmg a conch (samkha) in his left hand. 
(e) Sakra who holds his emblem thunderbolt (Sanskrit vajra) in his 
Sent hand. ore 
sculpture seems to date from the early medieval period. The 7: 
wistesall a @hatilae ‘snaidlcane’ Provenance not known. te 





nire for the AP 
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G 25.—Pilaster (height 2'1”). The projecting pilaster has three 
figures. The lowest one which is shown as flying has the hair treated 
in curls and has the protuberance of the skull (wshnisha). The middle 
figure represents a four-armed goddess, whose upper left hand holds 
an arrow while the lower left rests on the abdomen. The other 
two hands hold uncertain objects. The uppermost figure has 
lost the upper half. The panels in the proper left portion of 
the stone contain four-armed figures of a boar-headed goddess. 
Medieval period. Reddish sandstone from Chunar. Provenance not 
known. 

G 26.—Lower part (ht. 1‘ 103”) of a column, bearing a four-armed 
figure of a goddess seated with the right leg hanging down. Her arms 
are broken off. To her proper left stands a river-goddess recognized 
by a water-pot in her right hand. Medieval period. Bufi-coloured 
sandstone of Chunar. Provenance not known, 

G 27.—Slab (ht. 1’ 6”; width 103”) representing a much damaged 
four-armed yoddess seated on a human figure which lies on the 
pedestal. Medieval period. Buff-coloured sandstone of Chunar. Pro- 
venance not known. 


Vaishnava images. 


G 28.—Four-armed image (ht. 2’ 8"; width 1’ 2”) of Vishnu 
standing facing. His head and feet are broken off. The deity wears a 
lower garment, a necklace and bracelets and a long flower-garland 
reaching down to a little below the knees. The upper arms are broken 
off. Vishnu’s left hand rests on the head of a male deity with an oval 
halo, while to his right stands a female figure. On grounds of style the 
sculpture may be assigned to the Gupta period. 

The material is buff-coloured sandstone of Chunar. Provenance 
unknown. 

G 29.—Slab (ht. 1’ 94”; width 1’ 2}”). On the front side we have 
in a sunken panel a four-armed figure of Vishnu. His head and upper 
hands are broken off. His lower right hand holds a lotus (?) flower 
and lower left a conch  (sankha). The deity is adorned with a 
necklace, a long garland, armlets and bracelets. To his right, we 
notice a standing female and to his left, a standing male figure. The 
back of the slab shows a two-armed headless deity standing facing and 
wearing ornaments, and a short sword at his left side. On each side 
of the central figure stands.a male figure. The style of carvingjis of 
the late Gupta period. main Ba 

The material is Chunar sandstone. Provenance unknown. —- qi! 

G 30.—Slab (ht. 1’ 8”; width 1’ 14”) representing Vishnu riding A- 


his vehicle Garuda. His consort Sri is seated on his left thign, The ational 
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head and arms of Vishnu are missing with the exception of one of his 
left hands which holds the wheel (chakra). 

The sculpture dates from the medieval period and is made of 
reddish sandstone of Chunar. Provenance not known. 

G 31.—Fragment (ht. 1’7" ; width 2’ 24”) ofa sculpture showing the 
head and halo of an image of Vishnu(?) The headdress consists of a 
high diadem decked with jewels. At either end of the halo is carved a 
male figure seated on a crocodile and above the one on the proper left 
side a pair of Gandharvas in flight. The sculpture dates from about 
the 6th century A. D. 

The material is bufi-coloured sandstone of Chunar. The proven- 
ance is not known. 

G. 32.—Torso (ht. 2’ 14”) of an image of Kuvéra or Vishnu. The 
head, arms and feet are missing. The deity is decked with a necklace, 
a garland and anarmlet. The style of the sculpture is of the late 
Gupta period. 

The material is buff sandstone of Chunar. Provenance unknown. 

G. 33.—Slab (ht. 2’ 2” ; width 1’ 11”) representing a scene from the 
Ramayana. In the upper part of the composition we notice a head- 
less figure of Rama seated on a rock or throne holding a bow mm his 
left hand and a crossed band on his breast. He is attended by a male 
figure standing behind him which must be identified as Lakshmana. 
In front of Rama is a seated male figure behind which is evidently the 
monkey warrior Hanumant. The lower part of the sculpture is oceu- 
pied by a party of monkey musicians. The scene probably represents 
the installation of Bibhikshana by Rama, as king of Lanka after the 
death of Ravana. , 

The sculpture presumably dates from the late Gupta period. 

The material is buff-coloured sandstone. Provenance unkown. 

G. 34.—An obelisk (ht. 2’ 92”; width 114") carved on all four faces 
with representations of some of the events of the Krishna legend. The 
top of the sculpture which was pyramidal is broken off so that only 
four complete panels remain on each face. 

The scenes represented are as follows :— 

Face 1.—From top downwards— 

(a) A large figure holding a smaller one close to the 
trunk (?) ofa tree. The interpretation is doubtful 

(b) Male figure slaying a bull which he has overthrown. 
One of the hind legs of the animal is held in the 
left hand of the figure, while his right foot rests. om 
the belly of the animal. This scene probably re-~ 
presents the destruction of the demon Dhénuka. by. | 
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(c) This scene consists of an elephant standing to right 
with up-raised trunk while a male figure whose 
right foot rests on the animal’s back is striking 
a blow with the up-raised right hand. This scene 
is doubtful. 

(d) A cow standing to left under a tree. 

Face 2.— 

(2) Male figure with a long beard holding a child in 
the right arm. The child must be Krishna, but 
who the old man is is not certain. Isit Vasudéva ? 

(6) The next lower scene on this side shows a female 
with a child sucking her left breast while the 
hands of the female are thrown up in anguish. 
This scene obviously represents the destruction of 
the demoness Putana who wished to poison the 
child Krishna, but was herself destroyed by the 
deity. 

(c) A male figure standing facing and holding what 
appears to be a large garland in each hand. 

(d) Same scene as in the lowest panel of the Ist side. 

Face 3.—From the top— 

(a) Male figure sitting astride on a serpent. This scene 
evidently shows the destruction of the serpent 
Kaliva by the child Krishna. 

(b) Male trampling with right foot a circular object 
which he seems to be splitting with a weapon in 
his left hand. His right hand is thrown up to- 
wards the head. This incident cannot be identi- 
fied. 

(c) Male figure trampling on a square object in the 
same way as in (bd). 

(d) A cow under a tree. 

Face 4.— 

(a) Similar to (a) on Face 1. 

(b) Female clinging to what seems to be the trunk of a 
tree (2) 

(c) Male figure standing facing with a snake-hood over 
his head. If the figure is Baladéva, the long object 
which it holds in its right hand, must be a plough 
(hala). 

(d) A cow under a tree. 


What purpose the sculpture served is not apparent. The Sarnath. -- 
Museum contains another fragment of a similar sculpture and there jak 


are two others in the Provincial Museum at Lucknow. 
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The sculpture dates from the medieval period. It is made of buff- 
coloured sandstone. The provenance is unknown. 

G. 35.—Upper portion (ht. 1’7” ; width 63”) of an obelisk similar to 
G. 34. The top is pyramidal. Three panels remain on each side, and 
they contain— 

Face 1.— 
(a) A pile of three balls, 
(6) A female seated facing. 
(c) A cart (?) 

' Face 2.-— 
(a) A pile of three balls as in (a) above. 
(6) A female figure sleeping on her right side on a 
couch (2) 

(c) Portion of a river (2) 

Face 3.— 
(a) As on the two faces described above. 
(b) A fish disposed diagonally. 
(c) Male figure standing holding a long garland or 

staff in each hand. 

Face 4.— 
(a) As on the other sides. 
(5) A tortoise. 
(c) Portion of a river (2) 

The sculpture dates from the medixeval period and is made of red 
Chunar sandstone. Provenance unknown. 

G. 36.—Image (ht. 3’ 93"; width 2’) of the sun-god (Sairya) seated 
cross-legged on a cushion. His head and four arms are broken off, but 
the position of the lotus flowers which the deity held in hands is 
clearly marked. Of the seven horses which draw his car, only three 
horses are represented on the pedestal. In the upper corners of the 

sculpture are Gandharvas carrying garlands. The sculpture dates 
from the medieval period. 

The material is buff-eoloured sandstone. Provenance unknown. 

G. 37.—Slab (ht. 1’ 114”; width 1’ 93”) showing a figure of the 
sun-god (Surya) seated cross-legged in a sunken panel. The deity 
holds, as usual, a full-blown lotus flower in each hand. The style 
points to the late mediawval period as the date of the sculpture. 

The material is buff-coloured sandstone of Chunar. Provenance 
unknown. U ts 

G. 38.—Lintel (Lt. 1’ 102”; width 8’ 3”) of adoorway. It ig Fée-- 
lieved by three projecting blocks, one in the middle and one at éach ~ 


end. The central projection represents the goddess Sri_ seated ..cross-) \->- 
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legged on a thick cushion. She has four arms. The lower left hand 
holds a water-pot (kamandalu), while the corresponding right hand is 
held down in the attitude of bestowing a gift (varadamudra). Her 
upper hands grasp lotus flowers on which stand elephants pouring 
water over the goddess’s head. The block at the proper right end 
contains a four-armed figure of the elephant-headed deity Ganésa. 
He holds a battle-axe in his lower right hand and a bowl of sweets 
in the lower left. The upper hands hold flowers. In the third projec- 
tion, we notice a four-armed figure of Sarasvati, goddess of learning, 
standing, playing on a lute (vimz@) which she holds between the lower 
right and upper left hands. The upper right hand has a clesed bud and 
the lower left a manuscript (pustaka). The goddess’s vehicle, the goose 
(hamsa),is carved in the proper left lower corner. 

The sunken panels between the projections just described contain 
the nine planets (navagraha) which are frequently portrayed on lintels of 
temples.1 The symmetry of arrangement has been secured by the 
mason by placing the demon Kétu above Rahu at the end of the 
proper left pangl. Kéta, as the fable has it, has the coiled tail of the 
dragon while Rahu is represented by the head and two arms of the 
monster, namely the portion which became immortal by the swallowing 
of nectar before the fact was detected by the sun and the moon when 
Vishnu severed it from the trunk of the demon. The sun is the first 
figure in the proper right panel. He has only two arms and holds a 
full-blown lotus in each hand. His consort Chhaya is seated between 
his feet with a water-pot in her left hand. The remaining six planets 
stand facing to the front, with water-pots in the left hands while their 
right hands are raised in the attitude of imparting security. 

As the central projection contains a Vaishnava deity, the lintel must 
have belonged to a temple of that denomination. 

The sculpture is carved in medieval style and is made of buft- 
coloured sandstone. Provenance unknown. 

@. 39.—Fragment (ht. 1’ 53”; width 2’ 11") of a lintel which 
contained the nine planets (navagraha). Four figures now remain, of 
which the three from the proper right end must be identified as 
Vrihaspati or Jupiter, Sakra or Venus and Sani or Saturn. The fourth 
figure, which consists of a head and two arms, is Rahu. 

- We may suppose that the other demon Ketu, was represented at 
the other end of the lintel, which is missing. 

The sculpture seems to be coeval with G. 38. It is made of baii- 
coloured sandstone, but it is not known wheres it was found. 

G. 40.—Fragment (ht. 1’ 104”; width 1’ 14”) with rectangular 
niches surmounted with pyramidal roofs on two adjoining faces. Jn _ 

1 Qne such example is the beautiful lintel of the Black Pagoda at Konarak ce Part: rar 
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éach of them is a four-armed male deity seated in Indian style on 4 
cushion, His lower right hand rests on the knee in the attitude of 
imparting security, while the lower left holds a water-pot. The 
upper hands hold flower buds. 

The sculpture dates from the medieval period. The material 1s 
Chunar sandstone, and the find-place of the sculpture is unknown. 

G. 41,—Slab (ht. 1’ 103”; width 1’ 63”) showing a figure stand- 
ing ina devotional attitude in a niche surmounted with a spire. 
Medieval, Chunar sandstone. Provenance unknown. 

G. 42.—Slab (ht. 1’ 10"; width 1’ 43”) showing a four-armed 
bearded figure seated cross-legged. The objects which he holds in his 
hands cannot be recognised. Medieval. The sculpture was found in 
Benares. 

G. 43.—Face-stone (ht. 8}” ; width 1’ 63”) from a medieval Brah- 
manical shrine. There are four figures, of which the two in_ the proper 
left portion are seated. These are apparently Vishnu and Sri. Of the 
remaining two the oneattended bya bull is Mahadéva while the one 
with a pointed beard must be Brahma. 

The sculpture is made of Chunar sandstone, but its provenance 
is not known. 

G. 44.—Frieze (ht. 83” ; width 1’ 6”) froma medieval Brahmanical 
shrine. The sculpture shows three warriors. Two of them marching 
to tke proper left have a sword and a shield and they are preceded 
by a fourth warrior who is riding on an elephant. 

The material of the sculpture is Chunar sandstone of red colour. 
Provenance unknown. 

G. 45.—Corner stone showing three monkeys, two of which are 
engaged in conversation, on one side and three mutilated ones on 
the adjoining face. Medieval. Provenance unknown. 

G@. 46.—Pediment (ht. 1’ 82”; width 2’ 81”) of a shrine, showmg 
in an elaborate niche a Gandharva flying with a garland between his 
hands. The ends of the niche meet in a lion’s head (k7rttiémukha) and 
on each side of it is a crocodile with along flowery tail. To judge 
from the style of execution we may assign the sculpture to the late 
Gupta period. 

The material is buff-coloured sandstone. Provenance unknown. 

@. 47.—Face-stone (ht. 1’ 10”) showing a mutilated four-armed 
deity seated in a niche capped with a pediment. Medieval style. 
Provenance unknown. 

G. 48.—Large slab (ht. 3’ 9”; width 3’ 5}”) bearing an image 
which is too much defaced to be identified. The stone must have 
neighbouring villages, the stone is worshipped by the bridegroom and 
the bride. The stone has hitherto stood to the north of the monastery... 
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excavated by Major Kittoe. It has now been transferred into the 
compound of the old sculpture shed. 

G. 49.—Model* (ht. 4’ 4”; width 1’ 72”) of a spire temple (sikhara) 
with a hollow niche at the bottom, cut out of a single block of 
sandstone. In a niche over the open side which represents the doorway, 
is carved a miniature seated figure of Sri holding a full-blown lotus in 
her left hand. The shrine must therefore be a Vaishnava one. On 
the remaining three sides, keeping the shrine to our right we have : 

Face 1.—Standing figure of the sun-god (Szrya) holding a full- 
blown lotus in each hand. 

Face 2.-A four-armed standing figure of Ganéga holding a goad 
(?)and a flower in the upper hands. His right elbow 
rests on an inverted battle-axe while the fourth hand 
holds a bowl of sweets. To the proper right of the deity 
is a standing figure of Chamunda holding a skull-mace 
in her left hand, while her vehicle (which cannot be 
recognized) crouches near her left foot. On the other 
side of Ganapati we notice a standing figure of Bhairava 
with his vehicle, the dog, at-his right side. 

Face 3.—In the niche in the centre is a four-armed goddess 
standing. Her emblems are broken off. Tothe proper 
left of the goddess is a male standing figure with 
another figure represented as rising from the ground. 


The shrine dates from the medieval period. It was formerly 
deposited in the Queen’s College, Benares, and must have been found 
somewhere in the city. 

G. 50.2—Model (ht. 4° 9”; width 1’ 63”) of a Brahmanical shrine 
similar to G. 49. The figure in the niche over the doorway which 
would have supplied a clue to the sect to which the shrine belonged, 
is broken. On the outside of the shrine, keeping it to our right, we 
have ° 

Face 1.—A standing figure of Gané§a. 

Face 2.—A standing figure of the sun-god (S#rya) holding a lotus 
flower in each hand. 

Face 3—A four-armed standing goddess, holding a flower (?) in 
each upper hand, and a water-pot in the lower left 
hand, while the fourth is stretched down in the gift- 
bestowing attitude. The shrine was formerly preserved 
in the Queen’s College at Benares. 





1'This shrine is standing outside the compound wall of the shed at the south-east 


comer. 


This shrine is placed outside the south-west corner of the compound wall Lof 
the old sculpture shed. IEE 


al 
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G. 51.—Model 1 (ht. 4’ 2”; width 2’ 2”) of a Brahmanical spire 
temple. The finial is missing. Over the open side is a frieze consisting 
of the eight divine mothers (ash{a-mdtarah) and a dancing figure of 
Ganapati. Of the goddesses, the one at the proper right end 1s 
Sarasvati, the goddess of learning, playing on a luts. The sixth 
goddess from this end is Varahi, recognized by her boar’s head and the 
eighth Chamunda who grasps a skull-mace in her left arm and a skull 
bowl in the right. The emblems of the remaining goddesses are worn. 
Above this frieze is a seated male figure holding a mace-like object 
on the knees. On the other sides, keeping the shrine to his right, 
the spectator has: 

Face 1.—A figure of Ganéga engaged in a dance. He holds a 
flower in his upper right hand.and a mace (gadz) in the 
corresponding left hand. In the lower right hand he 

we has a battle-axe and in the lower left a bowl of sweets. 

Face 2.—In the niche in the centre, we notice a four-armed 
standing figure of Durga, with her vehicle, the lion, 
crouching near her left foot. Her upper right hand holds 
a flower on which is placed a liaga and yoni. The 
flower in her upper left hand bears a figure of GanéSa. 
The figures on the proper right and left of the niche are 
presumably Siva and Vishnu respectively. 

Face 3.—The niche in the centre contains a standing figure of the 
sun-god who holds a lotus in each hand. The figure 
to the proper right of the deity is Brahma if we may 
judge from his long beard ; the figure on the other side 
may have been Vishnu. On the proper right side of 
the niche we notice a figure of Indra with a thunder- 
bolt (vajra) in his left hand and his elephant (Airavata) 
near his left foot. The figure on the other side of the 
niche shows Mahadéva standing holding a trident 
(tristla) in his right hand with his vehicle, the bull, at 
his right side. 

The shrme was formerly deposited in the Queen’s College, Benares. 

G. 52.—Model? (ht. 4°11”; width 1’ 10”) of a Brahmanical spire 
temple. The figure im the niche over the doorway resembles the one on 
the corresponding side of G. 51. On the remaining three sides are 
represented, GanéSa, the sun-god (Surya) and a third deity which cannot 
be identified. 

The shrine came from the Queen’s College at Benares. 

1 This shrine stands outside the north-west corner of the compound wall, 


* This shrine is peed outside the north-east corner of the compound wall’ ot 
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*G. 53.—Model (ht. 1’ 11”; width 1’ 2”) of a Brahmanical shrine. 
The lintel of the doorway has the inscription Om Balésvarah in 
Nagari characters. On each jamb is a door-keeper. On the remaining 
three sides we have, keeping the shrine to the right : 

Face 1.—A four-armed figure of GanéSa seated, holding a flower 
and an axe in the upper hands. The lower right hand 
is laid in the gift-bestowing attitude, while the lower 
left holds a bowl of sweets. 

Face 2.—A four-armed goddess seated cross-legged on a throne 
supported on a pair of lions. 

Face 3—A four-armed goddess seated in Indian style on a human 
corpse. The figure must therefore be one of Chamunda. 

The shrine came from the Queen’s College at Benares. 

G. 54.—Model (ht. 1’ 11”; width 1’ 1”) of a Brahmanical shrine 
somewhat later than G. 53. There is no figure sculpture on the exterior. 
The sculpture was formerly preserved in the Queen’s College at 
Benares. 

G. 55.—Model (ht. 3’ 2”; width 1’ 14”) of a Brahmanical shrine. 
The lintel of the doorway has a miniature figure of GanéSa. On the 
other three sides the spectator sees: 

Face 1.—Siva seated on a couch with Parvati on his left thigh. 

Face 2.—A standing figure of the sun-god (Surya) holding a lotus 
in each hand, with attendants. 

Face 3.—Four-armed Vishnu standing holding his usual emblems. 

‘The shrine was formerly preserved in the Queen’s College at Benares. 

G. 56.—Model (ht. 2’ 114”; width 113”) of a Brahmanical shrine. 
Only two of the faces have figures of deities which are, however, so much 
worn that they cannot be identified. 

The sculpture was formerly preserved in the Queen’s College at 
Benares. 

G. 57-59.—Three slabs, averaging 3’ 2” to 3’ 4" in height ; carved 
each with a figure of an elephant ae grasping a male human 
figure with his trunk. 

They date from the late Faire period. The sculptures came 
from the Queen’s College at Benares. | 

G. 60.—Unfinished sculpture (ht. 1’7” ; width 1’) showing Vishnu 
and Sri standing side by side. The sculpture is of modern date. 
Provenance unknown. 


Jaina sculptures. 
\ G. 61.—A sarvatabhadrika stone (ht. 2’ 10}” ; width 1’ 1”) bearing = 
Face 1.—A standing headless nude figure of the Jaina patriarch | 


Mahavira, with another jina seated in meditationse OB 00 
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either side. His cognisance, the lion, is carved on the 
‘ pedestal. ‘h, a 
Face 2.—A standing nude figure of Adinatha recognized by his” 


a me 


“cognisance, the bull, on the pedestal. — ei 
Face 3.—A-standing nude image of Santinatha with his emblem, 
the antelope (Mriga), on the pedestal. 

Face 4.—A standing nude Jaina saint. On the pedestal we notice 

| a wheel between a pair of elephants. The saint may 
ay be Ajitanatha. | 
_ The sculpture was formerly deposited in the Queen’s College at 
Benares. | 
»  G. 62.—Image (ht. 1’ 3}”; width 1’ 1”) of the Jaina saint Sri - 
{ArpSanatha standing naked, with an attendant on either side. The 
head of the saint is broken off. There is a srzvatsa mark on his breast. 
The cognisance, the rhinoceros (khadgin), is indicated on the pedestal. 
The sculpture dates from the Gupta period. 

It was formerly preserved in the Queen’s College at Benares. 

_ G. 63.—Image (ht. 4’ 83"; width 2° 1}") of a Jaina saint seated in 
meditation. On either side of the sage we notice a female fly-whisk- 
bearer and on either side of his halo a celestial (dZva) in flight. The 
base has carved on it a wheel with a lion couchant on either side, 
and exterior to them Jaina saints in meditation. Late Gupta style. 
The material is buff-coloured sandstone of Chunar. The provenance 1s 

ot known. The sculpture was formerly preserved in the Queen's 
College, Benares. It is now exhibited in the large room in the | 
east wing of the new Museum building. 
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PLATE IT. 





Photo,-Mechl Dept., Thomason College, Roorkee, 
THE SARNATH MUSEUM, 


Photo,-Mechl Dept., Thomason College, Roorkee, 


VIEW OF EXCAVATIONS, 1907. 
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Photo,-Mechl Dept., Thomason College, Roorxee. 
No, A-!; ht. 7. 


LION CAPITAL OF ASOKA. 


PLATE IV, 





PLATE VY, 





Photo,-Mechl. Dept., Thomason College, Roorkee, 


No. D (g) 4; ht. 11", 
CAPITAL, » 
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Photo.-Mech!, Dept., Thomason College, Roorkee. 


Nos. D. (a) 1, 6, 7, 11; ht. 472" to 475”. 


RAILING PILLAKS. 


PLATE VII, 





Photo.-Mechl. Dept., Thomason Cullege, Roorkee, 
No, B fa) 1; ht, 96". 
OF KANISHKA. 


BODHISATTVA STATUE OF THE REIGN 
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PLATE IX, 





Photo.-Mechl. Dept., Thomason College, Roorkee, 


No. B (6) 175 ; ht. 81". 
BUDDHA CALLING THE EARTH TO WITNESS, 
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Photo,-Mechl, Dept., Thomason College, Roorkee. 
No. B (4) 181 ; ht. 53". 
BUDDHA PREACHING HIS FIRST SERMON, 
Gupta period, 





PLATE XT 


TY IZA AQ Udi4 (has Maleate ti tia ate na teat ane’ areata caunerl A andi «% 


ft. 
ALT, Uz a Lala Ad AC >| CEL Gat at “lets CTA AT Aq aaa WIR (I NNEC ATE US NY " 


meres Sa 





Photo.-Mechl. Dept., Thomason Oolleze, Roorkee, 


No, B fe) 1; ht. 1774)", 
PEDESTAL WITH SANSKRIT INSCRIPTION RECORDING RESTORATION OF BUILDINGS IN A, D, 1026, 
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Photo.-Mechl, Dept., Thomason College, Roorkea, 





(a) No, B (¢) 2; ht. 38”, | . (b) No B(dy 8; ht. 311g 
BUDDHA CALLING THE EARTH TO WITNESS, THE RODHISATTVA AVALOKITESVARA, 


PLATE XIII. 





Photo,-Mechl, Dept., Thomason College, Roorkee 


(a) No. B (t) 2; ht, 475%, (b) No, B(d)1 ; ht. 4/6", (c) No. B (d) 6 ; ht. 4%, 
THE GODDESS TARA. _ AVALOKITESVARA. MANJUSRI (2). 


Late medieval period. Gupta period (c, 7th century A, D.) 
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Photo,.-Mechl, Dept., Thomason College, Roorkee, 


(a) No, B (d) 3; ht, 37104", 


AVALOKITESVARA (7), 
Gupta period, 
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(b) No. B (e) 6 ; ht. 176". 
UNIDENTIFIED GROUP, 
Late medieval period, 
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Photo,-Mechl, Dept,, Thomason College, Roorkee, 
(a) No. B (¢) 1 ; ht. 2724", 
JAMBHALA THE GOD OF RICHKS AND VASUDHARA THE GODDESS OF PLENTY. 
(llth century A.D.) 


(b) No. B (f) 19; ht. 271”. | 
VASUDHARA THE GODDESS OF PLENTY. 
Late medieval period, 


PLATE XVI, 


Photo,-Mechl. Dept., Thomason Oollege, Roorkee, 
No. B (fF) 4 ; bt of 74". 
UNIDENTIFIED FEMALE FIGURE, 
Late mediaval period, 
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Photo.-Mech!, Dept., Thomason College, Roorkee, 


(a) No, B (f)7; ht. 1710". (b) No. B (/) 23; ht 1710" 
MARICHI. 


TARA, 
Late mediaval period Late medimval period, 


PuLate XVIIL. 
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Photo.-Mechl, Deps., Thomason Qullege, Roorkee, 
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ht, 12" 14". 


NG A DEMON, 


Late medizval period. 


No. B (A) 1 
SIVA DESTROYI 





Photo.-Mechl, Dept.. Thomaron Oollege, Roorkee, (b) No. C ( a)3; ht. 3'1", 
(a) No. C Ca)1; ht, 475", THE EIGHT GREAT SCENES: 
THE FOUR GREAT SCENES: (a). NATIVITY ; (b), ENLIGHTENMENT Ss (c). OFFERING OF THE MONKEY; 
(a). NATIVITY; (b). ENLIGHTENMENT ; (d). SUBMISSION OF THE ELEPHANT; (e). DESCENT FROM HEAVEN ; 
(c) FIRST SERMON; (d). NIRVANA, (f). GREAT MIRACLE; (g), FIRST SERMON; (h). NIRVANA, 
| Gupta period, Gupta period, 


PLATE XX, 





Photo,-Mechl. Dept., Thomason OQulleze, Roorkee, 


No. C (a) 2; ht. 372". 
SCENES Of BUDDHA’S LIFE: (a). CONCEPTION AND NATIVITY’; 
(b). GREAT RENUNCIATION; (c). ENLIGHTENMENT; (@). FIRST SERMON, 
Gupta period, 


PLATE XXI1. 
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No. C (a) 6 ; ht. 5423”. 
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PLATE XXII. 


Photo,-Mechl, Dept., Thomason Gollege, Roorkee, 


Nos. C (b) 2 (ht, 2711") and C (4) 1 (ht. 2711"), 
LEOGRYPHS WITH SWORDSMEN. 


Gupta period, 





(a) No. D (d) 1; length 16% 
LINTEL WITH SCENES OF THE KSHANTIVADI-JATAKA, 
Gupta period 
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Photo,-Mechl. Dept., Thomason College, Roorkes, 


(b) No, C (b) 9; ht, 176", 
FRAGMENT OF LINTEL WITH BAS-RELIEF REPRESENTING THE STUPA OF RAMAGRAM A, 
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Photo-Mechl. Dept., Thomason Oullege, Roorkee, 


No, D (d@) 1 ; detail of panel 1, 
JAMBHALA THE GOD OF RICHES, 


PLATE XXY. 


Photo,-Mechl, Dept., Thomason College, Roorkee 


No, D (@) 1; detail of panel 2, 
APOTHEOSIS OF THE BODHISATTVA KSHANTIVADIN, 





PLATE XXVI 
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Photo,-Mechl, Dept,, Thomason College, Roorkee, 


No, D (@) 1; detail of panel 3. 
THE DANCING GIRLS OF THE KING OF BENARES, 
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Photo,-Mechl, Dept., Thomason Qollege, Roorkee, 


No, D (@) 1; detail of panel 4. 
THE DANCING GIRLS OF THE KING OF BENARES. 


PLATE XXVIII. 
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